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Alternative 

Loans Scheme 
~ 

Proposed 

by Charlie McVeigh 

IN the wake of a reported 
breakdown in negotiations 
between the government and 
the banks over student loans, 
a new book is claiming that as 
much as £500 million a year 
could be saved by the adop
tion of an alternative loans 
scheme. 

The books author, Dr Nicholas 
Barr, of the London School of 
Economics, argues that the intro
duction of private sector loans in 
place of the present maintenance 
grant would be able to avoid the 
enormous administrative costs 
inherent in the loans system the 

government is at present support
ing. 

His proposal would involve the 
bank loans being repaid, with a 
small rate of interest of about 2 
per cent, by having ·marginally 
higher national insurance pay
ments for the graduates involved. 

Dr Barr contends that such an 
approach would not only be more 
in line with the present govern
ment's support of the private sec
tor, but would also be fairer as the 
repayments would be linked to an 
ability to pay. 

In contrast, Dr Barr said of the 
proposed government approach: 
"It would be cheaper simply to 
give the students the money. The 
White Paper simply does not 
stand up. Its objective is to save 
money , but it fails to do that." 

This is due, he argues, to the 
forll)idable administrative costs 
the government scheme involves, 
a figure which he estimates to be 
about £240 million extra a year. It 
is believed that such a financial 
burden has caused grave concern 
in the banks and financial institu
tions who are presently in discus
sion with the government over the 
White Paper. The banks are also 
faced with additional capital costs 
in the shape of the computing 
equipment necessary to adminis
ter the loans scheme. 

The alternative approach has 
been presented to the Ministers 
involved, and a number of banks, 
and it is claimed that it has 
received a sympathetic response 
from both. 

Nina Myskow: 
verve, vitriol and 
villification 
Pages 18 and 19 

PICTURED above is Mr Russia returned to Europe 
Michael Ignatieff prodigious recover both its freedom and 
·author and televi~ion person- _historical memory. 

ality, who delviered a public "Si~ce ,~928," ~eclar~d 
lecture in Old College last IgnatJeff, the Sovaet Umon 

Th Sda 
been in the clutches of a culltmrall 

ur Y · f all d Sta 1· " 
M I t . ff' t . "Aft . deep- reeze c e n asm. r gna te s opac was er _ . 

the Iron Curtain comes down _ He suggested that Russaa herself 
Russia's return to Eur~pe". It was was undergoing sp~itual.torment 
a lecture that throve on Russian as to whether to JUdge atself by 
culture and its history over several European or Asiatic standards. 
centuries. Mr Ignatieff finish-ed his speech 

The speaker said that we were by advocating it was "for us (in 
seeing "the beaking-up of Mar- west) to define the conditions 
xism as an official ideology" when Russia's return to Europe." 

WIN FOR THE MIGHTY QUINN 
TEVIOT Debating Hall was 
the venue last Thursday night 
for the gathering of votes, 
and the announcing of win
ners , of EUSA's 1989 elec
tions. 

The election of Jimmy Quinn as 
President seemed obvious to elec
tion followers early on in the pro
ceedings, but the main interest 
was the number of Animal Rights 

votes to come in. 
Once the result _was confirmed 

(Quinrl with 1,116 votes, Hall 
with 620 and Dave Donohoe with 
372), Quinn rose to thank his elec
tioneering team, Malcolm Mac
leod (for his "personal support"), 
and Dave Donohoe for a "kick up 
the arse" which added conviction 
to his campaign. He also thanked 
all of the presidential candidates 
for a "good, clean, fair contest". 

Richard Urquhart was elected 
a~ Deputy President: after the 

first and final count Urquhart had 
1,073 votes to Morrison's 765 and 
M. Williams' 252 votes. However, 
Urquhart was quick to mention 
that "it should have been closer 
than it was". 

Martijn Quinn, elected as Sec
retary, also commented that his 
position was "in some ways 
uncontested". Derek Hird (of the 
Revolutionary Communists) won 
368 votes to Quinn's 1 ,586. John 
Murdoch was elected Treasurer 
with a similar ·majority, running 

against Guldberg of the RCP. He 
commented on the disappoint
ment of a poor electoral turnout, 
the lack of interest "probably 
partly combined with the lack of 
real competition" for some ofthe 
sabbatical p9sitions. 

In the 1988 elections, 3,146 stu
dents voted for a presidential can
didate, this year the total was just 
2,362. These totals c;ontrast 
starkly with the 12,000-strong stu
dent population at Edinburgh. 
The fall in the number of votes 

was seen in the voting for posi
tions across the board·, not just 
that of President. 

Despite · this disappointment, 
there was a general sense of 
enthusiasm by hacks regarding 
the success of the Animal Rights 
group, who stood mainly for pub
licity. They withdrew after the 
first count to allow a redistribu
tion of their votes (a respectable 
626 to Quinn 's 835), under the 
single transferable vote electoral 
system. 
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RUGBY CLUB'S SHAME 

THIS week has seen the 
launch of Gay Awareness 
Week by EU Lesbian and 
Gay Society, in an attempt to 
"raise people's awareness" 
about gay people. 

"Ignorance is a very big prob
lem," Joanne Winning, secretary 
of LAGS, explained. "People 
seem to think we're different, 
because they don't know us," she 

said. "If they realise that gay 
people are the same, then it will 
be difficult for them to remain
prejudiced. This is what we hope 
this week will do." 

At Edinburgh it is admitted 
there has been some harassment 
of gays, with LAGS posters being 
either ripped down or defaced, 
and the existence of an atmos
phere sometimes described as 

'"hostile" . 

"Pollock is fairly homophobic," 
said Ms Winning. "A gay man had 
to leave one house recently 
because of people in his corridor." 

As well ·as a bookstall outside 
the Mandela Centre, and an open 
house for "chatting to gays" in the 
Chaplaincy Centre, there are a 
number of events between 7 and 9 
pm to discuss gay issues at night in 
the Chaplaincy. 

A questionnaire is also being 
handed out to anyone, "especially 
straight people". It asks about 
people's knowledge of gays, such 
as "Do you know any lesbians or 
gay men?" and "What do you 
know about Section 28?". 

It is hoped that the Awareness 
Week will become an annual 
event, and give LAGS a "high 
profile", so that students see there 
is "nothing strange" about les
bians and gay men at university. 

lE . 

Aw! c~ 1"\0N 1)~!>, Yol.l. c 
"llte f'A<TS Aaau-r (w(E" 

IT has been revealed that an 
incident following a regular 
EU Rugby Club dinner on 
2nd May in Teviot will lead to 
two members being discip
lined. 

Following allegations of sexual 
harassment by the two players of 
two female students in the girls' 
toilets, the Rugby Club commit
tee will decide this Sunday what 
punishment is to be meted out. 

CAREERS 
FAIR 

The 1989 Uni~ersity of Edin
burgh Summer Recruitment Fair 
will take place on 14-15 June in 
Old College, South Bridge , Edin
burgh. For further information 
contact Chris Cook, Edinburgh 
University Careers Service, 33 
Buccleuch Place, Edinburgh: tel 
031-667 1011 ext 6351. 

THE 1989 University of Edin
burgh Summer Recruitment Fair 
promises to be bigger and better 
than ever before. The two-day 
event will be open to final year 
students and graduates from all 
UK universities, polytechnics and 
colleges. This year more than 80 
different companies will be rep
resented, all looking for top
calibre recruits. 

UNIVERSITY 
F 
L 
A 
T 
s 

University Flats for groups of three, four, 
five or six students are still available from 
late June/early 'July, and onwards. 

If you are seeking a flat ~or next session, 
please apply through the Student 
Accommodation Service as soon as 
possible. . . 

Police charges meant to be 
initiated by the girls are believed 
to have been dropped. 

Although individual club 
players are still welcome in Teviot 
Union, a'll private functions on 
their behalf have been banned for 
a year, when a further review will 
take place. 

It is also believed that some 
players hit ordinary students and 
two committee members of 
Teviot Row House, after their 
dinner, when they were in the bar. 

Damage'is expected to total £30, 
but one Teviot Committee 
member told Student: "No 
amount of money can replace hit
ting committee members, or 

· assaulting ordinary female stu
dents." 

Meanwhile lames Thomas, 
captain of the Rugby Club, said 
that the function ban was "incon
venient" but that those who mis
behaved will "get what they 
deserve". 

CA~PUS 
TO 

c·A~Pus· · 
Compiled by Grant Menzies 

and Charlie McVeigh 

MANCHESTER 
WHO said radical student union 
politics are a thing of the past? 
While we at Edinburgh University 
employ hustings to debate what 
type of underwear candidates are 
wearing, it appears that a diffe
rent atmosphere pervades at 
Manchester. . 

Last Thursday an academic 
affairs officer in the Manchester 
Student Union Executive had his 
responsibilities removed at an 
executive meeting. On returning 
to his office he found the lock had 
been changed. The official ver
sion is that he was incompetent, 
but other sources assured this col
umn that he was frozen ·out 
because ofTrotskyite leanings. 

NEWCASTLE 
AN appearance by Rob Williams 

, President of Newcastle Universit 
Students' Association, on Centra 
Television, led to some controv
ery last week. 

The subject matter was the 
election of Winston Silcott a 
Honorary President of the LSE 
Students' Association . As well as 
Mr Williams, one Tony Mar low, 

. Conservative MP for North-
ampton North, was also present. 

Mr Marlow, in responding to 
the electjon result , said that the 
mental as well as physical age o 
Silcott should have been taken 
into account at the time of the 
elections. He was not amused, 
however, at Mr Williams' reply 
that _perhaps this should be a fac
tor to consider when electing the 
House of Commons. 

GLASGOW 
AT AN AGM last Friday, Glas
gow University's Queen Margaret 

With a sense of style and media 
opportunity reminiscent of 1968, 
he has now set up his desk outside 
the student uniqn in protest. 

WARWICK 
FOLLOWING Warwick's coup 
of Sonny Ramphal as the new 
elected Chancellor, a new 
ssholarship scheme has been set 
up in his name. 

· Union elected "international 
eader" Daniel Ortega, of 
Nicaragua, as their Honorary 
President. 

The first of these scholarships 
will be awarded in the next few 
weeks. Meanwhile, "Campus to 
Campus" neglected to point out 
last week thaHhis highly regarded 
statesman has been patron of the 
Warwick University Centre for 
Afro-Caribbean Studies since 
1984. 

It is believed that Mr Ramphal 
has agreed to take office with 
much enthusiasm. 

Debate apparently went "on 
and on," and President Ortega 
was elected by a large majority in 
favour of Winston Silcott- he of 
LSE fame. 

It is believed that a body called 
"Students Against racism" (heav
ily penetrated by Revolutionary 
Communists) advocated the Sil
cott motion, but were defeated by 
a "spur of the moment" motion 
proposed by the QM Union 
Executive. 

"It was the kinda obvious thing 
to do, in recognition of his 
(Ortega's) services," one source 
said. 



Sl;UDENT 

AMJD scenes of great-emo
tion , luscious, poutingJimmy 
Quinn (21) was on Thursday 
night crowned ''Miss EUSA 
1989'' after what was accu
rately described by one of last 
year's winners as " the most 
boring election campaign m 
history" . 

Jimmy, who preferred not to 
disclose his measurements, burst 
into tears when it was announced 
that he had won, narrowly beating 

'flthe organiser of a disreputable 
nightclub and a monkey, says his 
ambitions are to work with old 
people and travel when he grows 
up . As he collected the title, with 
its prizes including £5,000 and a 
large, out-of-date photo of your
self printed in Midweek every 
Thursday, Quinn said that ever 
since he was a small child he had 
wanted this honour. Last year's 
princess, Malcolm Macleod, 
looked equally tired and emo
tional as Quinn went on to thank 
all of the dozen or so people who 
had bothered to vote . 

The evening as a whole was a 
glittering, star-studded event with 
a wide variety of hacks present, 
some hoping to set their feet on 
the bottom rung of student poli
tics; others , older, remembering 
vith warm nostalgia and luke

warm punch their own respective 
nights-of-triumph, when after 
long, hard battles they crept 
weakly onto the Debates Com
mittee. The tension at times 
became so unbearable that many 
were forced to retire to the Bal
cony Room to watch MTV, whilst 
others convincingly feigned sleep. 

The other lucky winners, or 
maids of honour, included 
Richard Urquhart, a voluptuous 
20-year-old Dundonian; Martijn 
Quinn, "Miss Invisible"; and that 
slender 21-year-old, John Mur
doch, who was crowned "Miss 
Leather 1989". 
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SERVICES 
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EDINBURGH 
EH23LU 

Tel: 031-220 2554 
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President 
QUINN
HALL-

1116 
620 

. DEPUTY PRESIDENT 
URQUHART- 1033 
MORRISON- 765 

SECRETARY 
QUINN- 1586 
HIRD- 368 

TREASURER 
MURDOCH- 1.1129 
GUILDBERT- 500 

President- Jimmy Quinn 
Deputy President- Richard U rquha rt 
Secretary- Martijn Quinn 
Treasurer- John Murdoch 

UNION POSITIONS 

Committee of Management -
Susan Hume 
Michael Jackson 
Graeme Provan 

Life Member- AI an Morrison 

Chambers Street Convener
Graham .Hill 

C,ha.inbers Street Secretary 
Andrew Richmond 

Chambers Street Committee
Jane Alexander 
Fiona Barclay 
Andrew N. Saunders 
Judy Selfe 

Mandela Centre Convener 
Richard Vernon 

Mandella Centre Secretary - C. J. 
Mandela Centre Committee -
James Gourley 
Ben Herbert 
Gary Mclntosh 

Debates Convener- Gerry Corrish 
Debates Committee -
Martin Hogg 
Siobhan Mathews 
Hilary Paterson 
Tessa Schoficld 
Amy Currie 

Teviot Row Convener- Andy McNeil 
Teviot Row Secretary- Scott Logan 
Teviot Bar Committee -
Richard Alien 
James Anthony Freel 
Rod Gillies 
Rory Mcnzies 

NI GEL GRIFFITHS, MP 

HELP AND ADVICE 
Every Friday & Every Monday 

from 9am-1 Oam at 93 Causeway side 
And Third Saturday of Every Month 

9 am Burdiehouse/Southhouse 
Community Centre, Burdiehouse Street 

10.15 am Liberton High School, 
Gilmerton Road 

11.30 am James Gillespie's High School, 
Lauderdale Street ' 

Or contact the Labour Party HQ 
93 Causewayside (Tel: 662 4520). 

Labour - .Serving Our Community 
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MARTIJN 
QUINN 

JOHN 
MURDOCH 

RICHARD 
URQUHART 

JIMMY 
QUINN 

SRC POSITIONS 

Accommodation Convener- Vacant 
Community Affairs Covener 
Mark Baker , 
Education Convener- Anjali Dholakia 
External Convener- Jeff Lis ton 
Transition Convener- Susan Hume 
Welfare Convener- Simon R. Rennard 

SRC Arts Undergraduate
Alison Alexander 
EmmaCarter 
Jackie Ford 
Stewart Kirkpatrick 
Amanda Rodrigues 
Kerry E. Sinclair 

SRC Dentistry Undergraduate
Lynn Lobo 

SEC Science Undergraduate
Gavin Edwards 
Andrew C. J. Brown 
Alison M. Craig 
A. Norman Dalgleish 
Sarah Elliot 
Bill Green 
Mark Leney 
Cal1um MacCiellan 

PHENECIA 
RESTAURANT 

Mediterranean Cuisine 
Vegetarian F_o_od Available 

STUDENT 3-COURSE 
LUNCH: £2.60 
also Soups, Salads, etc. 

-<>-
Please bring your own wine. 

No corkage charge. 

-()-

Open Mon-Sat 12-3, 6-11 
Tel: 031-662 4493 

55/57 West Nicolson St. 

SRC Social Science Undergraduate
Richard Alien 

Medicine Convener- A lice seabourne 

Medicin-e Rep - Andrew Gray Edward Harding 
Malcolm McDiarmid 
Moya Wilkie 

ASSOCIATION-WIDE 

Finance Committee -
Susan Hume 
Michael Jackson 
Graeme Provan 

Music Rep- An drew Wilson 

LSC 2nd Year- Ewan C. Brown 

MSC Secretary . 
Marina E. Anderson 

MSC Phase Ill 
Jacqueline McGiynn 

Societies Convener- William M. Forrest Music Convener Kirsty J. Regan 

Divinity Convener 
Publications Convener- lames Bet hell Jacqueline Murray 

Law Rep/LSC Vice Pres 
•Shona Frame 

Law Convener- David Milne 

Science Convener'- Antony Swales Medicine Rep - Christina Henne;sey 

Law Rep - Samantha Toon 

Medicine Rep - Fiona M. Scott 

LSC 4th Year- Ailcen McHarg 

MSC Treasurer- Anus McVean 

LSC Hon Secretary- Hilary Paterson 

LSC 4th Year- Jennifer M. Jackson 

Societies Treasurer 

MSC Phase 11 - Deborah J. Kerr Ruth Bainbridge 

LSC Hon Treasurer 
Gary Robertson Pi_rrie 
Arts Convener 
Andrew Francis Needham 

Dentistry Convener 
Kathrine Chaplain 

Vet Medicine Convener 
Alasdair McKenchnie 

HAVE YOU KEPT LAST WEEK'S STUDENT? 

If so, is the number on the front of your paper 
listed here? 

"177"1 
"152 
58 

870 
"1"174 
394 
9"12 
227 

"109"1 
"1450 

If so, you have won a 

£200 HOLIDAY VOUCHER 
or one of numerous other prizes!!! 

Ring 5581117 by 2.00 p.m. on Friday 19th May 

to claim your prize . 

-------- -------·---- -- -.-1 l 

... 

,. 
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AUSTRALIA Kangaroo 
Students in Britain are facing the imposition of the loans 
sceheme.Henry Long, a student at Macquarie University, 

Sydney explains why Australian students have got something 
to shout about too. 

THE TERTIARY education 
system in Australia is under 
attack. The offensive , how
ever, comes not only from 
the government , but from 
right-wing student organisa
tions. Those fighting the 
latest government proposals 
for a tertiary tax have also to 
contend with student apathy 
and the lack of united organi
sation among students. 

Any discussion of the state of 
higher education in Australia 
must be placed in a historical and 
political context. 

paid when a student earns over 
$21,500 pa (which is less than the 
average wage) . 
For those whose parents can fund 
an upfront payment, there is a dis
count. The percentage decrease, 
however, was reCtuced as a result 
of student pressure. 

Yet the introduction of de facto 
tertiary fees is not the only attack 
that Higher Education in 
Australia has faced. There is a 
process of "restructuring" taking 
place which, basically, entails 
increasing funding for career
minded courses at the expense of 
less vocationally oriented prog
rammes of ~tudy. At Macquarrie 

Jokes label people "so right
wing they even vote Labour." 

The NUS is also mounting a High 
Court challenge to the constitu
tional validity of the Tertiary Tax. 
Unfortunately this seems doomed 
to failure, due primarily to the 
leadership of NUS, which is con
trolled by Labour students who 
are more interested in political 
careers than in gail'ling a better 
deal for the members. 

Even with these sort of attacks 
students still seem remarkably 
complacent. At the last SRC elec
tions of the University of Sydney 
those elected include: a Sister of 
Perpetual Indulgence (an order of 
gay male nuns) , an "Airhead" 
(whose policy statement read: 
"We just want to get married") 
and a member of the "We Hate 
Luke Bunbury Party" (the Presi
dent of the Liberal Club). 

Whilst there is much opposition 
to the concept, education is no 
longer free in Austr-alia and is 

University in Sydney, there are unlikely to be so for a long time. 
numerous examples of the results Nevertheless students will con
of this policy - courses in His- tinue to try and make conditions 
tory, Politics, English Literature, more bearable and to reverse the 
Chemistry ana Mass Communica- current trend towards economics 

STUDENT 

Politics 
I 

The Liberal Prime Minister, 
Malcolm Fraser was elected in 
1975. His numerous attempts to 
introduce tertiary fees were 
thwarted by the Australian Union 
of Students. However, in 1983, 
Labour's Bob Hawke, " the darl
ing of his party's right-wing," 
came to power. Within a year, the 
AUS was attacked by a combi 
nation of Labour right-wingeis 
and Liberals. It eventually col
lapsed, with the withdrawal of 
campus after c;:tmpus. 

Soon after the collapse of the 
AUS, Hawke announced that 
there would be an "Administra-

tions have etlher had to be cut ;a:n~d~m~a:n:ag~e~m:e~n~t~-~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
completely or have bad quota .-

. tion Charge" of $250 per student 
pa, to be paid on en(olment. This 
subsequently rose to $263 in 1987. 
The reaction of the student move
ment was immediate and effec
tive, eliminating the proposal of 
Labour's Finance Minister, 
Senator Peter Walsh, for upfront · 
charges of $2,000 per student. 

The actions of the students con
tinued - in massive rallies, pro
tests and demonstrations through 
the streets, sit-ins outside the 
Labour Council and inside the 
Department of Education 
Offices. Hawke has had eggs and 
paint thrown at him, and -jokes 
label people "so right wing that 
they even vote Labour." 

