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• Cooling towers closed down because of contamination 

its • 
ID 

Photo: Hugh Pinney 

Commuters coming into work in Edinburgh's Princes Street and 
Shandwick Place were yesterday greeted by EUSA's latest publicity 
stunt - "operation facelift". 

During the night EUSA activists tied bright yeUow "grumpy" faces 
on to Sir_ Waiter Scott and some of Gladsto_ne's associatees. 

The faces. are grumpy to express student disc~ntent with the cur-
rent level of grant and the top-up loan proposals. · 

Said EUSA Secretary Mark Wheatley "We don't think this consti
tutes de-facing public property, more re-facing or perhaps grumpy
facing?" 

"This makes the beginning of our campaign to raise-public awareness 
on the issue of student loans. Although it's a serious issue, we want to 
give our fight a bit of a facelift." 

acteria 
's 
by Aileen McColgan and 

Katka Krosnar 

LEGIONELLA bacteria , 
which causes the potentially 
lethal Legionnaire's Disease , 
has been found in a second 
cooling tower at James Oerk 
Maxwell Building (JCMB) in 
King's Buildings. The first of 
the cooling towers was iden
tified as being affected on 
Friday, January 20th , 
although staff were not 
informed until the following 
Tuesday. In a statement 
issued by EU's Information 
Office on Friday January 
27th, Heads of Department 
were informed that the bac
teria had been discovered in a 
second tower at the JCMB. 

• 
Ul 

Dr Peter Sykes , EU's Safety the King's Buildings are dry or 
Adviser , told Student that keeping closed refrigeration systems, 
pace with the bacteria has proved which are not at risk from the · 
to be a problem. In any case, the legionella bacteria. 
second discovery highlights the Both cooling towers have been . 
concern expressed by Mr Bill Ray closed down for a month to be 
of the Lothian Regional Council , 1 
that the currently recommended c eaned and re-tested , leaving 

some part of the JCMB without 
bi-annual testing of wet air condi-
tioning/water coiling systems for air-conditioning. Dr Sykes told 

. the . fegionella bacteria, is Student that the Main Library and 
inadequate . the Hugh Robson had still to be 

tested , but that there was no 
The University carries out reason to suspect contamination 

· these six-monthly tests. In addi- in either plant. No other Uni~er
tion to this , monthly bacteria sam- sity buildings, he said , utilised wet 

· pies are taken from all the Univer- air-conditioning systems . 
'sity's vulnerable wet air-condi-
tioning systems. Dr Sykes said _ '!he tests . on the JCMB were 
that if such systems are found to mt1ally earned out by Environ
be free of other bacteria it is mental Health Officers in the 

· probable that they are f;ee of , course of inve~tigations into the 
legionella also. The monthly tests sou~ce of the nme recent cases of 
carried out in December how- Legwnella's Disease in the south 
ever, failed to disclose the pre- sid~ of th~ c~ty. 'llie- -Heaith 
sence of legionella in the two Officers pmpomted the area 
affected cooling towers an:;mnd th~ King's Buildings as 

When the Environmental Dr Sykes said that he was mys- bemg at nsk , and the bacteria 
-' Health Officers discovered the tified as to how the organism had were found in the JCMB and at an 

first site of infection at the JCMB colonized the two cooling towers annexe of the National Library at 
they declared all other areas of th~ at the JCMB. The towers are con- Causewayside. The bacteria 
King's Bui1dings to be free of con- nected to entirely separate aii-- found_ in these two cases, how-· 
tamination. It was not until the conditioning systems (two of the eve~ , IS thought t~ be a different 
University itself ran more tests a three in the building) and are stram to that wh~rh caused the 
week later that the bacteria was completely unconnected to each reported cases of the disease . 
discovered in the second cooling other. They constitute two of the The strain involved in the second 
tQwer. This suggests either that · five wet air-conditioning ·systems JCMB tower, however, is as yet 
the Council's tests were inaccu- at the King's Buildings. The other unclear, and investigations are 
rate, or that the bacteria breeds at three, one of which is also at the continuing. 
a much faster rate than previously JCMB , are clear at the present 
suspected . time. all other cooling systems at Continued on page 2. 

EUSA pub closed down 
by Cathy Milton 

EUSA's recently acquired 
pub - The Old Bill - has 

. been closed down after 
lawyers acting on behalf of 
the Association failed to 
renew its licence. 

stock, and loss of trade. 
Speaking to Student, EUSA 

President Malcolm Macleod said: 
"Financially it shouldn't hit us at 
all." 

Legal advice obtained by the 
Association suggests that it has a ' 
prima facie case of negligence 
against the lawyers and an out of 
court settlement, compensating 
EUSA, seems likely. 

AN application of a license will be 
Co~pensation is being sought submitted to the next possible 

for redeployment of staff and Licensing Court in March. 

't 

·. 
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terorist Packie 
ilton delivered a humor

account of his conversion 
Christianity in Teviot 

bating Hall last Tuesday 
nchtime. 
Mr Hamilton captured the 

•a"'~" .. ·'"' of his large audience as 
spoke of his reckless youth and 

rst arrest at the "tender" age of 
14. 

After borstal and marriage, Mr 
ilton continued his involve
with the UVF. He regularly 

and stripped down weapons 
~"""v'"l"." he had promised his wife 

he would leave the organisa-

The idea of conversion struck 
~>ne night in jail and he soon 

began sharing his 
with other Christian inmates, 
Catholic and Protestant alike. 

Fellow prisoners were sceptical 
of his following the "God Sq 

. as he called it, and laid bets on 
being a passing phase. 

However, subsequent 
on his life whilst out of prison ha 
only strengthened his conviction, 
he says. 

Now in his last year of parole, 
Mr Hamilton works with a Prison 
Fellowship in Northern Ireland, 
travelling as an evangelist from 
pirson to prison. He also, ....... r.~o"d 
to many schools telling of h 
experiences. 

The talk was only one of 
week-long programme of lun
chtime events and evening meet
ings organised by the EU Chri 
ian Union, as part of their 
Question" campaign. 

In Meinoriam 
THE TRAGIC death of 
An drew Teran, who perished 
in the Lockerbie air disaster, 
was remembered at a special 
service in Glasgow last Fri
day. · 

An drew, who was studying at 
Edinburgh last term as part of the 
Beaver College Program, was a 

student at Yale University in the 
United States. 

Dr. Alan Day of the Univer
sity's History Department, who 
knew An drew, described him as a 
"very reflective, calm and quiet 
person whose death had caused 
great distress amongst all who had 
kinown him at Edinburgh Univer-
sity." -. 

Campus t~. Campus 
. DUNDEE: Students and staff go 
to the polls on February 10 to elect 
their rector. Candidates include 
Viraj Medis (the recently 
deported Tamil activist) and 

NI GEL GRIFFITHS, MP 

HELP AND ADVICE , 
Every Friday & Every Monday 

from 9am-10am at 93 Causewayside 
And Third Saturday of Every Month 

9 am Burdiehouse/Southhouse 
Community Centre, Burdiehouse Street 

10.15 am Liberton High School, 
Gilmerton Road 

11.30 am James GiUespie's High School, 
Lauderdale Street 

Or contact the Labour Party HQ 
93 Causewayside (Tel: 662 4520). 

Lallour-Serving Our Community 

Radio One DJ Gary Davis. Benny 
McLaughlin, President of NUS 
Scotland is also standing. 

Mr McLaughlin is campaigning 
on the platform of the need for a 
working rector in the face of an 
impending crisis in higher educa
tion. He plans to campaign 
actively against the introduction 
of student loans if elected. 

Mr McLaughlin is the univer
sity's Labour Club's candidate . 
He feels his NUS background has 
prepared him for the job of rector. 

OXFORD: The Conservative 
Association's annual cabaret at 

7 OLD FISHMARKET CLOSE. 
EDINBURGH 

NEWS ~STUDENT 

Poll Tax rate set 
for Lothian Region 

by Ian Robertson 

THE POLL TAX for stu-

wage would have to pay the full 
Poll Tax of £7 per week. 

. dents in the Edinburgh area 
has been set at £78 per year, · 
with the first demands for 
payment likely in March or 
April. The fine for non-pay
ment will be £8 excluding 
potential court costs. 

This follows the Regional 
Council setting its Poll Tax at £278 
last week. Once the District and 

He argued that the Labour 
group had no alternative but to 
collect if they are to continue to 
provide a consistently high level 
of services in the region , but said 
that voters knew that the blame 
for the Poll Tax lay with the Con
servative Government and not the 
Labour Councils. 

· Water charges are added the stan
dard Poll Tax in Edinburgh is 
£394; students are only liable for 
20% of this . 

During the council meeting 24 
protestors sat in the Chambers 
holding posters produced by the 
Edinburgh University Campaign 
Against the Poll Tax (EUCAPT) 
stating: "Make life easy for your-

' self- Don't Pay the Poll Tax." 
During the debate the ruling 

Labour group justified their 
budget and the Conservative and 
Alliance groups put forward Reg
ional Poll Tax rates of £240 and 
£253 respectively. 

The Finance Convener, Coun~ 
cillor Mulligan , stated that the 

· Labour Group were implacably 
opposed to the Poll Tax, £!aiming 
that a single parent with a £70 

continued from page 1 

The bacteria can cause death, 
particularly in middle-aged or 
elderly people. Those most likely 
to contract the disease on expo
sure are male . alcoholic, or gen
erally in poor· health. Only one of · 
the recently reported victims was 
under 50. Young, healthy people • 
might pass off the symptoms as 
flu, whilst the less fortunate can 
develop high fever, chills, and 
pneumonia which can cause 
death. 

The National Health and Safety 
Executive's spokesman said that 

Hartford College was this year 
distinguished by male and female 
strippers. 

The climax of the evening 
involved trye performers inviting 
members of the audience to simu
late oral sex on stage. 

The President of the Conserva
tive Association, Mr Steve Best, is 
now the focus of the College Com
mittee's fury, 'IS well as that of 
other authorities. 

Mr Best apparently feels that 
his reputation has not been irret
rievably damaged by the affair 
and he continues to campaign for 
the post of the Oxford Students' 
Union. 

CAMBRIDGE: A demonstration 
by around 200 students.took place 

Along with other members of 
the Labour group he claimed that 
much of the Poll Tax was due to 
the penalties imposed by the Scot
tish Office for spending above 
their guidelines and that had these 
been written off as they will be in 
England, the Poll Tax would be 
£36 cheaper (£7less for students). 

The Conservative group argued 
that by cutting areas such as free 
travel, unemployment groups and 
night classes and the privatisation 
of various sports and leisure 
facilities significant savings could 
be made. 

Councillor Meek stated that 
since 1986 expenditure in the reg
ion had gone up by 43% and that 
by setting such a high level of Poll 
Tax the Labour group was hitting 
the very people it wanted to help. 

He taunted the Labour group, 
saying "If the principle was so 
important and the people who· 

the legionella bacteria develops in 
the presence of rust, algae, 
sludge, scale and/or other organic 
matter. Such conditions, he said, 
were unusual in air-conditioning 
water cooling _systems. Or Peter 
Sykes, however, said that the dis
covery of bacteria in the JCMB 
did not imply that cleaning proce
dures were inadequate. 

As yet.the search for the sourr.e 
of the recent cases of Legion
naires Disease continues. A Press 
Conference last week the City's 
Director of Environmental 
Health, Mr Dick Carson, said that 

last Saturday. They were protest
ing against the proposed closure 
of the Cambridge Vet School. 

A petition is circulating on cam
pus where its instigators hope 
10,000 signatures will be col
lected. 

GLASGOW: From among 91 
entries , two Glasgow University 
scientists have won top prizes in 
British Technology Group's 
£130,000 academic enterprise 
competition. 

Professor David Wheatley, of 
the Department of Cardiac 
Surgery; and Dr Gordon 
Doughty, of the university's 
Department of Electronics and 
Electrical Engineering, respec
tively won £25,000 and £10,000. 

Both prizes are to be reinvested 
in the academics' respective 
departments , with the winning · 
products having tremendous 

. exporting possibilities. 

TEL: 031-225 5428 

British Technology Group is a 
profitable public sector organis
tion which licences technical inno
vations to industry. 

ST ANDREWS: The results of a 
survt;y o,n. ~rug a~use at tbe uni-

were so very poor were going to 
suffer then you would have lived 
up to your promises of non-pay
ment" and argued that even a 
labourer on £180 per week would 
be able to c1aim rebate. 

The Alliance group agreed with 
Labour in that the Secretary of 
State for Scotland had diverted 
funds from the other Scottish 
Regions to give to Strathclyde 
Region to ensure their Poll Tax 
was in line with Government 
guidelines and that "the poorer 
person in a poorer part of Lothian 
is subsidising a rich Conservative 
voter in Kelvinside , Glasgow. 

However they suggested that 
by a 1% reduction in staff costs 
and changes in the superannua
tion scheme significant cuts could 
be made in the Poll Tax bill. 

The SNP spokesman stated that 
he sided with the Labour group 
aim to protect services but stated 
that only way to protect serviceds 
in the long run was a vigorous 
campaign of opposition to and 
non-payment of the Poll Tax. 

This view was backed by several 
of the Labour councillors. Coun- · 
cillor Simposon led 14 Labour 
rebels stating that: "The anger · 
that exists out there about the 
Tory Poll Tax will bubble up in a ." 
way that cannot be resisted." 

they were issuing an alert about 
the. disease because it was "inevit
able" that other buildings' cooling 
towers could contain the bacteria, 
and that the Council simply did 
not have the personnel to carry 
ouf sufficient tests. 

He pointed out that the Council 
did not have a comprehensive 
record of all buildings in the city 
with air-conditioning, but have 
written to the owners of all those 

. on record urging them to institute 
the recommended cleaning pmce
dures . Any owners not notified 
should take similar action. 

versity have recently been 
revealed. 

Commissioned by the Students' 
Association , the questionnaire 
sample of 10 per cent of the stu
dent body - roughly 310 stu
dents. 

The survey found that the most 
common drug used - about 60 
per cent of the sample agreed to 
have tried it- is marijuana. 

BIRMINGHAM: At Aston Uni
versity, which has no arts stu
dents , apathy and silliness reign 
supreme. 

A recent anti-loans rally, 
organised by the National Union 
of Students, attracted only bet
ween 15 and 25 students; but 
Maeve Sherlock, President of 
NUS UK, still addressed the ; 
crowd . 

Meanwhile, Kids Television 
and Ace Gang meets every Tues
day night to experience Andy 
Pandy videos . The 20 't6 30 stu
dents entertained by Looby Loo 
and her ilk are all in their final 
year. 



STUDENT 

MEP 
Candidate 
AN Edinburgh University 
·lecturer has been selected as 
the Conservative Party's 
prospective parliamentary 
candidate for the Lothians 
constituency in the 
forthcoming European 
Parliament elections. 

Mrs Catherine Blight 
lectures at the Rural Resource 
Management Department and 
Law Faculty. She holds two 
degrees from Edinburgh 
University; a BLand an MSC 
and speaks Gaelic. 

The Lothian constituency is 
presently held by a Labour . 
MEP, David Martin, and 
covers the area of nine 
Westminster seats, including 
those held by Malcolm 
Rifkind, Robin Cook, Ron 
Brown, Tarn Dalyell and Lord 
James DC!uglas Hamilton. 

St. Valentines 
Day 
Is the object of your desire so 
near yet so far? Does .he sit in 
the library buried in English 
Lit. books while all you can do 
is quibble gently to yourself? 
Does she dance round her 
handbag with all her pals at 
Teviot while all you can do is 
throw up from afar instead of 
all over her? Are those Pollock 
beds just too damn small? 

Well, Student has got the 
perfect medium for YOU to 
express your burning desires. 
Simply bring your Valentine 
messages to the student Offices 
by Monday 6th, and let your 
loved one know exactly how 
you feel. Oh yeah, there's an 
incredibly small charge: SOp 
for the first two lines, and 25p 
for each subsequent line. But 
remember, true love has.no 
financial bounds. 

Cheap 
fares 
BETWEEN January 29 and 
February 25 the cost of a 
Young Person's Railcard will 
be halved, bringing it down to 
£7.50 and cardholders will be 
able to purchase special 
"Winter Wanderers" tickets 
which will be half the normal 
saver fare , excluding travel on 
Fridays and journeys arriving 
in London before 10.00. 

NEWS. 
. . 

Jobs thre.at in· 
Vet.Schools 

~ merger 

by Cathy Milton 

STAFF at Edinburgh Uni
versity's Royal (Dick) Vet 
School may lose their jobs if 
proposals to merge the· two 
Scottish Vet Schools go 
ahead. 

concern that jobs may go was 
voiced at a meeting of the two Vet 
Schools' joint union liaison com
mittees last Saturday. 

The proposals will involve a 
major reorganisation of veteri
nary teaching in Edinburgh. The 
Faculty of Veterimiry Science will 
·no longer exist on the current 
Royal (Dick) Vet and it is possible 
that positions in the new Faculty 
will be advertised externally. 

Staff will then be faced with 
three options. They will be 
offered positions in the new 
faculty or voluntary retirement or 
positions at the Vet School in 
Liverpool, which is currently 
expanding. 

Edinburgh University 
authorities are thought to be wary 
of criticising the proposals since 
they feel that the Riley Commit
tee left them relatively unscathed. : 

The authorities are said to fear 
that the UGC might overrule the 

Riley Committee's proposal to 
Icoate the new school in Edin
burgh ·in favour of Glasgow if they 
adpot a critical stance. 

The Scottish Secretary is meet
ing Sir Peter Swinnerton-Dyer, 
the Chairman of UGC and mem
bers of the Riley Committee 
today to discuss the proposals. 
· The meeting follows Mr Rif

kind's visit to the threatened 
school on Friday, when he expres- . 
sed doubts about a number of 
points upon which the Riley Com
mittee based its controversial 
findings. 

Meanwhile, Glasgow Univer
sity has denied that their cam
paign may place a question mark 
over the future of the Dick Vet 
School The Principal Sir William 

· Fraser has stated that there is "no
thing in the report to suggest that 
there's anything wrong with Scot
land having two excellent vet 
schools" and a spokesman for the 
University told Student that Glas
gow is "not campaigning on an 
either or basis." 

• Concern that closure of the 
Glasgow School may lead to fewer 
opportunities for aspiring Scots 
vet students was this week aired in 
the national press. 

by Tessa Williams 

ADDRESSING Monday's 
lunchtime meeting of the EU 
Democrats, SDLP leader, 
Paddy Ashdown, made a sca
thing attack on government 
proposals for a higher educa
tion system funded by stu
dent loans and largely 
designed to meet specific 
industrial and technological 
needs. 

Mr Ashdown described as 
"woefully inadequate" the Educa
tion Secretary, Kenneth Baker's 
blueprint for higher education, 
and warned of the "conversion of 
the whole system into a kind of 
utilitarian piJ?eline." He pointed 
to the constantly changing needs 
of industry and technology and 
said that the precise skills in which 
the government proposes to train 
school-leavers will soon become 
out of date and useless. 

"What the industrialists want is 
people with a broadly-based edu
cation, not narrow specialisation. 

It is a shame that the government 
is moving in precisely the opposite 
direction. " 

He also attacked government 
funding plans for higher educa
tion·. 

"Student loan plans make no 
sense. If we introduce a scheme 
like this we will find a considera
ble down-turn in the numbers of 
women students, students from 
poorer families, and the hand
icapped. The policy is very 
damaging and extremely devisive, 
·and, in the end, will not produce 
what Britain needs." 