Students even without a 
national union, achieved results, 
specifically the abolition of the 
misnamed "Administration 
Charge" and the "Higher Educa
tion Contribution Scheme", 
known more commonly as the 
"Graduate Tax" or, more accu
rately, the "Tertiary Tax", The 
Tertiary Tax is an added tax that is 

brasserie 
~oPEN SEVEN DAYS 

fOOD SERVED AI.L DAY 

monday 12.00 - 23.00 
l>lesday 12.00 - 23.00 

Wednesday 12.00 - 23.00 
lhurllday 12.00 - 23.00 
frtday 12.00 - midnighl 

~~~~Way 12.00 - 23.00 

Nlday 18.30 - 22.00 

restaurant 
bJeSday-sa!Urday 1g.oo - 22.30 
a la cat1a & !able ~ menus 

restrictions. In contrast, the 
Graduate School of Management 
has had an injection of $1.5 mill
ion to fund a new building prog
ramme. 
· There are of course many other 
ways in which the higher educa
tion system is being made a moc
kery of. At the University of 
Queensland in Brisbane, the Stu
dents' Representative Council is 
controled by extreme right-wing 
National Party sttrdents. The SRC 
has closed down the student radio 
station, and has censored and 
attempted to cease production of 
the newspaper, Semper Floreat. 
The SRC President, Victoria 
Brazil, walks around campus with 
a police bodyguard. 

INTERNATIONAL 
NEWS 

by Cathy Byrne 

A WELCOMING ceremony 
for Rev. Moon Ik-Hwan 
turned into a rally for denun
ciation of the reverend's 
arrest the same day. 

One thousand students and dis
sidents gathered at the Democ: 
racy Plaza on f\pril 13th to wet- · 
come their ttfader. The Rev. 
Moon's visit to the city of Pyon
pyang represented an advance in 
the Korean unification move-
ment . His arrest , however, meant 

The new National Union of Stu- the meeting would not be held. 
dents (established in 1987) con-· · Instead, his homecoming 
tinues to fight the attacks upon the add dress was ready by Lee Mi
education system by both Federal Kyung (Vice-President of the 
Labour and State Liberal/ Federation of the Korean 
National Governments . In March Women 's Organisation) . 
of NUS this year there is a "National Kum Hee Sum, presJUent of the 
Day of Action" which, although welcoming committee, explained 
poorly supported , showed the that the leaders of the four politi
governmnent that there is no cal parties , Cardinal Kim Soo 
green light for further attacks . Huan, Baik Ki-Whan and Rev. 

MOUNTAIN A warm welcome awaits you at the 

BIKES ARGYLE 
FOR HIRE AND SALE 

TRY BAR· 
BEFORE 
YOU BUY 

BIKES FROM £125-£500 
A fine selection of real ales 

by British Eagle · Diamond 
OPEN ALL DAY Black· Emmelle · Falcon 

Focus· Muddo Fox· Orbit - --

Raleigh · Ridgeb~ck A selection of home-cooked lunches 
served betweenl2 noon and 2 pm 

CENTRAL CYCLE HIRE 
You '!I find us at 

13 Lochrin place 
15 Argyle Place Tollcross 

Tel: 228 6333 Edinburgh 

Moon had been invited to 
Pyongpyang to raise support for 
reunification. But Ki-Whan and 
Rev. Moon were the only leaders 
who attended. 

The President of Seogang Uni
versi_ty Students' Association 
declared his members' support for 
the Festival of Youth and Stu
dents to be held in April. Consul
tation between North and South 
Korean students also took place . 
Festival slogans chosen included 
"Million Students for Indepen
dence , Peace and National Sol
idarity. Let's go to the City of the 
Festival Pyongpyang". 

This support was consolidated 
by the Combined Resolution Act 
which emphasised the students' 
desire for reunification and the 
welcome return of Rev. Moon. 
The organising committee wanted 

· the rally to be a peaceful demonst-
ration. 
.. Although there was no vio
lence , 56 students belonging to 
the Rescue Vanguard clashed 
with police in a sit-down demonst
ration in the Plaza, which led to 
their arrest. 

BUDAPEST was the recent 
host of the first national uni- . 
versity forum in Hungary . 

Nineteen universities were rep
resented at the two day confer
ence. The most significant 
speaker was Minister of State , 
Imre Pozsgay, a man whose name 
has been linked with reform 
movements in Hungary. 

The main concern voiced was 
the need to match social -and 
economic development A 
reform within the 'education ~ 
tern. The part the "intelligentsia" 
is to play within society requires a 
reshaping of educational policy. 

Generally, the system is t6 be 
modernised, in particular, with 
the development of more science 
courses. Basic students' rights 
such as open competition for 
places were guaranteed. The rec
ognition of different scientific ten
dencies opens up teaching free
dom. 

Most importantly, the forum 
insisted that the national constitu
tion should contain a reference 
which lays down the right of uni
versities to self-government. 

You can take it 
and ... 
more! University ain't as hard as they said it was. Hell, 
you're on your way to a brilliant career! 

But sometimes, when the going gets tough, and 
s~udying gets you down, you get a hankering after 
that good ol' home cookin', and then you've just got 
to run to ... 

30 THE GRASSMARKET · EDINBURGH · 225 6464 
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Slav sentitnents 
• L_ara Burn.ff talked_ to Bosko Savkovic and Vo~a Tufegdic in Belgrade. 
TALKING to two Serbian But what would happen?. A Th ,. · 1 · · t d t h k · · . · e po 1t1ca question wh1ch· 
s u en s, w 0 wo~ at. the monolithic party IS _a huge prob- most interests outside observers is 
Belgrade Student, provided lem. We had a multi-party system the resurgence of national'sm · 
an. illumina~ion of the 50 years ago, and it did_n't have Yugoslavia. In particula:, t~~ 
attitudes and mherent biases any results , all_ the _part~es were attitude of Serbs to Albanian
of Yugoslavia. A wide-rang- bas

1
e? 00 natiOnalist , hoes. A ethnics in Kosovo is one which has 

. d" . . mu t1-party system can t get any b h · · · d · mg ISCUSSIOn highlighted the it h b . een muc cntiCise , 10 and out-
. resu s ere ecause we 're a multi- side Yugosl · y 1 h h. 

basis of the problems which national country. " As Bosko th d . avia .. et. at oug 
they consider Yugoslavia simply states: '~No one can use a and ~~~0~0 ;ac;~l bias, Voyda 

f t d Wh
.l · b k y 

1 
· , ee 10gs towar s 

aces o ay. 1 e at times ro en ugos a via. Albanians run particular! h · h 
d~sarmi_ngly perceptive , their tic~ft, what students c~n do_rra~- Voya e~plains firmly: "Aiban::n~ 
vtewpomts were at the same 

1 
Y to c~a~ge ~he ~Ituation ~s are a national minority.-They're 

time as rhetorical as that of ~cntc1· 0e0ar1-'0 Faetbrouuag thsi~ce _the~r the only national minority who 
. . . ry, e1r VOICe IS h th · · . the pohttctans b · . b h . ave e1r own umvers1ty teach-
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February 1989: students demonstrate in Belgrade. 

. e~mtmngt ·t~'The_ eard, as Yoya ing in their mother tong~e . 
. po10 s ou . IS country never 

Generally , as Bosko affirmed: . expected that the youth would "_Yug~s.lavia has 76 
"Students here want freedom become a movement. But look at natwnahtles , you can't expect 
democracy for all and better con~ today: ·we participate in all the. them all to know every language. 
ditions for life." Yet, the means to current major issues". How- You have one common language, 

tions about the situation in 
Kosov9. In fact, Milosovic has 
d?ne s~mething in unifying Ser
bia, which didn't exist before." 

21st century. But sometimes here 
with us , it seems like we're living 
in Africa. We're not using compu
ter chips, we're using bows and 
arrows." 

achieve these conditions are dis- ever, there is a certain frustration ~nd that's Serbo-Croat." Bosko, 
puted: "Students and others in at the snail's pace at which politi- mdeed, sees that it's not a denial 

Recently, Milosovic made an 
appea~ance in a car factory in 
Kragujevac, a town in Southern 
Serbia, and was enthusiastically 
appluaded as he walked between 
the lines of workers. This was dis
turbingly like the blind adulation 

Yet, however lucid their 
analyses of the problems in 
Yugoslavia, however hopeful 
their aims for the future, these 
two students certainly reflect an 
underlying realistic cymc1sm 
about the present situation: "I 
understand why people say things 
here aren't clear, even profes
sional journalists. The big prob
lem is that even among ourselves 
we can't understand each others' 
problems. 

Slovenia, for instance, want a dif- cians move in Yugoslavia: "For of Albanians' right to speak their 
f~rent kind of democracy.'' But as young people, it's very clear there own language, but merely corn-
Simple observers might see, these are much more important prob- moo sense: "In secondary schools 
changes do not mean a total over- !ems which were marginalised they're taught Albanian and, if 
throw of the socialist system: before, ecological problems, they want, they can learn Serbo
"Students don 't want that. But AIDS. And Jhey're still talking C~oat. It's stupid! If I live in Bri
they want to change the way this about the Party, talking -and they tam, I can le~rn ~erbo-Croat, if I 
system works . They want to fight don't get any results. " want, but I hve 10 your country 
the bureaucracy in the Commun- Clearly, students are keen not and I've, got to kn_ow your lan-
ity Party. But I believe in only to take up issues which con- ~uage. Its th; case 10 any country 

. Of leaders in, for instance the 
Soviet Union. "That's not' nor
mal," in fact, "Student criticised 
this simple kind of glorification of 
someone in power." 

socialism , you know. Maybe cern global survival. As Voya him- 10 the world. 
because I've spent all my life in self points out: "I Slobodan Mil0sovic is the 
this sytem. We've got to change ana other young people nere populist ~erbian leader who has 
something, but not everything." would much rather be doing what gradually taken control in the last 

Both Bosko and Voya see that 
the fundamental problem in 
Yugoslavia is the mentality of the 
people. Before real economic or 
political change, "the mentality of 
the people must change first" . 
Again, the frustration at the 
naive expectations in Yugos
lavia comes to the surface , as 
Voya shows: "We're always talk
ing about how we're going to 
become part of E-urope, and the 

T_h_e Slovenian demands for other young people 1·n the world t H d wo years . e spearhea ed the 
political change have particularly -are doing. I don't feel the need to moves towards tighter constitu-
been _seen as a move towards take part in so-called political tional controls over Kosovo and 

_pluralism, but Voya sees this as a · questions. I'd rather sit in a car Vojvodina, the two semi-
~ore problemati.:: solution than it drive round Europe, study lan~ autonomous provinces of Serbia. 
first appears: "The problem is t~e · guages. but to live I have to go on Like most Serbs, Voya praises 
way that people look to pluralism and talk about these political Milosovic in at least one respect: 
as the way to create de"!ocracy. questions ." "He asked many important ques-

"You can't expect anyone else 
to understand better than 
us, when we can 't understand it 
ourselves. Because we're such a 
small country with so many crazy 
problems. We're coming from 
different areas and different 
levels. We're faced with problems 
of the 19th century and people 
outside are coming from a 
perspective of the 20th century." 

Newbattle success 
Newbattle Abbey College- Scotland's only 

1Residential Adult Education CC?llege- is 
officially due to close at the end of this term. The 
staff and students from the college have protested 
against closure by putting together an emergency 
funding package for the next three years. 
District and Regional Councils, trade unions, 
individuals and businesses have all been asked to 
contribute by pledging money for the three-year 
period. 
The result has been phenomenal: the campaign 
has raised almost all of the £650,000 target figure 
and the money is still coming in. Jim Gardiner 

·reports on this unique example of a Scottish 
community coming together to successfully 
defend a Scottish institution. 

More information about the campaign to save 
Newbattle Abbey College is available from Mary 
Ross at Newbattle Abbey College, Dalkeith, or 
on 6631921. 

• Illustration by Susan Malvern 

WHILST the debate over undergraduate 
examinations continues to grind on towards 

we know not what end, a different, and in some 
ways more urgent, battle against the 
Government's mounting hostility to education is 
being fought not ten miles from this university. 

Newbattle's dilemma is one which highlights a more 
general financial malaise infecting Scottish adult 
education . Such bodies as the Adult Basic Education 
(ABE), Workers Educational Association (WEA) and 
Second Chance to Learn programmes are arso under 
threat. As many as 300,000 Scottish adults may be in want 
of basic educational skills and of more diverse studies such 
as the Humanities as a way into higher education. 

At present the Scottish Education Department lacks 
any separate budget or coherent structllre devoted to this 
field. Of 123,000 adults who embarked on educational 
programmes in 1985/86 only 2 per cent pursued science 
courses_, whilst 37 per cent pursued courses of a sporting or 
recr~at10na! character. These figures alone suggest a 
curnculum m need of development. Coupled to this is the 

· qecline in schoolleavers over the next ten years of over 30 
per cent. This in turn renders the quantity of qualified 
graduates and dipomates leaving higher education 
dangerously insufficient. Newbattle Abbey is one more 
way to seek further education and so gain access to higher 
education. Over 70 per cent of an annual intake at 
Newbattle enter universities at the end of their course. To 
say its closure would be counter-productive is, in this 
light, a gross understateRient. 

A part from this more obvious reason for preventing 
Newbattle's closure, there is a more sinister side to 

the threat it faces. Newbattle specialises in the 
Humanities and Social Studies, offering a broad spectrum 
of courses ranging from Indian Philosophy to trade 
unioqism. As a fourth year honours student in English 
literature at Edinburgh, and having explored the college 
and met with students myself, I can testify to the high 
standard and pithy organisation of their literature course 
- a student without any prior experience in literary 
studies is more than qualified to enter such a course at 
university after only one year at Newbattle. Yet it is this, 
the study of the Humanities, which gains so little 
sy!Jlpathy from a government whose ideology refuse-s to . . 

I I 

I - • -

accommodate such areas of study; and it is these "same 
areas of education (as we are discovering here at 
Edinburgh) which this government continues to 
undermine in real terms by the withdrawal of financial 
support. 

In a recent letter to Newbattle, Malcolm Rifkind claims 
"that my concern was not primarily financial" which raises 
the question as to whether he is dissatisfied because of the 
nature of what is taught at Newbattle . He goes on to 
suggest that "local authorities and trade unions have, 
unlike , the Scottish Office, ceased to provide financial 
support". This assertion masks three important points. 
Trade unions have never given money to Newbattle itself, 
but have sponsored individual students. It is also 
understandable that local authorities will view the 
responsibility for Newbattle's funding as lying in the 
hands of Mr Rifkind. As a result, it appears Mr Rifkind 
intends to pioneer a new and unique scheme to withdraw 
funding from Adult Residential Colleges and as usual this 
governmnent believes in testing such insidious plans in 
Scotland first. · 

Mr Rifkind also refers to a "lack of support from the 
educational world for Newbattle" and in so doing 

shows a deep misunderstanding and ignorance of the 
existing attitude, across the educational board ; towards 
Newbattle. Last year a symposium on Scottish education, 
comprising higher educational staff from all over 
Scotland, was held at Newbattle, proving the acceptance 
and acknowledgment the college has in the "educational 
world". 

At present the Campaign for Newbattle , run by a 
hardcore of Newbattle staff and students, is optimistic as 
a result of the positive response from the Scottish public, 
regional and district councils , and trade unions. 

For a college of only a hundred students, Newbattle's 
enormous reputation (the college expects I ,500 foreign 
students this summer alone) proves its worth. It now 
remains for all concerned to hope that Mr Rifkind will 
exert a more positive approach himself and so reverse his 
decision to withdraw government funding. He, and others 
who support his present state of mind, might do well to 
dwen on these two lines from William Dun bar's poem To 
The Merchantis of Edinburgh: 
"Singular proffeit do dois yow blind 

The commoun proffeit gois behind." 
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Few people are aware of it yet, but this summer 
elections will take place to decide who will repre
sent Britain in the European Parliament for the 

. next five years. This period will see the opening 
of trade barriers in 1992, the opening of the 
Channel Tunnel in 1993 and the ever-increasing 
importance of the EEC's decisions on the poli
tics of Britain . James Bethell met the three prin
cipal candidates in the Lothian election to find 
out about their campaigns. 

FOCUS STUDENT! 

European 
ection 

I.__ .. -~-~-~-o~_r_M_A_R_T_IN ____ ___.' I.----~-~-n~-:-~-~-f~-eE ___ B_L_I_G~H-T-.--1 Jay Smith~ SNP I 

D 
avid Martin ousted the Tory MEP in 1984 and 
since then has served as the vice-chairman of 
the EP's Budgetary Control Committee and 
as the leader of the British Labour Group 

(1987-1988) . He is 34 years old and has a wife and two 
children . I asked him what he thought was the main issue 
at the moment. 

"That must be 1992. The Conservatives have made 
their position very clear: they want a free market where 
the twelve national economies merge into one European 
market. But they want no more than that , no regula
tions , no controls, nothing more. They have so far been 
very successful and deregulation has been going along 
quite quickly. 

"For a socialist the key issue is the social agenda. That 
means things like common recognition of Trade Unions, 
health and safety standards and even harmonisation of 
government benefits . · 

"This does not mean that we would need to have one 
standard body of legislation for all countries, but if you 
take the example of pensions, in Britain a pensioner gets 
£43 p/w whereas in Germany pensioners get £125 p/w. 
There is no way you ca.n call this a common ·market and 
an attempt must be made to narrow this type of gap. " 

It seems likely that students will vote in June with the 
same dismal lack of enthusiasm as they do for EUSA 
elections. Why should they change this attitude? 

"Students are going to find that the job markets they 
enter upon graduation are going to be conditioned by. 
1992: languages and travel experience will be more 
important, and the common recognition of standards 
will mean that you could find yourself competing.against 
students from French, German and Dutch universi•ies. 

" In Scotland, because of the debates going on at the 
moment (not least of them concerning independence) , I 
expect the poll will be above average. People are begin
ning to realise that Europe is not just 'over there· and the 
Single European Act is changing the popular idea that 
the European Parliament is a toothless chamber. " · 

Martin is one of the Labour Party's keenest Euro
peans. He is one of the few who is in favour of increasing 
the powers of the EP. This attitude led him into trouble 
when in 1988 he lost the leadership of the Labour Group 
after only one year. 
· "The Labour Group's position is not the same as that 

of the Party as a whole. Many of them were voted in after 
the 1979 election when the Party was in favour of with
drawing from Europe. Since that time the Party has 
progressed a long way and it has taken longer for the 
Group to change. My defeat was a reflection of this ." 

I asked him if serving in Europe for four years had 
changed him at all. 

"I think that being an MEP has made me more aware 
of the dangers of centralisation and has therefore har
dened my support of the Scottish Assembly: All the 
travelling I have had to do , as well as the sitting on my 
bottom during meetings, has meant that I can't play 
football any more. I would die if I tried to start again. " 

K
atherine Blight was born and raised on the 
Island of Lewis. She graduated with a degree 
in law and now lectures at Edinburgh 
University in the Department of Agriculture . 

I asked her why someone should vote Conservative in 
the next election. " It is only the Conservative Party . 
which has consistently been in favour of the UK being 
part of Europe , and it is only the Conservative Party 
which has been clear in keeping our national identity in 
Europe." 

What would her priorities if she were elected to the 
parliament? "I would fight against daft regulations, I 
would fight for sensible budgeting and I would fight for 
Edinburgh as one of Europe's finest cities." 

How did she feel about the demand by left-wingpoliti
cians that the EEC do something for the workers as well 
as the capitalists. 

"We must be very wary of what might be called · 
socialism by stealth. There is a threat of more regula
tion , more state intervention , more taxes, more obsta
cles to trade and mcire costs to industry. That is what I 
mean by socialism by stealth , and we must especially be 
careful of the EEC taking responsibility for redistribut
ing the wealth of"the Community through its organisa
tion." 

How did she feel about the SNP's campaign titled "In
dependence in Europe"? "I am , of course , a unionist 
and would fight against any attempt by the SNP to dis
rupt that union. 

"What they might not have considered is the possibil
ity that the component parts of a divided Britain will not 
be au.tomatically admitted to the EEC as new countries. 
There are many minority communities in Europe, such 
as the Ccatalans, and the countries which have such 
communities would be very unhappy at a precedent 
being set for them to split off from the mother country 
and seeking independence in Europe." 

T
he Lothian constituency has become increas
ingly important to the SNP and represents their 
third best chance at getting a member to the 
European Parliament. This is reflected by the 

energy and enthusiasm of Jay Smith 's campaign which 
has already lasted a year. 

Though he describes himself as a lecturer and some
one who is interested in drama, voters will be more 
familiar with his face on the TV soap opera, Take The 
High Road, where he plays Peter Craig. I asked him why 
he was so confident of victory on June 15th. 

"The choice at the election will be very clear. Do you 
want the Labour Party and for things to remain as they 
have done for the last ten years (and we have very little 
to show from having a Labour MEP) or do you want a 
constitutional change and SNP representation. 

"The choice for Conservatives and Democrats, and 
there are still quite a few of those around , is between let
ting David Martin in for another five years or they can 
vote for us ." 

The SNP are using the catchy phrase "Independence & 
in Europe" as a basis for their campaigns. What does it W 
actually mean? 

"Well, better people than them have tried to answer 
that ·quetion. The basic answer is that the other two can
didates support the Union and it is this arrangement that 
condemns Scotland to being a second class country. We 
want to use the institutions of Europe to become a first 
class country. 

"One important . method of doing this is the 
entrenched veto which is enshrined in the Luxembourg 
Treaty and which belongs to each member state. It 
would tive an independent Scotland a much larger 
degr~e of control on crucial matters such as local taxa
tion , non-nuclear energy programmes, social policy, 
etc." 

Come out, come out, 
wherever you are 

This week the Lesbian and Gay Society are campaigning to 
increase awareness of this important part of our community. 
Joan Winning explains the aims of the campaign. 

THIS week marks something If being open and visible is 
of a landmark for the Univer- "flaunting it", then this week we 
sity and for its gay students- are flaunting it- because we love 
this is the first Gay Aware- it . The majority of us are happy, 
ness Week we have ever balanced people and we'd like you 

to see this . 
held. The ultimate aim of the 

anniversary of Section 28; we plan 
to celebrate l.!nity and not disun
ity , coming out and never going 
back . If Section 28 has taught us 
anything, it has taught us that 
silence will cost us our liberty. 
This week we are making our voi
ces heard within the University 
because we feel the terror of that 
destructive silence every day of 
our lives. 

W WETHERBY OFFICE TRAINING 

week is to let everyone, gay 
and straight alike , realise that 
we exist within the Univer
sity. 

If being open and visible is 
"flaunting it", then this week 
we are flaunting it-because 
we love it. 

Perhaps for some straight 
people this week will precipitate a 
process of learning; a challenge to 
their prejudices and the develop
ment of an understallding. Our 

· own priorities lie with those gay 
students who are not yet out . No 
one has the right to deny our free
dom and we must express our sex
uality in the way which is most 
natural to us. · 

If Section 28 Has taught us 
anything, it has taught us 
that silence will cost us our 
liberty. 

6 CASTLE STREET 
EDINBURGJf 

BOOK NOW FOR 
SUMMER COURSES IN 

*TYPING 
*SHORTHAND 
*COMPUTING 

* WORD PROCESSING 
*AUDIO 
*BOOK-KEEPING 

INTENSIVE OR PART TIME COURSES START 
DAILY 

6 WEEK, 8 WEEK, 10 WEEK, 12 WEEK COURSES 

STUDENT DISCOUNTS AVAILABLE 

OPEN DAYS, EVENINGS, WEEKENDS 

We are not hidden away like 
some obscur-:.: sect, we are quite 
simply your friends, colleagues, 

, acquaintances. We are as diverse 
a group of people as is humanly 

. possible with a wide range of 
· political persuasions , religious 
beliefs and intellectual abilities . 
Stereotypes are a nonsense. 

Each one of us experiences pre
judice, often unthinking, from 
our straight fellow students. At a 
public level this may be the 
defacement of a LAGS term 