Speaking to Student the SDLP 
leader spoke of the threat to Glas
gow's Vet. School and the nation
wide AUT pay dispute as "just 
two sad examples" of what he cal
led the results of deliberate gov
ernment underfunding to higher 
education and the attempted sup
pression of Thames Television's 
"Death on the Rocks" prog
ramme as evidence, as he called it, 
that Britain was treading "the 
road towards despotism". 

He vigorously rejected the 
suggestion that the SDLP was a 
··cosy centre party." 

EUCAPT motion 
to censure 
Sabbaticals ~tivist Mourned 

by Michael Dance 

A CONTROVERSIAL 
motion calling for the four 
EUSA sabbaticals to be· 
severely censured for "ignor
ing EUSA policy and failing 
to build a mass campaign . 
against the poll tax" is to be 
debated at the next General 
Meeting at 7 pm on Thursday 
9th February in McEwan 
Hall. 

Da've · Donohue, the motion's 
proposer, described the sabbati
cals' opposition to the poll tax as 
"lukewarm", while Ian 
Robertson, another of the cen
sure motion supporters said that 
Midweek coverage <?f the issue 
had been "minimal, inaccurate 
and had given no e,ncouragement 
to non-payers." · 

These criticisms have met with 
a sharp response from EUSA . 
President, Malcolm McLeod. 
Replying to allegations that he . 
was less than enthusiastic about a · 
non-payment campaign, Mr · 
McLeod said, "My commitment 
to a non-payment campaign is on 
the record. I was the first person 
to publicly sign the list declaring ; 
that I was not going to pay the poll ; 
tax,". Describing the motion as~ 
"counterproductive" Mr McLeod. 
went on to say, "EUSA is more : 
than willing to provide political 

· but they are not well organised 
<tnd will have to tell us what they 
want" 

If the motion is passed the sa b-
. baticals will face a recall motion at 
the next General Meeting. 
e Other motions received at the' 
EUSA offices range from training 
Union catering staff on the proper 
serving of vegetarian food to sup
porting "anti-imperialist" events 
marking the twentieth anniver

sary of the deployment of British 
troops in Northern Ireland. · 

OVER 100 stunned and 
angry mourners attended the 
funeral of Ahmed Abukar 
Sheik, student and commun
ity activist, last week. 

Abukar Sheik, who came to 
Scotland as a refugee from 
Somalia, where he had been jailed 
for his opposition to the country's 
military regime, died of stab 
wounds. 

~be Jmarp !\ose 
!Sistro 

Meet your fellow students in our city 

centre lounge bar and restaurant. 

Open till 2.30am. 

112 Hanover 
Street 

Edinburgh 

031-220 1188 

and administrative support to EU ·'--------------~----------~ 
Campaign Against th~ Poll Tax 

Three youths have been 
detained in custody in connection 
with the incident which left 
another black resident of Edin
burgh hospitalised. 

The Lothian· Black Forum has 
called a public meeting on Friday 
evening at 7.30 pm in Drummond 
Community High School, Bel
levue Place, Edinburgh. All black 
people and all those concerned 
are invited to attend. 

QC:\UTYPE 

WORD PROCESSI\G 

SER\'ICES 
60 CASTLE STREET 

EDINBURGH 
EH23LU . 

Tel: 031-220 3554 

High QUillity 
Typing 

* REPORTS• 

* THESIS• 

* DISSERTATIONS * 
•CVs• 

Special Rates For..Students 



EDINBURGH SHERA1DN 
Festival Square 

Friday 14th July 1989 
7pm for 7.30pm, until 2am 

Tickets £20, incl. Dinner, 
Available from Union shops. 
Friends and family welcome. 

Early booking advisable. 

6 HE 2/NIVERSITY OF gbrNBURGH 

Organised by 
Edinburgh University· 
Students Association 

Sponsored by 

BANK 

\ 

The organisers gratefully acknowledge 
the support of the Alumni Relations Office 

and the General Council Appeal. 
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SOUTH AFRICA 

A SOWETO family . has 
instructed their lawyers to 
apply for the exhumation of 
the body of a 23 year-old stu
dent they claim was killed by 
municipal police on 
December 23 last year. 

Lawyers have indicated that 
they would submit the application 
after carefully examining the dis
trict surgeon and municipal police 
reports on the circumstances sur
rounding Elijah Sibeko's death. 

Sibeko was a member of the 
near-banned Soweto Student 
Congness (SOSCO). He was 
buried over two weeks ago at the 
Avalon cemetery in Soweto. 

Family members allege that 
Sibeko was beaten to death by . 
municipal police at Merafe Train
ing College in Tladi, Soweto. 

relatives said that . Sibeko 
was seen being ''punched, kicked 
arid beaten indiscriminately wit.h 

'fifle butts" outside the training 
centre in the early afternoon of 
December 28. 

A relative who saw the alleged 
.. ssault immediately informed the 
~mily. But when Sibelo's brother 

Simon, and uncle Isaiah, went to 
the college the municipal police 
allegedly denied any knowledge 
of the incident. 

INTERNATIONAL . Thursday, February 2, i989 sJ 

Death -in Soweto 
However, various eyewitnesses 

have accused the municipal police 
of "beating" and "manhandling" 
Sibeko. According to the witnes
ses, Sibeko tried to run but fell 
and was than dragged back into 
the college by the police . One wit
ness report hearing a shot. 

When the family approached 
the muncipal police at Merafe 
Traini~g College to enquire about 
the. incident, police at the gate 
allegedly denied knowledge of 
both the incident and the youth. 

The family were then sent back 
and forth and least twice between 
Jabulani police station, the 
Merafe Training College, Sow
eta's Baragwanath hospital and 
finally the government mortuary , 
where they were only able to iden
tify the dead man's bloodstained 
clothing on Christmas Eve. 
According to the family Sibeko's 
forehead was beaten and he had a 
deep gash in his fractured temple. 
His body was covered with lacera-
tions. · 

Asked to comment, the South 
African Police Public Relations 
Division spokesperson said: "We 
confirm that the SAP are inves
tigating a murder charge with 
regard to the death of Elijah 
Sibeko ." 

by Andrew Marshall 

ALBERTINA SISULU, who lost 
to Muriel Gray in last year's recto
rial election, was almost involved 
in a fatal shooting in Soweto; 
South Africa, over _last weekend. 
Mrs Sisulu found the body of Dr 
Abubaker Asvat, who was health 
secretary of the Azanian People's 
Organisation and a leading black 
consciousness figure, in his 
surgery late on Friday. Mrs 
Sisulu worked there as Dr Asvat's 
nurse. 

The killing was ·allegedly carried 
out by two gunmen, one of whom 
entered the surgery posing as a 
patient. Dr Asvat, whC? was a very 
popular. "people's doctor" in Sow
eto, had previously experienced at 
least two attempts on his life. His 
murder paralleled that of another 
black activist doctor, Fabian 
Ribiero. who was ·killed at his 
home in Pretoria's Mamelodi 
township in 1986, allegedly by the 
security police. Albertina Sisulu 
who is regarded as the "mother of 
the nation" by many black South 
Africans, has carried on her work 
as a nurse over .the years, despite 
repeated harassments and ban
nings from the security-police. 

A Thirst for Knowledge The American Way 
A unique oruanisation dealing with . "refugee . University's Int_ernational _ 

. , • b _ ' • Development Centre) IS referr~d 
education IS presently developing at Oxford . to by its acronym. It was set up m 
University. Liam Maxwell visited' Kenya ·in 198~ to b~ a major '_'think tank" 

. deahng w1th refugee 1ssues. -August 1988 and wrote this report. 

"I WAS imprisoned in the · parison to those in Somalia, 
· Ethiopia and the Sudan. The 
whole problem of people who 

Since 1982 the RSP has been 
pioneering academic study, 
documentation, publication and 
training in the field of forced mig
ration. The RSP has four distinc
tive characteristics; 

• 
THE FIRST Soviet students 
to be formally involved in a 
master's degree programme 
at a major American univer
sity will start studying at Col
umbia University, NY, this 
year. 

Japan and Korea to study in arts, 
social sciences and international 
relations. Zuckerman specifically 
designated these particular coun
tries because, apparently, "these 
are industrialised nations whose 
leaders could benefit from expo
sure to the American model". The 
countries will also learn from each 

The programme has been other; it is hoped that the prog-
. financed with a $3 billion gift from ram me will create a solid founda-
publisher and real estate tion for "mutual trust and confi-

(J even ties after I had done my 
'0' levels. Most of my 
classmates were imprisoned 
too, but it seems as though I 
was the only one to survive; I 
think they were all shot. 
Don't be surprised, that sort 
of thing was quite common in 
those days. 

, have been forced to migrate in 
Africa has grown rapidly since the · 
sixties. The millions of people 
who have. been forced into exile or 
displaced within their own coun
tries because of war, intolerance 
and other man-made causes con
stitue a problem of new geog
raphical and demographic dimen~ 

developer Mortimer Zuckerman. dence" among the students who, 
i) Its concentration on developing Its aim is to gather 20 high-flying it is believed, are destined to 
comparative, interdisciplinary students from the Soviet Union, become the international leaders 

"Even at our level of education 
we were "dangerous intellectuals" 
who should not be allowed to 
stand in the way of the Revolu
tion. Well, I spent a long time in 
prison, I was only released last 
year when I came here, but I 
never forgot that education was 
important. In all those years I 
used to swap languages with my 
cell-mates. I can now speak 
English, French, Italian, Ahmaric 
and Oromo. Now I'm working 
here in the office, but I'd like to 
study more, perhaps at a univer
sity. It's difficult here though, I'm 
not a Kenyan citizen and my Kis
wahiJoi isn't very good . Besides, 
there are too many Kenyans who 
want to go to university, and it's 
their country, not mine." · 

Tafe is a refugee from Ethiopia 
now living in Kenya, one of the 

· many who have fled from their 
country of birth in fear. Refugees 
in Kenya come from most of the 
trouble-spots in Eastern Africa , 
but their numbers pale in corn-

and practical research contribut- the United States, Israel, Italy, of the next generation . 
ing to overall development in ,..--------------------------., 

sions. 

refugee-affected areas. 

ii) Its emphasis on refugees as 
individuals and communities, not 
simply as the objects of relief and 

There have been numerous development i?terests. 
wars, civil wars in which govern- iii) Its encouragement of publica-
ments transport whole corn- tion and dissemination of research 
munities across a country, several in refugee related issues. 
famines, coups, counter-coups 
and in some cases tribal mas- There are millions like Tafe , 
sacres. The people who escape not just in Africa, but all over the 
these disasters, often on foot, world . They are not helpless, they 
often into other countries, are the are some of the most energetic 
refugees. They arrive in strange, • hard-working people. In terms of 
new areas with nothing. You education they are often the best 
could say that they are Africa's students, as educ~tion is seen as a 

· biggest problem; after all how can one-off chance. . 
a poor country, in the present Training offered by the RSP IS 

·unfair international economic sys- intended to increase the compe
te m, cope with a mass influx of tence of host governments and 
destitute refugees? agencies to administer refugee 

One of the major groups trying 
to sort out this "mess" is based in 
Oxford. Opposite Tumi on Little 
Clarendon Street, up two flights 
of stairs and next to the Matha 
Institue in Darlington House is 
the RSP. Like most International 
Organisations the Refugee 
Studies Programme (part of QEH 
- Queen Elizabeth House the 

assistance programmes. The RSP 
holds a large amount of seminars 
and simposia, attended by 
refugees, their host governments 
and the organsiations which are . 
set up to help them, which provide 
a neutral medium for dialogue 
aimed to contribute to the under
standing of conflicts and condi
tions which lead to refugee migra-
tion. 

Next Week: first reports from Yugoslavia and Poland where the SNS has 
just managed to establish links. Plus a revi~w of the _racial tensio_n bet
ween African and Chinese students in Chma. Media exaggeration or 
genuine discrimination? 

SOCIETIES' COUNCIL 
GENERAL MEETING 

will be held in the Highland Room 

at the Pleasance 

at 7.00 p.m. on Wednesday, 15th February. 

Any motions to be into 
Societies' Administration Office 

by 8th February. 
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JUST when things were looking up in terms of a decent 
government package for Scotland, the SNP has put 

pride before loyalty in its rejection of plans for a Scottish • 
Constitutional Convention. In doing so they have 
effectively pulled out of what was the first sign of 
progress in Scottish party politics for years. 

; 
STUDE,NT] 

oppression in South Africa-and the brutality of apar
theid. 

While, as always, there appears to be no firm evidence 
linking the death of Elijah Sibeko with a particular 
policeman, the treatment metered out to his family by 
the security forces is typical. 

The Convention, made up of Scottish opposition 
politicians, is a clear reflection of the need to pool 
Scotland's political resources; only with one strong voice 
are we going to be taken seriously at Westminster. But 
the SNP's reaction has already put any hopes for 
solidarity under threat. There appears little chance of 
the whole thing succeeding if the Scottish Nationalists 
can't even give their support. 

415 Pleasance, Edinburgh EH,8 9TJ. Tel. 558 11/118 

The family approached the municipal police at Mer
age Training College, where Sibeko studied, only to be 
told that nobody knew anything about Sibeko or his 
alleged arrest and beating. Then they asked officers 
from the security police about the incident and are 
threatened with violence. Next they proceed to Jabulani 
police station, where they were told to go to the govern-

Their reason is a selfish one: they claim that their 8 per 
cent membership in the Convention is unfair, that 
opinion polls show SNP to merit more seats. 

Two things are clear here. The first is that if the SNP 
claim they are ~o influential in swaying public opinion, 
they would stand equally as much chance of winning 
more ground in the Convention . The second is that any 
surge there may have been in the opinion polls in favour 
of the SNP looks set to plummet if the Nationalists go 
ahead and withdraw. This Convention is the sort of thing 
members of the SNP, and SNP voters, have been waiting 
for: a chance to offer an alternative for Scotland, and a 

secure future for Scottish people. And never has there 
been a better chance for the party to show its worth than 
in this post-Govan period. But compromise is too tough · 
a word for the SNP. Their dogmatic approach may have 
won them public support and a few more votes, but 
public confidence is likely to be shattered by this latest 
line of action. 

The Convention is all about "one vote for Scotland", 
and can therefore only work with the efforts of all 
opposition parties. How else is it going to give the Tory 
Government cause for concern? The SNP should stop 
playing infantile games and put the needs ofScotland 
before any hurt feelings. 

.. ment mortuary. They finally end up at another police 
station within Baragwanath hospital, where they are 
referred back to Jabulani police station again , having 
been told that Sibeko is "discussing the incident with 
muncipal policemen he had quarrelled with the previous 
day." . 

T he death of yet another yo~ng _black activist w~il~ in 
. police custody further h•ghhghts the contmumg 

When the family finally recover Sibeko's body, he has 
apparently been beaten to death. It is tragic, yet only 
one out of many such incidents. Elijah Sibeko was a stu
dent, and a member of a "restricted" organisation, the 
Soweto Student Congress. His case is truly exemplary of 
the destructiveness of apartheid. 

WITH each passing day, The Sun 
bears more and more 
resemblance to a rabid dog 
thrashing around in the terminal 
stages of madness. 'EASTBEN
DERS' it ranted the other day, 
frothing at the mouth over a gay 
kiss on the screen (faithfully 
reprinted). As usual they resorted 
to Top Tory MP Terry Dicks for 
more rantings of rage and revul
sion and bitterness and disgust. 
(One wonders whether Mr Dicks 
receives an annual salary from 

The Sun for his "predictable rant
ings" dial-a-quote service). 

It's'a sad prejudice. Once upon 
a time when I was being put 
through the mill at my "posh" all 
boys public school I knew a boy 
whose father was a Tory MP given 
to those sort of rantings. The boy 
was gay, but he couldn't tell his 
father this, so he ran away to a gay 
commune in London. What 
would happen if Terry Dicks had 
had a son who had done the same? 
One assumes that he may just as 
well have died. As I said, a sad 
prejudice. 

Their attitude is even more 
extraordinary if one considers the 
background of these MPs who 

1 TOLD you NOT TO 
DA ON THE y! 

make such a virtue of straightness. 
Most, I would imagine,have been 
to a public school and if they sur
vived this and came out straight 

·then why cm earth are they getting 
so upset about two men giving 
each other a quick peck on the lips 
on television? But of course, I 
forget, this is Eastenders and only . 
peasants and members of the 
lower classes watch this sort of 
thing - and we all know that 
peasants are far too stupid not to 
be swayed by what they see on 
television. 

For years I have been sneaking 
off to newsagents and buying 
copies of The Spectator and The 
Sunday . Telegraph which I carry 
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about wedged between my files or 
hidden down my trousers. The 
reason? Auberon Wagh's col
umns. Class conscious, patronis
ing snob that he may be, his col
umns have long been amongst the 
best on Fleet Street. However his 
recent, tortured, colu-mn in The 
Spectator- that tried to condemn 
random breath testing- seems to 
at last indicate that he has finally 
reached the great ilysian field in 
the sky reserved for far out thin
kers of all ages. His reasoning was 
roughly as follows; we should not 
be emotionally blackmailed by 
the number of deaths caused by 
drunk drivers every year into 
allowing the harassment of pri-

vate individuals (ie ; random 
breath testing). Breathlessly he 

goes on (words to the effect of) 
that this will effectively ruin social 
life in the country. Roughly trans
lated this means that Mr Waugh 
will no longer be able to attend 
smart dinner parties at smart 
houses and sink large quantities of 
Clarte of Vintage Port . One can 
sympathise with his predicament, 
but what sort of reasoning is this? 
What should come first, our own 
pleasure or someone else's life? 
And, fncidentally, random breath 
testing can hardly be construed as 
a serious infringement of civil 
liberties. Time perhaps that Mr 
Waugh was put out to pasture . . . 

CROSSWORD 

CLUES 

ACROSS 

1. Receive (6) 
4. Hidden Gunman (6) 
9. White-faced clown (7) 

10. Page Three girl (3,2) 
11. Venus Mollusc (4) 
12. Develop in the mind (7) 
14. Conflict area (11) 
18. Written accounts (7) 
19. Racecourse finish line (4) 
22. Push (5) 
24. Superior position (7) 
25. Spin (6) 
26. High regard (6) 

Answers page 20 

DOWN 

. 1. Mont Blanc mountains (4) 
2. Fish basket (5) 
3. Boundary (9) 
5. Pinch (3) 
6. Bagatelle (7) 
8. Night of Jan 20 (2,6,3) 

11. Young Wolf (3) 
13. Wall footings (9) 
15. Very Old (7) 
16. Owing (3) 
17. Fabric dealer ( 6) 
20. Calm state (5) 
21. Appear (4) 
23. Toper (3) 

By BigTolly 
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Cricket's crucial year 
COMMENT 

Have last week's resol
utions made at the ICC 
meeting at Lords sol
ved cricket's problems 
over South Africa? 
Mike Sewell suggests 
that more lie ahead. 

THE FUTURE unity of 
international cricket is still by 
no means assured , even after 
the agreement made by the 
International Cricket Con
ference last week over its 
stance on the question of 
whether players should be 
allowed to play or coach in 
South Africa and still be 
allowed to play Test cricket. 

The fact that an agreement has 
been reached at all represents a 
major step forward - last June 
the meeting of the ICC ended in 
legal battles , acrimony and no 
decision at all on the most impor
tant issue. This time , Cricket , a 
sport which perhaps more than 
any other has been affected by the 
issue of sporting links with South 

Africa , has made its position clear. 
It was vital that this should hap
pen , particularly following the 
fiasco of the non-occurence of 
England's tours this winter. 

Inevitably , the decision to ban 
for four years all players who take 
any future part in coaching or 
playing in South Africa , has been 
met with considerable criticism. 
This criticism will ensure that the 
resolutions made by the ICC will 
remain very much in the spotlight 
for . the forseeable future 

Foremost among the 'critics has 
been Norris McWhirter, the foun
der and Chairman of the Freedom 
Association , who has claimed that 
parts of the resolution are "repug
nant to the law of England" nota
bly in respect of cricketers' "free
dom to trade". His failure last 
week to obtain a high court in 
junction to preve~t the ICC from 

_even voting could well represent 

r 

only a minor setback for McWhir
ter if he does fulfil his promise t<1 
carry on his legal campaign 
through to the bitter end. 

The Freedom Associations' dec~ 
sion to support the cause of a 
maximum · of a few hundred 
English cricketers , who might 
want to coach or play cricket with
out restraint in a country which 
itself bars freedom to millions of 
its people, promises to be a thorn 
in the side for the international 
and particularly English cricket
ing authorities in the coming 
months. 

It will not only be the efforts of 
McWhirter which will keep the 
issue alive. The argument that the 
withdrawal of English cricketers 
from coaching in South Africa will 
actually harm the young black 
players in that country has been 
much promoted in recent weeks 
by Joe Pamensky and Dr Ali 
Bach er, the leading figures in 
South African Cricket's administ
ration . 

They argue that cricket is actu
ally breaking down racial barriers, 
especially since the introduction 
in 1986 of a scheme to introduce at 
least 60,000 black youngsters bet
ween the ages of 8 and 14, to the 
·game. Bacher points out with 

pride that in Johannesburg alone , 
ten teams of the best school 
players in the township are regu
larly playing against white 
schools. "We ·have ten such clubs 
in Johannesburg now . Next year 
we shall have twenty ." He is prob
ably right in his suggestion that it 
can only be a matter of time 
before a black plays at state and 
county level - indeed three 
youngsters, Waiter Masemola, 
Billy Mabena and Gift Marthe are 
playing for Transvaal's under-age 
team . The reduction in English 
coaches will represent a signific
ant , if by no means devastating 
setback to some of these players' 
progress. 

Yet just as the Test and country 
Cricket Board was justified in its 
decision to jeopardise one poten
tial avenue of winter income for 
its players by the ban, so also was 
it right to stand firm against 
Bacher's arguments. His tireless 
work represents a remarkable 

achievement and significant step 
forward for the cause of young 
sporting blacks in the townships. 
But whilst these townships are in 
existence and whilst Apartheid 
remains, the TCCB was right to 
take a stand at the ICC's meeting 
which shows that it will have 

nothing to do with a country prac
ticing such a system . 

The game will suffer in some 
respects as a result of the ICC's 
decision. It seems likely that a sig
nificant number of Test players , 
either current or past, will still 
tour to South Africa , pocketing 
the massive financial rewards and 
thus jeopardising their chances of 
playing again for their . country. 
This is a shame , but surely it is a 
better sacrifice to make than one 
which might have threatened the 
whole future of the game as an 
international sport. 

What the authorities will be 
most concerned about now are 
not the actions of Norris McWhir
ter, Dr Ali Bacher or some of the 
current Test stars, but rather the 
reactions of the government of 
non-white countries to the idea of 
people playing against them who 
have previously played in South 
Africa. The Cricket Boards of the 
ICC may have reached agreement 
at last, but the recent statements . 
of th.e Guyana government do not 
bode well for next winter's prop
osed tour to the West Indies. Only 
if that tour is completed will the 
members of the ICC be able to 
start breathing more easily. 

UniMauled Ladies too· 

The behemoth-like Edinburgh prop 
Adam Stratton feeds the ball back. 

Phoio: Henry Goulding 

RUGBY' 

CONTINUING a poor start 
to 1989, the University went 
down to league leaders Wig
town in a hard fought match 
at the London Road Fields in 
Stranraer. 

Although the pack battled 
gamely they could not contend 
with the physical strength and 
superb drilling of their Wigtown 
counterparts in the mauling game. 
Indeed the home side's strength 
was rooted entirely up front -
where Scotland 'B' number eight 
Hugh Parker was particularly inf
luential - so much so, that the 
ball rarely reached even the stand 
off, their tactics consisting of-rol
ling mauls initiated by the pack or 
scrum-half. 

The University scrummaged 
superbly, but found themselves 
dominated in the line-out and 
unable to stop the home side's for
ward momentum in theioose. In 
such conditions, with Wigtown 
playing to their strengths, victory 
was always going to be a difficult 
proposition , although the game 
was in the balance at 18-13, until 
the closing minutes when the vis
itors' defence was breached twice . 

Although the try count was 4-2 
in Wigtown's favour , the Univer
sity can take pleasure in the scor
ing of the finest try of the match. 
Line-out ball was set up and the 
visiting backs produced a sparkl
ing miss-move, completed by con
verted centre Mark Beal , playing 
on the left wing, rounding his 
opposite number in.superb style 
before making the line under 

pressure of the home cover. The 
University's other try was an alert 
piece of opportunism by scrum
half Neil Burnett who pounced on 
a dropped ball to cross the home 
line. 

Wigtown 30 
EURFC 13 

Garth McAipine kicked a pen
alty and converted one of the 
tries . Congratulations are also 
due to the front row who were 
magnificent in the tight , and jn 
particular to a certain prop for
ward who shall remain nameless , 
but managed to complete his first 

. game in living memory. 
This weekend Scottish Univer

sities take on their English coun
terparts in London, and best 
wishes go with the nine University 
players selected to play in that 
match. Closer to home , the 2nd 
XV take on Holy Cross at Peffer
mill in a morning match prior to 
the Calcutta Cup showdown on 
TV. 

Neil Thaden 

fast for Dons 
NETBALL 
THE SECOND match of the 
season proved far more fruit
ful than the first for the 
intrepid seven who set off for 
Aberdeen in the wee small 

·hours of Saturday morning. 
The rather ja9ed team which 
staggered onto the bus in 
Edinburgh came almost 
miraculously to life on the 
somewhat smaller-than-aver
age netball court at Aber
deen. 

It took a while, too, to get 
accustomed to the somewhat 
more observant-than-average 
umpire that Aberdeen provided. 
The shock of being penalised at 
least once every ten seconds 
allowed Aberdeen to get the first 
few goals in ahead of us. 

However , Edinburgh soon 

sorted themselves out to redress 
the balance, getting several con
secutive goals to take them into 
thelead. After a fast and furious 
first quarter, Edinburgh were in 
the strong position of having twice 

· as many goals as the opposition. 

Edin Uni 66 
Aberdeen Uni 31 

The ever-modest girls , however, 
did not become complacent at this 
point, rather they knuckled down 
to maintain the lead, albeit allow
ing Aberdeen the odd spurt of 
goals. 

Victory was assured by the last 
quarter, when it became simply a 
matter of how many goals we 
could score - the high number 
probably being a result of the 
overall high speed nature of the 
game. 

Sarah Lyall 

Results ... Results ... Results ... Res 
Badminton: 
Scottish Unviersities Championships 
Winners: Gents Singles: Grant Nairn 
Mixed Doubles: Grant Nairn/Wendy Nicholson 
Ladies Doubles: Wendy Nicholson/Kerry McKay 

Mens Basketball: 
1st v. North Berwick Royals (a) 88-57 

Fencing: 
SUSF Individual Events 
Mens Foil: 1st Conrad Chin 
Mens Foil: 3rd Niall Anderson 
Ladies Foil: 3rd Gillian Sagar 
Mens Epee: 1st Conrad Chin 
Ladies Epee: 2nd Gillian Sagar 

Squash: 
1st VI v. Edinburgh Academicals (h) 18-2 

Womens Hockey: 
2nd XI v. Edinburgh Gymnasts (h) 2-2 
3rd XI v. Merchant Ladies (h) 1-3 

Motor Club: 
Aquarius Rally , winners 
Non-Expert Class: M. Horsburgh!P. Trace 
Novice Class: P. Mackay/N. Foulis 

Mens Volleyball: 
1st v. punfermline (a) 40-27 
1st v. Aberdeen (a) 34-36 

Womens Volleyball: 
1st v. Dunfermline Dynamoes (a) 3-0 
lst v. Grange (h) 3-1 
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Boro set the pace 
FOOTBALL 

EDINBURGH are still chas
ing a clean sweep in the inter
university leagues and Wed
nesday left things tight at the 
top as the University col
lected two wins and a draw 
against Glasgow. 

The 1st XI, with their minds on 
the forthcoming cup clash with 
Heriot-Watt threw away a two 
goal lead against their fellow title 
chasers from the west and with 
twenty minutes to go they found 
themselves 3-2 down. 

Inspiration was badly needed 
and it came from Philip Findlay 
with his first goal for the Univer
sity. He rose high above the Glas
gow defence to loop his header 
into the net and grab a point for 
Edinburgh. 

With the season at a critical 
stage, the University must find 
more discipline if they are to cap
ture the Queens Park Shield. The 
lack of concentration in defence 
which has haunted their efforts all 

BICYCLE 

SALE 
5 SPEEDS FROM £70 

10 SPEEDS FROM £80 

MOUNTAIN BIKES 
15 SPEED FROM £125 

NB: EMMEu.E CORTINA EXAGE £215 

MUDDY FOX COURIER £300 • 

CENTRAL CYCLE HIRE 
13 LOCHRIN PLACE 

TOUCROSS 228 6333 

year resurfaced menacingly on 
Wednesday and does not bode 
well for a tough away trip to Aber
deen this week. 

In contrast to the 1st XI, the 
Seconds kept yet another clean 
sheet as they cruised to a 2-0 win. 
Brian Montgomery continued his 
prolific goal scoring streak with ari 
inspired run and fine left foot shot 
to open the Edinburgh account, 
while Kylie combined well with 
Sewell to grab the second. Having 
dropped only 4 points this year, 
the Borough are looking good for 
regaining the Paterson Trophy. 

The University's most success
ful team in recent years, the 
Colts, maintained their 100% 
league record with an uninspired 
but adequate 2-1 win . Mark Gur
ney netted twice before Glas

gow grabbed a late consolation 
goal. Chris Walentis and Alan 
Young were impressive for Glas
gow and since both have now been 
transferred to play for Edinburgh 
for the remainder of the season, 
the Colts trophy is almost certain 
to remain at its adopted home of 
Peffermill. Stuart Montgomery (left) and Mike Sewell (above) come out second best 

on these occasions against Glasgow last Wednesday. 
Photos: Hugh Pinney 

FOOTBALL 

EDINBURGH progressed 
to the quarter-final stage of 
the King Cup on Saturday, 
defeating Heriot-Watt in a 
real blood and thunder cup 
tie. 

A disappointing league season 
has made the 1st XI hungry for 
cup glory and they demonstrated 
this with an impressive 2-0 victory 
in a bruising encounter with their 
arch rivals. 

The Uni have struggled to find 
form recently, conceeding too 
many scrappy goals and failing to 
take advantage of their goal scor
ing chances. These problems were 
quickly forgotten on Saturday 
however, as the team swept the 
ball around midfield with purpose 
and confidence. Dave Kylie 
probed the Heriot-Watt defence 
with some fine running off the ball 
and Milan Govan was powerful in 
the air. 

Fearless work by full-back 
Stuart Montgomery brought · 
about the first University goal as 

he won the ball in midfield and 
played a fine pass to target man 
Milan Govan just inside the 
Heriot-Watt half. Govan signal
led his return to form with his 
fourth goal in three games. Con
trolling the ball on the turn, he 
accelerated away from his marker 
and drifted past the keeper before 
slotting the ball home. 

EUAFC2 . 
Heriot-Watt 0 

Battling with a fierce cross 
wind, the University were unable 
to extend their lead in the first half 
despite some electrifying play by 
the rejuvenated Johnny Dixon 
and the spud like efforts of Paul 
Garrett. 

In the second half, the Univer
sity continued to produce good 
constructive football. Paul Fergu-

. son was outstanding in his role on 
the right of midfield although he 
did not see as much of the ball as 
he would have liked. It was his 
quick thinking which created the 
University's second goal after a 

fiasco in the Heriot-Watt defence. 
The prowling Dave Kylie was 

running onto a high ball played 
through towards the Heriot-Watt 
penalty area with' little hope of 
reaching the pass. However, the 
sight of the fearsome striker bear
ing down on them so terrified the 
Watt defence that they cannoned 
mto each"other. The ball ran free 
to Ferguson who rifled in a first 
time cross and Andy Woods 
finished clinically with a fine low 
drive. 

The unrelenting University 
pressure continued, but failed to 
produce any more goals. While at 
the other end of the pitch , the 
reputedly dangerous Heriot-Watt 
forward line never had a chance · 
against the Edinburgh defence 
with Liam McArthur in , comba
tive mood and the elegant Bill 
Downie solid as sweeper. 

The balls go into the purple vel
vet bag on Friday for the quarter
final draw with the Uni hoping for 
a money spinning home tie against 
pre~ier division oppositio_n. 

Tom Hartley 

Kitchen shows she 
can take the heat 

HARE AND HOUNDS 

AFTER an extended Christ
mas break, the Hare and 
Hounds turned up in force to 
the Scottish Unis Cross 
Country Championships in a 
sunny and astonishingly calm 
Dundee. 

The ladies race set off on their 
three and a half mile jaunt at a 
cracking pace and many were 
soon regretting it, as they hit the 
first of the four long, gradual 
climbs. 

Someone who was not suffering 
in the least. however, was reign-

' ing British Unis Champion 
Audrey Sym of Glasgow who _ 

rapidly pulled-away to score<\ con- . 
vincing win. In her wake the race 
developed into something of a 
procession but Cathy Kitchen 
came through with a late surge to 
take the bronze for the Haries. 
Despite this and valiant efforts 
from Rachel McFadden, Kirsty 
Bryan-Jones and Sarah Knight 
the team title was won by the 
strong Glasgow squad, with Edin
burgh second. 

The mens race, in contrast to 
the women, started off leisurely 
with the field bunched for the first 
mile. Even at this early stage how
ever, it was possible to see that 

Edinburgh was going to dominate 
with the head of the field a mass of 
green. 
• At the first climb . Glaswegian 
Quinn kicked off the front and 

· Peter Dymoke of Edinburgh 
used his climbing prowess to great 
effect to move through to third. 
Neil Thin was next Hari~ home in 
fifth 

went into a clear lead. He how~ The team race was won easily 
ever lived up to his reputation for ·with all six scorers inside the top 
"blowing up" and was soon recap- twelve and household names such · 
tured by the pack. It was on the as Hugh Nicholson not even scor
second climb that things really ing, despite shaving his legs to 
hotted up. Welsh international reduce drag. The B team com
Ian Hamer (Heriot-Watt) pulled pleted the double with consum-
away, taking GB orienteer Dicky -mate e~se. . 
Jones of Glasgow with him. For Special m~nt10n must go to 
the remaining four and a half Russell Boyd and Tom Anderson 
miles the rest of the field failed to who both ran tremendously in 
make an impression on their lead what was their seventh and last 
and Hamer dropped Jones to win Sc<?ttish Unis appearance. 
by half a mile. Ian Harkness 
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The Lonely Passion .of 
Juditb Hearne, page 16 
WIN live, page 12 
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BIG COUNTRY 

Playhouse 

track possessed and invoked 
passion; every track was a 
classic. 

couple of albums was swept away 
in a dazzling display of all that can 
be good about "rock" music . 

Okay, so Stuart Adamson says 
the same little quip before the 
start of certain songs every time 
he's on stage , and fair enough , the 
audience do always chant "Here 
we flippin-well go" at every avail
able opportunity , but that's 
alright. The crucial point is the 
enjoyability of it all. 

Live, the rushed simplicity of 
earlier tracks like 1000 Stars stood 
easily alongside King of Emotion 
is all its polished, heavy-duty 
rawk-iness (and thankfully free of 
those go_ddamawful backing sin
gers). Then from this high it's 
down to the maudlin Come Back 
To Me, rendered by Adamson 
and accolistic guitar alone. Those 
anti-war sentiments, seen through 
the eyes of a war-widow, have 
rarely been so keenly expressed. 

Of course they had to play In A 
Big Country and Chance (neither 
of which havbe lost any of their 
stirring qualities) and, as encore 
followed encore , the deman·ds for 
Fields Of Fire reached near blood
frenzy'. Finally, a guitar hero's 
megamix (Stones riffs, scratch 
guitars , you know the sort of 
thing) ushered in Big Country's 
theme tune. And even though I'd 

• 

Photos: K(mneth Simpson 

IT WAS 5 112 years ago in a 
tattie field that Big Country 
first meant something to 
these tender ears. Here was a 
song on the radio (Chance it 
was) bristling with emotion 
and feeling in a way that I'd 
certainly never heard the 
likes of before. When it came 
to The Crossing everything 
fell into place: every track 
had something to say; every 

But passion, sadly, tends to be 
fleeting. And so it was that as 
Steeltown and The Seer followed, 
good as they were, Big Country 
~eemed increasingly stale as 
they attempted to repeat that 
mighty sound for mighty hearts. 
By the time of last year's Peace In 
Our Time it seemed that the slide 
was complete. Big Country were 
nothing special. 

Or so I thought until seeing 
them in the Playhouse. The 
mediocrity of all those seemingly 
half-hearted songs from the last 

seen it all so many times before 
the mass hysteria was irresistible: of enthusiasm fo; music that 
adulation was unavoidable. Big Country both generate and 

try sound. This is ecstacy using 
aural stimulants. 

Outside, a group ofMetalheads feed off, and it's this kind of 
lay in sleeping bags, queuing for. enthusiasm that's the single most 
some long-off gig. It was this kind important aspect of the Big Coun- Craig McLean 

• There's still time to win Big Country tickets and albums. Just answer the following questions: (1) Name one single 
from each of Big Country's four albums (2) On whose LoYe album did Mark Brzezicki drum? (3) Which Fife town 
do Stuart Adamson and Bruce Watsoii come from? Answers to the Student Office by Monday 6th February. And 
remember: every entrant wins a pri~e! 

THRASHING DOVES 

The Venue 

THE VENUE'S pathetic 
turnout of 30 people hardly 
justified Thrashing Dove's 
journey from London, on the 

· third date of a short warm-up 
tour prior to the release of 
their new LP Trouble in the 
Home, in March. However 
lead singer Ken Foreman's 
introduction "Well , they say 
the intimate gigs are the best . 
ones," cut the nervous 
atmosphere. With that the 
band launched into the first 
of many tracks taken from 
the new LP; keen to show 
they were capable of more 
than their clutch of past sing
les . 

The new material ranged from 

rock-a-billy to hard rock to the 
melodies of Laureline, Like 
Heartbreak and the new single 
Angel Visit were both pleasant, 
and two of the more memorable 
tracks. 

Old songs such as Beautiful 
Imbalance, Jesus on the Payroll 
and Biba's Basement still sounded 
good and had the crowd on their 
feet, boogying by the stage. the 
small crowd were lively , and the 
band seemed to enjoy themselves 
too. 

The enthusiastic audience 
wanted more and Thrashing 
Doves obliged with an encore 
which included a rough version of 
their early single Matchstick 
Flotilla. Cheered on for a second 
encore, the group closed with a 
cover version of the Television 
track Glowy, thanking everyone 
for their support. 