poster or an obscene insult on a 
toilet wall. At a private level this 
may b<; a violent personal attack 
or a straight friend 's condescend
ing remarks about "not flaunting 
it". 

PHONE FRAN ON 031 225 8626 FOR DETAIT..S w 
------- '.• 

Gay relationships are as valid as 
heterosexual ones; for the 
partners involved they can be 

·wonderful, challenging, exciting, 
loving and, most of all , right. 

Gay relationships are as valid 
as heterosexual ones; for the 
partners involved they can be 
wonderful, challenging, 
exciting, loving and, most of 
all, right. Deceit, fear and 
secrecy do not have to be the 
pattern of your life. 

. . 
Deceit, fear and secrecy do not 
have to be the pattern of your life . 

This week also marks the first 

On Thursday evening (17th 
May) we are holding a debate 
entitled "Section 28 - much ado 
about nothing?" . This is particu
larly relevant since the first test 
case for the Section has just been 
averted. Essex County Council 
has finally stopped using Section 
28 to ban local lesbian and gay stu
dents from meeting on its prop
erty after repeated warnings from · 
the NUS that it would be taken to 
court for misuse of the legislation. 

Finally, we are running a short 
questionnaire at lunchtimes 
around the University in order to 
raise awareness both about Sec
tion 28 and our existence. Ignor
ance is the root of much prejudice 
- knowledge may become the 
foundation for acceptance. 
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As the end of term approaches, the recent student 
elections have ushered in a whole new administration on 
the stre ngth of a majority vote within a minority. 

STUDENT-, many students at this University, hacks and non-hacks 
alike ,_ denigrating Student is the favourite pastime, 
~ockmg and sneering at anyone foolish enough to 
mvolve themselves in the production of the paper. Regrettably , enough comment cannot be made on the 

issue of student loans. Established in 1887 
It is not petty for an editor to point out to his read~rs 

the paradox of the market culture, of which the present 
government hopes to lay the foundations of in Britain 
Incorporated 1979 AD: initiative (never a bad thing) can 
lead to reviving a country's fortunes, but it wavers 
according to its proponent(s) , and to the availability of 

48 Pleasance, Edinburgh EH8 9TJ. Tel. 558 11 17l8 

. Yet let us just pause to consider the following : 
fmanc1ally , Student started in October with an almost 
crippling deficit, the threat of closure looming over our 
heads; and combined with poor sales figures the paper's 
future looked far from rosy . 

market capital. · ~· 
Kenneth Baker's initiative to establish an American

like higher education system in Britain will not last when 
he is deposed from office by the major British banks' 
failure to underwrite the system of student loans. 

These are serious questions that academics and 
student leaders should face- but they need the spur of 
student support, and judging by the numbers of those 
who voted in the recent EUSA elections, this is minimal. 

But through the hard work, perseverance and 
imagination of the management , editorial team and the 
writers the paper has gone from strength to strength. We 
end t_he ~ear actually making money for the loss-making 
Pubhcat10ns Board. Sales figures have increased 
steadily throughout the year. The standard of writing 
and the general appearance of the paper have never 
been higher. And the prestige garnered by our regular 
supplements have given Student a notable national 
profile . 

Perhaps th_e Company of Tories that were brought to 
power by a "palace revolution" in 1979 could still be 
liquidated by another. The building societies have also suddenly realised that 

the cost of administrating and recouping the loans , once 
students have completed their education, will be 
formidable. It seems like an economic farce, but the 
loans question must be judged on other grounds. 

• Indeed , perhaps the "Americanisation" of Britain 's 
higher educational system could lead to cultural self
examination. Will Scotland , for instance, see a 
resurgence and strengthening of national feeling to help 
safeguard its historical memory? Are future 
immigration and population trends likely to force a 
change in the distinct egalitarian character of Scottish 
education? 

Britain's political map since 1945 has been one 
fashioned by the great minds of each individual decade . 
Perhaps it is now time for another "storm" . The news last week of Student's success as Glasgow 

Herald Student Newspaper Of The Year, and sports 
writer Mike Sewell's victory in the Journalist Of The 
Year ~ategory, are fitting recognition of the startling 
advances Student has made. 

A
. S this year's run of Student draws to a close 

with this, the last issue, it is perhaps 
worthwhile recapping our many successes over 

the past year. Worthwhile because among 

We _start next year on a justifiable high, seeking to 
consolidate our achievements by attracting new writers 
to bring a fresh input, appeal to over more of the student 
body, and hopefully make redundant the cynicism that is 
so often (unfairly) levelled at Student. 

I LETTERS I Dear Student, 
Re the proposal of the SWSS to 

appoint Winston Silcott as Honor
ary President of Edinburgh Uni
versity. 

original thinkers as to have to 
copy the LSE? They could have 
proposed somebody else, other 
than Silcott, and equally as suita
ble , such as the Yorkshire Ripper. 

AEC 
Filth Dear Student, 

I was very alarmed to find, last 
week , the history of the Polygon 
transfer last year, being revised 
so soon after the events. The 
author wrote that "it seemed quite 
logical that the students involved 
should ask EUP to take over ... 
Polygon". Let it be known that 
the initiative for the transfer of 
Polygon came through myself, at 
a private lunch with Martin 
Spenser on April28, 1988, and my 
sabbatical colleagues (we worked 
as a team) , and not at the behest of 
any of the "students involved" 
who instead angrily villified 
myself, especially, and my col
leagues , and , indeed, members of 
staff, on several occasions. That 

Dear Student, 
Ben Carver, in his article "lm

mobil Assets" concludes that "the 
apartheid system is vulnerable 
and could fall apart." This is very 
true- the apartheid system is not 
only abhorent to the vast majority 
of people everywhere , but is, 
because of its very divisiveness , 
doomed to failure. However, I 
would be surprised if the policy of 
oil sanctions which Mr Carver 
supports could achieve the end he 
hopefully desires- a multi-racial 
democracy in South africa. 

The end result of · sanctions 
would inevitably be a bloodbath 
in South Africa - one out of 
which would arise that feature so 
common to many other African 
nations: the dictatorship. Perhaps 

Why does the loony element of 
the University have to be so 
unoriginal? Are they so lacking in 

Yours in disgust , 
David M. Milne. 

anger, perhaps hatred, towards us 
comes with any sabbatical job, yet 
we pushed through the proposal 
at the Finance Committee, as the 
best solution to all concerned but 
received little or no support from 
the Publications Board. 

Today that has all changed and 
the "conventional wisdom" has it 
that the Polygon transfer we 
initiated was a wise decision. I am 
glad. I very much hope that the 
student involvement in the new 
Polygon will continue. I also hope 
in the future, facts will be remem
bered rather than myths. 

Election Squabbles 

Yours faithfully, 
Cheow-Lay Wee 

Treasurer 1987/88 

this is what Mr Carver desires -
though I would hope not. 

The true crumbling of the apar
theid system will come through 
the increasing demands of the ris
ing black middle classes - on 
which South Africa comes now 
more and more to depend. Apar
theid will be defeated, I am sure , 
by a groundswell economic move
ment from below, not from out
side agitation for sanctions. 
perhaps Mr Carver would explain 
how a collapse in a nation's 
economy makes for a good basis 
for a stable democracy- I'm sure 
he'll be able to point me to cunt
less examples, perhaps in that 
noted 1-lome of stable democ
racies, South America? 

Yours faithfully , 
Martin Hogg 

Dear Student, 

When one cannot accept the 
open and informed opinion of 
one's peers, and more over show a 
pettiness in one's response to their 
views , then exposure to the 
charge of meanness of spirit is 
sadly unavoidable. 

Such has been Gerry Corish's 
attitude throughout the drawn out 
section of Debates Convener. The 
facts: On 24th April by secret bal
lot, Gerry Corjsh was defeated in 
an election contest - Charles 
MacGregor being returned. Not 
willing to abide by the informed . 
vote of the Debates Committee 
Mr Corish retired to consider his 
position. 

It was not until three days laters 
that Mr Corish 's intention became 
clear to take the election across 
campus, for the student body at 
large to make their choice. Lauda
ble perhaps in drawing wider 
attention to the election, but 
rather a suspicious move when 
one considers the following. Mr 
Corish has never before shown 
himself to be disatisfied with the 

l J , f. .l.(j ) I) •, 

normal method of electing the 
Convener. Despite averring that 
the debates committee is a 

· "clique" in some of his publicity 
material. Mr Corish's liberalism 
has never been offended by the 
affability and smallness of the 
committee before. Indeed, some 
might say that Gerry Corish has 
taken full advantage of the com
mitte it its present ~orm. 

Wha.t appears to be the case is 
that Mr Corrish's electioneering 
blandishments were not more 
than a cynical front for his egocen
tric purposes. Taking the election 
across campus war not primarily 
for the benefit of the students . 
That Charles MacGregor desiring 
the re-election did not point to 
these facts shows decency and 
integrity- qualities lacking from 
Mr Corish's campaign. 

It is an unfortuante comment 
on Mr Corish that such facts need 
pointing out: maybe he will show 
rather more admirable qualities in 
his year as convener. 
Yours faithfully, 

lain Suttie 
Craig Murray 

A. Gordon Smith 

:rtm I/JOI< A11HAT 
DOe l'I.E:Ss IN TH/i RoAD .• 

I"l> P.RPlA113 E THE [.o1 Of TIIE11 ~ 

Dear Student, 
As a playgoer of forty years 

standing, I would like to condemn 
the AEC production of Joe 
Orton's "What The Butler Saw". 

I was nauseated qy this endless 
parade of mental and physical 
perversion. And to be told that 
such a disgusting piece of filth now 
passes for humour! 

Today's young students take it 
upon themselves to flaunt their 
contempt for ordinary decent 
people. I hope that the ordinary 
decent people of this country will 
shortly strike back! 

Yours sincerely, 
Edna WeUthorpe 
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Union RevieW 
THE SPORTS UNION has 
reason to be proud of its 47 
clubs. With 3 of the available 
16 British Universities Sports 
Federation Championships 
already in the Edinburgh 
University trophy cabinet, 
we are on course for one of 
our most successful years 
ever. 

Yet again, we are the outstand
ing Scottish University for sport, 
and have students competing at 
every leveL right up to national 
and international standards. 
However . not everyone can hope 
to compete at that level, and so it 
is especially pleasing to see uch 
high levels of participation in 
sport at intra-mural level , cul
minating in a record turnout on 
Sports Day this year - where 

·ability is mixed and competition 
fierce but fun. 

We have also noted a marked 
increase in club membership, 
again proving that clubs are not 

BOAT CLUB 

LAST weekend, Strathclyde 
I~ternational Regatta pro
VIded the Boat Club with one 
of its most successful com
petitive outings of the sea
son. During the course of the 
two-day regatta, which 
included the Scottish Unvier
sities Championship the club 
won seven events, and were 

merely for the elite but for every
body who enjoys sport. On the 
same lines, a new scheme of Col- ' 
ours was set up to run alongside 
Blues Awards for those within the 
club committed to .the organisa
tion and welfare of the club. Con
gratulations to the nine. 

Special mention must go to sev
eral clubs and individuals within 
the Sports Union . The Boat Club 
was honoured to have its first 
Eight icked to represent Scot
land; the Men's Hockey Club 
reached the semi-finals of the 
Scotsman Cup; and as mentioned 
earlier, we are current holders of 3 
BUSF Championships- Riding, 
Ski and Hare and Hounds ; with 
excellent prospects in the Men 's 
Golf and Rifle sections still to be 
played . 

Over 16 SUSF Championships 
have also come our way , 
alongside countless individual 
successes. Moira Langmuir, our 
Sportswoman of the Year, was 
BUSF Ladies Ski -Champion; 

runners-up in eight others. 
The racing got off to a promis

ing start with a win in the Men's 
Senior 8 coxed fours by only six 
feet, over a visiting crew from 
Berwick. Edinburgh completed a 
notable double in International 
coxed fours beating Clydesdale in 
a closely fought contest. The 
Edinburgh crew led for most of 
the race, but by never more than 
quarter of a length, ' 

The long-waited clash between 

Conrad Chin (Fencing), Winston 
Sweattman (Judo) and Yvette 
Hagre (Orienteering) were all 
successful members of their 
B_ritish National Squads. 

Can I, on behalf of the 1988/89 
Executive, thank everyone who 
took part in sport this year for 
their enthusiasm and commit
ment; a special thank you to 
Ire ne , Tessa and Bob in the office 
and a ~big thank you to all o~ 
the various club committees. 

For those of you who have 
never really got involved in sport 
at University, it's not too late. 
wi-th 48 clubs (the Women 's 
Rugby Club became a full 
member of the Sports Union at 
the aGM) ranging from Ski to 
Squash, Parachute to Hare and 
Hounds. we like to think we cater 
for almost everything and so we 
invite you all to join in and try 
something different. 

Carole Shanks 
Sports Union Vice-President 

1989 

the University ·and the Scottish 
Squad in Men's eights proved 
something of a disappointment. 
Their greater experience allowed 
the Scottish crew to draw out a 2. 
length lead by the lOOOm mark 
which the Edinburgh crew could 
not claw back in the rough water. 
With four weeks training before 
their next meeting at the Scottish 
Championships, the crew are con
fident of reversing the result. 

M. Pacher 
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The annual Scottish Universities Karate Championships were held a 
St Andrews this year. Edinburgh's Shotokan and Shokokai Clubs wer 
heavily represented. Shotokan gained gold in the men's 'intermediat 
and silver in the men's senior Kata, while the Shukokai Club won medal 
in the men's and women's intermediate Kumiti. 

.Stamina Test 
ORIENTEERING 

EUOC travelled down to 
Reading last weekend for the 
British Championships 
Weekend. The Individual on 
the Saturday proved to be a 
gruelling test of stamina, with 
very long courses and a 
slower than expected forest. 

over_ to Kirsty Bryan-Jones who . 
pulled up to 6th with a good 
steady run, showing Edinburgh's 
depth of talent in female orien
teering. On another leg was 
champion Yvette Hague who flew 
round, exploiting the fast running 
terrain to catch over 5 minutes on. 
opponents, bringing EUOC back 
in 2nd place- one minute behind 
the South Yorkshire Orienteers. ' 

In the Open Men's Rate Edin-
from two of Edinburgh's current burgh tried a charge of order, and 
stars, Yvette Hague winning the Andy_ Kitchen went off first in the 
Women's Elite by a clear 4 chaotic mass start, Ar.dy stormed 
minutes , and Kirsty Bryan-Jones round c~ming bac~ in ~th place , i!l·~ 
winning the W19 class. Good touch with leaders Glasgow Uni
results also by Andy Kitchen 8th versity. Ian Renfrew went off on 
in the Mens Elite (won by Perth's 2nd leg and running hard caught 
Steve Hale); Ian Renfrew 4th and several places, only to loose them 
Jo Armstrong 7th in H19 and again with a couple of small mis
Lorna Boyd lOth in W.Elite. 1 takes. However he kept steady 

The next day saw the kids up and handed over in 6th place to 
fighting fit and raring to go for the club captain Pakit Hyman. Pakit 
British Relays. In the mens race raring to use his speed shot off 
BSSF relays were also at stake, close on the heels of Glasgow, but 
due to their having been voided at a couple of unforced errors saw 
the event proper. Edinburgh BSSF title hopes 

In the Womens Open, Lorna dashed and an unhappy captain. 
Boyd was off first in the mass start We ended a respectable 9th (and a 
and had a reasonable run to come good 2nd in BSSF) behind Glas
back 13th in a strong field - 7 gow ~4th and the overall winners 

, mins off the lead . She handed Warnor OC. IAR 

ODDTELLOW& 

Y2 Price Cocktails 
l\1on- Fri 0 5.30-7.00 
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A Scot Strikes Back 
COMMENT 

Following Tom 
Hartley's brave criti
cism of certain aspects 
of Scottish football 
two weeks ago, Calum 
Forshaw suggests that 
a few counters to his 
arguments need to be 
made. 

AFTER reading Tom 
Hartley's thought-provoking· 
article on his impressions of 
the current state of Scottish 
Football, I came to the con
clusion that the only thought 
it had provoked was the fact 
that the author hadn't a clue 
what he was talkil'lg about. 

Maurice Johnston, the man . 
who until recently had been pro
viding "continental flair" for the 
international team, obviously for-, 
got to read his copy of Student last 
week as he has just rejoined Celtic 
for a fee of £1.2 million, courtesy 
of the "tightfisted board." 

If Scottish Football is indeed in 
such a "miserable state," what 
then possessed Mo to return here 

when the opportunity was there 
for him to join any club in Europe 
on his own financial terms. 
Perhaps the Ricture is· not so 
gloomy as Tom has painted it. 

If further evioence is needed of 
the calibre and quality of the Scot
tish game you only have to look at 
the number and willingness of 
foreign sportsmen competing 
within the Premier League at the 
moment, and this is not only with 
the "Old Firm". 

Tom, of course would have us 
believe that the only attraction of 
Scottish football is the prospect of 
European football for English 
players. However'· the English are 
not the only imports. How does 
Tom explain the presence of 
Krivokapic and Paatelainen of 

Ten of the Best 

Edinburgh's Carolyn Smith and Cathy Kitchen who have dominated Scottish Universities distance 
running this year. 

ATHLETICS 

TEN TITLES were won by 
Edinburgh athletes including 
two championship bests at the 
recent Scottish Universities 
Athletic Championships at. 
Meadowbank. 

Numerous silver (9) and bronze 
(4) medals were also won, which 
represents the best medal haul of 
all the Scottish Universities. 

Sarah Booth continued to 
improve in the 400m hurdles, run
ning 62.21, which was a new 
championship best performance 
by (CPB) 1.2 seconds. She beat 
the second placed athlete by over 
10 seconds and ran faster than the · 
girl who won the 400m flat. Joan 
Booth conversely was in the 
closest race of the day losing liter
ally by the thickness of a vest. 
Joan and Rebbecca Stevenson 
(Glasgow) were both timed at 
12.49s for th-e lOOm. 

Our other championship best 
performance came in the men's 

lOOm. Both Alan Doris (National 
Champion) and Jamie Henderson 
(European Junior Champion) 
were seeded to clash in the final. 
both the Edinburgh athletes 
broke the existing CBP, winning 
their heats comfortably. In the 
final Jamie beat Alan recording 
10.57 with Alan running 10.78. 

Cathy Kitchen and Carolyn 
Smith again dominated the di"s
tance running. Cathy won the 1 
300m with Carolyn second, while 
Carolyn managed to win the 
1500m title in a slow tactical race. . 
· Adrian Bond made up fo.r his 
disappointment in the 400m by 
winning the 200m. The first four 

athletes were within a tenth of a 
second for a blanket finish which 
only the photofinish could sort 
out. In the 400m Adrian was pip
ped on the line by a runner from 
St. Andrews who controversially 
ran the whole bend out of his lane. 

Russell Boyd continued his 
dominance of the 3000m steep
lechase, unfortuantely an event 
rarely run in university fixtures. 

He won comfortably by 22 sec
onds in 9.38.92. 

Rob Smith continued his long 
throwing in the shot putt , winning 
by 2m with 13.82m. Collette• 
Crawford won the women's dis
cuss to gain us a second field gold. 

Two defending champions Rob 
Scott (Javelin) and lan Hally 
(Trimple Jump) both failed to 
retain their titles despite throwing 
and jumping better than the previ
ous year. 

The only two Edinburgh relay 
teams entered won their races. 
The women's 4x100m was run by 
sarah and Joan Booth, Zoe Butler 
and Jackie Fergus who easily beat 
Glasgow. In the men's 4x400m the 
same team who were beaten Glas
gow the previous week came out 
and made no mistake this time. 

Glasgow had no answer to the 
strength of Dave Hitchock on the 
last leg who ran a sub 50 split. The 
other members of the team were 

. Tom Blackie, Ian Hally and 
Adrian Bond. 

Chris Day 

............... 

Dundee United and Theo Snel
ders and Wim Van der Ark of 
Aberdeen who could all compete 
in European competitions whilst 
being based in their respective 
home countries. 

welcome addition to the Premier, 
along with their substantial sup
port who must be the envy of half 
the Premier clubs and a few lesser 
English First Division clubs. 

As for the statement proclaim
ing the end of "another drab sea
son," and Rangers total domina
tion of events, nothing could be 
further from the truth as yet again 
the title's destination was unde
cided until the last couple of 
games. The drama in the First 
Division was even greater as Dun
fermline and Falkirk had to wait 
for the last whistle of the season to 
find out who was destined for Pre
mier League status. Promotion in 
the end deservedly went to East 
End Park and the "Pars" will be a 

My hnal pomt concerns Tom's 
jealous attack on the success of 
the national squad uinder the 
inspirational and motivating gui
dance of coach Andy Roxburgh .. 
But with the forthcoming bi
annual visit of the "auld enemy" 
coming up, I have no doubt as to 
which set of supporters will be 
smiling after the game. 

It only remains for me to wish 
you all the best Tom and we'll see 
you in Italy next summer, and 
then again maybe we won ' t. 

SUMMER CUP 

Friday's final will be con
tested by Fish Fingers and 
CIA. 

The most hard fought tie saw 
Lawsoc beaten 1-0 by Fish Fin
gers. The much favoured Lawsoc 
lost Dougie Peters after IS minutes 
but still pushed Fish Fingers the 
whole game. Fish Fingers goal
keeper had an excellent game and 

IMPRESSIVE attendances- · their good team performance was 
· d k 1 rounded off by top scorer Paul 

Wltnesse two een y con- Garrett whose second half goal 
tested semi-finals on Tuesday was enough for victory. 
evening. 

After being held to one goal 
apiece at half-time, CIA put three 
more past Kev's XI in the second 
half. The loss of the influential 
Chambers in the fifth minute 
hardly helped Kev's chances, and 
as the Maclean brothers imposed 
themselves on the game, the Chris
tians always looked the more likely 
winners. Two far-post headers by 
Dave Mclntyre and some superb 
goalkeeping were vital in a victory 
which was rounded off by the 
speedy Johnston grabbing the 
fourth. 

Meanwhile, Fish Fingers were 
taken to extra time before they 
came through against Get Fresh 
Crew. Unlike CIA, who used no 
University players, they were 
grateful for their signings of Paul 
Garrett and Steve Forbes who 
scored the crucial goals in the 2-1 
win. 

In the quarter-finals, Kev's XI 
made easy work of their game 
against Strollers with a crushing 8-
0 victory. 

Adrian Chambers was out
standing and grabbed 4 goals with 
Donaldson, Sewell and Van 
Breugel (2) contributing the other 
goals. 

In another game forced beyond 
90 minutes, Get Fresh Crew beat · 
Comsoc 4-2 after extra time. 
Buchanan scored one while the 
almost inevitable Gilchrist hat
trick sealed Comsoc's fate. 

GET Fresh Crew produced a 
memorable fightback to 
reach the semi-finals by 
defeating Comsoc 4-2 after 
extra time. 

In the 25th ·minute Get Fresh 
scored after an excellent run from 
Gilchrist who was sent through by 
Buchanan. 

Rain lashed · dow\} for the next 
half hour and the remainder of the 
half was unremarkable although 
the best chance fell to Comsoc. 
After 2 minutes of the second half 
the Get Fresh defence stood still as 
Stephen Wright hit the ball past 
Gill to level the scores. 

Get Fresh nearly struck back 
immediately as a magnificent save 
by Fraser thwarted Buchanan 
from capitalising on Nicolson's 
cross. Comsoc then took a 
deserved lead in the 59th minute 
from a beautifully flighted free 
kick by Devereux and for the next 
20 minutes Get Fresh struggled to 
stay in the game. 

With five minutes remaining 
they sensationally equalised when 
right back Cattanach raced up 
field to cross and Buchanan took 
the ball round Fraser and slotted it 
home. 

GFC nearly clinched victory 
immediately afterwards when Gil
christ was denied by the post. 
Urged on by their large but previ
ously muted support Get Fresh 
dominated extra time and scored 
the vital goal when Pye's excellent 
pass, followed by strong running 
by substitute Mclntosh on the left 

Mclntyre and Johnston both cre~ted a simple tap _in for Gil
scored twice as CIA beat Baird 4- • chnst. They ensured v1ctory when 
1. After going a goal down, Baird · Mclntosh's probing er~ w:-s 
scored the goal ofthe round from a enatl! tucke~ away by Gdchnst 
free kick but were overwhelmed in for h1s twentieth goal of the Sam
the second half, unable to keep up mer Cup. 
with the speed of David Johnston. Ben Wood 
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Numero Uno 

Helen Cleland and John Mackenzie cutting through the ice on .. 
Linlithgow Loch. 

SAILING 

THIS EASTER the Sailing 
Club represented Edinburgh 
University in the Scottish and 
British University Sailing 
Association Championships . . 

After a successful season's sail
ing, with the first team winning 
the Scottish league, and the ladies 
taking second place in their 
league, the teams set off to com
pete in the Scottish University 
Championships, held at Firbush 