Katka Krosnar 

CAPONE AND THE 
BULLETS 

The Venue 

A LONE and languid trum
pet echoed sinister excerpts 
from the "Godfather" score 
as this Get Fresh crew of new 
urban gangsters carried their 
violin cases on to this, the 
tighest state in town. 

The early riffs were cautious, 
the Shankin' inhibited before the 
Jamaican Red Stripe (what else?) 
began to take effect. Not that 
alcohol was needed. The whiter 
than white heat of this new age 
Blue beat soon dampened the 
Fred Perry shirts and the crimson 
braces. 

A cathartic· rhythm, quick and 
quirky, never fell below a frantic 

dance pace and even the sceptical 
felt the need to match the daunt
ing example set by the born-again 
skins hugging (or was it kicking?) 
the stage. This unlikely Glaswe
gian bunch are at the British end 
of the supposedly worldwide revi
val of ska - and they seemed to 
relish the challenge. Never averse 
to saxophonic overkill, they 
merged with the audience, duck
ing, diving and daring the leg
weary to Rock Steady just one 
more time. 

"This one's Paranoid," 
announced their leader - but 
surely he was talking about the 
sax-player in the wraparound 
specs, alternately cowering in the 
corner and then disappearing 
behind a wall of sound. Cool and 
compulsive - even if you did 
have to peel off your t-shirt and 
have a shower when you got 
home. 

Paul Rogerson 
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Y
ou will recall that 
"Old King Cole was a merry old soul, 
And a merry old soul was he; 
He called for his pipe, 

He called for his bowl, 
And he called for his fiddlers three." 

I doubt if it ever appealed to Yeats much: 
perhaps in his childhood, but it is difficult to 
think of Yeat~ as being a child, in the way we 
were children. A poet as great as he, who made 
as much of fairies as he did, very serio,.\lsly, 
makes it difficult to think of a time when he was 
content to parrot nursery-rhymes. A father like 
his, so determinedly refusing to grow up, 
jettisoning his law career when Yeats was an 
infant to beco112e a dilletante painter, would 
have aged his children from the first. And while 
Y eats did not specifically echo his fellow-Irish
Protestant - cum - would - be - cultural - dictator 
Douglas Hyde, the great revivalist of the Irish 
language, on the necessity to de-Anglicise 
Ireland, he revolted against the parochialism of 
Victorian English literary domination of 
Ireland: if people wanted to immerse themselves 
in old legends, let them look to Irish legends, or 
Greek, or Norse, or Indian, or Japanese. Hence 
the Yeats version of "Old King Cole" is not by 
Yeats but is G. K. Chesterton's idea of how 
Yeats would have written it: 

Of an old King in a story 
From the grey sea-folk I have heard, 

Whose heart was no more broken 
Than the wings of a bird. 

As soon as the moon was silver 
And the thin stars began, 

He took his pipe and his tankard, 
Like an old peasant man. 

And three tall shadows were with him 
And came at his command; 

And played before him for ever 
The fiddles of fairyland. 

And he died in the young summer 
Of the world's desire ; 

Before our hearts were broken 
Like sticks in a fire . 

Parody will not classify it. Chesterton's other choices 
in "Variations of an Air" are parody - Tennyson, 
Browning, Whitman ; Swinburne - and as such, are 
funny, and born of affection as the best parody must be. 
But the Yeats variation is not funny: it is chilling, 
haunted, doomed . It is a poem and a very good one, 
using Yeats's Ce ltic-twilight colours and lighting, 
strategic repetition , simplistic natural allusion, peasant
glorification, judicious !?liding of fairy-lore into a more 

The keynote of simplicity was 
what astounded audiences outside 
Ireland when Yeats first took his 

Abbey Theatre actors to a . 
London glutted with ostentatious, 

lavish and above all expensive 
entertainment. 

threatening and more credible supernatural , oblique yet 
almost evangelistic eroticism, and an inescapably human 
despair. It is only by remembering that it is our friend 
Old King Cole that the joke reasserts itself. Or does it? 
Perhaps not to my generation, born as Yeats died; Old 
Kinl? Cole prompts the thought of Nat King Cole, and 
his happy, proud triumph ove r the "age of belittlement 
his people in which he grew up , and his music osciilatmg 
between laughter and summons to crusade, culminating 
in the great performance in the film Cat Ballou released 
after his premature death from lung cancer. Neither .. 
Yeats nor Chesterton had had good records in the 
struggle against racialism , what with Yeats's late 
flirtations with Fascism and Chesterton's intermittent· 
anti-Semitism, but they would have understood about 
cultures asserting themselves against White Anglo
Saxon Protestant parochial domination; and if they did 
little to question White rule, Yeats rebelled against 

· Anglo-Saxon stifling and Chesterton against Protestant 
complacency. 

The Chesterton pseudo-Yeats, then ,.can hold its own, 
timelessly, as so much of Yeats himself can . . The 
apparent but deceptive simplicity is one of the strongest 
diplomatic overtures to his audience from the poe!ry of 

• 
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Yeats. It's far from constant: Chesterton is basing 
himself on the young Yeats; and the older Yeats, 
established and inescapable, is often pointedly less 
accessible , sometimes deliberately resistant. Yeats as 
playwright is more often than not grudging of access . 
But there is much to lure the neophyte across the 
threshold. Yeats's most famous poem , "The Lake Isle of 
Innisfree", must be unrivalled in its simplicity among 
poets of comparable stature: where they sought to 
become as simple as they were taken as writing below 
their intellects. But Yeats dwelt in magic, and magic 
prevented simplicity from being taken lightly. The 
sentiment is commonplace: the poet in the city yearns 
for a hermit-like rural existence, its particular force 
depending on the audience's realisation from the 
misspelt Anglicised Gaelic of the title that the picture 
refuge is in another country, however constitutionally 
linked to the unwanted metropolis. But the genius is in 
the economy of word and intonation 

I hear la ke wa ter lapping with low sounds by the 
shore; and. we hear it , made unaware of its 
contrivance by the austerity of the material. Its 
audience does not have to be over-concerned by its 

being about Ireland: as A. Norman Jeffares te lls us in his 
new biography, bristling in invaluable data, its first 
appearance was in the Scots Observer, that ferociously 
Tory and Unionist journal edited by W. E. Henley and 
owned principally by the hard-bitten founder of this 
university's SRC, Robert Fitzroy Bell. Nineteenth
century Toryism had a strong anti-urban, anti
industrialist pull : and in any case , if Irish immigrants to 
London (and, more especially, to Westminster) were to 
betake themselves to Irish lake isles, politics would be 
much more satisfactory for Tories. Protestant-led Irish 
literary Renaissance was not destitute of the thought 
that life would be better if the Irish Catholics thought 
more of their past cultural heritage and less of gaining 
increasing power and control in British politics. Yeats 
mourned Parnell, the Protestant who had master-

. minded the Irish stranglehold on Westminster, but not 
until Parnell was dead', destroyed by the Catholics he 
had so spectacularly dominated and marshalled for a 
decade. 

The keynote of simplicity was what astounded 
audiences outside Ireland when Yeats first took his 
Abbey Theatre actors to a London glutted with 
ostentatious, lavish and above all expensive 
entertainment. Move ment, gesture, props were cut to 
an unimagined minimal level. Language was alienating 
in another sense - whether the post-Gaelic hybrid 
frontier E nglish so carefully recorded by Yeats's great 
discovery, John Millngton Synge, or, many years later, 
the richly allusive Dublin vernacular bred in the bone of 
the ultimately resentful Abbey protege Sean O 'Casey, 
or Yeats's own mysteriously symbolic and painstakingly 
crafted drama verse and prose. It was far from alien in 
Ireland where, even before the Abbey was founded , 
audiences rioted against Yeats's The Countess Cathleen 
with its theme of a woman selling her soul to save a 
starving peasantry, while penny-a-line journalists served 
the sacred cows of their masters by denying any 
Irishwoman would e ver do such a thing (as though 
between the theatre and their newspaper offices, 

(STUDENT 

Picture ofW. B. Yeats by Alexander Beckett 

Last Saturday marked the 50th anniversary of the death of W.B. 
Yeats. In commemoration Owen Dudley Edwards takes a wry look 
at the Irish bard and politician, described recently by Seamus 
Heaney as the most significant poet of the twentieth century . 

declared the Edinburgh-born Irish Socialist ideologue 
James Connolly contemptuously, they could not see the 
many living examples of those who had) . Synge's The 
Playboy of the Western World drew riots in its turn: 
again , it was denounced as un-Irish, and again it was its 
Irish reality that made it hated by the bourgeois Catholic 
Dubliners who wanted no reminder of their country 
cousins who still maintained the primitive vehemence 
which had characterised the common ancestry whence 
so many Dubliners had departed on their respectable 
Odysseys. 

And Yeats was all too comprehensible in his 
nationalist play, Cathleen Ni H oulihan, featuring an 
infectiously self-rejuvenating Ireland metamorphosised 
by blood sacrifice in her name. 

Did the play of mine send out 
Certain men the English shot? 

asked Yeats in old age in "The Man and the Echo". Sean 
0 M6rdha's fi lm Casta Cold Eye, shown last week on 
BBC 2, wonderfully evocative in its capture of western 
Irish landscape so inspirational to Yeats, and 
indifferently and conventionally scripted, raised the 
question to incessant hiccups of gunfire and answered 

with a cautious affirmative. There is nothing doubtful 
about it. Cathleen Ni Houlihan was to have been revived 
on Easter Monday 1916 but the insurrection 
commencing that day cancelled it. In any case, one of the 
performers who had been rehearsing it, Sean Connolly, 
was already dead by the performance time, having been 
killed on the roof of the City Hall by a government 
sniper after abortively leading an insurgent attempt to 
capture Dublin Castle. Yeats had long loved Maud 
Gonne, English-born evangelist of Irish revolution, and 
his play in whose first performance she had created the 
dangerously unforgettable title-role had been one of his 
many artistic offerings on her all-devouring and 
unthanking altar. She also elicited some of the most 
delicate lyrics ever written by him - or by anyone else, 
but it took him time to publish his "Easter 1916" in which 
he so eloquently expressed the transformation of Irish 
history caused by the martyrdom of the insurgents after 
they had ended their overwhelmingly unpopular Rising: 
and in it he would have to pay his tribute to the husband 
she chose in preference to him and later left, to be 
reclaimed as one of the victims of understandable but 
impolitic British retribution. "Easter 1916" would also 
say its word of mourning for the martyred insurgent 
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leader Thomas MacDonagh, major critic and minor 
poet in the Irish Renaissance: brief as the lines were they 
commemorated the loss of a fellow-craftsman, promise 
cut short, as truly as Shelley's "Adonais" for Keats: 

This other .. . • 
Was coming into his force; 
He might have won fame in the end, 
So sensitive his nature seemed, 
So daring and sweet his thought. 

B 
ut while Yeats, however involuntarily, might 
have built some of the fires which would blaze 
into violent nationalism, and might record 
the triumph of its failure, he was uneasy as the 

insurrection's legacy in 1919-21 moved into its own 
violence. He was bitterly dismayed by the Civil War 
when the insurgents' heirs turned on one another and 
wreaked the effects of their new hatred on their new 
country. As Denis Donoghue observed in a remarkable 
interview in the 0 M6rdha film, it elicited some of his 
best poetry, but not this time in clear rally-call, rather in 
dark and inward-wounding meditation. 

Parnell came down the road, he said 
to a cheering man: 

"Ireland shall get her freedom , 
and you will still break stone." 

Thus Yeats. It was not in fact Parnell who had said it but 
Daniel O'Connell, the great Catholic leader of early 
nineteenth-century Ireland. But Yeats, admiring the 
realism staunch in the midst of adulation but hating its 
author, transferred it. Playing his part in the 1890s in the 
Irish, Scots and Welsh rejuvenation and alienation of 
London literary life he founded . t.he . Irish Literary 
Society with the help of Parnell's biographer, Richard 
Barry O'Brien, but while enlivened and inspired by the 
biography, he indignantly repudiated its final judgment 
that Parnell, burined in Glasnavin, was placed under the 
shadow of the tomb of "the greatest Irishman of the 
century, O'Connell". His own "Parnell's Funeral" 
began: 

"Under the Great Comedian's tomb the crowd." 

T ·ragic Parnell had been destroyed by the 
Catholic crowd first brought into political life by 
roaring, vituperative, enchanting, violence
hating, demagogic, priest-enlisting, machi~e

turning, half-loaf-bargaining, antislavery , iconoclastic, 
comedian Dan who laughed his way to crowd-tdol status 
and made mock of Protestant elite leadership and died 

·amid the Great Famine telling an indifferent House of 
Commons his country was the corpse on the dissecting
table. Parnell, as Yeats knew well, was his heir in 
Parliamentary obstruction, political bargaining, mass 
agitation, disciplined machine politics. But Yeats, 
thinking little of Parnell while he lived, sundered _them 
after his death, and saw in the rising money-mmded 
Catholic bourgeoisie the destruction of Parncll. Long 
after Parnell's death Yeats would celebrate that love for 
Mrs Katharine O'Shea which ultimately shattered the 
Parnell party unity, and celebrate, too, a gospel ~f 
eroticism outlawed in the ascendant Cathohc 
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Puritanism. "On Those That Hated 'The Playboy of the 
Western Word"' said simply: 

Once, when midnight smote the air, 
Eunuchs ran through Hell and met 
On every crowded street to stare 
Upon great Juan riding by: 
Even like these to rail and sweat 
Staring upon his sinewy thigh. 

Yeats, whatever hs motives, can still answer money
grubbers from a culture. His anger at the destruction of 
his Protestant ancien regime may seem unfeeling enough 
in its rage against that Catholic commercialism which 
had arisen when the ancien regime in its eighteenth
century heyday drove Catholics out of political life. No 
matter: he still knew that the songs last longer than the · 
pennies and pounds, whoever sought to make the latter 
rule. In the vortex of Dublin labour struggle against 
brutal employers it was when the Catholic bishops made 
a tactical move against strikers that Yeats's protest 
blazed out in his conveniently named "September 
1913": 

"What need you, being come to sense, 
But fumble in a greasy till 
And add the .halfpence to the pence 
And prayer to shivering prayer, until 
You have dried the marrow from the bone?" 

The pro-Catholic Chesterton wrote of the same Dublin 
capitalists: 

"You gave the good Irish blood to grease 
The clubs of your country's enemies; 
You saw the brave man beat to his knees: 

And you saw that it was good." 

Their different directions brought them to the same 
place. Equally, Yeats's anger when the new Irish Free ' 
State he supported as a Senator in the 1920s outlawed 
divorce and inaugurated censorship is the anger of the 
humiliated elitist: but it was nonetheless a noble and 
necessary protest in defence of art, and of a minority, 
granted that the minority were his own. It cost him his · 
Senate seat. Auden wrote of him: 

"Mad Ireland hurt you into poetry". 

truly enough, but what made Ireland mad? "September 
1913" sneered: 

"Yet could we turn the years again, 
And call those exiles as they were 
In all their loneliness and pain, 
You'd cry, 'Some woman's yellow hair · 
Has maddened every mother's son'." 

- and his Cathleen Ni Houlihan gave them their case. 
Yeats allied with neo-romantic Ireland only to discover 
that the Irish Revolution was in part a revolution against 
his Irish Renaissance. His reaction was to despair of the 
democracy which had given the peasants their priest-led 
control, that democracy O'Connell had done so much to 
create. Briefly, he toyed with songs for an Ir~sh Fascist 
movement. 

ter still he gave dangerous credentials to an 
obsessive Irish Anglophobia which rejoiced in the 
pros ect of British humiliation from the new might of 

Nazi air-power. In brief, his politics, f<?rmed of 

In brief, his politics, formed of a 
displaced patrician nostalgia, and 
unrequited love -for a woman, 

for a country, freq'uently 
indistinguishable from one 

another- grew finally warped 
and contemptible. 

displaced patrician nostalgia and unrequited love- for 
a woman, for a country, both frequently indistinguish· 
able one from another - gr~w finally warped and 
contemptible. Yet his cultural _evangelism, his artistic 
mission , his intoxicating austerity, his h.igh 
~xperimentalism and, above all, the grandeur, punty, 
precision and mystery of his poetry and pl~ys to~er ov~r 
his century. Great men are seldom beauttful. Hts son tn 

the 0 M6rdha film felt like a small piece of a national 
monument; his sculptor daughter, more sensitive, 
remarked ironically that the photograph of Yeats among 
his family showed the tell-tale book he would promptly 
dismiss them by resuming when piety and ceremony had 
been served by the camera. I feel glad I never knew him: 
yet to be Irish is to have known Yeats, perhaps in the 
best way, with the common places of our life transformed 
into magic, sometimes disastrous, d7structive magic, but 
magic in any case. The gods he revived for us are often 
dangerous , foolish and cruel gods, but he gave us the 
power to: 

"pluck till time and times are done 
The silver apples of the moon 
The golden apples of the sun." 

And Old King Cole was lucky. He died before 
heartbreak. Chesterton saw it all. 
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A sixth of the Win sonic attack 

KINGFISHERS 
CATCH FIRE 
Moray House Student Union 

THIS could have been terri
ble. With a crowd (hah!) of 
barely 30, and all the atmos
phere of the more exciting 
areas of the moon, it could 
have been the worst Friday 
night for a long time, maybe 
even worse than KBU. 

Could have been. But it wasn't. 
The Kingfishers managed to 
ignite, and burnt a short but sweet 
set into the memory of those pre
sent. On a first hearing live , and 

WILD RIVER APPLES 

The Music Box 

ONE THING'S for sure, you 
certainly weren't allowed to 
forget this was a Tennant's 
Live! sponsored gig (and 
incidentally rumoured to be 
one of the last "Circus" 
nights of the Music Box 
before it is reconverted back 
into a restaurant). The line 
up for the night was three 
bands and two "comedians" 
the first of which was a joke 
in himself and who was per
fectly summed up by some
one near me who asked "Is he 
serious?". 

The first band, local based Spi
ral Dance were mediocre to say 

Photo: Torquil Cramer 

not having heard any of their 
recorded work, I should probably 
be hedging my bets, but what the 
hell, they were great. The opener 
dragged my head from the bar, 
the second made me sit up and by 
the third number (Better Dead?) I 
was convinced. Any band that 
takes less than ten minutes to 
make you laugh with delight in 
these ,gloomy days is worth their 
weight in blue smarties. 

With Tracey (yup, amother• 
one) squiggling and prancing bet
ween the two regulation ripped
jeans- 'n '-hairstyle guitarists, and 
featuring CP, the world's cool est 
drummer (apart from Siggy of the 
Sugarcubes) doing a mean impre-

the least, and trying to tackle such 
relevant issues as the dangers of 
promiscuity with Come Clean did 
not really enhance their appeal. 
But at least they seemed to enjoy 
themselves tremendously , espe
cially the female vocalist who 
thought herself a likely replace
ment to Tracy of Voice Of The 
Beehive- she wasn't. 

The audience got into the swing 
of things towards the end of their 
performance but not before some 
minor panic from the band when it 
looked as though no-one was 
going to dance. Desperate to 
make light of it, the singer quip
ped "Cards and dominoes are 
available, at the bar." The next 
band Steel Chain were pretty 
forgettable so enough said. 

The main band of the evening, 
Wild River Apples, were undoub
tedly the best although really only 
because of the wonderfully Stevie 
Nicks-sty~e voice of the singer 

WIN 

Queen's Hall 

"SEX and food and golde'n 
romance, 
Kitchens that are cool for 
love." 