Point Field Centre on Loch Tay. 

. . 
burgh's ladies, captained by Susie 
Thomson easily defeated every 
other ladies team and so took the 
championship once again. 

The 1st team led by Vick Pollett 
took a close second to"Glasgow, 
who had the same number of 
wins, but marginally less penalty 
points. 

And so, with SUSA out of the. 
way, after an e'fenings rest, our 
intrepid team went down to 
Manchester to compete in the 
British University Champion
ships. 

RIDING 

EARLY in the Easter holi
days a happy band of riders 
- Emily Phipps, Jill King 
and Rebecca Bailey set off 
from the heart of Edinburgh 
in Emily's Uno, bound for 
the British University Sports 
Federation (BUSF) Riding 
Club Championships in Staf
fordshire. 

The original team of Emily, Jill 
and Club President Heidi McAn
gus had had a good season with 
two firsts, a second and a success
ful Northern Championships. 

Doubting their prospects of 
national success Heidi had 
booked herself a trip to America. 
Thus your gallant correspondent 
was-dragged into her place and off 
we set. 

The sailing took place over 
three days, and the competition 
was held in a Round-Robin style, 
with each team racing against 

. Maybe it was exhaustion, or too 
many birthdays being celebrated, 
or could it be that the competition 
was just that bit tougher or what
ever it was, our team didn't quite 
manage the same level of success. 

At the end of the first day we 
were lying second having survived 
the very testing dressage phase on 
difficult. horses. All credit to pur 
coach Ceilia Henderson, we 
coped well. To my shock I got 
through to the second round and 
was placed si~th individually. 

Heidi McAngus, Jill King and Rebecca Bailey, the new BUSF Riding 
Club champions, with the trophy they won down in Staffordshire. 

·every other team. The intention 
was that semi-finals and finals 
would then be sailed to determine 
the winning team(s). 

BUSA was dominated by 
Southampton's "Olympic" teams. 
Thanks to much care and mainte
nance, our boats were used in the . 
finals; perhaps .with the same 
treatment the team might make it 
that far next year. 

At this point it began dawning 
on us that we were in with a defi
nite chance of securing the title. It 
was not until the 18'; Solid Silver 
Antique Indian Cup was in our 
hands the we realised we were the 
new British Champions. 

jubilant team headed back up 
north. 

Unfortunately, due to high 
winds and the rule which means 
instant disqualification for any 
boat that capsizes- almost every 
boat was disqualified, so the final 
results were taken from the 
Round-Robin. In this Edin-

I'll gloss over the food fight at 
the Annual Dinner and leap 
straight on to the showjumping. 
With few penalties, a clear round 
by Jill and an individual 8= from 
Emily we got through to the sec
and round, again finding ourse
lves in second place. 

Thus with the cup, rosettes and 
much Isle of Sky Whisky (the 
sponsors) the incredulous and 

It was this £5000 trophy that we 
delivered with utmost satisfaction 
to the Sports Union Office who 
only two months previously had 
enquired if we were a competitive 
club! 

Charlotte Westbury 
Sarah Jeffcote 

British Rail 
The Right Choice for You 

BRITISH RAIL is a major business in the service 
sector of the British ecortomy and one which is 
dedicated to the achievement of success. Success does 
not cqme easily and we are in fierce competition with 
Air, Bus and Coach transport as well as with Road 
Haulage and the Private Car. 

will help to provide stimulating and challenging 
careers for the future. 

And this is only one example of how we are 
forging ahead. New trains, further electrification and 
substantial investment in signalling and other 
communications systems are all part of our 
commitment to the future. 

That commitment is good news for you too. 
Never has there been a better time to join us. Not 
only will you benefit from some of the best training 
and development around, you'll also enjoy rapid . 
career advancement to positions of real responsibility. 

Rebecca Bailey 

Today, British Rail is characterised by rapid 
innovation and dynamic change -we are on the 
threshold of many exciting new developments which 
will transform, not only the way that we work, but the 
image of the industry and its role in the community 
at large. Tlie Channel Tunnel will be one of the most 
exciting single developments affecting this country in 
the next decade and its completion will enable 
British Rail to expand its markets dramatically. The 
opportunities created by this development alone will 
impact on every aspect of British Rail's business and 

Industry can provide you with a worthwhile, 
rewarding career and there are few industries in this 
country that can match the range of choice that British 
Rail can offer to graduates considering their future. 

Why not make the right choice and join us in meeting the challenge of tomorrow! 
Write to: Recruitment Manager, Personnel Development, Room 520, Euston House, 24 Eversholt Street, London NWllDZ. 

BRITISH RAIL IS AN EQUAL OPPORIUNIDES EMPLOYER 
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GO-BETWEENS 

Govan Town Hall 

MA YFEST'S biggest 
strength, apart from the fact 
that it has steered well away 
from offensive Oxbridge -
revue sketches, is the recog- 
nition that popular music has 
a valid place in a modern arts. 
festival. The standard of the 
music on offer has varied, but· 
you can forgiv~ anything 
after the beauty of the Go- · 
Betweens. · 

And for the first ten minutes I 
thought they were going to be 
crap. They began slowly with 
some of the softer, acoustic stuff 
off last year's 16 Lovers Lane LP, 
and the tinny sound threatened to 
engulf everything. But an hour 
later it was clear that the set had 
been brilliantly paced, building up 
a momentum through Spring Rain 
and IJ.i~ht Here to the understated 

Photo: Jeni Baker 

TEXAS 
GUN 

Queen's Hall 

NOT since that first Saxon 
concert at Dundee's Caird 
Hall have my ears suffered 
such a pummelling. As the 
opening riffs of Shame On 
You thundered across the 
hall, the realisation dawned 
that Gun aren't simply Heavy 
Metal in _a Kerrang-reading, 
dandruff-loosening sort of 
way, but they are Very Metal. 

The audience of young trendies 
(unfortuantely I'd left my 
sideburns and denim shirt at 
home) didn't quite know what to 
make of this bunch of evil-looking 
bastards whose all-out guitar vio
'Ience was nothing short of noise
fuck. The Itali~ Stallion of a lead 
guitarist thrust his stringed 
weapon at us, caring nothing for 
environmental health volume reg
ulations nor standards of personal 
hygiene. The bass player, with his 
menacing facial contortions, 
threatened to maim beyond recog
nition anyone who refused to bow 
down before Gun's shot. 

He needn't have worried. The 

trad. rock of Gun's debut album is 
beefed up beyond recognition, 
creating a sound ·too damn 
frightening to resist. And over the 
mass axe-attack the singer's voice 
r~so~nded, challenging any 
retaliatory means. 

How, then, could Texas 
retaliate? Next to Gun, their 
once-exhilirating rock would 
sound kinda puny, wouldn't it? 
Well yes it did, but Texas also 
have a not-so-secret weapon, 
namely the heavenly tubes of 
Sharleen Spiteri. With a toss of the 
head and a ~hake of the shoulders 
she carried us off to a strange 
land, nestling between the 
grooves of Southside, where crys
tal clarity threatened to anihilate 
our motor neurons. 

one 
signalled the revival, quickly fol
lowed by a classy, confident rendi
tion, of Guns 'N' Roses Sweet 
Child 0' Mine. Texas were rol
ling, at last breaking free from the 
misconceptions and mis-conven
tions surrounding what rock 
groups are supposed to sound 
like. 

It's all the more difficult for 
Texas to break free like this if we 
consider their audience. The lat
ter had leapt into the band 's palms 
(and pants) as soon as they'd 
appeared on stage. Blind adora
tion. This was never better 
typified when Spiteri introduced 
the last song and, indeed, Texas 
raison d'etre: "this is a song by 
John Lee Hooker" she said 
"whoop wiidly" responded the 

It was all so perfect though, that audience. The band knew that if 
we began to be lulled into a false she'd said "You're all a bunch of 
(as ittranspired) sense of security. fetid scum buckets, so fuck off 
The album tracks kept on a-corn- home" the same whoops of joy 
ing. Fl_awless, rev?lving_ ar~u!ld would have been the response. 
the vmce, the guttar htstonmcs Whatever, Texas wallowed in 
the _ tight-a_s-a-badger's-bum Hooker's Dimples, liberating 
drummmg. Fmr enough, the the!r musical souls. Which is only 
songs ~re decent, the perfor- as tt should be. Let's just hope 
mance IS perfect, but we want Texas have the conviction to build 
MORE. on this tentative freedom. 

Mercifully, with the first encore 
we got more. Texas thought "sod 

. album, let's get down" so get 
down they did: Prayer For You Craig McLean 

climax of the bitter-sweet classic 
Apology Accepted. 

Of course it shouldn't work. 
THE FAT LADY SINGS 
THETHANES 

(well, if they're not actually dead 
they should be) was a more pain
ful eperience than I had expected. 
Screeching keyboards in every 
song left me suspecting the 
keyboard player had resurrected 
the infamous Monty Python 
"mice and mallet" sketch, swap
ping the mice for a tone deaf 
moggy. 

Conventional wisdom would say 
that instruments like the oboe and 
violin have no place in modern 
music (unless you're The Water
boys and you're crap) what they 
do however is give the band an 
extra, unusual dimension that 
everyone else seems to lack these 
days. Why then are they not gaz
ing at you from the top of the 
charts and the cover of Smash 
Hits? Maybe it's because fat, 
balding guys like Grant McLen
nan don't help sell many records. 
Anyway, questions like that have 
become a bit irrelevant now ; the 
Go-Betweens are there to be 
adored and if you're missing out 
it's your loss. 

With such an extensive back 
catalogue of gems the Go-Bet
weens are always going to leave.. 
out something, and tonight it was 
the epic Karen. But then, you 
can't have everything can you? It 
wouldn't do to get too excited. 

Dessie Fahy 

DIESEL PARK WEST 

Calton Studios 

THE inclusion of The Fat 
Lady Sings on Friday night's 
bill was at first a pleasant sur
prise, but as the night wore 
on it turned out to be on 
reflection the evening's only 
evidence that any of the 
musicians in the building had 
an original idea to their 
name. The lads from Dublin 
produced a set worthy of a 
better fate than their bottom 
of the bill placing, with songs 
such as Man Scared and Fear 
& Fervour enough to put 
their supposedly superior 
colleagues to shame. 

Being forced to pay my last 
respects to the ageing Thanes 

The eventual appearance of 
Diesel Park West was a welcome 
relief, and after a couple of storm
ing openers I began to think my 
time served in Purgatory with The 
Thanes had been worthwhile. 
Alas, the sound of the 60s is best 
left to those who created it, and 
DPW soon lost their way, finally 
deteriorating so badly that their 
slated Byrds influence was almost 
offensive. Failing to whip uipany 
lmore enthusiasm than a lone sub
versive gyrating wildly in front of 
a static audience suggested not so 
much rising stars, rather an unin
spring bore doomed to join ska 
in the great revivalist dustbin. 

Donald Walker 
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C
OMEDY these days means big bucks. 
The past decade has witnessed count
less people with the slightest talent to 
make other people laugh (and some 

with, it seems, none at all) jumping on the 
'bandwagon marked "Alternative Comedy" and 
desperately trying to make a living out of it. 
Jeremy Hardy, stand-up comedian and the latest 
hot talent to emerge from London's cabaret 
circuit, is in agreement. "Comedy's where the 
money is ,;, he says. "Everybody wants to be a 
comedian." 

The amount of comedian~ and would-be comedians 
tapping the comedy market is indeed plentiful, to the 
extent that the tag "alternative" is now inapt. So what is 
the reason for this alternative comedy boom? Is it 
coincidental that it shares its slot in history with a decade 
ofThatcherism? Are we witnessing yet another example 
of the new no-nonsense breed of entrepreneurs, 
exploiting their individual talents and raising their bank 
balance? The simple answer is, of course, television: no 
sooner had the first episode of The Young Ones hit 
British television back in the early eighties, than a wave 
of programmes incorporating this new brand of comedy 
followed suit; most recently Friday Night Live, Cabaret 
at the Jongleurs, The Last Resort and now Clive · 
Anderson Talks Back , the latter filling an obvious slot 
left by The Last Resort but failing to achieve the same 
acclaim. 

Hardy is critical about the effect such shows have had , 
not on comedy , but on the comedians themselves: " It 's 
turned it to shit I reckon , because what happens now is 

.that people who start out as comedians have as their 

FEATURES 

Conqueror of the Edinburgh Festival Fringe and 
winner of the "Best Comedian in Britain" 
accolade, Jeremy -Hardy is one of the new breed 
of alternative funn ymen. Yet despite such critical 
acclaim he remains surprisingly blase about 
success, as Gillian Drummond discovered when 
she spoke to him about life after the Perrier 
Award. 

primary goal a five-minute slot on a television 
programme, and so London is full of comedians with five 
minutes of material , at the most stretched out to a 20-
minute act, who want to be on television. So , 
consequently, they've got no teeth , nothing to say, don't 
want to upset anybody, it's bland." 

The television programmes themselves, meanwhile, 
are "bullshit, no better than Give Us a Clue or Wogan . 
It's worse , if anything , because at least Give Us a Clue 
and Wogan are professionally done and have genuine 
celebrities rather than celebrities for the minority of 
people who watch Channel4. 
· "I don't know how long things like Clive Anderson 

will carry on for, probably forever. It's not going to 
offend anybody if it's just bland drivel, it's not going to 
upset anybody. It's only when something is as bad as 
Em m a Thompson that people really get worked up." 

Despite his scathing attacks on televised comedy, 
however, Hardy is currently in the throes of writing his 
own pilot for TV ("a sort of me looking at things"). He 
has also been making vain attempts to interest television 
producers in Unnatural Acts, a radio series which was 
successfully staged at last year's Edinburgh Festival and 
in which 1-Jardy and his wife , Kit Hollerbach, appeared. 
"They [TV producers) can 't see the potential for it," he 
says, "all they can see is chat shows and sketch shows and 
shows with comedians doing five minutes on it. That 
does upset me quite a lot , when you see the crap they do 
put on . 

"Channel 4's got their head up their arse about 
comedy, I mean the only good things-on Channel4 is the 
stuff that they buy in , like Cheers and Roseanne. They~re 
the only good things, all the rest is garbage. BBC is far 
better, far more imaginative and innovative than 
Channel 4. Channel 4, I mean it's a bloodv Oxford and 

Cambridge Roadshow , it's Footlights on Parade." 

H
ardy is equally cynical about publicity, and is 
certainly no slave to it - surprising in the 
light of his chosen career. I first spoke to 
him during last year's Edinburgh Festival 

following his win of the coveted Perrier Award for Best 
Comedy/Cabaret act on the Fringe. At the time he 
remained suitably unimpressed by the win, putting it 
down to "just the judges' opinion" . Yet the function of 
the award is questionable: here was (yet) another of the 
London comedy cljque picking up an award which 
should surely be encouraging newcomers rather than 
perpetuating an act like his which , with a guaranteed 
audience at the Assembly Rooms, was arguably already. 
established . 

"I don 't know what it was for," he admits . "It's 
supposed to be for the best comedy/revue, so 
presumably you don't have to be established . I mean I'm 
not fucking established , I think that's nonsense. During 
the Edinburgh Festival you could be forgiven for 
thinking I was an incredibly well-known comedian 
because I was- for three and a half weeks in this town . 
People who watch too much Channel 4 and go to the 
Edinburgh Festival think that I'm well known but I'm 
not. 

"It was probably over-marketing. It's not a 
particularly nice thing , a huge poster of yourself which is 
covering up posters put up by some little theatre 
company who are trying to do a play. I think they should 
give more encouragement to Fringe theatre, which is 
taking a real pasting at the moment because the arts 
centres are all closing and there's no funding for them ." 
• Qver-marketr;<Q Pr .no! he adlllits that h,e, h~s re~p~~ _ • 

the benefits of winning the Perrier , which inctuae a ten-
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Rising.Deci-Bell 
H

e ret~rns to the phrase "a learning experi

C
HRIS Bell has just moved house. In 
the newly decorated living-room the 
televi~ion ,set still sits ~:m the bo~ it 
came m. More to the pomt, he has JUSt" 

been awarded the post of associate conductor of 
the BBC Scottish Symphony Orchestra. Based 
in Glasgow, this prestigious orchestra will allow 
him to direct twelve concerts over the next two 
years, giving him valuabl~ exposure and a 
chance to practise on a professional orchestra. It 
is the big break, the step up to the Big Time, and 
he is still reeling from excitement. 

Chris attributes much of his recent success to "good 
old Edinburgh University Musoc", Musoc being the 
affectionate abbreviation of the Musical Society. 
Consisting of a large symphony 9rchestra and enormous 
choir. Musoc, under the direction of Chris Bell, has 
given hundreds of students the opportunity to sing and 
play in ambitious works on the stage of the Usher Hall. 
Its existence and success is perhaps taken for granted by 
the rapid turnover of budding musicians or unambitious 
choir members turning up to rehearse as much for the 
company as the music. However, it has not always been 
so, as Chris explains: "When I first started conducting 
Musoc there were 148 players on stage and 28 in the 
audience.·· 

That was six years ago. Miserable audiences and 
correspondingly miserable performances were gradually 
overcome by hefty doses of Chris Bell's enthusiasm and 
almost foolhardy ambition. He admits choosing pieces 
which were "real!v challenging and almost ridiculous" 
gratefully blaming the Musoc Committee for their 
ignorance: "They've been knowledgeable enough to 
know that I know what 1-want to do and they've been, if 
you like, kind enough, or inexperienced enough, to 
allow me to do it because they don't quite know just how 
ridiculous it was . .. " 

With the unreserved support of a student committee, 
this charismatic young conductor proceeded to nurse the 
choir through dauntingly large-scale pieces. 1987 saw 
Chris Bell proposing the most "ridiculous" yet , Britten 's 
War Requiem. Before Derek Jarman's recent film of this 
for the BBC, chances of seeing the work performed were 
scarce, becam~ t? put on the requiem .finspired by th~ 
poems of W1lfred Owen) requires mobilisation of 
enormous forces. Not only a full symphony orchestra 
and choir, but a chamber orchestra , boys choir, three 
soloists and various off-stage brass and organ. Now, 
Chris Bell is a typically small Irishman, quietly spoken it 
seems, not a forceful military general. Did he know what 
he was attempting? "Oh, yes .. . I was tremendously 
excited." 

War Requiem attracted the attention of national 
newspapers and. the BBC, and instigated a phone-call, 
innocently asking, "What are you doing on 19th 
January?". From his first, highly successtul concert with 
the BBC Scottish it was only two weeks later when things 
really began to happen. Chris Bell takes up the story: 

"I was on the pnone to the BBC for some reason .. . 
'By the way,' he said, 'while you're on the phone, we 
woul<;! like you to come back .' It's not that it's easy to get 
a first concert, but you know you've been alright if you 
get a second- 'But as well as that , we would like you to 
become_ an associate condu·ctor.' 

.·p@ 

The newly appointed conductor of the BBC 
Scottish Orchestra may not be a brilliant home 
decorator, but h_e has an ear-piercing whistle and 
fond recollections of Musoc. Harriet Wilson 
reports. 

T
he break means making the transition from 

· teacher and part-time "whatever's-going" 
conductor to fully-fledged professional 
conductor, out of the protective wing of the 

University. Chris Bell is obviously eager to throw off his 
student image. Speaking of his work at Napier and 
Edinburgh University, he says: "It's always 
continuously changing. It's difficult to make roots in a 
university complex because people go on to get a job." 
But deserting "good old Musoc"? 

"It's been six years . .. The Musoc chrous do take a lot 
of effort. The more you get your hands on something 

. better, the more you realise it's possible to make the 
music without roolly having to work so hard. I'm 
absolutely exhausted after a Musoc rehearsal: they have . 
to learn, really learn. But in tha end they make a very 
exciting and fresh sound that no other chorus in Scotland 
could make." 

The emphasis seems to beJ>n learning at the moment. 
Having been very much a leading force (perhaps even 
something of a prima donna in his earlier days), he is 
very aware of the fact that it is back to basics now. He has 
grown out of his Edinburgh student context but finds 
himself, at the BBC, very much the junior. · 

" If I stand up and tell them how to play a Beethoven 
symphony they'd tell me where to get off- this is a 
learning experience." 

I 
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photography, film, media anq 

cultural studies books. 
Critical theory and women's · 
studies. Magazines, journals 

and catalogues . 

ence" several times, anxious to defend his 
precarious position as a young conductor 
directing an orchestra of old-hand musicians 

who have played under great names such as Maxwell 
Davies .. 

"You've got to remember where you are . I have in fact 
forgotten where I was once." With a grin he describes 
another "learning experience" with Ulster Orchestra in 
Belfast, playing The Messiah one Christmas: 

" I whistled at the chorus to stop them . The chorus 
stopped instantly, but the orchestra was quite appalled." 
Chris Bell's trademark, among amateur choirs certainly, 
is a piercing, ear-shattering whistle, which stop anything 
at 100 yards , even a choir engrossed in their scores, 
singing at full tilt. The reaction of the Belfast musicians 
was a shirty : "Mr Bell , would you mind stopping 
whistling." He goes on: "I was very rattled . . . I 
apologised to the orchestra and the leader . .. No one . 
was nasty after that but there was the feeling I had 
transgressed- I was proving myself all over again . .. I 
have got to remember where I am ." 

The conductor's position is undeniably centre-stage 
with a great deal of responsibility hanging on it and , 
inevitably, a great deal of power. However , Chris 
dismissed this suggestion with good humour and some 
impatience. · 

"Power! You don 't have to think about power . . . I've 
got to get these people to play together , to sing together, 
sing quiet when it's quiet , to communicate what I want 
and after that you 're in the dressing-room before you 
really realise quite what's happened. 

"If you stop thinking about what you're doing .. that 
one moment you go haywire, you lose flow and sense of • 
direction. If you do start concentrating on the wrong 
thing, like what the audience is thinking - which is 
irrelevant - you'll get lost. · 

The commitment is there , and the desire to learn , 
to pace himself, and not fall prey to the 
intoxicating "bright lights and big city". 
However , this ambition is not dulled by any of 
this apparent self-control: "You create your own 
opportunities . . . I've always wanted to do challenging 
things - I want a sense of achievement. I want to feel 
I've tried to push this large stone up a steep hill and by 
the time I've got there it's really worth it . .. " Suddenly, 
as if embarrassed by the earnest tone he has found 
himself taking , he backs away flippantly . "It has to be 
said that sense of struggle doesn't really come into any 
other aspect of my life at all- I'm currently stripping my 
bedroom wall and I want someone else to do it. I don't 
get any sense of achievement. I'm not interested in life as 
a universal challenge." 

It seems faintly absurd to compare conducting 
Belshazzar's Feast in the Usher Hall , 300 performers tJ' 
following you, and 2,000 listeners , with stripping the 
bedroom wall. But it is obvious that Chris Bell is not 
ready for "super star" treatment yet, and is positively 
accepting his role of trainee at the BBC. 

Even so, ·an innocent question draws out the 
confidence just below the surface . Which does he prefer, 
conducting orchestras or choi~s? Hardly pausing to 
consider the choice, he grins indulgently : "Give me a big 
orchestra and a big choir together and I'm v.ery happy ." 
Is that so much to ask? 

• 
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"Play it again 
,,. 

Humphrey Lyttelton, arguably one of the finest liYingjazz players, came to Edinburgh with 
~concert to mark the centenary of Duke Ellington's birth. Euan Page set out to discoyer 

what lay behind this legendary figure, to a man who has created a substantial reputation of his own. 

P 
HILIP LARKIN once said that, given 
three wishes, one would be to play 
the trumpet like Hymphrey Lyttelton-. 
It might seem odd to consider Lyttel.ton 

-white, British, and with an Eton education as 
being representative of the music of working 
class American blacks. But most would agree 
that it would be difficult to find a more gifted 
exponent of the New Orleans sound, the sound 
of Armstrong and Biggard; any where in the 
world today. 

Since the fifties, Lyttelton has made a concious effort 
to present jazz as popular music, saying;" ... despite the 
continued protestations of the highbrow, jazz, jazz, jazz 

· remains a dance music." Not all agree with thi-s attit~de, 
some even react with downright hostility. 

Lyttelton's popularity however has endured and 
today only Ronnie Scott could challenge him for posi
tion of "grand old man" of British Jazz. 

Lyttelton is neither an innovator or iconoclast, but 
rather a preserver, amalgamating earlier styles; a posi
tion which, if conservaTive, is not one which he has 
allowed to slide into kitsch. 

Lyttelton's playing is indebted not only to the New 
Orleans sound; but like-all major jazz musicians he owed 
much to one man, arguably the greatest American com
poser this century: Duke Ellington. His knowledge of 
Ellington and his music is voluminous, and in conversa
tion he has the fluency and assurance which springs only 
from one who is confident of his subject matte~:. 

As a jazz musician himself, where would he place 
Ellington in the development of twentieth century 
music? "Duke Ellington is one of the greatest compos
ers of the twentieth century for the simple reason that 
jazz is one of the new musical forms of the twentieth cen
tury, and, most people would agree that Ellington is by 
far the single most important composer in that idiom. As 
far as the European composers go, composers such as 
Stravinsky, Ravel and Zolivet, all used jazz elements in 
their\vork, but these elements were merely incorpo
rated into a European interest. Ellington on the other 
hand was a real jazz composer." 

!fumphrey Lyttelton and his Band 

Lyttelton believes that Ellington's whole approach 
was outside the European tradition. He considered his band 
as his instrument. Lyttelton went on to describe 
Ellington's music. "He took the often very varied styles 
of his soloists, and weaved them into a whole. So today, 
no one can pay tribute to Ellington without also to some 
extent paying tribute to t~ese.soloists." 

T
he Duke Ellington band has been the starting 
point for ..many of the most accomplished musi
cians in jazz and accompanied most of jazz's 
famous names including Ben Webster, Johnny 

Hodges, Ella Fitzgerald, Louis Armstrong, Dizzy Gil
lespie. All have appeared with the Duke. 

Hut who does Lyttelton see as the most important sol
oists to have appeared with Ellington? Naturally, the 
first person he thinks of is Barney Biggard, the New 
Orleans clarinetist, who was the epitome of the New 
Orleans sound. Biggard joined Ellington in the late 
1920's, and like many others stayed for decades so that 
hiS distinctive sound could still be heard in the SO's and 
60's. 

· "Others, well, Johnny Hodges of course, the alto 
player from Boston, who was one of the first really con
vincing voices on alto-saxphone - he stayed with the 
Duke on and off until he died in the early seventies; 
Harry Carney, baritone sax, who played with such a 
huge sound that it's nowadays very hard if you 're getting 
a ban<;! together to play Ellington things, to get a true 
Ellington sound." Lyttleton laughingly added: "Actu
ally, a lot of people say that the difficulty lies in the fact 
that Harry overblew everyone else in the band." But 
apparently "Duke" realised this, and always wrote an 
important baritone part to sound at the bottom of the 
band. 

Of the trombonists whom Lyttelton admires, one name 
stands out: Tricky Jam Nanton. "He also s.pedalsied in a 
muted sound, which people today still refer to as a "wah
wah" sound. But Nanton managed to produce a kind of 
"yah-yah" effect, which nobody has ever really been 
able to copy- trombonists have killed themselves try
ing, in fact I think there's even been books written on it. 
That was an Ellington sound." 

T
he history of jazz since the 1940's has not been a 
smooth one. In the late 40's Charlie Parker, the 
quintessential jazz iconoclast, instigated 
bebop, taking familiar harmonies and overlay

ing them with melodies and rhythms of truly frightening 
speed and complexity. Bebop became hard-bop with 
Art Blakey and an even rawer, tougher sound, Then 
came Miles Davis and Gil Evans, "the birth of the cool" 
and modern jazz. From there, Lotrance then Colman 
and the birth of free jazz. 

It is a tense situation, with tradition living uneasily 
with innovation throwing up jazz purists, jazz trendies 
and jazz diluters, ("let's hope 'acid jazz' is as shortlived 
as it is ridiculous") at every turn. With all this and twen
tieth century music, like the century itself, going to 
pieces, what is there still to learn from Ellington; how 
will he be remembered? For Lyttelton, the answer is 
simple: "Ellington will always be important. He will 
always be important because it is impossible for people 
even today to arrange jazz and present solos without 
recalling Ellington." 

· Lyttelton's admiration for his mentor was impossib'le 
-to suppress as he continued. "You've got to remember 
that Ellington, from the 20's, onwards, was always diffe
rent from his contemporaries, such as the Fletcher Hen-: 
derson band. If you look at Duke's development 
tlrrough the 30's and 40's, you can see that it is not simply 
a run-of-the-mill swing band: take a tune such as Ko-Ko, 
which is a blues, but with extre111ely advanced har
monies, which even modern prayers listen to and emu-
late. Duke was always thinking ahead and he was never 
11art of any fashion or group, so he never got left behind: 

Last month marked the ninetieth anniversary of the 
birth of Edward Kennedy Ellington. The Duke as much 
as anybody was a child of this centry, and his music has 
permeated its consciousness. And Humphrey Lyttelton 
paid the highest tribute that can be accorded to any 
musician from a fellow musician: that of originality 
coupled with endurance. "Ellington was so oblivious to 
contemporary fads and fashions, and so he never 
became a period piece. All jazz musicians, of whatever ) 
persuasion, will always be able to learn from him." 
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A
S ARTS festivals become more popu
lar and widespread, as th~ growth of 
Mayfest has proved, the o·nce-sacred 
reputation of the Edinburgh Festival 

is under threat. With, as The Guardian said after 
last year's entertainment- "a shortage of sh<?ws 
with that attention-grabbing, initiative -taking 
quality", and for the Edinburgh Festival 1989 
lookes like being a decisive year in determining 
its future. 

International Festival Director Frank Dunlop expres
sed similar sentiments, at the Press Conference which 
launched the new Festival programme f<?r 1989, saying: 
"This year is a watershed and turning point in the history 
of the Festival." Afrcr the financial uncertainty of previ
ous years Mr Dunlop revealed that the Festival now has 
secure financial backing from Lothian Regional Council 
through a three-year funding scheme and it has also 
formed a new endowment fund which should provide a 
back-up should private sponsorship fall through. The 
Festival Director feels that with this financial security 
the management can now look to the long-term planning 
of the Festival. This planning includes collaboration 
with Glasgow for the 1990 City of Culture Festival which 
Mr Dunlop regards not as competition but as an oppor
tunity to make Scotland the centre of the arts. 

Fringe Administrator. Mhairt Mackenzie-Robinson 
agrees with this policy of collaboration between diffe
rent areas of the arts. Until the late seventies the Fringe 
was the poorer younger brother of the International Fes
tival but since then dialogue between the two has 
increased and the Fringe now receives nearly as much 
publicity as the official Festival. Its apparent growth has 
also led to talk of an amalgamation. Miss Mackenzie
Robinson however dismissed this possibility, being 
determined as she is to retain their individual identity. 
She said: "The Festival and t_he Fringe are two totally 
different concepts - the Festival pays and invites guests 
whereas anyone - your granny, my mother, you and 
your friends- can put on a show at the Fringe." 

This traditional image of the "People's Festival" is the 
one that many people associated with theFringe but 
obviously it leads to great diversity in the quality of per
formances. Some critics are now beginning to question 
the viability of this policy as they feel that the increasing 
bureaucrati_c nature of the Fringe should be matched by 
~greater standardisation in the quality of the shows. 

L
ast year critics were ·scathing of the general 
decline in the quality offered at the Fringe but 
the Fringe Administrator dismissed any 
proposals for radical reorganisation, claiming 

that the Fringe "provides people with a platform." She 
also refuted the suggestion that in terms of size the 
Fr-inge is becoming too large: "it is an urban myth that 
the Fringe is getting bigger, in fact it has been getting 
smaller since 1985 and will probably be smaller again this 
year." Miss Mackenzie-Robinson admits that a 
semblance of growth has appeared due to the increasing -
control of the Fringe Office, which was originally 
requested by the comoanies. As this central organisation 

grows, however, more performers are attracted to the 
·fringe and a Catch 22 situation emerges. 

Most agree though that the unique qualities of the 
Fringe remain despite changes in size and organisation. 

The Festival still covers every art form from street 
theatre to classical music and it provides a valuable 
showcase for new work. Out of 850 shows last year 270 
were new works and Mhairi Mackenzie-Robinson feels 
this fundamental aspect of the Fringe must be encour
ag~d. 

Although _at the time of go~ng to press the Fringe prog
ramme is still being compiled (the programme is due out 
at the end of June) here are a few tasters 'tor ·IWN 
"It will be," says the Fringe Administrator "a year of 
tents." That is, circuses involving chainsaws and motor
bikes, playing aerial croquet. The musical events also 
promise to be highly diverse, ranging from a full gospel 
choir to the growing field of world music and an opera 
company from Chicago performing an opera based in 
the film Blade Runner". Theatrically, the second part of 
Jim Cartwright's trilogy (Part One - "Road" currently 
on at Mayfest) will be performed with two "Brookside" 
stars including Sue Lloyd, in the cast. 

A play with a difference can be seen at the 
Gracemount Centre. The play, "Crag Rats" relates the 
mountaineering expedition of two friends which is rep
resented th~atrically with actors climbing a constructed • 
rock-face in "a spectacular and energetic show." 
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estival ities 

T
he Official Festival continues its policy of cover
ing a broad range of works rather than focusing 
on just one international music star in line with 
what Dunlop believes to be consumer demand. 

In future years he hopes increased funding will allow the 
Festival to invite these stars but within the financial 
limits of this year, he has produced a varied programme 
of world arts. 

The main theme is a Spanish one with 450 singers, 
dancers, actors and musicians coming over from Spain. 
There will be visits from the Spanish National Orchestra 
and Opera and an outdoor theatre extravaganza per
formed by "Els Comediants". 

The Festival also pays respect to the "rights of man" 
. celebrations with musical tributes to the 1789 French 

Revolution: 

The cover cif the Festival Progra.inme is typically Scot
tish and should appeal to tourists as the illustration has 
been transposed from the "Tartan" exhibition which will 
be arriving hot from New York and will be displayed in 
our very own Old College and Talbot Rice Gallery. This 
American connection is maintained with the Houston 
Ballet Company, who follow o~ from the success of the 
Houston Opera Company's "J:(lixon in China" last year 
and the Los Angeles based Actors Gang who perform 
Carnage. This provocative play· which explores the 
world of American TV evangelicism will provide pre
cisely that injection of originality which the Festival so 
desperately needs. 

Other theatrical performances which promise to 
attract more than their fair share of media attention are 
the performances of Oscar Wilde's controversial 
Salome, both in play and opera form. The latter is being 
performed by the Festival Folk Opera, a new departure 
for the Festival which brings together British artist with 
the Swedish Opera Company who have been so success
ful at recent Festivals. Internationally acclaimed direc
tors also feature prominently Yuri Lyubinov, reunited 
with the Moscow Taganka Theatre, presents Pushkin's 

"Boris Godunov" and Andrzej Wajda's Story Theatre 
from Poland present a Jewish masterpiece, "The 
Dybuk". 

Sadly lacking amidst this international programme 
however are the strongholds of our own artistic culture; 
the Scottish Opera and the Scottish National Orchestra. 
The latter company refused to perform at the Festival 
after a disagreement over whether their new conductor 
Bryden Thomson could conduct the orchestra. The fact 
however that these widely-acclaimed sectors of the arts 
in Scotland can be missing from the International Festi
val held in their own country is both absurd and disap
pointing. The Festival · management will have to develop 
their present negotiating policy, if they are to also unite 
Scottish Arts Establishments to one common aim; that 
of improving the arts in the country generally. 

1989 looks like being an interesting year for both the 
Festival and Fringe despite these drawbacks 
and Frank Dunlop's claim that "the different bodies of 
the Festival make it more unique than the International 
Festival on its own" offers hopes of greater collaboration 
in the future which can only be to the benefit of all sec
tors of the arts. 

Artistically, Scotland's on the up. With Glasgow 
being named 1990 City of Culture, the country 
now has two major festivals to its name. 

Fiona Gordon reports from Edinburgh while 
Richard Arnold crossed westwards to interview 
the Mayfest Director. 

Below, three participants give their unique and 
eccentric recollections of the Edinburgh 
Festivals. 

' ' T
HREE weeks of unremitting 
kultcha," quips comedian Simon 
Fanshawe as he describes the 
torrent of performers, actors and 

the like that since the end of April have been 
descending on Glasgow to celebrate the city's 
seventh International Festival. Already a show
room of the West's artistic innovation and talent, 
Mayfest has become a crucial element in Glas
gow's crusade to repudiate the parochial view of 
the city as a cloth-capped industrial centre, and 
has come under particular scrutiny this year as a 
precedent for Glasgow becoming Cultural Capi
tal1990. 

~----------------------------------------~ ----------------------~----------------~ 

The current Mayfest director, William Burdett
Coutts has been, since December 1987, the forerunner 
in reformalising the festival in preparation for next year. 
Seeing Glasgow as already having a full artistic and cul
tural life all year round, Burdett-Coutts hopes that 
Mayfest remains a representative of that vitality rather 
than an addition to it. "It's a time to show off the best of 
what is normally going on," he says, "as well as for 
initiating new projects." 

The Director and his organisers can be credited with 
this year's move universal and comprehensive Mayfest 
calendar. 

EDINBURGH in August is all 
about the three "F"-words: 
Festival, Fringe and Freebies 
(well, what did you think I 
meant?). For those of us 
working on Festival Times the 
first two swiftly pale into 
insignificance when com
pared to the amount of time 
required to get the most out of 
the Freeby. 

Every day myriads of invita
tions are rigorously sorted. Show 
previews, gallery launches, club 
promotions are all categorised 
·under three headings: (l) Unlikely 
to get pissed; (2) Likely to get pis
sedj and (3) Should certainly get 
pissed and fed as well. 

Highlights of '88 included the 
Gilded Balloon launch, featuring 
lots of caviar and strong lager (a 
combination I personally recom
mend); the Pleasance promotion 
on a boat on the Thames (having 
good sea legs gave me a vital head
start in the "consuming vast 
amounts of crude Belgian red" 
stakes); and the Konig bierkeller 
launch, featuring copious amounts 
of that popular favourite, strong 
lager. 

Tom Lappin, Editor 
1989 Festival Times 

No strong lager but plenty of 
cheap champagne was consumed 
at the Fringe Club launch. Shortly 
afterwards our news editor had to 
be rescued from a phone-box by 
Lothian Fire Brigade. That's her 
story, a!lyway. . 

There's also some art and 
theatre stuff going on, I think, but 
I leave that to the pros. Last year I 
managed to get myself a complete 
blood transfusion. This year I 
think I might try for a liver trans
plant. Whose round is it, anx_way? 

Owen Dudley Edwards, 
Historian and Sometime Art Critic · 

Mark Fisher, 
Arts Editor for The List 

MY FESTIVAL 

FES --- TI --- VAL!!!!! 

I must be out of my mind, my head, my tiny bird brain . 
I wish to God I were out of my feet. 
What Heaven-cursed fatuity sent me to the Oxford Revue? 
Triteness falls from the air. They are sick, I must die, 
Lord have mercy on us. 
Oxford reverts to tripe (Thank you, D. Parker, 
St Joan of the Critics' Abattoir). 
Four reviews to type before bed. 
1 bland, 1 cool, 1 demolition ,.] discovery. 
God give me the grace to find words which do justice to the discovery 
I can manage the demolition myself. 
Live radio the morn's morn. 
Solar plexus desperate artificially braced 
Against an unknown sea: now who's trite? 
And then a solo to see on Saki, slic~ sick syndrome, 
Or a Shakespeare whose vulnerabihty will catch my throat 
As hardened professionals can nev~r do again, 
Or a round-table Scotching of Engh~~ Assembly-Rooms groupies 
(Otherwise critics from "natiopal dathes", Murdoch at the Fringe, 
The Filthiest Show on Earth) . 
Or a brave and friendless new talent from anywhere . 
(You have no right to be prejudiced because they come from Surrey: 
It could be the Surrey on Top of the Fringe
Now who will print that line, if I get to use it?) 
Or a press conference on the Festiv~I cautiously cursing critics 
Or an exhibition mad enough to obhterate my identity 
Much as happened the last time I heard Eisenhower. 
And my city revels in its thousand productions brought by Cinderella , 
Theatres risin_g from moist, !epellent stone 
And immutable colonists discover themselves to be natives. 

I'LL admit to being a sucker 
for the Fringe. It isn't my 
reason for "taying in Edin
burgh, but it is how I ended 
up here in the first place. Like 
countless · others I feel 
attached to the thing. I might 
deny it in the cold light of 
Mayfest, but come August I 
know I'll be up till the early 
hours in some smokey cabaret 
then back at work first thing 
the next day trying to write 
about it. Stupid, but that's 
me. 

There are three arguments usetl 
against the Fringe: firstly that it 
has become too big, secondly too 
expensive and thirdly too profes
sional. There is something to be 
said for the romantic and nostalgic 
notion of an ad-hoc Fringe Festival 
taking place in unknown base

. ments, angrily challenging Estab
lishment values and costing only 
tuppence to get in. 

Compare the 
new Fringe Office with its designer 
interior, sales counters and easy 
access, to the haphazard rough
and-tumble of its previous homes 
and you'll see that we're not talk
ing about quite the same creature. 

There is still nothing to stop 
anyone putting on that radical 
basement performance piece and 
charging the punters peanuts to 
see it. If you don't like the high 
prices at the Assembly Rooms, 
don't go. Seek out theatrical gems 
at l1 am performances in obscure 
church halls instead. However 
much the Fringe has altered over 
the years, the chance of uncover
ing exciting theatre for yourself 
remains the same. 

For me the atmosphere of Edin
burgh during the Festival and the 
Fringe is exhilarating. It's a relief 
when it's all over and you can see a 
lot of dodgy stuff while it's on, but 
the transformation of the city into 
a cultural melting pot for those 
three weeks still gives me a kick. 
It's not what it was and it's not 
what it will be. It just is what it is. 
Look, I said I was a !ucker. . • 

Mayfest has become a crucial element 
in Glasgow's crusade to repudiate the 
parochial view of the city as a cloth
capped industrial centre. 

"When we started, the festival was laid out theatre by 
theatre. There was no definitive use of performance 
category so we decided to choose those areas we were 
going to consider and develop the programmes individu
ally." Consequently, 1989's impressive line-up boasts a 
full agenda in almost every area of the arts. New York's 
Stephen Petronio tops the dance bill, while other high
lights included musicals from Hungary, Chicago and 
South Africa, theatre from the Soviet Union and cabaret 
from Perrier Award winner Arnold Brown :.ts well as 
perennial favourite Julian Clary, aka The Joan Collins 
Fan Club. 

In spite of the packed presentation, however, the 
Mayfest this year almost didn't happen. An announce
ment by Strathclyde Regional Council in February that 
it was·reducing the festival subsidy by two-thirds literally 
the day before the programme was going to print put the 
entire event in jeopardy. "A lor ot screen cutting went 
on," recalled Burdett-Coutts, his brows furrowing at the 
thought of the unthinkable. "The festival costs almost 
one million pounds to run. lt's a delicate balance of pub
lic sponsorship and private subsidy, among other things . 
Sometimes I think I'm just an application form writer 
rather than someone looking at the arts." 

Despite the loss of a few larger scale projects , Butdett
Coutts hopes that while funding always remains a prob
lem, better re lations have now been established with the 
council for the future. He can be consoled, too, by the 
fact that advance bookings for Mayfest this eyar topped 
£250,000 compared to the £280,000 generated by the 
entire event last spring. 

"It's easy for any festival like this to 
turn into a shopping-basket syndrome. 
For me it has to be more than that. 
Ultimately, a festival must develop a 
living relationship with its place." 

B 
urdett-Coutts is optimistic about the future. 
With 1992 approaching, he sees the doors 
opening to a greater influx of European 
performers. Those unable to do so already will 

hopefully find the funding and incentive to make it to 
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Scotland. But,1for now, Mayfest is content with '·Glas- · . 
gowing" on for 1990. Burdett-Coutts hopes that the 
festival will continue to allow those working withi:t its 
framework the chance to develop their own expectations 
and dreams in a form that is engaging to an audience. 
We, as that audience, can oniy · hop~ that M~yfest 
remains a festival for the people rather than solely a fes
tival to promote the people in it. 

"It's easy for any festival like this to turn into a shop
ping-basket syndrome," reflects Burdett-Coutts. "With 
us buying in a range of goods and putting on a good dis
play for the public. For me it has to be more than that. 
Ultimately, a festival must develop a living relationship 
with its place." 

W
ith only a few days to go until the end of the 
festival, highlights for the Director, who 
maintains he sees seven shows a day, have 
been numerous. "The shows I like best are 

those that surpass one's expectations. Certainly produc'
tions like A VIA the Soviet group from Leningrad have 
been remarkable." Burdett-Coutts is also delighted with 
the success of the recently renovated Renfrew Ferry on 
the Clyde as a venue for comedy, cabaret and music 
ranging from Hungary's Muziskas to our Tom Robin
son, as well as the extraordinary paper boat by sculptor 
George Wylie that floats along side it. "They provide a 
symbolic and cultural statement about the city," he enth
used, "one harking back to a dying industry and the 
other a celebration of the renewal of one of the city's 
older elements." 

"Mayfest is much more about relating 
to people, from those in the galleries to 
those in community centres." 

The pleasure of any Mayfest, however, ultimately 
remains the type of audience it attracts - "A festival is 
a time when you should get people to come to shows who 

. wouldn't normally do so." Encouraged by a vast spec
trum of events, Mayfest succeeds in not only attracting a 
large, but varied audience, " As one performer said," 
continues Burdett-Coutts, " It's a place where you· can 
find leather jackets sitting next to dickie-bows. ··Such an 
audience is a tribute to the phenomenal success of 
Mayfest and in particular to the community element 
introduced a few years ago to promote local initiatives 
that now is at the root of the festival. As Artistic Direc
tor for Edinburgh's largest Fringe venue, The Assembly 
Rooms, as well as Director of Mayfest, Burdett-Coutts 
sees the community element as making the distinction 
between the two festivals . 

" In Glasgow the expectation and interest is to support 
what is based here all year round and to have a col
laborative relationship with it. Whereas Edinburgh is 
much more a direct promotional exercise. Mayfcst is 
more of a socio-political one. It's much more about 
relating to people, from those in the galleries to those in 
the \Ommunity centres." 
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era 

Nancy Gustafson as Violetta and Jorge Pita as Alfredo 

The Scottish Opera is coming to town with three new productions, 

all of which had their premiere earlier this month in Glasgow. 

Katie A/cock spoke to the producer of the SO to discover its 
"' 

underlying objectives,- whilst Sung Khang attended a premiere 

performance of the newly recast "Don Giovanni" and Julie Taylor 

looked at what the papers had to say. They·offer an assessment of 

-what's in store for Edinburgh next month. 

Thursday 18th May , 1989 

omes to own 
I

N 1987 Scottish Opera celebrated their 25th 
anniversary, 25 years of very variable fortunes, during 
which time the driving force behind their success has 
been for the most part Sir Alexander Gibson. Although 

all the British regional operas do have s~me central planning, 
they are for the most part autonomous- each company has 
its own identity and each has a different organisational set-up. 
This closely affects which operas are chosen and how they are 