How Do You Do? 

Attempting to undermine 
our musical conceptions, 
·tickling our fetishes and 
parading TV dreams and 
consumerism passion. 
Glossy, bold and bright -
the perfect pop explosion. 
Chipping at pop's perfectly 
manicured nails looking for 
the dirt. Popular and alterna-

ssion of Animal from the Mup
pets, Kingfishers Catch Fire have 
the classic "blonde band" line-up, 
but that's where the comparison 
ends. They have a more intricate 
and interesting sound, a tangy 
mustard flavour to the bubblegum 
of the Prims or the Buddies. Their 
only fault is the occasional excess 
in Tracey's swooping vocals, and 
some OTT guitar work, but they 
err on the side of enthusiasm, and 
that's something the music scene 
needs a lot more of. 

Don't believe the hype? Then 
catch them live in '89 and see for 
yourself. Front covers within the 
year, or I'll ... I'll want to know· 
why. 

Dave 0. 

Gwen Stuart. The actual melodies 
were pretty predictable, as were 
the lyrics, but at least ho attempts 
at " messages" were made and 
they didn't pretend to be deep or 
particularly original. 

The reliance on her singing to 
make the band that bit more 
interesting and noticeable was 
illustrated by Boomerang which 
was sung by the guitarist. The 
song was pleasant enough but 
despite his groovy waistcoat, he 
didn't quite manage to hold the 
audience's attention 

But at best they enjoyed them
selves ad did the rest of the "per
formers" and indeed most of the 
audience, although the Tennant's 
rep men seemed to fall asleep dur
ing the first band only to be awo
ken by comedian 2 and his short 
ode ... "to the tune of 'London 
Bridge' - Tennant's Lager gets 
you pissed ... then you vo-mit. " 

· Jaci Douglas 

tive, safe and subversive. 
Paradoxically Simple. Sex = 
Glamour. But this _glamour's 
slightly corrupt, a little faded 
and a little hazy at the _edges. 

Lyrics like the meeting of Jac
kie Collins and Angela Carter -
adulterated nursery rhymes. An 
image as big as the egos. Davey 
Henderson dishing (he dirt and 
wrapping it in the sweetest of 
coatings. 

It was inevitable then that 
anticipation became disappoint
ment. Fact and fiction became 
cl"earer to define. The music that 
was meant to seduce wore lad
dered stockings and scuffed stil
letos. A clutter of tack meant the 
jingles started to stutter, and the 
bittersweet pill began to lose its 
aftertaste. 

RUBBALUVVA 

Millionaires 

THINK about your average 
cabaret act, and the mind 
conjures up frightening 
images of the kind of thing 
deemed fit only for "Sunday 
night at the Pladium". How
ever Millionaires is not 
exactly your average cabaret 
venue - and, surprisingly 
enough, RubbaLuvva we're 
also not quite as expected ... 

For this up-and-coming local 
dance troupe are in fact a witty 
send-up of Bananarama - with 

REVIEWS I 

ome 
There was no adrenalin rush, 

no heady dizziness only post-over
dose weariness. If only there had 
been something, an edge, a spark, 
anything to transform a tapping· 
toe into an urge to jump up, dance 
and have fun. What's Love If You 
Can Kill For Chocolate almost 
made it. WIN were still good but. 
that's faint praise for a band who 
could be great. The neon glitter 
seems to be flickering out. 

By the end of the night , thiJlgs 
were in slow motion, nothing 
more than a nostalgia trip- WIN 
were a good wee band, You've 
Got The Power and Super Popoid 
Groove should have been Top 
Ten, wasn't Davey Henderson a 
good laugh. Briefly WIN became 
WIN! but, in the best cliched trad
ition, have become a feeble win? 

James Haliburton 

three guys as the girls! Looking 
suitably tousled, they pouted and 
flirted in an outrageous display of 
good looks, charm and peroside, 
quickly wooing the male-dopmi
nated audience. 

Draped in lace, leather and 
PVC they mimed their way 
through several of tbe 'Nanas 
greatest hits, performing the 
accompanying routines in a won
derfully camp and completely 
over the top fashion. 

Easily as good as the real thing, 
(and almost certainly better look
ing) this bunch are going places
and why not? After all, girls, just 
wanna have fun! 

Avril Mair 

THE 
MUSIC 
PAGES 
need enthusiastic, 

dedicated, semi-intelligent 
writers to join a friendly, 
enthusiastic, dedicated, 
semi-intelligent bunch. 

Come along to our 
meetings at 1.15 pm on 

Wednesdays at the 
Students Offices. 

You know it makes sense! 
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vinyl 
MORRISSEY 
The Last Of The Famous 
International Playboys 
HMV7" 

MORRISSEY is back with his 
third solo effort, noteable primar-

. ily for the return of Mike Joyce 
and Andy Rourke to the Mozzer 
camp, and secondly cause its 
bloody good . Gone are the chimy 
guitar sounds of Vini Reilly that 
marked the previous two singles. 
In his place Craig Gannon 
(former Smiths collaborator) has 
brought a sharper less compli
cated , guitar sound which comple
ments Morrissey's incisive wit 
and deadpan delivery perfectly. 
The snappy chorus and excellent 
lyrics (something to do with the 
Kray Twins) prove that there is 
life after Marr. "Have I failed?" 
he asks in the last line; certainly 
not : The Queen may be dead but 
the King's crown hasn 't slipped 
just yet. 

Keiron Mellotte 

WIN 
Love Units 
Virgin 12" 

ROMANCE over the telephone, 
plus a freebie phonecard with the 
12" . How sweet . Yet all I can 
think of is that late night call box , 
bathed in urine, accepting only 
999 calls. Love Units is a real 
mess, beyond the help of any 
telephone hygienist. 

The song jumps around aim
lessly , every sound apparently 
working against each other. Hor
rible , indistinct , squeaky vocals 
add to the confusion, and for 
three terrifying minutes you 
become that Wm . Low child who 
has wet his underpants and lost 
his mother simultaneously. Not 
really what one expects from a 
pop band such as this, it leaves me 
yearning for the harmonies of 
Bot thrower. 

ROYORBISON 
Mystery Girl 
Virgin LP 

Alun Graves 

THROWING MUSES 
Hunk papa 
4ADLP 

4AD really are on a roll at the 
. moment . Not content with having 
some of the most beautiful sleeves 
you've ever seen , (this one being 
no exception) the label has been 
releasing the vast majority of the 
way exciting records of the past 
year- witness the LPs by Ultra 
Vivid scene, The Pixies and The 
Cocteau Twins. And you can add , 
Throwing Muses to that list. 

THE cold-hearted cynic in you may decry the current popularity of The 
Big 0 (No. 1 greatest hits LP, Top 10 single) as simply a macab~e 
exploitation of the star's death. It's been done before, countless times , 
there's no reason why it shouldn't work this time. 

I , I must confess, subscribed to this view; until, that is, I heard 
Mystery Girl. This is an album where the sheer simplicity of it all is the 
most powerful factor contributing to its success. 

Yet taken at face value, the idea of Mystery Girl would appear 
certain to be a mistake: various songs written and produced by various 
rock luminaries would create a bitty , incoherent album. Not so. Jeff 
Lyne , T-Bone Burnett, even Bono, execute their production ~~ties 
with an overriding subtlety born out of a respect for the magmflcence 
of the Orbison voice. 

Thus, She's A Mystery To Me written by Bono and The Edge, and 
produced by Bono, suffers none of the pomp and circumstance all-too
often inherent in U2. Bono strokes his guitar, Lone Justice's Benmont 
Tench brushes his piano and Orbison has all the space and scope he 
ne~ds to exercise the full range of his vocal talents. 

But it's not just the voice. The sensitivity of Orbison's song~riti.ng 
and guitar playing never falter, inserting a much-needed emotiOn m 
these emotionless times. More and more, it's music such as this that 
provides fulfilment of these needs. 

And then there's Costello's The Comedians, where strings and a 
melancholy drum-roll provide the backdrop to the finest and saddest 
song on the album. As Orbison sings "I should be drinkin' a toast to 
absent friends/instead of these comedians" , I can't help but feel that 
the absense of this particular friend has left an aching gap at a time 
when his worth was greater than ever. 

Craig McLean 

EDIE BRICKELL &: 
NEW BOHEMIANS 
Shooting Rubber Bands At 
The Stars 

Southern sweetness or Western 
sound nor does she attempt the 
cryptically urbane New York 
folk-rock feel. She is a synthesis 
of all that is unique about the New 
South that is producing bands like 
REM, Fetchin' Bones, the Con
nets , etc . 

Geffen LP 

NAT ALIE Merchant is bad 
enough. With her too-cool-for
words dancing and dreamy voice , 
she's just sooo PERFECT. But 
now, just as I'm trying to come to 
terms with her utter infalliability, 
in steps Edie Brickell. Another· 
infinitely perfect singer who 
makes you pea green with envy. 

Edie Brickell , the Southern 
version of Natalie Merchant , 
combines a wry Dallas, Texas 
drawl with a penchant for writing 
subtly stirring lyrics. Supported 
by the interestingly jazzy/funky/ 
bluesy New Bohemians, who, as 
you might have guessed, defy 
categorisation , Edie Brickell is 
like Suzanne Vega meets Nanci 
Griffith. She doesn 't depend on 

The single What I Am is the 
ultimate identity song. With the 
lyrics "philosophy is the talk on a 
cereal box/Religion is the smile 
on a dog's face . . . Drown me in 
the shallow waters before I go too 
deep ," it is both a portrait of the 
country and the individual. Air of 
December is a cool-as-ice tune 
that encapsulates all the feelings, 
moods , and setting that can 
accompany uncomfortable 
silences. Brickell, without a 
doubt , is a lyric minimalist yet 
what he does choose to say is 
forceful and soulfully supported 
by the New Bohemians, as is 
proven in Circle and Nothing. 

Hunkpapa is the musical docu
ment of a band coming to terms 
with "its own startling originality 
and uniqueness . It is perhaps 
more conventional in its musical 
structures than the previous two 
LPs but the sheer beauty of Kris
tin Hersh's lyrics means you can 
return again and again to seem
ingly simple songs and find some 
new level of meaning. Hersh 
begins her writing after the point 
of consciousness which most 
other bands are content merely to 
reach and when she sings "no one 
has that dream" in Mania you 
believe her. 

Now join her. 

Dessie Fahy 

Edie Brickell and New 
Bohemians offer a new perspec
tive and a new sound so that when 
Edie sings What I Am your ten
dency is to answer-GREAT! 

Jeni Baker 

THE WOLFGANG PRESS 
Kansas EP 
4AD 12" 

OPENING with a snippet from 
The Yellow Rose Of Texas, the 
re-recorded Assassination! Kan
sas, from their recent Bird Wood 
Cage album, is a compelling 
oddity. Swaying, incessant bass 
and a nervous, almost itchy guitar 
playing fleetingly around a sub
dued, near whisper vocal. The EP 
also contains the optimistic radio 
mix of Kansas alongside two new 
songs- the nonchalant Scratch 
and the breezy Twister. With a 
video featuring Jackie and poor 
John F idiot-dancing, Kansas is 
curious but not at all inaccessible. 

James Haliburton 

TEXAS 
I Don't Want A Lover 
Phonogram 7" 

THE east-west divide has never 
been so graphically exemplified. 
As much as Edinburgh's music 
scene continues rut-bound in the 
60's, so Glasgow's network of 
bands peddle their interpretation • 
of the American (soul) dream . 
But now thank God, here's 
Texas offering a different 
interpretation of Americana. 

I Don't Want A Lover is a 
mounting sensation of wonder , 
excitement and longing: wonder 
at the freshness of the sound; 
excitement at the potential this 
promises; and a longing to 
escape, to travel the highways 
and byways of America's hinter
land, the music of Texas providing 
the soundtrack. 

Such are the feelings I Don't 
Want A Lover inspires. The emo
tion-wracked voice, the 
bottleneck slide guitar, the har
monica, these are the essential 
ingredients of a single that will set 
your heart a-fire. 

Craig McLean 

J', 



114 Thursday, February 2, 1989 ARTS 

SIX DUTCH ARTISTS 
Fruitmarket Gallery 

Until12 March 

sheets of aluminium, comple
menting the flat design by holes 
and rivets in symmetrical pat
terns. A comeMison with Mir6 is 
inevitab~Originality flags. 

Henk Visch's work is more 
palatable and imposing. His titles 

claim to be a "very interna- help the enigmatic shapes to dis-
tional" exhibition. For sure, turb the viewer, and certain 
six artists, aged between 25 pieces , like "No" (1988), are 
and 35, are exhibited here; in paradoxes in themselves. "For 
and outside of the gallery That Which We Do Not Intend" 
space, and their work is the (1986) becomes more like a 
culminating essence of the clothes rack designed by Richard 

THE FRUITMARKET 

Deacon than a complementary 
word modern. In all, things piece to the rest of his essentially 
seem exceptionaly humor- surrealistic set. 
ot.s, and will no doubt fuel The paintings upstairs are 
fire to the argument as to the equally constrasting. Rob Scholte 
progressive, and regressive, has a definite sense of humour 
state of contemporary art. as can be seen by "Faites VosJeux 
- On the gallery's roofis a neon (Scrabble)" (1988), a carpet 

designed as a Scrabble board. 
sign sculpture by Alexander Things proceed further with his 
Schabracq, specially created for . 
th. h'b't' d t'tl d "P t slick graphic application of pamt, IS ex 1 1 Ion an en 1 e os - . . 

. , . and popular Images. Many pieces, 
modern ConsciOusness of Space . · l'k "E 1 d' "(1987) Id 
Its high tack content overrides its 1 el nctyhcopehie d 'csotau 

d b h rep ace ose orren ous n-
suppose statement a out t e use d d k .. b h t H 

I - . · ar -tac air rus pos ers. ere 
of sculptura space m the 1980s. h If f It' 1 d f'l ·t . . . a s e o mu 1-co oure 1 es WI -
Instead, With Its pulsatmg blue t'I 1 t tt t th 

d fl h. d 1. h d · 1 y re a e cover pa ern o e 
an as mg re 1g ts consume 1 b 1 f .t . . t t It ems · h' b f ff Id' . a e o 1 s mner con en . se 
Wit In a cu ~ 0 se~ 0 mg, It ·scholte's aim is for more of a bad 
looks more hke a dismembered 
piece of fairground apparatus 
than a piece of the fine arts. 

The sculpture exhibited is 
preoccupied totally by shape and 
space, with the disturbing use of 
gaudy paint to cause more discor
dance and uncertainty. All the 
work is essentially minimalist, and 
though this stark simplicity is 
effective , it can be tiresome. Hans 
~chuil pa~nts coloured shapes on 

joke than for artistic quality. 
A breath of fresh air is created 

by Marlene Dumas' work, which 
is much more potent. Painterly, 
with very narrow colour ranges 
for each piece, her paintings 
prove imposing and durable . 
These are much more satisfying to 
the viewer than the surrounding 
kitsch of her fellow Dutchmen. 

Alison Brown 

Henk Visch standing in front of his enigmatic piece "Take me to the river". 
somewhat perturbed Princess 

SNO 
Usher Hall 
27 January 

FRlVA Y night at the Usher 
Hall, and the SNO are pump
ing out another great wash of 

~ sound. 

In an interestingly structured 
programme, Haydn's Symphony 
No. 44 was sandwiched between 
three wholeheartedly romantic 
pieces. Hindemith's Symphony 
"Mathis der Mahler", which 
opened the programme, specifi
cally describes a famous work of 

art. Maybe this was why the 
orchestra's playing came over as 
background music, an unfocused 
sweep of colour. As for 
"Schelomo, Hungarian Rhap
sody" by Bloch, think back to the 
Old Testament a la Cecil B. De 

· induced imaginative reverie 

Mille, wandering Jews and 
dramatic landscapes and you have 
the picture. Which is somehow 
unfortunate as far as the music is 
concerned, for the SNO's perfor
mance induced imaginative 

reverie rather than grabbing the 
attention. The soloist, Moray 
Welsh, played valiantly although 
_he sounded muffled at times. 

However, a bassoon and oboe 
duet cut through meandering 
string passages with thrilling clar
ity. 

The Haydn answered many of 
the first halfs anxieties. A classi
cal work, the orchestra still 
achieved an intensity of emotion 
to satisfy any romantic soul. It was , 
a relief to hear music in its purely 
abstract form, not imitating some 
other medium of art. The third 
movement was brilliantly satisfy
ing," with superb ensemble and 
controlled energy lifting the 

SCO (Lewis Morrison on his clarinet) 
=....:::.....::::. __________ . and begging her to dance. 
Queen's Hall The 2nd Piano Concerto in F · 
28 January was dedicated to Shostakovich's · 

son Maxim and with fast move
ALL the music in this concert ments barren of any sardonicism 
had a distinctly lighthearted · · · · · ' - · 
and youthful flavour. 

Britten 's Young Apollo op. 16 
for piano, string orchestra and 
string quartet is an early work , 
written almost immediately after 
the composer's arrival in America 
in 1939. It describes the birth of 

r--------------------------, orchestra. 

· Apollo as the immortal god of 
beauty and in the words of Britten 
is "very bright and brilliant 
music" . Although not one of the . 
composer's finest works, Peter 
Donohue (one of the few pianists 
who regularly perform it) cer
tainly showed us the bright and 
brilliant side of the music aided by 
the youthful, charismatic con
ducting of Grant Llewellyn. EDITOR 

AND 

MANAGER(S) 
will soon be appointed for 

FESTIVAL TIMES 
If you are interested in applying for either of these posts 

write to: 

THE CONVENER 
E.U.S.P.B 

48 Pleasance 
Closing date: Friday 10th !ebruary 1989. 

'However , perfection is 
all very well but it seems an ironic 
turning point in a concert which 
revelled in impressionistic, unpre
cise emotional gestures. In the 
final piece by Mahler the old 
anxieties returned with the fine · 
violas' bleak melodic line , unsure 
of where to go. One can't always 
have perfection. And that's not a 
criticism. 

Harriet Wilson 

Richard Strauss' Programmatic .__......._ ____ :....;::;,.;::.....::;..__;"-..J. 

Duet-Concertino for clarinet , Grant Llewellyn. 
bassoon , strings and harp pre- and its slow movement an affec
sented us with another rarity. The tionate romantic gem, the work 
highlight of the performance was shows us a side of the composer 
undoub.tedly the war~ and rarely encountered. Donohue was 
expressive bassoon pla~mg ?f vigorous in his execution of the 
l!rsula Lev~au~. She had httle dif- jaunty fast movements and tender 
ficulty convmcmg us of her role as. in a controlled fashion in the cent

a friendly bear trying to appease a . ral movement. The SCO followed 
suit. 

THE VERY EDGE 
The elements of parody not 

provided by the Shostakovich . 
were present in the final work: 

CABARET CLl 'B 
FWST TIII IHSIU\ OF TIIF i\IONTII 

2nd 
Feb 

9.JU-2 \\ILh.IE IIOl iSE 

Jn.o~S u.dut - c;.v~ Jo.lw - n.~c: Jol 
~~ t;.U ~ ~ I:I04o.'M 

"T!c Fw!" - F,_d. Mc:C.W~ - 'DC"-~ Lo-4 . 11 

•,, 

Richard Strauss' Suite "Le 
Bourgeois Gentilhomme", based 
on Moliere's satirical comedy and 

.: filled with quotes from the Ring, 
Strauss' "Der Rosenkavalier", 
and Verdi's "Rigoletto" (subtle 
hints for the attentive listener) . 
The SCO provided a witty render
ing with elements of a bun fight. 

Benedict Warren 

) 



PREVIEW: RHINOCEROS 

Bedlam Theatre 

7-li February 

TUESDAY sees the launch 
of the Bedlam's main term 
production of Rhinoceros, a 

. very funny and very accessi-
, ble piece of absurd theatre by 
Eugene Ionesco. 

· The play is about individuality, 
and full of incident. It turns from 
fast hysterical action to a serious 
message. In small provincial town 
in F"rance, main man Berenger 
sees his "friends and townsfolk all 
turn into rhinoceroses until he is 

the only human left! Yes! This is a 
play with a difference; for Bedlam 
claim that "visual impact will be 
strong" with its cast of sixteen set 
of bright stark colours. 

· Indeed the theatre company itself 
has had some absurd action over 
the past week. Shell UK Oil Ltd 
was to sponsor this production 
with £500. But at last Monday 
night's meeting the company felt 
"morally obliged to refuse this" 
because of Shell's participation in 
South Africa. 

BEDLAM LUNCHTIME 
25 January 

A Short Art Form moving 
from Creation to Explosion -
TO SAY this week's Bedlam 
lunchtime performance was 
unconventional would be 
putting it mildly. There was 
certainly nothing whatsoever 
in this piece which was con
strained by conventional 
theatrical practices. 

Instead, one was presented 
with a barrage of short images, 
words and sounds which seemed 
to have little coherence in terms of 
action or theme. 

On one level I was inclined to 
think this rather self-indulgent but 
it did incite strong involuntary 
reactions. One could not help but 
respond to the disquieting scene 
of a mother stabbing her child and 

·-., then nonchalantly letting the body 
fall to the ground, or be disturbed 
by Elana Frariki's cold, clinical 
bathroom soliloquy describing a 
miscarriage. 

Interspersed with this obvious 
artifice were moments which 
sought to make the boundaries 
between art and reality indistinct, 
even made them disappear 
altogether. I certainly felt uneasy 
when a continual flow of prompts 
came from the back of the 
auditorium under the assumption 
that this was reality. It became 
clear, however, that this was a 
deliberate illusion where bv real
ity and theatrical realism became 
indistinguishable. It was perhaps 
fitting that the piece culminated 
with a fire drill in which we were 
instructed to lep.ve our seats 
immediately. The audience crept 
sheepishly out, wondering 
whether this was actually real or 
yet another attempt to mingle art 
and reality. 

It all seemed to boil down to the 
paradoxical question "What is art 
anyway?". Disappointingly, 
though, the piece seemed to drift 
aimlessly without even attempting 
to pose a solution to the problem. 
Despite this, one certainly did 
come out feeling apathetic. When 
every commodity one takes for 
granted in theatre is destroyed, 
the effect is profoundly unsettl
ing. 

Gillian Smith 
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RISING DAMP 
ROYAL SCOTTISH 
SOCIETY OF PAINTERS: 
WATERCOLOURS 
ANNUAL EXIDBITION 

works such as "Dying Sun 
Stromness" but his "Scappa 
Square" left your gallant reviewer 
bewildered. By contrast, David 
Evans' sharp suburban studies are 
quite unsettling in their dim 
bleakness. Royal Scottish Academy 

Until16 February 

THE 109th annual exhibition 
of watercolours at the RSA 
sees around 250 artists being 
given the chance to display 
their wares and hopefully 
cash in with a sale or two (fre
quently four-figure prices 
testifying to the increasingly 
businesslike nature of the art 
world). 

Though united through the use 
of watercolour, the numerous 
brush-toting genres on display are 
varied indeed. At one end of the 
scale stands the work -of George 

• Donald, whose wild and obscure 
use of colour requires considera

ble study on the part of the 
viewer. 

After stepping back a couple of 
yar~s , I just about made sense of 

John Piper's works are dark and 
doom-ridden enough to satisfy 
any Goth, and John Mooney's 
constructions with various 
"monuments", many of them dis
tinctly phallic, could provide 
hours of enjoyable discussion . 
when displayed in any living
room. 

Not all the works on display are 
by living artists looking for some 
income to pay the rent. Several 
mini displays by recently deceased 
society members serve as 
epitaphs. 

Among the new talent, perhaps 
the most striking of these are the 
three works of Robert Scott 
Irvine, especially his almost sur
real pantomime study "Idyllic 
Journey", which seems to exude 
the suggestion that something 
unpleasant is about to happen . 

Nick FunneU 

"Still life on Armistice Sunday" by Barbara_ Bal_mer. 

THE ALCHEMIST
BENJONSON 
Citizens' Theatre Ltd., 
Glasgow 
Un~ill8th February 

AMIDST the. "shabby 
billboards and mushrooming 
tower blocks, Glasgow's Citi
zens' Theatre stands defiant. 
The surround of scaffolding 
and portacabins did little to 
herald the unexpected splen
dour and comfort of the 
theatre's interior. 

First glimpse of the detailed set 
and costumes designed by Stewart 
Laing enhanced the feeling of 
opulence and made the transition 
into the world of alchemy an easy 
one. 

The drama was set in 1920s 
American gangsterland, so the 
audience might readily see "greed 
and ingenuity exploiting greed 
and lack of ingenuity and play 
upon weakness and gullibility". 

Under the directorship of 
Robert David MacDonald, 'this 
might have been an original adap
tation. However, Jonson's bril
liance for caricature and comic 
realism was smothered by the 
stereotypes that were presented 
to us. A cowboy with a Texan 
drawl and a castanet-clicking 
Spaniard took the farcical ele
ments of the play to too great an 
extreme and the power of the 
search for the elixir of life that was 
so potent in the Jacobean age was 
sadly dulled. 

Laurence Rudic as Face rep
resented great capacity for 
change, slipping naturally bet
ween a "charming" captain, an 
"innocent" butler and a "foolish" 
assistant, enabling him to dupe his 
wealth-seeking clients and his 
unsupecting accomplices, Subtfe 
and Dol Common. 

Ron Donachie as Epicure 
Mammon also portrayed superbly 
the grotesque side of humankind 
in his sexual advances towards 
Dol Common. _ 

Individual performances such 
as these, together with the univer
sal nature of comedies that satirise 
greed and hypocrisy, redeemed . 
this production and allowed for 
many amusing moments. 

Helen Johnston 

PURE GOLD 
In Glasgow, the a~chemical search for the elixir of life is on, 

in rather unusual surroundings. 

Peter Jonfield as Subtle and Ron Donachie as Epicure Mammon 
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THE LONELY PASSION OF 
JUDITH HEARNE 

Dominion 

Dir: Jack Clayton 

FILM 

THIS SHOULD become a 
collector's piece: moodily lit 
and superbly executed, the 
film tells simply of one 
woman's JOurney. Judith 
Hearne (Maggie Smith), an 
orphan brought up by her 
strictly Catholic aunt, is run- . 
ning from a past which pur
sties her relentlessly from 
boarding house to boarding 
house in dreary suburbs of 
Fifties Dublin. 

Maggie Smith, Bob in 1'he Lonely Passion of Judith Hearne. 

Despite the depths to which the such presence that even the more 
characters sink, there is still room than adequate Mr Hoskin,t> is left 
for a degree of humour, rubbing in the shade. 
knees with the hypocrisy and into- Definitely one for the connois-
lerance which abound. seur of fine , non-commercial, 

Throughout it all shines Maggie cinema. 
Smith in a performance which is 
shockingly good: she commands Keith Didcock Upon the mantlepiece where

ver she comes to rest, stands the 
photograph of her deceased, yet 
still domineering, aunt; above her 
ead, hangs the Sacred Heart; and 
in a corner of her cupboard, wrap
ped in crumpled paper and con
cealed in a beaten leather bag, lies 
a bottle of whisky. 

Last week, Keith Didcock talked to Jack Clayton about his career. 

These three elements, her dead 
aunt, her increasingly doubtful 
faith, which culminates in a bout 
of iconoclasm, and her tendency 
to drink, pervade her life 
ruthlessly as she drifts from one 
job to the next, always being dis
missed when her past catches up 
with her. Hope, however appears 
in the form of James Maddern 
(Bob Hoskins), a shady Ameri
can, with whom Judith looks to 
settle down. 

To say more would be to ruin 
the subtle tensions built up within 
the film. What really makes the 
film, though, are the perfor
mances, not only of the two stars, 
Maggie Smith and Bob Hoskins 
but also, for example, Ian 
McNeice as the undescribably 
sluggish and repugnant Bernie. 

DIEHARD 

Odeon 

Dir: John McTiernan 

lT WOULD be tempting to 
pigeon-hole the film featur
ing Bruce Willis in his first 
role as a tough-guy-with-a
machine-gun in the Stallone/ 
Schwarzeneggger category; 
but, due to the simple fact 
that Willis can act, Die Hard 
effortlessly transcends such 
comparisons, and over two 
hours of convincing, albeit 
violent, action. 

Despite a plot which Stal
lone would effortlessly turn into a ' 

WITH ONLY seven films in 
thirty-one years , Jack Clayton is 
not a man to be rushed: indeed, to 
being his latest picture, The 
Lonely Passion of Judith Hearne, 
to the screen has taken the best 
part of thirty years. 

It was quite by accident that, so 
long after he had first wanted to 
make the film, his agent presented 
him with the script. As he says 
with a smile, at least the wait ena
bled him to cast Maggie Smith as 
Judith. but it is symptomatic of 
the care and attention to detail 
which mark all his films that this 
one was so long in the making. 

This methodical and thoughtful 
trait is evident in his conversation. 
Quiet; unassuming, he weighs his 
words carefully before speaking, 
as if to ensure he says what he 
means. 

It is perhaps his clarity and gen
tle nature which has coaxed such 
notable performances from his 
leading ladies, with Simone Sig-

merciless bloodbath, Die Hard is 
a well-crafted film which, having 
succinctly established the 
relationships of the main charac
ters - particularly McClane's 
troubled love for his wife -
observes McClane as he comes to 
terms with the dangerous situa
tion and progressively gains the 
upper hand. The violent, 
although recurring throughout, is 
.never gratuitous, and Willis plays 
McCiane as a convincing hero, 
developing the warmer aspects of· 
his personality alongside his stoic 
resolve to carry out his duty. 

Stengthening the film's sense of 
humanity, McCiane establishes 
by radio a rapport with an LA 
officer who arrives at the scene, 
and a relationship develops which 
contrasts with the embarrassing 

Don't miss this action-packed suspense thriller of a tough New York cop who battles alone 
against a ruthless terrorist gang. 

BRUCE WILLIS in 

DIE HARD (18) 
Complete progrom-:ncs "' 2.1XI. 5.10. 8.115. 

Fti/Sat: 2.20. 5.50. 8.50. 

TOM CRUISE in 

COCKTAIL (15) 
Complete programmes at 1.30, 3.45, 6~00. 8.30. Fri/Sat: 1.45, 4.00, 6.20, 8.50. 

WHO FRAMED ROGER RABBIT (PG) 
Complete programmes at 1.45, 4.00, 6.15. 

REDHEAT(18) 
Separate programme at 8.45 pm. 

ROBERT HALPERN -International Superstar returns this Saturday at Midnight. 
TICicets £3.75. LATE BAR 

HOT AND COLD SNACKS AND COFFEE ARE NOW AVAILABLE IN 
OUR CAFE/BAR FROM 5.30 PM. SATURDAY FROM 1.30 PM. 

THE ODEON SHOP-SALE! SALE! SALE! OF EX-HIRE VIDEOS. 
We also sell movie posters- movie stills- movie postcards- paperbacks and much 

more! S~op open 12-10.45 pm Sunday 2-10.45 pm. 

noret being honoured for Room 
At The Top in 1958, and Anne · 
Bancroft becoming Best Actress 

,at Cannes in 1964 for The 
Pumpkin Eater; surely Maggie 
Smith's performance in his cur
rent film will be recognised as · 
well. 

As a testament to his will and 
determination to bring his 
projects to life, Jack Clayton -
along with both Maggie Smith and 
Bob Hoskins - received only a 
third of his normal salary for the 
film which had a budget of a mere 
£2 million, a sad reflection of the 
state ~f the industry in Britain. 
And he sees no cause for 
optimism either: when asked 
about the future, he pauses 
slightly before simply saying, 
"Desperate." 

It is lamentable that a director 
of this calibre, a man once hon
oured with the Director's Guild of 
America Award, cannot find the 
money to give life to more films. 

and senseless overkill tactics of, in 
turn, the LA police, and the FBI; 
some of the scenes are almost 
parodies of lesser "police-with
guns" films. The film also makes 
satisfying swipes at the heartless 
nature of TV journalism. 

However, although the rest of 
the cast give good performances, 
it is Willis who gives the film its 
depth- which is even more to his 
credit, given the far-fetched 
storyline. And this, combined 
with nerve-wracking direction -
including effective use of tower 
block claustrophobia and vertigo 
-by John McTiernan, makes the 
film rattle along towards its climax 
before the thought of what you're 
going to do after the film has even 
begun to appear in your mind. 

Tim Ryder 

0 The true story of Diane Fossey 
starring Sigourney Weaver 

GORILLAS IN THE MIST (15) 
Sep. perfs. 1.50, 4.50 , 7.50 

I) Sean Cannery Mark Harmon 

THE PRESIDIO (15) 
Scene of the Crime 

Sep. perfs. 2.20, 5.20, 8.20 

Afternoons ONLY at 1.50 

WILLOW(PG) 

DenzeJ Washington 
The fighting's only just begun 

FOR QUEEN AND COUNTRY (15) 
Sep. perfs. 5.15, 8.15 

SI- di.JaHuJI "' MONS t11111 • fiiTJ'IIIdkM of rtJrTtflt 

-ard.l.a!ttrtoiotptr(DnD~JJ<tbt1lliclbi< .. SAME. 
DAY ONLY dllri"'l boxolfia ...... 1 ,_ to5.4S pm. A'""""~ 
~oo11816JI. 

NO SMOKING-All PROGS SUBJECT TO lATE CHANGE 

SHORT CIRCUIT 2 

Odeon 

Dir: Kenneth Johnson 

WHAT DO YOU get if you 
cross.Dusty Bin with Hal the 
computer from Space Odys
sey and throw in a bit of ET 
for good measure? Answers 
on a postcard please. You get 
Johnny Five, the most irritat
ing robot in the entire uni
verse. Everything about this 
mechanic muppet was irk
some, which more or less 
ruined the whole film. 

Short Circuit 2 is a di~mal film 
revolving around the identity 
crisis of a friendly eleven million 
dollar robot who just wants to be 
loved instead of persecuted 
b~cause of his ungainly appear
ance. 

REVIEWS I 
plays a nice line in rock and roll 
classics on her Fender Strata
caster. 

Meanwhile there is a band of 
~fearsome bank robbers in Ben's 
basement who are trying to rob 
the bank across the road and steal 
some valuable diamonds . The 
plot was all old, unimaginative 
stuff and was definitely unable to 
sustain itself for 1 hour and 50 
minutes . 

The film can came under some 
criticism for its racist stereotyping 
which most people would find 
offensive. This consisted of the 
character of Ben being given a 
patently false Indian accent of the 
"memsahib" variety. This form of 
stereotyping is unnecessary . Need 
I say more? 

All the other characters were 
two dimensional and flawlessly. 
played by their equally banal 
actors. Perhaps the people were 
characterless so that we'd actually 

Johnny Five, the cute and loveable(!?) robot and star of Short Circuit 11. 

In the original film which was 
(surprise, surprise) called Short 
Circuit, Johnny Five was struck by 
lightning and reprogrammed him
self with an independent person
ality. Although why he had to pick 
the personality he did will remain 
one of the film's great mysteries. 

Johnny turns up in the city to 
help his inventor, an Indian 
immigrant calle9 Ben Jahrui 
(Fisher Stevens) , who is making 
toy robots for a big firm. Ben is 
being helped by ex-confidence 
trickster Fred Ritter (Michael 
McKern) and has fallen in love 
with Sandy (Cynthia gibb) who 
works for the big toy company and 

PHANTASM 11 . 

Cannon 

Dir: Don Coscorelli 

IN WHICH the sinister and 
enigmatic "Tall Man" travels 
across smalltown America, 
exhuming graves, "enslaving 
the dead", and, what's 
worse, corrupting the 
psychological well-being of 
wholesome American kids. 
It's an unimaginative concoc
tion which fails to lend any 
new perspectives to the 
hackneyed genre of low 
budget horror. 

Where the film fails is in its sin
gular lack of any depth or sub
tlety. A scene of scores of small, 
decomposing mutants leaping out 
of the woodwork may be some
what disconcerting, but it is 
unlikely to drive anyone to 
paroxysms of terror unless it is 
accompanied by a vaguely intelli
gent plot- which this isn't. 

The film is zealously peppered 
with the sort of stale cliches the 
director should have avoided like 
the plague. Repeated reversion to 
scenes of desecrated shrines and 
grav~yards string together what is 

believe the robot had a personal
ity? Did they really think we'd be 
fooled.? 

I would advise anyone to go and 
. see this film especially if I hated 
them. And if you do go and see it 
please do not be upset when the 
little light goes out from johnny 
five's eyes and the battery fluid 
gushes from his ravaged body 
onto the floor. Unfortunately 
they revive him to make the next 
film. 

Just when you thought it was 
safe to go to the cinema . .. . Short 
Circuit Three. AGHHHRR!!! 

Vicky Ridley 

little more than a loosely struc
tured collection of worn out imag
ery. 

In its refusal to take any risks 
whatsoever, the film is practically 
devoid of integrity. It is in fact 
·quite a cynical production, pure 
formula which will probably tap 
effortlessly into its market, whilst 
contributing nothing new in itself. 
This uninspired and rather merce
nary attitude is apparent not only 
in the film 's dated and clumsily 
executed theme , but also in its 
patronising attitude to the audi
ence. 

It is assumed that each and 
every intricacy of the plot needs 
to be explained in clear terms, 
hence dialogue is kept to a 
minium, while a tedious voice 
over dictates our response to the 
exploits of the singularly 
unfrighteningly Tall Man, and his 
ecologically improbable tren
chmen. 

The only laughs to be had from 
all this arise from our two stan
dard issue hunky heroes, who 
habitually come out with the sort 
of horribly self-sconscious, crass 
and . schmalzy platitudes that 
need to be heard to be believed 

One of the most resistible.filrns 
I've seen in a long time. 

Joanna Swanson 

) \ 
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Best of British? 
Just how healthy is the British 
Film Industry? According to 
Bill Dale, British filmmakers 
are currently embroiled in a 

-crucial phase which could 
make or break our movie 
industry's future prosperity. 

Sean Connery: the Moses-figure who will lead Britain's Film _Industry into a new, prosperous era? 

' ' T
HE BRITISH are coming!" Cer
tainly no-one could fail to sit up 
and take notice of Colin 
Welland's announcement of 

what was perceived to be a new era for the 
British Film Industry as he triumphantly bran
dished his Best Screenplay Oscar for Chariots of 
Fire back in 1981. And for a while this seemed to 
be far from an empty threat, as a cavalry charge 
of quality British cinema, led boldly by the likes 
of David Puttnam and Sir Richard Atten
borough , seemed poised to smash the Hol
lywood monopoly over English language film 
production. But as we approach the end of the 
1980's, this initial impetus appears to have been 
lost and the hope and glory of only a few years 
ago has gradually become ever more faded and 
ragged. . · 

Things have been much worse, of course- Britain's 
worthwhile film output during the 1970s was such as to 
lead all but the keenest cinema observers to suppose that 
our filmmakers ' had collectively gone on sabbatical for 
the duration of the decade. 