staged. 

Planning for Scottish Opera is done on a joint basis by different 
people who have very different interests. The management side are 
obviously very interested in the size of the audience, while the artistic 
director and head of music, who both conduct operas on different 
occasions, will be more likely to be motivated by their o~n personal 
preferences , and to choose the operas which they want to try. Groups 
of artists may be selected first, and the opera then chosen to showcase 
the artists; or a director may be allowed to pick his own opera, as in the 
case of Simon Callow and Die Fleidermaus. As might be imagined, this 
method of planning for an opera company can be a very unwieldy 
process, in which personal ambitions and concerns for the company 
have to be taken into account, and often conflict. 

Other decisions need to be made than simply which operas to put on 
-the language in which they are sung is often crucial to their success. 
Some are difficult to do in any language other than the original- the 
Ring Cycle, for example, is little done in Britain, and artists would 
prefer to learn it in German so that they are able to do performances in 
Germany, which are far more lucrative. Comic operas are !he other 
side of the coin- if not done in English, something very important can 
be lost. Cosi Fan Tutte and The Magic Flute, although both well known 
operas, were recently staged in English for this reason; and there are 
plans for Figaro in English in the next year. The feeling is also that Don 
Giovanni might have been better in English. Scottish Opera is keen on 
staging as many operas as possible in English, but sometime the limiting 
factor is the availability of a good translation. 

S cottish Opera are often viewed as very innovative, mostly 
choosing new operas or modern stagings. This is not, however, 
a deliberate policy - it is left to the discretion of the 
director; for his part, he must use his imagination as wellas the 

resources at his disposal. Das Rheingold, for example, is an extremely 
low-budget production; but it isnot intended to be modern, futuristic or 
science fiction, but timeless. There is really no traditional period setting 
for many operas, including this one. On this point, the management 
needs to be delicate and learn to live with whatever the director comes 
up with. 

The company is very much based around repertory, rather than 
stagione, and is committed to touring for a large part of its time. This 
format is likely to continue into the forseeable future , and one of the 
main reasons for it is to bring the operas to as wide a public as possible; 
but that public may not realise the problems this entails . Repertory may 
be a more efficient way of putting on an opera, but it is also very hard 
work -with the sets being changed overnight, every night- and it 
may mean the quality of the production is slightly lower. Touring 
introduces the same time pressure, but adds the problems of a new 
staff, an unfamiliar theatre, a stage of a different shape, and totally 
different equipment. The production team try to minimise the effects of 
this as much as possible, and hope it does not detract from the 
audience's enjoyment. 

The lack of an opera house in Edinburgh is unfortuaate - opera 
.companies have to choose between the Kings Theatre, which is small, 
and the Playhouse, which is awkwardly shaped, and does not have a 
very pleasant interior. While the feeling of opera-goers in Edinburgh 
may be that an adequate opera house would be not only a change for the 
better but almost a necessity, Scottish Opera .seem to think that this 
would not be so. They feel that if this were to happen, it would either 
involve Scottish Opera moving to Edinburgh, or the instigation of a 
new opera company in Scotland. There may well not be room for this, 
but Edinburgh could probably stand a few more touring companies 
visiting here . While the Theatre Royal in Glasgow is excellent, and not 
too far from Edinburgh, for some people Edinburgh itself is just about 
far enough to go for an evening. Improvement in the Playhouse would 
no doubt be a step in the right direction. 
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LATRAVIATA 
Edinburgh Playhouse 

20,24 June 

SCOTIISH Opera's new 
production of Verdi's endur
ingly popular La Traviata 
opened in Glasgow on 25 
April to a tidal wave of criti

glimmer of her feminist reputa
tion peeking through?), this 
appears to be a solidly traditional 
and perhaps surprisingly conven
tional production. Milnes, on the 
subject of replacing the matador 
with the dancer, stated: "The 
introduction of a Spanish dancer 
to do the male chorus's work for 
them, by making a ghastly, 
unmusical clattering noise on a 

cal acclaim (with the notable "Morelle from The 
exception of Rodney Milnes Independent grumbled that 
of The Spectator). The story the opera gave him 'not much 
of the larger-than-life Vio- to talk about over supper'. 
letta and her struggle against It's a tough life being a critic." 
fatal illne~~ ~eems to tu~ on wooden board, marked the ulti
every cnttc s heartstnngs, mate cop-out 'What is that chorus 
and the more passion and about?'." 
tragedy the better. Set in the plush world of the 

This is primarily a one-woman 19th-century Parisian demi-
show, a fact which the distin- monde, the scenes are a stark con
guished producer, Nuria Espert, trast of bright society parties, of 
seems to have firmly in mind. which Milnes felt were "embar
Aiready highly praised for her rassingly limp", ai;Jd Violetta 's 
stunning and unorthodox darkened bedroom. The doom- . 
Madame Butterfly, Espert had a laden quality of the opera is chil
towering reputation to live up to. Jingly explained by John Higgins 
Yet, apart from the innovative from The Times: "Throughout 
touch of replacing the matador there is a smell of death. " Almost 
with a flamenco dancer (is this a revelling in the staggeringly tragic 

.nature of the piece, he decides 
that this is Verdi "at his most pes
simistic". Clearly applauding the 
intense concentration on Violetta 
himself, Higgins praises Nancy 
Gustafson's performance as 
"quite outstanding". Fine praise 
indeed, and an opinion echoed by 
many more awe-struck critics. 
With such a powerful leading 
lady, there is the danger of the rest 
of the cast paling into insignifi
cance, despite their individual 
talent. This seems to have been 
the case with Violetta's lover, 

.Aifredo, played by Jorge Pita, 
coming under fire in one critic's 
opinion as "not equal to the role". 
Other members of the cast are 
acknowledged for their open
minded approach, but clearly the 
critic's eyes and ears were 
elsewhere. 

Nothing but adulation comes 
from The Scotsman's Conrad Wil
son, ecstatically proclaiming, "it 
was a small visual work of art". 
(Yes, but what about the perfor
mances, Conrad?) Credit seems 
due to Ezio Frigerio's authentic 

-set design, but Wilson's opinion 
that it was "thankfully" like this 
shows the reverential attitude of 

some critics· to the concept of 
"traditional" presentation. While 
also staunchly supporting the 
traditional approach of Espert, 
Raymond Morelle from The Inde
pendent still manages to· grumble 

that it gave him "not much to talk 
about over supper". It's a tough 
life being a critic. Clearly Milnes 
(Spectator) was no more impre
ssed. -

"I don't know about you, but 
I thought opera was ... where 
complete self-indulgence is 
permissible." 

He wrote: "Again all is sac
rificed to pretty stage pictures -
which are indeed pretty. But it 
would be nice to have some indi
cation of where Violetta lives 
other than in one of the less inti
mate galleries of the Louvre." 

Shifting the emphasis of praise 
from visuals to music, Morelle is 
concerned with John Mauceri's 
interpretation of Verdi's score. 
The restoration of the original 
musical sequences and lengthy 
repetitions of arias is obviously a 
major contribution to Morelle's 
overall impression of "complet-

Flamen Hidjor as Leporello in the Scottish Opera's "Don Giovanni". 

DON GIOV ANNI 
Edinburgh Playhouse 

21, 23 June 
"TELL 'em 'bout the singers 
crawling across the walls, all 
that scandalous red leather 
and them wearing ray 
bands!" was the advice prof
fered by a friend I met on the 
night. 

In her own inimitable, if slightly 
inflated , manner, she was reflect
ing on the beginning of the SO's 
newly recast Don Giovanni: enter 
hero/villain Don Giovanni-gen
eral scoundrel and philanderer 

extraordinaire, in the act of seduc
ing one Dona Anna. The Don is 
wearing a sultry little creation ot 
tight, two-toned leather trousers 
and disguised with the aid of a 
"mask" (the ray bands). Dona 
Anna, in her distress, flings her
self against the walls - this curi
ous affinity for the props re
emerges with disconcerting fre
quency throughout the opera 
when she would cling tenaciously 
to the scenery to indicate, as it 
were , "I am now experiencing a 
state of extreme emotional inten
sity" - the stage direction 
perhaps needs some rethinking 
here . 

The male protagonist proceeds 
to seduce a succession of women. 

until his libertine days are 
abruptly cut short by a ghostly vis
itation and untimely death. (Let 
that be a warning to you men.) 

In an enthusiastic if conven
tional production, Francois le 
Roux interpreted the lead more as 
a vigorous, confident debaucher 
than amorous and alluring 
seducer. The absence of any real 
sense of seductive charm was 
compensated- for by the exhila
rated rendition of his comic arias . 

Giovanni's joie de vivre was 
underpinned by the production's 
romantic fixation with death, 
transposed from the earlier SO 
version, whilst the tragic intensity 
of a woman betrayed was evoked 
by the rich and tremulous tones of 

Della Jones, who alone implores 
"Pieta! Pieta!" as the retributive 
forces gather around her hus
band. 

Claire Daniels as Zelina, 
another Giovanni v1ct1m, 
although initially lacking stage 
presence due to her slight build, 
winsomely wriggled into the audi
ence's affections, reaching their 
height during her duet with the 
Don when she protests that she is 
not strong enough to resist his 
advances, ''Ah! Non son piu 
forte!" 

The denouement as Giovanni' 
tumbles to hell was given power
·ful force in the sextet undertaken 
by the leads within the cast, which 
redeemed what had been a hesit-
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ness". Whilst expressing gratitude 
to Mauceri for allowing us to hear 
the score "uncut", Milnes 
nevertheless found his conducting 
somewhat lacking. He described 
it as "a little academic and ear
thbound" and he imagined that 
second-sight malaise was respon
sible for a barely acceptable stan
dard of cohesion between pit and 
stage. " 

l don't know about you, bot l 
always thought that opera was the 
only theatrical situation where 
pure over-the-top melodrama and 
complete self-indulgence is per
missible, but Violetta's wonder
fully impassioned, champagne
glass crushing moment is still criti
cised as "a little too studied". 

Interestingly enough, this glass
crushing scene is picked out by 
one critic as a fitting representa
tive of the undiluted "raw pas
sion" of the performance. 

Overall, this production gets a 
firm critical stamp of approval 
although perhaps something a lit
tle more unconventional was 
expected by all. But for power and 
passion, it's a resounding success 
(well, almost). 

ant and tepid first scene and pre- _ 
lude. 

One major reservation,~ how
ever, was the costume design. 
Alongside classic black gowns was 
set the (infamous) red leather 
trousers , flouncy frock modelled 
by Zelina, but worst of all Don 
Giovanni's cloak, apparently 
created from the remnants of a fur 
factory. It took on a life of its own 
and grew to full length propor
tions after the interval - all 
extremely terrifying and distract
ing stuff. 

That aside, the SO's production 
made for good, if not great, 
opera , with solid , if not stupend
ous , performances . 
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Who's the fairest of the1n all? 
A charming tale of four 
beauties and the beat, 
of women elbowing 
their way into a male
dominated world and 
proving their worth. 

Oonah McNeile discus-
sed tactics with this 
brassy quartet. 
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T
HE FAIRER Sax had their first gig in Heals depart
ment store, playing Christmas music, in 1982 and in 
spite of initial ominous warnings that to form a 
saxophone quartet was not the done thing, they have 

·::limbed steadily but surely to the top. They appear frequently 
on television in shows such as the South Bank Show and the 
Pamela Armstrong Show and have performed live in coun
tries as far afield as Japan. 

The Fairer Sax was formed by Anne-Louise and Gabrielle Lane and 
is the only full-time saxophone quartet in the UK. Anne-Louise sits in 
front of me showing no hint of having travelled hundreds of miles in the 
last couple of day~. Tall, leggy, beautiful and charismatic, she says, 
"We wanted to be something different. We wanted to prove not only 
that girls could play but that we could be a marketable force." 

Not only is . the group an all female one but the girls epitomise 
feminine panache. They did not particularly set out fo form an all 
female group, however, "Though it was nice to find it had turned out we 
were all girls," says Anne-Louise. She goes on, "It was hard trying to 
make our way in a world that is actually very male dominated- it took 
a long time to get serious contracts." Her voice is firm and betrays the 
enormous energy that is necessary, not only to perform but to organise 
and manage the group as well. The group's worst experience was doing 
a show for German television, produced by a man who "couldn't stand 
the fact that women could get up and play." They had three days 
rehearsing their repertoire which was then cut to 2'12 economic 
minutes. "The last straw,'' says Anne-Louise "was when he tried to lose 
our music scripts. It was horrible!" 

The group has changed a lot since it began. They now no longer 
restrict themselves to concerts but do a theatrical performance also, 
with as many as eight costume changes in a single show, and complete 
with the best of lighting effects. Although they started off in the tradi
tional black expected of musicians, they very quickly realised the posi
tive effects of actual costumes. As Anne-Louise says, "You should 
always present yourse·lf as well as you can if you are on stage- actors 
and actresses wear costumes- why shouldn't we?" In the early days 
they played background music in hotels a lot and Anne-Louise confes
sed, "We are good players but we were employed mainly because we 
looked so good." 

All this success and are there any disadvantages? For Anne-Louise 
the main disadvantage at the moment is all the travelling. "It's incredi
bly tiring and people are always arranging things to entertain you so you 
don't have much time to yourself." No drinking either and lunch can be 
any time between eleven and four. Illness is unacceptable and it's hard 
to remember that ordinary people go out with friends on a Saturday 
night! , 

It was Gabrielle Lane who thought of the name The Fairer Sax. They 
had a matter of days to settle it, with thei_r first gig already booked. 
Someone at a party suggested The Gentle Sax but "We thought," says 
Anne-Louise, "that was far too wimpish." And The Fairer Sax they 
became in spite of people saying "You're not ·going to call yourselves 
that- it's dreadful!" It certainly doesn't seem to have done them any 
harm! "Anyway," adds Anne-Louise, "from the beginning we've 
ignored all advice.'' • , 

' 

MARYROSE 
BISTRO 

112 HANOVER STREET 
(2 minutes from Princes Street) 

One of Edinburgh Students' favourite 
meeting places. 

All your favourite draught beers 
and lagers. 

Also a large selection offoreign, bottled 
and canned beer. 

Food and Bar Snacks always available. 

ALL KINDS OF PARTIES WELCOME 

Open until2.30 a.m. 
Monday till Saturday 
(11.00 p.m. Sunday) 

Our friendly staff wait to welcoll)e you. 

031-225 2022 
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·week run at London's Don mar Warehouse- certainly 
not to be sniffed at. "I got a lot of attention from 
journalists and whatever, so how much of the difference 
was made by winning the award I don't actually know. 
But yes, I'm in a much stronger position and eve got a lot 
more clout. But I'm too lazy to do anything much with it, 
that's the problem." 

H
. ardy is currently in the fortunate position of 

having the press on his side; his run at 
Glasgow's Mayfest recently brought rave 
reviews in the Scottish press, culminating in 

Scotland on Sunday's accolade two weeks ago of a 
Mayfest .award and the title "Best Comedian in Britain", 
Hardy, in typically frank manner, dismisses this as "a 
load of old bollocks- it's a nice thing to say but it's a bit 
silly". 

And of the press: "I don't care about them ... well, I 
do, obviously, but it's best not to pay much attention to 
it really because I get good reviews in the press but some 
people who are crap get good reviews. John Sessions 
gets good reviews. I think it's best not to actually take it 
seriously because when people start believing their own 
publicity they're in trouble." 
· Has this title of "Best Comedian in Britain" made him 

feel a touch complacent? "No, no, because I can see 
enormous flaws in what I do, huge flaws. As soon as you 
start thinking what you do is really great you're in 
trouble." 

Picking faults with Jeremy Hardy's act at present, 
however, is no easy task. He surpasses those five-minute 
material TV comedians he is so quick to condemn with a 

·show which can last up to two hours. His material, 
meanwhile, is wry and ranges from the staunchly 
p~!i!ical _ (he stands 0!1 a .strict Socialist pl~tform) to 
situations which could hardly be deemed "right-on", 

FEATURES 

trom sperm counts to Bernard Matthews. But the 
chatty, rambling effect he conveys is well rehearsed. He 

·-describes his humour as "regimented - I've got a 
subject and I talk about it with jokes. I write it out and I 
do it and I'm probably over-disciplined. I'm not as 
flexible as I'd like to be on stage." 

In this respect, he admits, his own brand of humour is 
very different from his wife, American comedienne Kit 
H.oller?ach. H~rdy has a strong preference for working 
w1th K1t and w1th close friends. "I tend to work with the 
people I'm closest to, and in comedy terms there's about 
five or six people I'm particularly friendly with, and so I 
gravitate toward those people. I'm very loath to work 
with strangers. Ultimately you get accused of being 
'incestuous but the thing is I want to work with people I 
know are my good friends and I know won't shit on me 
and I won't shit on them. Because there's enough people 
who are cut-throat bastards that I've come across so I'm 
very wary about working with them." 

A
graduate of Southampton University ("a 
horrible town to live in for three years"), 
Hardy is happy with his lot as a stand-up 
comedian, describing it as a "piece of cake 

really". But it would seem that he has to work a little 
harder at things north of the border. "There is a distinct 
Scottish characteristic, not everybody has it, but there's 
a determination not to enjoy yourself which I've noticed 
amongst a lot of people. People are incredibly tight
lipped and seem dour. I think the word 'dour' is 
particularly appropriate to Scottish people. And I think 
people in Glasgow, oddly, are worse, although maybe 
it's because they're just less familiar with me in Glasgow 
so they're sort of more determined not to like me." 

Hardy finished up a recent show in Edinburgh with 
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the words: "Goodbye, and I'll see you all again at the 
Festival, when you'll all suddenly have become 
English." Thus his opinion of that three-week spate of 
merriment here in August is summed up. A cynic to the 
end, he balks at the transformation which the Festival 
brings to the city. 

"The collective effect of it I think is horrid, and 
Edinburgh becomes just a weird, horrible place. I think 
it's just madness - everywhere you go there's these 
wanky students trying to give you leaflets for things you 
don't want to see, and there's these inane buskers by the 
Mound, and these terrible medical revues driving 
around in minibuses and things, and all these dreadful 
comedians from London who are pissed all the time. 

"You go a bit cracked, I think, during the Edinburgh 
Festival because every night, most nights, you're 
drinking too much a,nd staying up late. It's a sort of very 
artificial situation because in London I spend very little 
time with comedians, and in Edinburgh you spend all 
your time with comedians. It makes you go a bit 
bonkers, you lose sight of reality." 

Like it or not, Mr Hardy would have to admit that if it 
wasn't for such festivals he's be out of a job. Yet, just as 
his comedy act is shamelessly sardonic, so Hardy himself 
is shamelessly cynical. There is, it would seen, nothing 
he finds favour with. And the attitude he reserves for his 
own "art", that of comedy, could lead one to think that 
if working as a car-park attendant brought in more 
money then he'd be doing that. But it probably doe~, 
and Mr Hardy isn't, and there lie his true colours. He IS 

critical of his profession and of himself, but you get the 
distinct impression that if he didn't like it he wouldn't b.e 
in it. Thereby any derisive attitude he puts across IS 

quickly crushed. And anyway, with that face he's got to 
be jok~g. , 
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1ASON DONOVAN 

Coasters 

JASON Donovan 
don'tcha just lurve him? 
Forget REM, The Pixies and 
all that alternative crap; this 
is real music. Disposable gar
bage? Not a bit of it. Our Jase 
is surely pops new golden boy 
- thosuands of shrieking 
pre-pubescents just c'n't be 
wrong. When Australia's 
best export since Rolf Harris 
made his debut appearance 
in the capital, the . tension 

Photo: Scott McFarlane 

mounted, police and ambu
lance sirens drowned out the 
screaming_ as twenty 
asphixiated youngsters were 
dragged from the sweaty 
crowd. And all this before 
he'd even appeared. 

Support came in the capable 
hands of The Reynolds Girls mim
ing teasingly through their mega 
hit I'd Rather Jack and the ridicul
ously undernourished Sinitta 
pouting to the strains of So 
Macho. All this however was a 
mere prelude to that Adonis-like 
appearance by Kylie's better half. 

To the strains of Nothing Can 
Divide Us, he arrived, resplen-

MUSIC 

THE TRIFFIDS 
Queen Margaret Union 

AUSTRALIAN bands with 
street cred are pretty thin on 
the ground. To be honest I 
could ooly come up with a 
small list (too small to print). 
The Triffids are the only real 
contenders and the crowd at 
the QM knew this and were 
prepared to give them a "fair 
go". 

In the event we were not disap
pointed as they proved that they 
were just as good live as on vinyl. 
Clever use of slides and cine film 
provided juxtapositions and/or 
insights to go with the music . 
Even without them , though ,it 
would still have been worth 
seeing, "bulb" tulips and carna
tions saw to that (go and get 
yours!) . 

Back to the music , the opener, 
Too Hot To Move , sets the stan
dard , and Spinning Top improves 
on it. Lovers of The Velvet 
Underground and Bob Dylan 
show influences and an ability to 
r~interpret. For the second 
encore McComb opens with 25 to 
5, a possible highlight until he 
forgets the words . He better learn 
them 'cos second encores should 
be a regularity on the rest of this 
tour. 

Stephen Bennie 

dant in kilt and calf-length cow
boys boots. Miming and dancing 
in his own inimitable style he rang 
through all the other hits - Too 
Many Broken Hearts and the new 
on_e that isn't really very good. 

Highlight of the evening was 
the duet, Especially For You but, 
goodness me, Kylie's changed. 
She's put on weight, she's gone 
bald and she's taken to wearing 
cowboy boots. Oh no, every
thing's Ok it was really Peter 
waterman grooving on doen with 
his favourite protege. A night to 
rembember and a super-star to 
cherish. 
I 

Avril Mair 

ZVUKIMU 

Renfrew Ferry 

ZVUKI Mu have a double 
link with the American Talk
ing Heads. The first is the 
hailing of lead singer, Peter 
Mamanov, as Russia's David 
Byrne. The second, their use 
of producer Brian Eno. 
Byrne and Eno have sadly 
declined in recent years, 
Byrne and Talking Heads to 
the coffee table of pseudo
intellectuality, Eno to the 
rock bottom of his career 
when he worked with the 
appalling U2; so I jumped at 
this chance of seeing an 
unstaled immitation ofByrne 
and to see if Eno could 
redeem himself. 

Of course it is unfair to label a 
band so definitely . Although 
influenced by Western music 
Zvuki Mu remain very Russian . 
Their music was rock influenced , 
sometimes almost punk. Some 
songs were sub-titled but don 't 
ask me what any of them meant as 
I was · transfixed by Mamanov. 
The small stage of the Renfrew 
Ferry constrained him but that 
must have been a good thing; this 
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man wasn't labelled 'mad' by Tass 
for -nothing. His face contorted 
itself into every conceivable posi
tion , disJilaying every emotion. 
One moment he grinned grotes-
4ijUely as if fighting off rigor mortis 
the next he gave the most inno
cent and sweet smile. One occa
sion which needed no translation 
was when he rolled his eyes into 
the back of his head pulled a par
ticularly ugly faced and _ yelled: 
"Sex" . He then grinned out over 
the female members of the audi
ence. Zvuki Mu sing about the 
same emotions, corruptions, per
versions of the soul as Western 
bands. 

The audience , made up of the 
"trendies", there to be seen, and 
the curious , there to see: 
responded to this charasmatic 
Russian well. In one uniquely 
"Glasgow" moment someone 
shouted at him. 

"G 'on yersel' Big Man! " 

Mamanov ended the concert 
with the words: 

"Every night everyone likes to 
dream,• 
Here is a song for good 
dreams . .. " 

That night I was haunted with 
images of his contorted face mir
roring , in hiw own words: " life as 
it is," which can be seen on the 
faces of people both east and west 
of the "Iron Curtain ." 