Perhaps the 1960s had been such a successful and 
prosperous time for them that they reckoned they 
deserved it- certainly, the resplendent romanticism of 
British cinema at the time, epitomised by such glorious 
epics as Lawrence of Arabia and Doctor Zhivago and 
lavish costume dramas as A Man For All Seasons and by 
rousing musical spectacles such as 0/iver, seemed to 
strike an accordant note with critics and public alike. 
Everything looked set for a very healthy future , yet the 
mood of depression and harsh, "cold-light-of-day" 
realism which descended upon society in general in the 
1970s (particularly in Vietnam-scarred America) soon 
filtered through to the Movie Industry. This was the age 
of The Godfather and The Dear Hunter,of Taxi Driver 
and All The President's Men, of One Flew Over The Cuc
koo's Nest; all good socially-aware, "relevant" stuff, full 
of worthy messages and contemporary social criticism, 
but hardly likely to raise many laughs (AI Pacino and 
Robert de Niro appeared to manage to go through the 
whole decade without ever smiling). 

No, the cinema was not exactly a fun place to be in the 
1970s, and this signalled a sharp downturn in the for
tunes of the British Film Industry; its standard-bearer of 
the previous decade , Sir David Lean, received such a 
critical-slamming for his unacceptedly romantic Ryan's 
Daughter that he went into a 15 year-sulk and the resul
tant lack of leadership sent British Cinema into a period 
of extended limbo until Daviud Puttnam's emergence at 
the beginning of the 1980's. Chariots of Fire was more 
than just a relaunching of Britain 's contribution to the 
Film Industry; the tale of athletes striving towards ulti
mate success and fighting against severe odds was sym
bolic of British cinema in the early 1980's, with successes 
such as Gandhi, the Killing Fields, Educating Rita, A 
Passage To India and Room With A View leading to a 
replenishing of the filmmakers' bank balances and gol
den statuette collections, both of which had dried up 
since the late 1960's. 

YET THIS REVIVAL has now ground, if not 
to a halt, at least to a very slow pace indeed; 
there have been some missed opportunities 
and several let downs and disappointments 

(Revolution, for instance, and Absolute Beginners), and 
while things might not be quite as gloomy as they were a 
decade or so ago , the British Film Industry appears to be 

·' ( I l l • I \ I • ~ • 

going through- a stage of somewhat uneasy transition, 
and it will require a concerted and (most importantly) 
combined effort by all British filmmakers- be they pro
ducers, directors, actors, writers, cinematographers or 
tea-boys- for the Industry to emerge alive and kicking 
from this undertain period. 

The problem is that nearly all such British filmmakers 
appear to be victims to the "always a bridesmaid ... " 
syndrome. Too many British cameramen and directors 
and actors seem content to play secondary and support
ing roles to the bigger Hollywood guns in larger Ameri
can productions. This is not in itself reprehensible; it 
should be a matter of some pride that films such as Pla
toon and Full Metal Jacket may well never have been 
made had it not been for British financial backing, and 
the professed favouring of British technical skills by such 
cinema luminaries as George Lucas and Steven Spiel
berg (who between them are keeping Elstree Studios in 
existence) further serves to underline the talent which 
obviously abounds in this country. 

Michael Caine with Cathy Tyson in Handmade 
Film's Mona Lisa, an all-too-rare example of all 
British cinema at its best. 

Howev~r, this in itself is going not to profit the British 
Film Industry so long as such talent is exercised in (and 
for the benefit of) America; what is needed is for Britain 
to pool all its cinematic.,{esources and skills and work 
towards the production ;)f British films utilising (as far as 
possible) the best of British talents . 

This is especially important as we are currently seeing 
a vital period in the cinema upon which the future status 
of British Filmmaking may very well hinge. That this is 
such a momentous time is due to two major factors. 

Firstly, we are at the moment witnessing a time of 
decline and decadence in Hollywood. The bloated 
budgets, inflated salaries and other excesses of recent 
years are beginning to have a telling effect; the current 
average cost of a Hollywood Movie is around $17-20 
milliorf, whereas the current average standard of a Hol
lywood Feature is far less impressive- many filmmak
ers are at last beginning to appreciate that you can make 
far better films elsewhere (in Mexico or Canada, 
perhaps) for a fraction of the cost. Last year's Ishtar acts 
as a perfect example of Hollywood profligacy; a simple
minded, inane film lacking in any real quality ends up 
costing upwards of $40 million for no apparent reason 
(other than each of its stars, Warren Beatty and Dustin 
Hoffman, receiving $4 million for what was little more 
than a bit of larking-about in front of the camera.) 

This decadence in Hollywood has been aggravated by 
the dearth of talent which currently is afflicting the 
place. For the first time, there was not one Americau 

director amongst those nominated for the Best Director 
Oscar last year, and many of the top established stars 
(such as Paul Newman, Robert de Niro, Harrison Ford 
and Dustin Hoffman) have abandoned Hollywood to 
live, away from the damaging glare of the Hollywood 
spotlight, in New York or in more secluded areas. The 

·younger generation of performers have yet to show 
themselves able to compete in the same league, and all 
this contributes to weaken (at least to an extent) Hol
lywood's status as the Mecca for filmmakers. However, 
the Film Industry, as with any other, goes through a 
series of peaks and troughs - Hollywood has known 
bad times before and survived, and that is why Britain's 
producers , directors et al must not let this opportunity 
slip and make their claim for an increased share of 

. cinematic power before it is too late. 
The second factor which dictates that now is the time 

for a reorganisation of British Film activity is the abun
dance of talent and experience which is at Britain's dis
posal. We have always had top quality film technicians, 
and now we also appear to be taking something of a lead 
in the field of acting; the Grand Old Men are still 

· around, with Lord Olivier soon to appear in War 
Requiem, Sir John Geilguid soon to appear in Arthur 2 
and Sir John Mills soon to appear in just about anything, 
but more important is the industriousness of recent 
Oscar winners Sean Connery and Michael Caine, than 
whom nobody waves the Union Jack more vigorously, 
and to a lesser extent that of the likes of Peter O'Toole 
and Maggie Smith. With the emergence of a third "gen
eration" of British filmstars -led by Bob Hoskins and 
Jeremy Irons and with the likes of Daniel Day Lewis and 
Paul McGann waiting in the wings- the continuance of 
the tradition of fine Brit~sh thespianism seems assured , 
and this trend is mirrored in other areas. Richard Atten
borough, Charles A Fish Called Wanda Crichton and 
even old master David Lean (currently working on aver
sion of Conrad's Nostromo) are still active, and they 
stand as ideal models upon whom the promising crop of 
younger directors, such as Alan Parker, John Boorman, 
Neil Jordan, Adrian Lyne, Ridley Scott, David Lland, 
Bill Forsyth and now Chris A World Apart Menges, will 
hopefully mould themselves. If only all this talent, artis
tic and technical, were to be harnessed by a British pro
ducer with the energy of a David Puttman or a Jeremy 
Thomas (he of The Last Emperor), one can only guess to 
what heights the British Film Industry could climb. 

T
HEREFORE, THERE is currently a great 
deal of potential ability there to be tapped, and 
now is the time to do it; hopefully, the 
international success of A Fish Called Wanda 

marks the end of a difficult period for British Cinema 
and signals the start of a reinvigoration of our Film 
Industry -the 1990's can be a great decade for British 
films, but only if everyone works together (instead of 
prostituting themselves in substandard Hollywood pro
ductions). David Puttnam 's failure to exert any influ
ence at Columbia shows the incompatibility of British 
talent and Hollywood falsity - the knowledge that 
Puttnam is at this moment about to embark on a new 
British film venture is surely a sign that this lesson has 
been learned. Complacency will be fatal- the industry 
is precarious enough without it - and Britain is in t~e 
less than fortunate position of having to make up m 
talent and toil what we lack in funds, but the success qf 
such companies as Handmade Films is proof that this is 
far from impossible. Sean Cannery's speech to the 
British Film Academy last year, earnestly advocating 
the "collectivisation" of British cinematic talents. could 
prove to be an appropriate "manifesto" for a new gener
ation in British Filmmaking. 
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. THURSDAY 2 FEB 

SCOTTISH CHAMBER ORCHESTRA 
Queen's Hall. Clerk Street; 668 2019 
Beethoven and Maxwell Davies, 7.45 pm. 
Concessions available for students and Young Scat 
cardholders, £2.20. 

THE BROTHERS 
Preservation Hall, Victoria Street; 226 3816 

, Resident band. Free. 
I 
I THE DAN BLOCKER EXPERIENCE 
1 Neg,l!r:iants, Lothian Street; 225 6313 
Resident locals. Downstairs, evening, free! 

BOXING CLEVER 
Venue, Calton Road; 557 3073 
Local. 

FRIDAY3FEB 

·JESSIEJAG AND THE THISTLE WARRIORS 
Venue, Calton Road; 557 3073 
Just when you thought it was safe to go out again-he's 
back- with an all-girl support. Phone for details. 

CHARLIE McNAIR 
Preservation Hall, Victoria Street; 2'27 3816 
Resident band. 

film 
CAMEO (228 4141) 

£I.20 1st perf, £2 2nd perf and 3rd perf, £2.90 last per[ 

STORMY MONDAY (15) 
3 pm (not St!n), 5 pm, 7 pm, 9 pm; Fri 3-Thu 9 
This is a British gangster movie starring Sting as a jazz 
club owner under threat. 

BARRY L YNDON (PG) 
1.30 pm; Sun 5 
Another British film which depicts Ryan O'Neal as a 
gentleman of fortune travelling through 18th-century 
Ireland. 

FLESH AND BLOOD (18) and 
THE NAME OF THE ROSE (18) 
11.I5pm;Fri3 
A fair maiden is abducted by a band of marauders whose 
nefarious activities are depictedjn repellent detail. 
Flesh and Blood comes to you from the makers of 
Robocop. Another medieval setting for The Name of the 
Rose which won a BAFT A award for Scotland's most 

THE CRASH famous poet, Sean Connery. 

Negociants, Lothian Street; 225 6313 CANNON (229 3030) 
White creamy substance, served with sausage- oh no, £2.80, student reduction on Monday. 
that's mash! Downstairs, free (very wacky student, 
don't you think?). I. GORILLAS IN THE MIST (15) 

KITCHEN DEVILS 
Preservation hall, Victoria Street; 226 3816 
£1 after 9 pm 

SATURDAY 4 FEB 

JAMES TAYLOR QUARTET 
Venue. Calton Road; 557 3073 
Current LP Wait a Minute from the people who brought 
you the Starsky and Hutch theme. I'm on my way 

. Captain Doby! Late bar and disco. Phone for details. 

EDINBURGH SYMPHONY ORCHESTRA 
Queen's Hall, Clerk Street; 668 2019 
Vaughan Williams, Haydn, Schubert. Conducted by 
Alisdair Mitchell, with Nigel Boddie on trumpet. 7.30 
pm. 
Concessions available for students and Young Scat 
cardholders. 

VATICAN SHOTGUN SCARE 
Negociants, Lothian Street; 225 6313 
Rumour has it, reminiscent of early Banshees. 

Preservation Hall, Victoria Street; 226 3816 
Folk-rock. £1 after 9 pm. 

SUNDAYSFEB 

MEADOWS CHAMBER ORCHESTRA 
Queen's Hall, Clerk Street; 668 2019 

1 Schubert, Tippett and Brahms. 7.45 pm. 
Concessions as Friday, available from Box Office. 

CONDI AND TAIT 
Negociants, Lothian Street; 225 6313 
Regular guitarist. Downstairs, free. 

Preservation hall, Victoria Street; 226 3816 
£1 after 9 pm. 

MONDAY6FEB 

THE STAMIC QUARTET 
Queen's Hall, Clerk Street; 668 2019 
Haydn, Martinu, Schubert. Presented by the New Town 
Concerts Society. 7.45 pm. 
Concessions as Friday. 

JOHNNYSUNBEAM 
Negociants, Lothian Street; 225 6313 
Downstairs, free. 

LIGHT 
Preservation Hall, Victoria Street; 226 3816 
Guess what? I've never heard of this one either! 

DEATH BY MILKFLOA T/ 
VATICAN SHOTGUN SCARE and 
ARCHBISHOP KEBAB 
Venue, Calton Road; 557 3073 
Phone for details. 

TUESDAY 7 FEB 

TEX FILLET FIVE 
Negociants, Lothian Street; 225 6313 
Tongue-in-cheek country and western. Free. 
Downstairs bar. 

ROOTS lE TOOTSIE BLUES BAND 
Preservation Hall, Victoria street; 226 3816 
Free. 

• WEDNESDAY 8 FEB 

CHARLIE AND HER SHEEPDOGS 
Negociants, Lothian Street; 225 6313 
Downstairs, free. Audrey thinks I should write what a 
bunch of Charlies- but I think it's too naff! 

1.50 pm, 4.50 pm, 7.50 pm; Fri 3-Thur 9 
A student vet goes off into the wilderness to save a dying 
breed of gorillas. They becomes best friends. Although 
the story is very predictable, for example a poacher raid, 
a journalist arrives for the love interest. It would be 
good if you 're into gorillas. 

2. THE PRESIDIO (15) 
2.20 pm, 5.20 pm, 8.20 pm; Fri 3-Thu 9 
Sean Connery, Mark Harmon, Meg Ryon and Jack 
Warden in 98 minutes of murder, mystery and suspense. 

3. MOONWALKER (PG) 
2.25 pm; Fri 3-Thu 9 
Mickey Jackson leaves himself right up to ridicule when 
he undertakes this kiddies' factory movie in which he 
metamorphises into, among other things, a car! Just in 
the nick of time. 

YOUNG GUNS (18) 
5.10, 8.10 pm; Fri 3-Thu 9 
The brat pack get to play cowboys and indians. There is 
much twirling of guns and lots of mindless killin'. 

DOMINION (447 2660) 

ltudent concession £I. 70 all perfs except evening p·erf in 
·inema 3£2.60. 

I. WHO FRAMED ROGER RABBIT? (PG) 
2.20 pm, 5.20 pm, 8.20 pm; Fri 3-Thu 9 
I reckon it was Mickey Mouse. 

2. A FISH CALLED WANDA (15) 
2.15 pm, 5.15 pm, 8.15 pm; Fri 3-Thu 9 
Yawn. 

3. THE LONELY PASSIONS OF JUDITH HEARNE 
2pm,5pm,8pm · 
Spot the deliberate mistake. 

ODEON (667 7331) 

Student con~ession £1. 75 all perfs unti/6 pm, then £2 but 
£2.50 on Fn and Sat nights. 

I. DIEHARD (18) 
Times to be confirmed: 11.30 pm; Sat 4 
Bruce Willis, he's mean, he's hard, he's tough- but 
with little soft squishy bits. 

2. COCKTAIL (15) 
1.30 pm, 3.45 pm, 6 pm, 8.30 pm; Fri 3-Thu 9 
11.30 pm Sat 4 
Extremely sexist but extremely sexy. 

3. WHO. FRAMED ROGER RABBIT? (PG) 
1.45 pm, 4 pm, 6.15 pm; Fri 3-Thu 9 

Pusillanimous. 

FILMHOUSE (228 2688) 

Early evening £1.50 concession otherwise £2.50. No 
concession on Saturdays. 

LORD OF THE FLIES (15) 
2.45 pm; Fri 3 
NB: This isn't Lord of the Rings- it's a documentary 
about little beavers. 

VERONICO CRUZ (PG) 
6.15 pm, 8.30 pm; Fri 3, Sat 4 
Set during the World Cup victory for Argentina of 1978. 

BLUE VEL VET (18) 
2.30 pm, 6 pm, 8.15 pm; Fri 3, Sat 4 
Dennis Hopper being intellectually unpleasant. 

ASTER! X IN BRITAIN (U) 
2pm;Sat4 · 
Paul Pearson's Pick of the Week, a dead cert. 

SOMEONE TO LOVE (15) 
8.30 pm; Sun 5-Thur 9 
Orson We lies' last performance offering consolation to 
someone with emotional difficulties. 

BRINGING UP BABY (PG) 
6 pm, 8.15 pm; Sun 5 
Archetypal thirties crazy comedy starrng Cary Grant 
and Katherine Hepburn. 

RUMBLEFISH (18) 
2.30 pm Mon-Tues; 6.15 pm Tues 7 
Mickey Rourke, Dennis Hopper and Matt Dillon . 
Electrifyingly expressionist, existential, intense parable! 

LES DAMES DU BOIS DE BOULOGNE (PG) and 
L'AMORE (PG) 
7pm; Mon6 
French, or maybe Italian. 

HIROSHIMA MON AMOUR 
3 pm, 5 pm; Tues 7 
French with a peculiarly Japanese slant. 

ALICE (15) 
7 pm, 9 pm, Wed 8; 3 pm, 5 pm, 7 pm, Thur 9 
Alice's "trip" through Wonderland. 

NEAR DARK (18) 
2.30 pm, 6.15 pm; Thur 9 
Oh, not another vampire-biker western. 

FILMSOC 
£11 membership available all showing. Tickets for 
non-members on sale at Union shops. 

EASY RIDER (18) and HELL'S BELLES (18) 
6.45 & 8.45 pm; Fri 3 
Pleasance Theatre 
Two dope-loving bikers; Dennis Hopper and Jack 
Nicholson, maraud the highways and byways of 
America in Easy Rider. 

THIS QUIET EARTH (15) and 
A TIME TO DIE (15) 
6.45 pm & 9.40 pm; Sun 5 
George Square Theatre 
A Colombian/Cuba western -the second one. 

REPENTANCE (15) 
7.30pm;Wed8 
George Square Theatre 
Thought-provoking Russian epic. 

exhibs 
FRUITMARKET GALLERY 
29 Market Street; 225 2383 
Tue-Sat 10 am-5.30 pm; Sun 1.30-5.30 pm 
SIX DUTCH ARTISTS 
28 Jan-12 Mar 
Young artists, new to Scotland. If you walk along North 
Bridge or near the Waverley Market/Princes Street, you 
can see an item of the exhibition- a large cube with 
neon lights. I'll bet that's satisfied your curisoity, or 
total confusion. 

369GALLERY 
209 Cowgate; 225 3013 
Mon-Sat I0.30 am-5.30 pm 
ROB McCARTHY: Letters from a City 
4-25 Feb 
Cityscapes from New York, Barcelona and Chicago. 

NATIONAL LIBRARY OF SCOTLAND 
George IV Bridge; 226 4531 
Mon-Fri 9.30 am-5 pm; Sat 9.30 am-1 pm; Sun 2-5 pm 
BRIDlE 
Exhibition which explores James Bridie 's double life. 

CITY ART CENTRE 
2 Market Street; 225 2424 ext 6650 
Mon-Sat 10 am-5 pm 
DANISH GRAPHIC ART EXHIBITION 
Untii29Jan 

theatre 
BEDLAM 
Forrest Road; 225 9893 , 
ERNIE'S INCREDIBLE HALLUCINATIONS 
Wed I Feb 
1.30pm 
£1 members, £1.50 non-members 
EUTC presents Alan Ayckbourn's play. 

PARAIDSE LOST- THANK GOD 
Wed8Feb 
1.30pm 
£1 members, £1.50 non-members 
Piss-take of the Garden of Eden story by Colin Teevan. 