John McFai-lane 

Result 
Obviously the thought of seeing the legendary Ian Gillan under the 
guise of Garth Rocket and the Moonlighters was too much to handle 
and the entries in last week's competition just flooded in. The lucky 
winner was Louise Johnstone who correctly answered the tricky ques
tion; New Orleans was the Southern American city I an Gill an sang 
about on an early single. Louise can collect her prize from Student 
offices on Friday at 1 pm: 

1---------------------j ( 
MELODY MAKER, May 131989 

ZIS week zere have been beaucoup de reviews of ze music press. 
"Music Week" are very jolly, zey say Melody Maker are . 
"wonderfully pretentious". Moi? Or should I soy nous?? But of 
course. But some guy from ze "Edinburgh Student Music 
Supplement", somelow·down snot bottom wiz' is head up the 
U-bend and smelling of three day old number twos zat don't flush 
properly, 'e soy we are "absolutely awful" and zat m is 
"embarrassing" wiz its "toilet humour" .lnjuste!! Still, at least 
we're not boring little turds like this guy, judging by 'is prose 
style . . . 

Some clever-dick once said that there's only one thing worse 
than bad publicity, and that's no publicity at all. Well, in the 
week that the paper as a whole won the 8lasgow Herald 
Award, the music pages obviously must be doing something 
right if we're annoying the big-boy professional journalists. 

,, 

SUBSTANCE 
look out for the 
next installment 
commg your way 

at the end of 
June. 

... , .. ' 



REVIEW 

"WE are Robin Hoods/For the 
of the losers/The boozers/ 

The uglies/The crazies/The 
drunks/The punks/The perverted 
and the lazy," proclaim the 

·es on Preaching to the 
Converted, one of the kick-ass 
cuts from their latest album. 
However, it's hard to decide who 
they are really trying to appeal to. 
Certainly not the hard-core rap 
fans if the Public Enemy tour is 
anything to go by and grebo rock 
it aint. 

The album is a collage of '80s 
pop culture, each track running 
m to one another interspliced with 
everything from sampled TV 
theme tunes to Iggy Pop riffs, 
culminating in the ultimate name 

THE ADULT NET 
Where Were You 
Fontana 12" 

BREEZY, summery days cap
tured in a song. Brix Smith takes a 
break from The Fall to record 
another slice of sixties West Coast 
pop. Where Were You captures all 
the innocence of the time in the 

HOLLY JOHNSON 
Blast 
MCALP 

check Can U Dig It. Big Audio 
Dynamite are the only other band 
who really attempted this form of 
punk/sampling crossover but they 
were too tame and not the least 
bit offensive. Clint Poppie , 
however, may not be Chuck D or 
just ice with a hard-edged rapping 
style, but he does have the 
audacity to put down the 
godfather of soul on Not Now 
lames We're Busy and is foul
mouthed enough to get a warning 
sticker on the cover (crazy, huh!). 

They can't play their 
instruments I hear you cry. Who 
cares? A sampler is just as valid 
an instrument as a· low-slung 
gee tar if enough o"riginality is 
used and there is a good song 
behind it. The Poppies succeed to 
do this on most of the tracks, the 
rest are just fillers and are only 
interesting if you play "Guess the 
Riff". Anyway PWEI wipe the 
floor with The Beastie Boys so 
check out the LP. Boyee! 

Scott McFarlane 

same way as Blondie, almost too 
perfect vocals and chiming 
guitars. The b-sides continue the 
psychedelia fascination with the 
inclusion of the earlier single £die 
(inhabitant of Warhol's factory) 
and the gentler, Si m on and Gar
funkel influenced Over The River 

James Haliburton 

FRANK.lE Goes To Hollywood's demise , although overdue and 
drawn out, seems to have done Holly Johnson no harm at all. At last he 
has escaped the tag of record company ' producer's and media puppet. 
The strength of Blast and the success of his solo singles demonstrate the 
creative input he must have made to make FGTH the phenomonon 
they briefly were. 

Love Train (and .to a lesser degree Americanos) demonstrated how, '· 
apparently, straightforward disco records could rise well above the 
usual banality of the genre. Each song on the album work on at least 
two levels. Each has its share of memorable hooks and choruses but a 
closer look reveals a wry view of the state of the nation, and would in 
general (Atomic City); the myth and consumerism of the American 
Dream (Americanos) and the ;idiculou;ness ofTh.atcherism 
(S. U.C.C.E.S.S.). 

Holly Johnson is wide-eyed but he's somewhat less than innocent. 
His all round optimism plays off his acute sense of reality. Above all he 
is a romantic, still believing in the power of love in the face of pollution, 
a~~ressive advertising and shattered dreams. For Holly, fantasy is as 
real as global destruction. Subversive pop has never been so palatable. 

James Haliburton 

Flatfinder 
Students! 
Need accommodation 
for next term? Or now? 
We don't charge you to 
register (that's illegal) · 
or advertise. 
We can usually 
negotiate satisfactory 
rents-and we're user
friendly. 

So if you need something now, or next term, 
give us a call on 

031-662 4729 
80 CAUSEW A YSIDE, EDINBURGH · 

SWANS 
Saved 
MCA 7" 

MUSIC 

GONE are the days when you 
couldn't truthfully say that you 
·had properly appreciated Swans 
without having burst both ear
drums and passed out or vomited 
at least twice. Saved and its more 
morose b-side No Cruel Angel are 
gamboling, fluffy little things 
compared to Roping A Slave or 
Bastard, with their crystal clear , 
cherubic productions, simple 
melodies and positively floral 
arrangements. As the song titles 
suggest, there is still plenty of 
dodgy religious imagery and it 's 
all hilariously humourless as 
wever, but it nonetheless quite 
decisively mark the end of an era, 
leaving Swans fans a bit sad but 
still not sure whether they actually 
enjoyed it much in the first place 
any way. 

Stephen Barnaby 

Geoffrey (TaiCor) 
Higfi.fatu{ Crafts Ltd. 
HIGHLAND & PIPE BAND OUTFITTER 
HIGHLAND DRESS HIRE & SALES 

We offer four different types· 
of Highland Dress outfits 

1 from day wear to evening 
wear. with over sixty 
different tartans to choose 
from in stock. A further 
unique service we offer is 
that of "HIRE A KILT IN 
YOUR OWN TARTAN" 
and also for those people 
interested in purchasing 
Highland Dress our 'Hire 
and Buy" is one to take 
advantage of. 

CALL US NOW! 031-557 0256 

EX-HIRE KILTS FROM £49.95 

GEOFFREY (TAILOR) 
57-59 High Street, Royal Mile, Edinburgh. 

(Ntxl to John Knox HOUStl 

(OPEN 7 DAYS) 
10% Discount upon presentation of this advert. 

THE HOUSE OF KILTMAK/NG 

KIRSTY MacCOLL 
Kite 
Virgin LP 
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LONG ago, further than any of us care to remember, Kirsty MacColl 
single-handedly started the "Eivis is Alive" cult with that instantly 
forgettable song (you know the one I mean!). But we can forgive her 

·that one mistake because she's back, back, back! With a stormer of 
album. 

Kite, as the name suggests, is a very uplifting collection of brilliant 
songs. Innocence, the opening track, is a fantastically executed dig at 
all the jack-the-lads. Freeworld is razor-sharp, with its nicked U2 guitar 
line and a killer of a chorus-hook. Mother's Ruin, No Victims and Tread 
Lightly are all ingeniously crafted pop songs tinged with a country 'n' 
western sound . 

The singer's reputati?n is obviously _strong if she, along with hub by/· 
producer Steve LIIIywhite, can muster musicians of the ca libre of Dave 
Gilmour, Mel Gaynor and Johnny "Spread Thinly" Marr. The Marr 
collaborations are without a doubt the highlights of the LP. End of a 
Perfect Day and You and Me Baby show the fruits of such a brilliant 
pairing. 

Miss MaColl seems to be attacking the Kevins and Sharons of this 
world for their complacency in matters of supreme importance. Her 
savage portraits and illuminating stories attack the injustices of the 
world and show her displeasure at the status quo. ''It's a matter of 
honour with m ell don't want to lie about the way it is," she croons, and 
truth has never been so brutal and so beautiful at the same time. 

ULTRA VIVID SCENE 
Mercy Seat 
4AD 12//EP 

THIS really isn 't on, is it? Not 
content with releasing two of the 
year's best LPs Throwing Muses' 
Hunkapapa and The Pjxies' 
Doolittle , 4AD have unleashed 
this stunning single from UVS 
eponymous debut LP. And it's 
already a contender for single of 

THE GODFATHERS 
More Songs About 
Love and Hate 
Epic LP 

THE Godfathers don't smile, 
they are a serious rawk and roll 
band. The bastard sons of Keith 
Richards with the heart and balls 
of '77. Live they are pure 
aggression played with such 
menace that you can't decide if 
they w·ant to entertain or kick 
seven shades of excrement out of 
you. 

The problem is trying to get the 
immediacy and intensity on to 
vinyl. The first album failed to do 
this because it tried to blunt the 
raw edge, to make them more 
marketable , and in doing so lost 

r r· --~~~----~--------; 

GREYFRIARS 
BOBBY 
QUITE SIMPLY 

GOOD HOME COOKING 
12 Noon-_9 P·f!l· 

OPEN SUNDAY 
LUNCHTIME & EVENING 

34 CANDLEMAKER ROW 
EDINBURGH 

Keiron Mel 

the year. This is in fact an 
extended version of the song with 
added chiming bells and operatic 
backing vocals, but all the seeth
ing menace of the original is still 
there. Ignore all the people slag
ging this off as "New Age" music; 
this is simply music for the new 
-age which, as you pop-kids know, 
is something completely different. 

Dessie Fahy 

the essence of their appeal. This 
latest offering does achieve the 
immediacy by uncluttering the 
production and giving the band 
the chance to get down to what 
they do best. 

The songs describe love, not in 
pretentious psuedo-poetry, but in 
straight no-nonsense terms. 
Coyne sings on She Gives Me 
Love, "I don't know what she 
does for the rest of the time but 
she gives it to me for free"- it 
ain' t Keats but it has a sincerity 
tfiat demands attention. 

The press release claims that 
they are kicking rock and roll into 
the '90s and by all accounts !he 
Godfathers probably made it an 
offer it couldn't refuse. 

Scott McFarlane 

151 LOTHIAN ROAD 
EDINBURGH 

Men's Shoe Bargains 
All Leather Men's Shoes 

from £19.95 

All Leather Brogues 
from £24.95 

Ladies' Flat Casuals 
£9.95 

Tel: 229 6618 
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VISIONARY 
Do you believe in ghosts? Can ordinary life turn 
into a surreal happening? Anne Nordmann 's 
current exhibition explores these questions and 
challenges the imagination. 

A WEE HOME FROM 
HOME 

Traverse Theatre 

9.:11 May 

WHETHER it be Glasgow, 
Belfast, or Liverpool this 
short dance play manages to 
convey brilliantly all. the 
facets of city life, positive and 
negative. 

With the aid of Michael Marra's 
music and lyrics and Frank 
O'Connell's dance interpretation 
we were transported back to 
observe the growth of a young boy 
amidst the rough and tumble 
world of Glasgow slums. Games 
of football and "kick the can" are 

GREEK PHOTOGRAPHY 
IN THE 1990s 

Stills Gallery 

To 17 June 

THIS very enjoyable exhibi
tion by eight Athens photo
graphers proves, once again, 
that photography is highly 
accessible to everyone as an 
enjoyable art form. 

The styles range from the dead
pan humour of Yiorgis Deloppos, 
who captions a picture of {1 man 
stretching with "A Man Stretch
ing" (well, you had to be there), to 
the haunting graven images· con
verted into post-cubist stilllifes by 
Stellios Efstathopolos. 

comically replayed while boring 
schooldays when the bell never 
rang are painfully remembered. 
Afternoons spent watching the 
pipe and drum bands pass by and 
evenings down at the local disco 
chatting up the girls. 

Marra gives a hilarious perfor
mance with his "strange but true" 
soliloquies, while O'Connell's 
choreography, if a little hard to 
follow at times, provides plenty of 
visual entertainment. 

But it is when O'Connell finally 
enters his home again that "the 
ni_ghtmare b_egins". Memories of 

'deadly knife fights and the inability 
to escape past horrors haunts . 
O 'Connell's steps and Marra's 
·music. Past it seems has finally 
caught up with reality. 

Claire Mackinson 

The works that are coloured all 
share a certain gaudy glossiness, 
perhaps in ironic reaction to 
Greece's current "holiday 
brochure" image. Athens' seedier 
side is illustrated by two artists, 
one of whom always takes photo
graphs through a car window, 
effectively isolating us from the 
subjects. 
- Nikos Panayotopoulos makes 

the most conventional images: 
empty church interiors, always 
with at least one candle burning. 
One gets a sense of the intimacy 
and security of the Greek 
orthodox Church in these plain, 
slightly dilapidated, yet warmly lit 
rooms. 

This exhibition recaptures 
some of what Greece is supposed 
to be famous for - great art, not 
just beaches and ouzo. 

Rachael Warren 

ARTS 

ANNE NORDMANN'S 
PHOTOGRAPHY 
French Institute 

15 May-15 June 

ANNE Nordmann stretches 
the realms of the imagination 
with a series of fuzzy images, 
bizarre subject matter. and 
clever scene-setting. 

As in all photography, each 
image has captured a single 
moment of time; but, one almost 
feels Nordmann's subjects require 
to be seen as part of a greater 
whole, as if one is presented with a 
still from a long film, totally with
out explanation. Yet, by the same 
token, to have explanation in art 
is like splitting a whole into frag
ments, fragmenting these again 
and hence in turn allowing 
nothing to encircle a concept. 

Through her lens, Nordmann 
wishes the known world to be seen 
as something unknown. Here she 

•is more demanding than other 
photographers. The spectator 
who views these vignettes, which 
are deliberately without rhetoric, 
returns again and again to seek an 
understanding of them. 

On the simplest level , with the 
pictures of figures falling through 
shafts of light , there is the ques-. 
tion: "Did he Fall or was he 
pushed?" · 

But when one sees three girls in 
. white wedding dresses, kneeling 
in a line, with theirfaces to a wall, 
the questions become more com
plicated. 

At first sight this exhibition 
seems small, but the images it pre
sents are challenging, stimulating 
and at the same time amusing. 

There is no deftnitive explana
tion for the collection, we must 
find our own meanings and it is in 
this that Nordmann's skill is more 
evident. 

Guy Oliver 

WHO'S AFRAID OF 
VIRGINIA WOOLF 

Royal Lyceum Theatre 

12 May-3 June 

A MIDDLE-AGED couple 
playing out their ritual games 
of torment and humiliation, 
have as their weapons their 
memories of their life 
together and as their com
mon enemy a fear of an. 
empty , futile reality. "Who's 
Afraid of Virginia Woolf" is a 
classic of the American 
theatre; written in the early 
sixties, it not only confronted 
the taboo subject of sex, it 
also re-evaluated the Ameri
can dream at a time when 
new ideas were shaking soci
ety to its foundations, forcing 
a recognition of the gulf bet
ween the illusion and the 
reality. 

The Lyceum's new production 
of Albee's play captures perfectly 
the tensions and strains set up 
when four people come together 
one alcohol-fuelled night and 
embark on a game of mutual 
destruction as the cynical, amoral 
George and Martha torment not 
only each other but also the 
young, naive Nick and Honey, the 
four seem to be going throu@h the 
movements of some ritual, savage 
dance, during which control shifts 
subtly from one character to 
another. 

There are moments of comedy 
in the play, brought out extremely 
well by the cast, but despite the 

-COURT MUSIC FROM 
17TH CENTURY 

STUDENT-

manuscripts, this evening's per
formance of the piece was its first 
in the modern era. As for Mr Jef- · 

St Cecilia's Hail fries, his uncanny range , equal to 
that of at least a mezzo-soprano, 

13 May "was simply astounding, and one 
__ ___::. _________ couldn't help envying his excel-

USING the "thearbo- simi- lent, hovering, clear tone. The 
Jar to a classical guitar- and mixture of Itali_an and ~cottish 
harpsichord from the Russell works was espec1ally pleasmg, for 

11 t . f t" · t · the barely suppressed melancholy 
co ec IOn o an Ique ms ru- of both areas of music com-
ments_, Kasia ~lsner and Jane plemented each other very well. 
Blackle beautifully recreated Solos on the harpsichord by Jane 
the authentic sound of this Blackie were very brisk and 
period's elegant, romantic energetic, while those of Kasia 
court music, while James Elsner on the Scottish lute and 
Huw Jeffries ably accom- thearbo were smooth and bril-

liantly done. "Interesting" con
panied with his canter-tenor certs often tend to leave one flat 
VOICe. and dissatisfied, but this fascinat-

The high-point of the evening ing and moving evening simply 
was definitely Giacomo Caris- left one in awe of these three 
simi's The Lament of Mary Queen artists' mastery and of the skill of 
of Scots in Italian. Recently the featured composers. 
unearthed from a pile of ancient · Jen Beer 

PILLOW TALK 
THE PAJAMA GAME 

The Church Hill Theatre 

8-12 May 

A FLIRT, a lovesick superin
tendent and a copious 
amount of pyjamas, loosely 
interwoven with a workers 
strike over pay, are the main 
ingredients of "The Pajama 
Game", a show combining 
comedy, music and romance 
to produce a witty and enter
taining musical. 

The setting is the Sleep Tite 
pyjama factory, where the work
ers are threatening to strike if they 
don ' t receive an overdue payrise. 
The superintendent falls in love 
with a femal worker, Babe Wil-

liams, whilst simult~neouslv man
aging to resolve the strike, 
whereas Gladys, the flirt, is jeal
ously guarded by her boyfriend , 
giving lead to a further subplot 
and amusing dream sequence, 
which is the highlight of the show. 
The lighthearted tone is reflected 
further through the simple cos
times of jeans, t-shirts and 

pyjamas, as well as visual comedy , 
shown particularly through the 
Pyjama Fashion Show. 

Although the inevitable " love" 
cliche was perhaps overplayed, 
the lighthearted plot , a cross-sec
tion of music ranging from coun
try and western to jazz, and excel
lent acting, singing and dancing, 
resulted in an amusing, entertain
ing production and a musical of a 
high calibre. 

Catharine May 

strengths of their individual per- dened, grotesque surface of this 
formances the depth of emotion complex character. · Even· the 
underpinning the language rarely strong direction of I an Wooldrige, 
emerges - thus lessening the. . who has carefully balanced the 
impact that this powerful play black humour of the play against 
should have on an audience. the destructive emotional maui
David Killick as George is fault- ings that the character inflict on 
less- frustrated, humiliated and each other, cannot compensate 
triumphant by turns, he sustains for weaknesses in performance
the play's power even when the but nonetheless "Who's Afraid of 
momentum seems to flag, but his Virginia Woolf' remains a dis
performance is not matched by turbing and perceptive work: a 
Libby Morris as Martha, who ruthless dissection of modern soc
never seems to get below the har- iety. Fiona Mac:kinnon 
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Bott·oms Up 
A MIDSUMMER NIGHT'S 
DREAM 
Bedlam 

SHAKESPEARE'S magical 
evocation of the folly of love 
was vividly created by a 
talented Bedlam cast in their 
main-term production of A 
Midsummer Night's Dream. 

Once past the first scene, which 
was rather stilted due to first -night 
nerves, the lovers and mechani
cals immersed themselves in the 
chaotic world of the fairies where 
love and reason know no bounds. 

The production emphasised the 
darker side of Shakespeare's com
edy through the fairies. As they 
crept about the darkened stage, 
swathed in rags and leaves , they 
appeared to blend into nature her
self. Only Puck could meddle with 
the mortals and this he did, full of 
evil and malicious intent. The maintain the audience's interest 
spirit created by David William- comple~ely , partly as they could 
son was both dangerous and foresee a happy outcome after the 
admirable as he disappeared up confusion, and by the end of the 
rope ladders and led the four scene the humour had lost its ini
young lovers a merry dance tial effect. 
through the wood. The play was crowned, how-

These partner-swapping scenes ever, by the hilarious Bottom, 
were played with enthusiasm and played by Mitchell Benn. One 
energy by the actors. Lysander merely has to look at him to laugh 
and Demetrius swung from one and assisted by the other mechan
extreme to another in their affec- icals their rehearsals of the 
tions with great comic effect, tragedy of Pyramus and Thisbe 
whilst Helena and Hermia argued ·reached new comic heights. 
with true feline venom_. During Once Oberon had won back his 
this long charade it was hard to Titania, in a difficult speech 

sympathetically delviered by Brian 
Davison, all of the couples could 
emerge from their dream to celeb
rate their love by watching tfie 
play ofPyramus and This be: Once 
again Mitchell Benn excelled, and 
assisted by his delightful Thisbe 
(Euan McNaughton), reduced 
most of the audience to hysterics . 

Appropriately it was left to 
Puck to end the evening's magical 
proceedings after a successful and 
highly amusing evening's enter
tainment. A Bedlam production 
not to be missed. 

Fiona Gordon 

Thursday, May 18, 1989 17 

new teacher's class and are 
MISS MARGARIDA'S WAY treated to a non-stop tour of 

Traverse Theatre Maths, Ecology and Biology but 
never, she repeatedly asserts, 

12-14 May ever, sex education. This constant 
"ASSHOLE" Th" . h denial only serves to emphasise 

. · IS IS t e her own obsession w"ith the sub-
word that hes starkly on the ject, reflected 

. bla~kboard: as Miss Mar- Alexis Leighton is ~xcellent as 
·ganda mottons to the audi- Miss Margarida , swiPging 
ence who themselves repre- schizophrenically from an abusive 
sent the children in her class. teacher one moment, to a "second 
Five minutes into the play she mother" the next. Her harsh Ger-

demands Of th d
. man accent adds to the aggres-

e au 1ence . h"l h . . . "C d . ?" ' s1on, w 1st t e mtens1ty IS 
an everyon~ rea tt · ~nd increased further by the small size 

her alternative teachmg of the theatre . Amusing and yet 
methods ensure there are also concerned with death and a 
plenty more similar questions lust -for power, the play is enter
and subjects to be dealt with t~ining, w_ith the. au_dien~e's pro-

" Miss Margarici!J's W~ty" is a x1m1ty g1vmg an ms1ght mto how 
·one-act play by Roberto Athayde, terrifying participation in such a 
where the audience represent the class would be. Catharine May 

Fruit Show 
"TO provide a showcase for 
Scottish art touring Britain 
and the world, and to attract 
international art to Scot
land." This was the Fruitmar
ket Gallery's brief when they 
opened five-years ago 

oe"spite the perennial problems 
of under-funding, they have 

. staged exhibitions from the USA, 
through Japan to New Zealand, 

·which might otherwise have never 
been seen in this country. 

The more innovative side of 
.their achievement is the ongoing 
series of Scottish showcases which 
tour Britain and Europe. Begun 
at a time when Scotland's credibit
ity was generlly felt to be at a low 
ebb, they say that they have now 
boosted a flagging morale. 

Projects closer to home include 
a variety of workshops, lectures 
and educational projects which 
are all well attended. An exhibi
tion open to all artists resident in 
Scotland will be staged from 3rd 
June to 9th July, after which it will 
become an Outreach exhibition 

Alison Bell's (the curator) hope 
is that the gallery has helped to 
stimulate and maintain "the 
regeneration of interest in cu lture 
in Scotland. The gallery provision 
in Edinburgh is second to none ," 

·providing a diverse range of new 
and established artists. The Fruit
market provides excellent 
ammunition ,to help break down 
the popular misconception that 
Glasgow is at the epicentre of the 
Scottish cultural earthquake. 

Rebecca Fitz~erald 

Are you travelling this summer? 
If so, contact 

N B u R c H 

'---____.1 C E N T R E L-1 _-.J 

*Student/Youth charters to Athens, Istanbul, Milan, Rome plus many more European destinations 

* Eurotrain/Inter Rail - Fares available to more than 200 European Rail destinations 

* Student discounted Ferry tickets 

••• * Great Student/Youth discounts to USA/Far East & Australia 

CALL IN NOW!! 

3 Bristo Square, Edinburgh 668 2221 92 Sth Clerk St, Edinburgh 667" 9488 196 Rose St, Edinburgh 226 2019 

IT'S YOUR SERVICE - USE IT! 
Owned by Edinburgh University Students' Association 
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' ' I HA YE ab~olutely no talent whatso
ever, and tf you can't do anything 
then, naturally, you end up on 
television. As long as I make a 

complete prat of myself, then that's all that is 
required." 

Recently returned from Bob Hoskins' Rainbow 
S~fari, a charity drive in the deserts of Southern Algeria, 
Nma Myskow, the notorious scourge of Fleet Street is 
r~flecting, with a weathered tan ("or possibly Ii~er 
f1alure"), on her most recent televison appearance, a 
take-off of the New Faces show which made her a 
household'name, On the Waterfront. 

Deterred from impersonating Mike Harding because 
of the average age of the audience, Ms Myskow resorted 
~.o perf~rmi~g a mime of sewing herself up -
Somethmg I ve done many a time at parties when I'm 

qrunk" -and arguably an ·act most performers whom 
she has labelled as "Wally of the Week" would be all too 
willing to perform. 

Regular readers of the tabloid press will undoubtedly 
ha~e notice~, whilst perusing their papers over the 
obhg~t<_>ry milky tea and hairy roll on a Sunday morning, 
the d1stmct lack of Myskow malice to be found in the TV 
columns. The reason? Nina Myskow has thrown in TV 
criticism in favour of meatier radio and television roles 
such as the Wicked Witch in a "3-2-1" Christma~ 
pantomime. • 

FEATURES 

"Five and a half years of sitting on your bum is 
enough," protests Myskow. "When I joined the Daily 
Express a year ago last August as TV critic, it took me 
five weeks to realise my mistake and resign , which 
caused a~ enormous fuss. They'd put up these great 
newspaper hoardings - 'Britain 's Best TV Critic' 
(which was very nice of the~) 'joins the Daily Express' 