TRAVERSE 
112 West Bow, Grassmarket; 226 2633 
OXYGEN HOUSE: TRIPPLE BILL 
Tue 31 Jan-Sun 5 Feb 
7.30pm 
£3.50 (£2.50) 
Three plays- "Stations" and "The Eagle" by David 
Ashton, and "Rent" by Patricia Morris. 

KING'S 
2 Leven Street; 229 1201 
MOTHER GOOSE 
Until Sat 18 Feb 
7 pm; Matinees 2.15 pm Wed and Sat 
£4.75-£6.75 (£2.75-£3.75) 
A bit out of season but Mother Goose in Glasgow 
granny style s~>Unds very cosmopolitan. 

) 



·clubs 
THURSDAY 2 FEB 

DREAM 
10 pm-3 am; The Music Box, Victoria Street 
220 1708; £1.SO 
Look out for free tickets. 

SHAG 
11 pm-3 am; The Mission, Victoria Street 
22S 6S69; £!.SO 
Over-b.usy at the best of times, full of plebs at the worst. 

THE PUMP ROOM 
10 pm-2.30 am; Cafe Royal, West Register Street 
SS6 1884; £2 
New club with funk and dance music. 

ROCK NIGHT 
8 pm- I am; Chambers Street Union 
SOp 
Happy Hour 8-9 pm 
A sad tale of fringed leather jackets and long hair, with 
a bit of AC/DC thrown in. 

SUNDAY OBSESSION 
10 pm-2 am; Cinderellas Rockcrfellas. 
99 St Stephen Street 
£2 before 11 pm; £2.SO after 
SOp drinks. 

TUESDAY 7 FEB 

REVOLUTION 
10 pm-3 am; Shady ladies, Cowgate 
£I. SO 
Unless you're completely sick to death of acid, house, 
funk etc., you'll probably really enjoy dancing to it on a 
Tuesday night as well. Then it's only 24 hours away from 
Wednesday ... 

WEDNESDAY 8 FEB 

THE DEEP 
10.30 pm-3 am; The Mission and Sliady Ladies, Cowgat 
£2 
Hah! They're trying to disguise the fact that it's more 
ACID! Be warned! 

THE WHIRLPOOL 
10 pm-3 am; Shady Ladies, Cowgate 
£1 
Psychedelia/punk. Bet they play some acid just to spite 
the "acid is shite" advocates. 

POTTERROW 
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GIG GUIDE 
MARC ALMOND's still at No. I and on Starskey And Hutch proving to be an 
the Pops again tonight, so everything's unlikely dancefloor filler, it looks set to be 
good with the world. On the live front a busy and thrilling night. 
things look just as rosy, that is, if you go to Monday and Tuesday at the Venue sees 
The Venue. Tonight there's local popsters a grand total of six bands hitting the 
BOXING CLEVER who are set for "big boards. On Monday it's the Musician's 
things" as they say in the business, having Collective featuring_ DEATH . BY 
just signed a publishing deal. MILKFLOA T, ARCHBISHOP KEBAB 

Friday sees JESSE RAE'S comback gig and VATICAN SHOTGUN SCARE. The 
(even although they only retired six following night it's the turn of Tennent's 
months ago) this time featuring a real Live with RICH, SLICE and promising 
band - the all girl - THISTLE WAR- soul singer WOODROW WILSON play-
RIORS - as opposed to just backing ing under their banner. · 
tapes. Elsewhere at Potterrow on Friday, 

Saturday (still at The Venue) there's the there's THE WOLFHOUNDS bringing 
welcome return of THE JAMES their own particular brand of indie-pop 
TA YLOR QUARTET, now featuring northwards once more. 
THE STYLE COUNCIL'S drummer. 
With their last single The Theme From James Haliburton 

CINDERELLAS. ROCKERFELLAS 
9.30 pm-3 am; 99 St Stephen Street; SS6 0266 
£l.SO before 11 pm; £2 after 
Grab a Rick Astley/Sam Fox lookalike at this "disco 
inferno". 

~~;~~~:~;~~;~~~~;o~~on TV GUIDE 
~0tieap drinks (well, cheapish) and some decent vibes- . .-
all at vour verv own student~' nninnl ANY person reading this column on a Apartheid's Festival, starring Sting and 

FRIDAY3FEB 

THE RENAISSANCE 
10 pm-3 am; Bermuda Triangle, Coasters 
3 West Tollcross; 228 32S2; £1.50 
Indie/alternative sounds strike back at this popular, 
up-and-coming club. 

ROAD RUNNER 
10 pm-3 am; Music Box, Victoria Street 
£2 

another house/funk venue. 

ADVENTURES OF TIN-TIN 
10 pm-4 am; The Mission, Victoria Street 
£2 
Acid Night. Zzzz:zz. Is it "wacky" or just crap? 

SPAN ISH HARLEM 
10 pm-3 am; Wilkie House, Cowgate 
£2 
House , funk, acid, funk, house, acid, etc., etc. 

THE AMPHITHEATRE 
10 pm-4 am; 31 Lothian Road 
£3.SO 
Deeeesco spectacular. 

REGGAE CLUB 
10.30 pm-3 am; Shady Ladies, Cowgate 
£2 
Good selection of reggae tracks . 

BUSTER BROWN'S 
I I pm-3.30 am; 2S-27 Market Street 
£2.7S. Half-price entry and drinks before midnight. 

Y4FEB 

BACKROOM 
10.30 pm-3 am; Shady Ladies, Cowgate 
£2 
Popular "alterative" disco. 

BIGBIRD 
10 pm-4 am; Wilkie House, Cowgate 
£2.SO 

events , 
THl.TRSDA Y 2 FEB 
ROCK DISCO 
Evening; Chambers Street Union 
50p 
\la na na na na na yeargh. There's really not much more 
you can say about this place; actions speak louder than 
words or bashing heads does, anyway. 
EU CHAPLAINCY CENTRE 
1.10 pm; 6th Level Common Room, JCMB, KB 
The !50th Psalm. 
CHOCOLATE APPRECIATION SOCIETY 
B. IS pm; Chamb'ers Street Union 
Chocolate tasting and discussion(?!!) . 
LES ESCOGRIFFES LUNCH 
l pm; French Dept.Basement, 4 Buccleuch Place. 
HOT AIR BALLOON CLUB AGM 
7.30 pm; Ochil Room, Pleasance 
All members reauested'to attend. 
EUCU- THE BIG QUESTION 
I pm; Teviot 
THE DAY GOD DIED 
g pm; McEwan Hall 
FRIDAY3FEB 
BEATBOX DISCO 
7 pm-2 am; Teviot Row Ballroom 
Happy Hour 8.30-9.30 pm in all bars 
The disco is actually not as plebby as you may think
the music's actually OK for a bop. The talent's crap 
though. Watch out for flying Bros-boys. Splatt. 
PARK ROOM DISCO 
7 pm-2 am; Teviot Row Union 
Happy Hour 8.30-9.30 pm 
Good music, but everyone's very boring because they 
don't dance to it. One of life's mysteries, I suppose ~ . 
GREEN BANANA CLUB 
Evening; Potterrow Union 
SOp 
EU DEMOCRATS 

Trendy atmosphere with matching non-original sounds. l2.1S pm; Chaplaincy Centre, SR I 
Robert MacLennan MP talking on civil liberties . 

METRO EUCU- THE BIG QUESTION 
lO pm-3 am; Music Box, Victoria Street 1 pm; Teviot 
£2 "Maximum sex- a gift from God?" 

THE HOOCH SATURDAY 4 FEB 
10.30 pm-4 am; Coasters, West Tollcross CHAMBERS STREET DISCO 
£2.SO Evening; Chambers Street Union 
Acid House, soul and jazz, with a DJ called "Yogi"- SOp with matric card 
"mad" or what? Don't you just wish you were a DJ?- SUNDAy 5 FEB 

No. EU CHAPLAINCY CENTRE 

KANGAROO CLUB 
10.30 pm-3 am; The Mission, Victoria Street 
£2 
Surprisingly enough, there's alot of house and acid at 
the Mission tonight. Pphrooar! 

THE AMPHITHEATRE 
11.30 pm-4 am; 31 Lothian Road 
£4. Half-price before 11.30 pm. 
Boogie-woogie. 

OUTER LIMITS 
10.30-4 am; Coasters, West Tollcross 
£2 before 11 pm; £3.SO after. 
High energy etc. 

SUNDAYSFEB 

HANGOVER REPAIR CLUB 
Evening; The Kasbar, Cowgate 
Not really a club, but worth a mention cos the wallpaper 
has to be the worst even by 70s standards. 

BUSTER BROWN'S 
10 pm-4 am; 2S-27 Market Street 
£2.2S. Half-price entry and drinks before 11 pm. 

11 am; Greyfriars Tolbooth & Highland Kirk 
METHSOC- EVENING SERVICE 
6.1S pm;_Ni<:_?lson Square Methodist C'hnrrh 

MONDAY6FEB 

EU LAGS- WOMEN'S MEETING 
7.30 pm; Executive Room. Pleasance 

TUESDAY 7 FEB 
EU CLASSICAL SOCIETY 
7.30 pm; Pleasance Thealje 
£2 (£I. SO) 
Performing "Miles Celoriosus" ("The Swaggering 
Soldier"). Runs till Thursday. 
WEDNESDAY 8 FEB 
POLLOCK MEGA RAG RAID 
Going to Glasgow and Newcastle. 
Contact ESCA for details. 

BREATHLESS 
Evening; Potterrow Union 
Nothing to do with the film, just a bit of sexual innuendo 
to try and catch the punters. Ph roar! 

EULAGS 
8 pm; Cheviot Room, Pleasance 
AGM and ''The Life and Times of Harvey Milk". 

regular basis would be entirely justified Sade. All very nice-ifyou like that kind 
in thinking that the majority of its lines of thing. 
are devoted solely to criticism of the TV Films, however, seem a much better 
programmes which producers hopefully bet, with Invasion of the Body Snatchers 
offer us up each week. But not so today! (Wednesday, ITV, 10.35 pm), St Louis 
Because, for once, instead of urging you Blues (Monday, Ch 4, 2 pm)- a film 
to devise alternative methods of passing biography of jazz great W. C. Handy, 
the pitiful amount of leisure time us with appearances by Nat King Cole and 
hard-working students have, I Ell a Fitzgerald -and The Sun Also Rises 
recommend that you spend a few hours (Sunday, C4, 10.15 pm), a lavish version 
with eyes firmly fixed to the box. Yes, of Hemingway's classic novel of "Lost 
this week we do actually have the odd Generation expatriates" (?) in the 
item worth watching! twenties. Should be something to keep 

Perhaps the best of these is The Media everyone glued to the screen there! 
Show (Sunday, 9.15 pm), Channel Four's The only programmes which I will be 
innovative survey of the world of the casting a critical eye over this week, 
media (obvious, isn't it?), featuring the tho':'gh,_ are the ~mmerous soap operas 
caustic wit of our very own Muriel Gray. (which JUSt contmue to get better and 
Also promising, especially for those of a, better- didn't you just love Lucy's 
well ... better background, shall we say, "p~rform~nce" in h?spital?). Lots of 
should be First Tuesday (ITV, 10.35 pm) ac~10n takmg place m the next few . 
which looks at the social whirl of last episodes of the most popular three- m 
year's debutantes. (Might be the odd Brookside we will discover that Geoff 
member of your English Lit tutorial does indeed have dyslexia; in Eastenders, 
there, who knows?) Pete is acting even more strangely (if at 

Music features prominently this week all poss!ble); _and in_Neigh~ours, Paul 
with two fine examples of stadium rock and Ga~l reahse t~eir marnage of . 
appearing on our screens. On Saturday, convemence may JUSt have turned m to 
ITV present an All Star Rock Concert, .somethin~ el~e. Exci~ing stuff, eh? 
with Phi! Collins and Chrissie Hynde, (~or!)', did I JUSt spOil your week's 
then on Tuesday, Channel Four is VIewm~ - . -?) 
showing Freedom Beat- Artists Against 

FAST-FORWARD VIDEO 
- ~ 

ClAsS FILMS ALWAYS IN STOCK
CHECK US OUTI 

Bran(hes at: 

AvriiM* 

36 West Preston Street 136 Marchmont Road 19 Henderson Row 
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What's happened to the world fashion? Designers have reached a stalemate, and high 
street shops are being forced into perpetual sales to shift their stock. london fashion student 
Catherine Nelson investigates the industry's biggest crisis for 25 years. 

"BRITISH eccentricity 
strikes again! Unwearable!" 
"No risks taken -dull com
men:iality stomps on fresh 
design!": these are both 
accusations levelled at many 
British designers after their 
twice-yearly catwalk shows 
when the new collections are 
unveiled to the international 
press and buyers. 

Often they are compared 
unfavourably with their French, 
Italian and American counter
parts (do most people really want 
to wear those weird and wonder
ful show-stoppers?) and then 
when buyers' orders don't come 
flooding in, many companies are 
forced to return to tried and tested 
formulas or face possible ban
kruptcy. This pattern repeats 
itself on every level of the fashion 
business from international 
design houses to the cheapest high 
street chainstores. This year will 
be a particularly telling one: 
there's trembling in their ranks. 
It's definitely a case of survival of 
the fittest fashion companies and 
retailers as the fierce competition 
gets fiercer. Some of the highest 
profile success stories of Britain's 
third largest industry have gone 
u"nder and many companies are in 
trouble. In the words of Bruce 
Oldfield, one of our brightest 
fashion stars: "London ought to 
be the fashion capital in terms of 
all the ideas which come from 
here, but it is unable to recognise 
a trend and commercialise it in a 
way in which people will want to . 
wear it ... by softening it ." 

The retail scene, especially in 
the high street, over the past few 
months has certainly been gloomy 
and there's no change in sight. 
Firstly, the stock in the shops has 

•been hopelessly out of synch with 
the immediate needs of the cus
tomers, partly due to the seasonill 
inflexibility of many companies 

and stores, and partly due to the 
fact that the summer just wasn't 
hot and the winter was mild. As 
well as this some of the big com
panies in the high street have 
over-extended themselves in 
greedy expansion and run head
long into difficulties: the most 
obvious example of this would be 
the Storehouse group, the Conran 

·S'~otecf~ 
Malaysian · Singaporean Restaurant 

503 Lawnmarket 
(Royal Mile) 
Edinburgh EH12PE 
Tel. 031-2262826 

Evening 6-11 
(Fri/Sat6-12) 
Lunch12-2 
(except Sunday) 

Authentic Malaysian-Singaporean Cuisine. 

Fresh quality food including Satay (our speciality) • Malay Curry • RendaYJg 
Komza • Samba/ Seafood • Nasi Lemak • Chicken Rice • Laksa and Noodles 

Sweet and Sour • and Black Bean dishes 

SET THREE-COURSE DINNER FROM 

£6.50 

could be brewing too. One 
designer who always breaks new 
ground and whips up a storm at 
her catwalk shows (as much with 
her incredible clothes as with her 
cavorting "celebrity" models) but 
who still SELLS, is Vivienne 
Westwood. With a distinctly 
British approach to design, but an 
unusually meticulous attention to 
quality, she ha·s an enthusiastic 
young following, both here and in 
Japan, but how much of a market 
is there for this kind of design? It 
seems there has been a certain 
"anti-fashion" movement going 

. on. A slick fashion victim entering 
a club last summer in any of the 

~ nation's "trendier" cities, dressed 
to impress in his new Gaultier out
fit (which could have caused a st 
a year ago), may have been appal
led to find himself amongst a 
sweating, heaving mass of fluores
cent printed T-shirts, psychedelic 
shorts or plain jogging bottoms, 

0 those famous converse baseball 
shoes and unkempt hair. With an 
irresistible urge to dance , an ear
ful of (acid) house and possibly a 

. headful of Ecstasy , you dressed 
down not up and unfettered 
enjoyment won the day. Ethnic 
embroidered hats and waistcoats 
also came in to that look and a 
whole cargo of folky decoration 

· from around the world is now, of 
course , one of the most important 

. mainstream fashion stories for 
this year. 

All these factors do not bode 
well for quality design. Though 
the clothing industry is a huge and 
profitable one, the huge wealth of 

empire, which includes BHS, duced, more than 60 per cent for exciting talent emerging form our 
Richards and Mothercare, whose export - either British men are art schools around Britain still 
profits are down, and the Next not the traditionally minded dres- ·· does not appear to be well utilised 
chain who, after snapping up pre- sers they once were or there are r oy the big fashion houses and 
stigious properties, had to sell fewer quintessential Englishmen companies. It is particularly difif
them right back to Ratners. . · about. There is certainly some dif- cult in the UK for young designers 

. · And the fashion ficulty in persuading them to part · to set up independent business 
shops in Covent Garden, a • with the £1,500 or so it can cost for ventures: it is virtually impossible 
recently thriving area of London, 4 a top-notch made-to-measure to have small -orders manufac-
are rumoured to have less than suit. tured cheaply and with attention 
half the turnover of the previous _ . ~ to quality· here, and smaller 
year. As the major fashion shops . Even the world of couture, . supplies of fabrics are harder than 
and chainstores experience these 1 the rarified atmosphere of wealth gold dust to come by. Amongst 
setbacks, the temptation must be and glamour is certainly not • the more established young desig
there to chvrn out the same sure- unshakeable. In the past couple of ners, we have our success stories 
fire basics, the tired old "classics" years, Christian Lacroix has been like John Galliano, but something 
which reappear again and again, hailed as its saviour, injecting it must be amiss when such bright 
but this could be the nailing of the with new life , colour and sex 1 talents as Wendy Dagworthy go 
stores' own coffins. What is less appeal, but recently there have bankrupt and, Scotland's finest, 
appealing to the discerning cus- been a lot of simplistic, less sump- Alistair Blair, has moved to much 
tomer than a shopful of the last tuous collections which appa- smaller premises and lost most of 
three years' wardbrobe? rently didn 't go down a storm with · his employees. Many of our most 

In the late eighties it is the · some of the fashion press. Many talented designers go abroad to 
slightly older customer who appa- · of the small group of hugely weal- work and express themselves bet
rentlv has the cash for clothes, · thy women who buy couture are ter, particularly to Italy. This 
now these people are expected to ~ American and the new First Lady transfer of creativity will no doubt 
feel the pinch with soaring interest (having as much power to influ- increase, especially after 1992. 
rates, and all levels ofthe industry · ence as our Royals) is seemingly a When Europe moves towards 
are anticipating falling sales more practical person, less of a unification, continental designers 
figures. Sa vile Row, for instance, clotheshorse than Nancy was: will also come here to compete for 
is not what it once was -last year ; could this have a knock-on effect? jobs in Britain but there's defi-

. a mere 25,000 suits were pro- In the younger market, trouble nitely hope on the horizon. As 

Answers: 1 Accept 4 Sniper 9 Pier
rot 10 Pin-up 11 Clam 12 Gestate 
14 Battlefield 18 Records 19 Tape 
22 Press 24 Vantage 25 Rotate 26 
Esteem. 

Down: 1 Alps 2 Creel 3 perimeter 
5 Nip 6 Pinball 7 Rapier 8 St. 
Agnes's Eve 11 Cub 13 Skirtings 
15 Ancient 16 Due 17 Draper 20 
Peace 21 Seem 23 Sot. 

trade opens up there could be 
opportunities for expansion and 
absorption of new ideas and ways 
of working. A general shakedown 
in the business: let's hope the 
opportunity is taken. 
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