-and all that, but I don't regret it for a moment. " 

Shedding the shackles of her well-worn armchair cost 
Nina a car and a vast salary and although she hopes to 
write a little whilst freelance, she remains persistent: 
"My Christmas present from me to me that year was to 
wheel the Amstrad on its Habitat trolley (painfully 
constructed over six hours on the living-room carpet) 
into the hall and bolt the lot into the cupboard." 

N
ina cites her long journalistic career in 
Scotland as her main reason for loathing to 
prolong anything these days. Born in St 
Andrews, she spent "one glorious year" 

reading English, history and Latin at the university 
there. Short-lived as it was, Myskow still recalls her 
student days with impish enthusiasm: 

"I had one of the few rooms in halls which had a 
ground floor window that, with a sort of half-limbo, you 
could swivel in and out of," she laughs, confirming the 
opinion that the real secret of a successful student career 

r 

STUDENT 

Ooh bitch! 
Cutting critic 
Nina MY.skow, 
famed for her 
acidic wit on TV 
talent show 
New Faces, 
dishes the dirt 
to Richard 
Arnold. \ )) 

is a nubile body. "My first week was spent catering for an 
endless stream of people knocking on my window 
wanting to get in. But the thing I've retained most from 
student life is a capacity for drinking enormous amounts 
of cheap booze." 

Leaving St Andrews- "a kind of mutual agreement 
really" - paved the way to a highly successful , if 
prolonged stretch at D. C. Thomson & Co. Ltd ., 
Dundee. "At first it was all doom and gloom, and throw 
yourself in the River Tay , but the one thing I always 
knew I wanted to do was journalism. I just didn 't know 
how to go about it." . 

Rejection from the "incredibly snotty'' Scotsman was 
a~companied with advice to head west. 

"I was a bit snotty myself about the DC but out of 
curiosity stroke desperation I rang them up to see if I 
could come in and chat. An elderly gentleman asked me 
a few questions and that was it- 'Aye . . . Aye ... Could 
you maybe start on. Monday?' I pointed out I hadn't 
a~tually gone there for a job but he insisted ." 

From the readers' letters page through fashion editor, 
features editor and rock writer, Nina worked on teen
magazine Jackie for eight years unti she felt it was time 
to move on. 

"It took a while for me to work my way up through the 
system. Women were not encouraged to go beyond 
being a general sub. But, after travelling a lot on their 
expenses account, I started to write the odd piece. I was 
about to leave when they offered me editor:" 

' 
1 1 If " t t f '"f jJ ~ • n l ,;, • • J• 4 .. ·'c- ~' \f_~ t-1 



STUDENT 
Being the first female editor at Thomson's 

encouraged Myskow to stay on for a further four years 
until in 1978 Fleet Street beckoned, where she took the 
position of rock writer for the Sun. 

Nina maintains that she has only had four jobs in her 
life, something regarded with incredulity in today's 
yuppiedom where any long stint on a job causes 
eyebrows to raise and provokes the inevitable question: 
"Couldn't you get another one?" Nevertheless, Nina's 
decision to trade in her typewriter (albeit word 
processor) for a full-time career on TV and radio is a 

FEATURES 
a "beefcake" contest - "One Cornetto Carlo" 
nonetheless: 

"My one revenge in life was to nickname that boy . I 
think fondly of him trying to get work as a model in 
Glasgow and people singing 'One Cornetto' at him. " 

In the face of kiss-and-tell revelations , Myskow has 
her own philosopy: "It was a dreadful experience and 
you have to be very careful about things like that. It 
hurts being splashed all over the papers, but it 's also 
boring for everybody else. Now it's an image that I've 
been given - peopi~ make jokes about it on TV, so I 
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sort of power over people. Freedom is power. I wanted 
control over my own life." 

Delighted with the prospect of answering only to 
herself, Nina is now two stones lighter: " It's complete 
torture , but I've managed to do it without giving up the 
booze," and her motto remains "Nothing in 
moderation" . 

One of the joys about being single is 
that you don't have to do boring 
family things like going to 
Sainsbury's. If I go into a place like 
that, I just run amok with the trolley. I 
want to run children over. 

"I have a wonderful pair of shoes that Elton John 's 
wife gave to me from Hollywood. " She recalls the pink 
and black satin stilettoes that Renate just couldn 't 
possibly wear: "Underneath the leather sole in hand
written script is the motto, 'Too much is never enough'. 
I thought, yeah, that 's the one!" 

Isn' t there the slightest inclination to settle down? "I 
never say never, but the problem is that men of my age 
are either married, divorced (in which case they are 
either psychologically distraught or go on about alimony 
payments all the time) , or they're gay. Who needs that? 
I'm startled by it but I seem to be attracting younger 
men, so I move with it." 

And why not? Living out the fantasies of her f;iends 
engrossed in housework is more than a last pre-senility 
bid for post-pubescence. Nina relishes the single life: 

surprising one. 
"Writing is like pulling teeth for me. It 's an absolute 

torture ." Still , she was thrilled when a book review 
requested by The Guardian just before Christmas was 
printed "word for word" . If, except for the odd 
temptation to wheel the Amstrad out of retirement , 
writing is now a thing of the past, was television always 
a considered opportunity? 

"Never! I'm not ambitious in the sense that I plot and 
plan . I've always just bumbled along and been lucky 
enough to do a job that I really enjoy doing. When I'm 
bored I know it's time to move on." Even , it would 
seem , if such a move is met with disdain from her fellow 
Fleet Street penmen: 

"People think if you're reasonably successful at 
something then you should stick to it. Fleet Street is such 
an incestuous merry-go-round with people falling off 
drunk but still staying within that group. If you choose to 
step off the ride they expect you to be dead or a total 
failure. The feeling is that you've turned your back on 
what they do ." 

N
o stranger to the small screen, Nina Myskow 
has made sporadic television appearances 
since 1985, from BBC TV's Telly Addicts, 
Open Air, Kilroy and Did You See? to ITV's 

Through The Keyhole, The Time The Place and, most 
memorably perhaps, New Faces. "The highlight- and 
low-light- of my career," she chuckles. 

Putting life into the recently revived talent contest 
must have seemed like an impossible task until Myskow 
joined the show in 1986. 

It 's difficult to believe that her appearance on New 
Faces was anything more than an elaborate ratings ploy 
to satisfy the public's inherent desire for acute 
embarrassment on someone else's behalf: 

"Of course I've been accused of cranking the whole 
thing up to make some sort of name for myself. The 
point is when I was booked for the first series I asked the 
producer's advice. He just said, 'Be yourself', so , I'm 
afraid that's me. " 

As a judge on the show, Nina took her role very 
seriously, but the hypocrisy on New Faces of other jury 
members leaves her exasperated. "It was a nightmare. 
At the dress rehearsal the panellists would say things 
like , 'God, that was rough, how do they have the bloody 
nerve to stand up there?' But on screen it was all 
'Absolutely smashing' because 'of course it's so difficult 
coming on first' and 'Oh , yes , they'll always work'. Ugh! 

Nina's acerbic frankness brought a surprisingly 
positive response. "The most recent series , I received 
very little criticism." Are people gradually beginning to 
appreciate her honesty? "I think they' re just used to -me 
but I still find it strange when I'm stopped in Marks and 
Spencer (actually , I don't buy my knickers in M&S, it's 
the pink champagne that's cheaper than Harrod's) and 
tell me things like , 'You're the only honest person on 
TV' ." 

V
eracity , however, has its price as Nina learnt 
from a lawsuit that lasted almost two years 
when actress Charlotte Cornwell was 
"wallied" for having the alleged stage 

presence that "jams lavatories". 
" Aaah . .. the Big Bum Case," recalls Nina. "It was a 

horrendous experience." However, it remains the only 
legal wrangle that Nina has found herself in, but there 
must have been countless more insalubrious encounters 
with personalities? 
· ·"When you're a ·TV critic you lead quite a sheltered 
life . I never interviewed TV stars. In fact , I deliberately 
avoided it because I liked to keep unclouded thoughts. 
It's as hard to write an objective article on someone you 
like as it is on someone you don't like." 

Still, now she has moved into the limelight herself, she 
has to face the people who for so long were at the mercy 
·of her pen. She remains unconcerned: "If I meet 
someone we sit down and discuss it and usually 
every_thing turns out all right." . 

Nina herself was the subject of a nefarious News of the 
World exclusive aft~r an alleged romp with a member of 

don't go along with it." 
Yet she is appalled at tabloid invasions of privacy , 

although the media explosion currently engulfing 
Britain with the expansion not only of television but also 
of the tabloid press, leave her optimistic: 

"I hope it's changing but, ultimately, it's down to the 
editor. There needs to be some sort of self-regulating 
body on Fleet Street rather than government control." 

N
ina Myskow is forty-three this week, but 
adamantly finds middle age no crisis: "I wasn't 
depressed when I turned forty. I was on 
holiday in the Caribbean on the money I got 

from the first series of New Faces (fleeing the country
well, you would, wouldn't you?) and I remember sitting 
on a beach thinking, 'This is it. This isn't a dress 
rehearsal. I'm not coming back taller , thinner, and in 
better clothes to play this scene again .' That's when I 
started thinking. The next year I gave up Fleet Street." 
With, remarkably , no regrets. 

"I'm a very happy person. People keep asking me if I 
miss the power of being an editor but I don 't need that 

"One of the joys about being single in London is that you 
don't have to do all the boring things that families do , 
like going to Sainsburys." 

She sounds convincing: "If by chance I go into a place 
like that on a Saturday, I just run amok with the trolley . 
I want to run children over." 

Freedom of choice and a responsibility only as regards 
her own welfare is clearly something that Nina Myskow 
will not reasily relinquish , in spite of the supercilious 
glances from friends and Fleet Street alike. Her future 
on television seems secure with an offer from BSB to do 
a show this autumn - "I've got to wait for the bloody 
r;.ocket to go up first!"- and as a result she can deter 
those trying to tie her back down: 

"People keep saying, 'Well, what ARE you? A 
journalist? A personality? Or what?' The only way I can 
describe myself is as a kind of amateur, ageing bimbo 
and an apprentice bag-lady ." 

And so, as her close friend and New Faces hostess 
Marti Caine would say: "If you think Nina Myskow has 
got what it takes , if you think she'll be a star of tomorrow 
-press those buzzers NOW!" 

WEST PORT 
Old Town Edinburgh 

There is soon 
to be a f1fSt 

release of studio, 
1 bed and 2 bed flats 

in the second phase of 
The Burrell Company's 

major restoration of the 
southside of West Port, the 

ancient gateway and Royal 
Processional route into the city. 

Showflat open June. 
All enquiries The Burrell Company, 
174 High Street, The Royal Mile, 
Edinburgh EHllQS. 
Tel: 031-220 3040 
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White Over Black 
MISSISSIPPI BURNING 

Odeon 

Dir: Alan Parker 

DID PEOPLE really think 
and behave like that? And if 
so, why and how was it appa
rently allowed to go on 
more or less unchecked? 

Such questions are forever in 
the backs of our minds as we wit
.ness Alan Parker's compelling, 
controversial indictment of blind 
prejudice and the abuse of power 
in his mutli-Oscar nominated film 
Mississippi Burning. After all, we 
are not dealing with some remote, 
under-civilised settlement but 
with the United States of America 
a mere quarter of a century ago. 

The plot is, on the face of it, 
straightforward. A group of 
young civil rights activists disap
pear in a small Missi~ippi com
munity and FBI agentsWard(Wil
liam Dafoe) and Anderson (Gene 
Hackman) head south to investi
gate. By doing so, they uncover a 
web of corruption, violence and 
murder which has been spun from 
theheartof the locality's elite. 

The scenario and the characters 
are admittedly familiar - the 
pairing of Dafoe's young, intelli
gent-but-naive college-boy with 
Hackman's grizzled, gruff but 
streetwise ex-Southern sheriff as 
his side-kick tends towards cliche 
-but the film's strength derives 
from Parker's original approach 
in relating the course of events . 
To us, it is obvious from early on 

CROSSING DELANCEY 

Cameo 

Dir: Joan Micklin Silver 

IN SPITE of their preten
sions to the contrary, the 
most conspicuous recent 
attempts to chronicle female 
emancipation (or the need 
for it) have served only to 
confirm male strangleholds. 

Glen Close's existence was 
quite unendurable without 
Michael Douglas, and in the fluffy 
Working Girl, Melanie Griffith 
"made it" only with indispensible 
masculine assistance. Even Jodie 
Foster's victory was decidedly 
Pyrrhic. 

The ambitions of Crossing 
Delancey are much less lofty, and 
it is because of its realistic objec
tives that it is both less controver-

0 Chevvy Chase in 

a 

FLETCH LIVES (PG) 
Sep Perf 2.25, 5.25, 8.25 
When there's trouble there's more 

than one man for the job. 
Sep Perf 2.25, 5.25, 8.25 

Jeff Goldblum Emma Thompson 
Rowan Atkinson 

THE TALL GUY (15) 
A sort of love story. 

Sep Perf 2.15 , 5. 15, 8.15. 

E) Falling for a beautiful 
woman can be murder. 

Tom Selleck is 

HER ALIBI (PG) 
~ep Perf 2.25, ?.25, 8.25 

ALL NIGHT SHOW-Fri 26th May The 
Gate, Warlock, Death Warmed Up, 

Cameron's Closet, Maniac Cop. 
Tickets £5. 

NO SMOKING·All PROGS SUBJECT TO LATE CHANGE 

nu Agent Anderson (Gene Hackman) kn~ws just how to gently 'coax
the truth out of Poli~e Deputy Pell (Brad DouriO in "''ississippi Burning. 

what has happened and who is 
responsible, but Parker grabs and 
directs our attention by concen
trating on the huge obstacles, in 
the form of public sentiment and 
official obstruction, encountered 
by the FBI men in their attempt to 
bring justice to bear. 

Similarly, the other chief criti
cism of Mississippi Burning, that 
Parker has "white washed" events 
by focusing on the views, feelings 
and interpretations of the 
"whites" to the exclusion of the 
"black" point of view, is essen
tially unfair, as Parker, by vividly 
portraying the blinkered, not to 
say evil, prejudices of such a 
"white" community and its lead
ers, has produced a more scathing 
condemnation of American 
racism than might otherwise have 
been achieved. 

The result is two hours of 

sial and more successful in its 
realisation. In its portrayal of 
women, polemic and melodrama 
are relegated beneath truth. 

Izzy is a career woman (and one 
considerably more palatable than 
she of Gold Blend commercials 
fame), whose life is neatly parcel
led, and who believes herself to be 
fulfilled in her committed celibacy 
and emotional detachment. Cros
sing Delancey very gently probes 
the nature of an instinctive desire 
which persuades her to discard a 
whole rationale at the first stir
rings of love. 

The two potential partners are 
polarised by social status: an enig
matic, alluring writer, and a seller 
of pickles. Both are pretty irriat
ing in their way, but the scale of 
aesthetics egoism (which she, of 
course, initially finds irresistible) 
ensures that we are with the pick
.leman all the way. 

The surprisingly acute tension 
is due to well focused characters, 

engrossing, shocking and very 
accomplished cinema. Dafoe con
tinues to impress and Hackman, 
especially, makes the most of an 
excellent role, and the whole 
atmsophere of 1960s Mississippi is 
impressively recreated and 
rounded off to perfection with an 
invigorating musical score and 
Peter Biziou's striking, award
winning cinematography. 

But the film's real star is Alan 
Parker himself - it is unlikely 
that any other director would 
have tackled such delciate mate
rial with such deft skill and pro
duced so powerful a piece of social 
criticism. After missing out on 
deserved acclaim for the under
valued AnJ{el Heart, Parker's 
undoubted talent will surely not 
excape recognition this time 
around. Bill Dale 

sufficiently flawed to be credibly 
human, and to lend some doubt to 
the outcome. The final resolution 
though, may well be where the 
film moves from reality to fantasy . 

There is clearly potential for 
goo by the ladleful here, but this is 
a movie directed with deft under
statement and an admirable aver
sion to the obvious. Much of its 
charm is in the sharply-drawn 
characters of downtown New 
York, who audibly echo Woody 
Allen's creations. Particularly 
engaging is Izzy's mother who 
alerts her daughter to the flimsi
ness of social prestige and to the 
possibility that a woman's life is 
incomplete without a man. 

This will quite possibly bug the 
hell out of those irritated (not 
without justification) by films in 
which girls fall for guys. For those 
who are not, it is a beautiful film, 
radiating joy and warmth . 

Andrew Mitchell 

OI:>EON 
' 

CLERK STREET 031-667 7331/2 

***MAKE YOUR CHOICE FROM OUR TOP MOVIES*** 

Fro,;, 19th May: 1964 When America was at war with itself. 
GENE HACKMAN WILLEM DA FOE 

MISSISSIPPI BURNING (18) 
Separate programmes at 1.45, 5.25, 8.15. 

The Biggest Nightmare of them All. 
Are you ready for Freddy7 

A NIGHTMARE ON ELM ST 4: THE DREAM MASTER (18) 
Complete programmes at 6.25 and 8.40. 

A Comedy of Cosmic Proportions 
DANACKROYD KIM BASINGER 

MY STEPMOTHER IS AN ALIEN (15) 
Separate programmes at 1.35 and 4.00. 

A disturbing picture of a secret America where hate and bigotry hide 
TOM BERENGER DEBRA WINGER 

BETRAYED (18) 
Showing at 8.10 only. 

The Smash Hit Comedy-Drama 
HARRISON FORD SIGOURNEY WEAVER 

MELANIE GRIFFITH 

WORKING GIRL (15) 
Complete programmes at 2.15 and 5.40. 

Book now for all our current films. Box Office open 1 pm-8 pm. Acces/Visa Hotline 668 2101. 

Enjoy a drink or something to eat in our Licensed Cafe/Bar open fron1 5.30 pm. 

Student Concessions (with ID) except last performance Friday/Saturday. 

~ .. _:• 

STUDENT 

SCIENCE FICTION
ORIGINALITY SPENT1 

' 
have Science Fiction Films settled into a rut? Gavin Boyter 
considers. 

WHY are films like 2001, 
Silent Running, The Planet of 
the Apes and the lesser 
known A Boy and His Dog, 
not being made any more? 
And what do these films have 
that sets them apart · from 
(though not always above) 
film's like Aliens, Bladerun
ner, Robo[op and The Fly? 

To answer at least one of these 
questions, it is necessary to 
attempt to define the forms in 
which science fiction occurs in the 
modern cinema and then relate 
these to the "classics" of the late 
sixties and seventies, named 
above. 

The social climate of the 
eighties cannot be held entirely 
responsible for the prevalent of 
hardware over character , horror 
over tension or cheap laughs over 
the stimulation of thought. 
Eighties SF films are being for
mulised, and it seems that a mod-

a science fiction "gimmick" alters 
the lives of ordinary people -
rejuvenation in Cocoon, 
miniaturisation in Inner Space or. 
"Alienness" in My Stepmother . .. 
As a vehicle for horror ,.the genre 
works because of nonhuman yet 
"naturally" generated nightmare 
is often more convincingly 
frightening than the hackneyed 
supernatural. Finally, there are 
those films whose primary stars 
are the special (')ffects and budget , 
as exemplified by the works of 
Lucas and Gilliam (Brazil 
perhaps excepted) . 

The moral questions posed by 
A Boy and His Dog, where per
sonal survival is stressed and 
Silent Running, where the extinc
tion of all plant life is seen as a gre
ater evil than the destruction of a 
few unconcerned humans, have 
dwindled away in modern SF 
cinema. Believable, individual 
characters are almost absent. Vio-

A group of science fiction trail blazers who have lasted well through the 
years. but is time for a new approach? 

ern film just conforms to certain 
unwritten rules in the way it uses 
the medium of science fiction . 

I perceive four "trends" which 
have emerged in the decade from 
'79 to '89, which opened with 
Alien, these being Horror-based 
Films, Violence-based "atmos
phere" films, lighthearted "one 
<Pncept" comedies and, very 
occasionally, "spectacle" movies. 

The reason for the presence of 
these trends is clear in each case. 
In films like Out/and, Bladerun
ner and Robocop, a tense or claus
trophobic atmosphere prevails as 
a backdrop for violence and 
action. Light comedy results when 

lence and horror are substituted 
for the inexplicit tension captured. 
effortlessly in 2001. Allegorical 
opportunities, used 50 well in The 
Planet of the Apes, are ignored or 
mishandled (Alien Nation) . Ideas 
are extinguished by weak or struc
tureless plots (Slipstream) . 

Certainly there is room for films 
with the atmosphere of Bladerun
ner, the instinctive horror ofThe 
Fly and the convincing detail of 
Aliens, but there's room for a lot 
more, and its no longer being 
attempted. Three of the above 
films have sequels (and sequels of 
sequels) in progress , but can we 
really expect any more from them 
than from the originals? 

Spinning 
a 
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The Edinburgh Fringe 
Film Festival LEAN YEARS 

Gillian Ferguson takes a look at what's in store in the 
forthcoming Edinburgh Fringe Film Festival. To coincide with the imminent re-release of a 

restored Lawrence of Arabia, Neil Smith pays tri
bute to the distinguished British director David 
Lean. NOW IN its fifth year, the 

Edinburgh Fringe Film Festi
val (May 26-29th) provides 
an opportunity for indepen
dent film and video makers to 
present their work. The festi
val has rapidly become the 
showcase for new, innovative 
work, attracting contribu
tions from Poland , Hungary, 
Switzerland, Australia, 
Armenia as well as from 
every part of the UK. 

Preference is given to low 
budget, grant aided and student 
work and every type of film is rep
resented; documentary, experi
mental, narrative , fiction, corn

. m unity, expanded cinema and 
educational. Also included this 
year is an interesting section of 
video diaries and letters, forming _ 
a new genre in filmmaking. 

The Festival will make use of • 
the excellent facilities available at 
the Filmhouse, home of the Inter-

. national Film Festival, with three 
screens, a cafe, a lounge space for 
informal discussion and a "vid
oteque" to allow for a personal 
choice of film. 

Over one hundred films are due 
'to be screened, making this the 
most expansive festival yet, and 
the films will be categorised into 
thirdy broadly defined program
mes such as "Atmospheric 
Drama", "Myths About Women" 

and the curious "Oh God That's 
My Husband". 

The strong foreign section 
· includes a selection of films from 
the Riga Festival Latvia, which 
shows experimental work from 
Armenia, Ukrane , Georgia, 
Lithuania and Russia , (including 
the notorious Aleikov Brothers of 
Cinema Phantom in Moscow) . 

Stuart McDonald, comedian with 

t~e 'Funny Farm' studies this year;s 
entries at the Frin~e Film ff!Stival. 

Polish films gathered by the Polish 
Cultural Institute in London have 

a programme to themselves with 
gripping and rare archive footage 
of the storming of Monte Cassino 
in 1939, interviews with survivors 
of Mauthausen Concentration 
Camp and Polish underground 
fighters, and films on the rebuild
ing of warsaw , in particular of the 
famous Warsaw Castle whose 
clock stopped at the precise 
moment of the first German inva
sion in September 1939. These 
films are an effective tribute to the 
terrible suffering and bravery of 
the Polish people in WWII. 
Mother Ireland, a film made for 
Channel4 about the identification 
of Ireland as a woman in Irish cul
ture and Nationalism , was sub
sequently banned by them due to 
the new government legislation as 
it contains a brief i~terview with a 
member of Sinn Feinn. The film 
will now be screened for the first 
time at the festival. 

Opportunities are rare for some 
of these films to be shown, par
ticularly for the East European 
and highly exp·erimental and the 
festival has become an essential 
event for Independent filmmak
ers and for those with any interest 
in the medium. 

Four Day Passes and day Passes 
are available at £8.50 (£5.50) and 
£5.50 (£3.50) respectively. 
Edinburgh Film Festival magazinf! 
available widely at bookshops and 

' at the Filmhouse, price £1 . 

FOR OVER sixty years, Sir 
David Lean has been at the foref
ront of British cinema, with a 
string of classic motion pictures 
that are a vivid testament to his 
unique skill and vision. 

Formerly a film editor, his 
career as a director began in 1942, 
when he eo-directed the spirited 
morale-booster In Which We 
Serve, the first of a quartet of films 
that marked a rewarding partner
ship with Noel Coward. It was a 
perfect combination of talents 
that resulted most memorably in 
the immortal romance Brief 
Encounter . 

His next two films, Great 
Expectations and Oliver Twist , are 
widely regarded as the finest ver
sions of Dickens ever put on cel
luloid . And his 1954 production of 
Hobson's Choice united him with 
the legendary Charles Laughton. 

But it is for his great epics -
The Bridge on the River Kwai, 
Lawrence of Arabia and Doctor 
Zhivago - that Lean is chiefly 
remembered. Relishing in specta
cle and stunning locations , Lean 
exploited the visual potential of 
cinema to its fullest, while always 
·coaxing subtle and multi-layered 
performances f~om his from his 
princippals , Alex Guinness in 
Kwai and Peter O'Toole in Lawr-

ence especially. 
Angered by the negative 

response to his disastrous Ryan ·s 
Daughter; Lean took a fourteen 
year sabbatical from the motion 
picture industry, returnin'g trium
phantly with the much acclaimed 
A Passage to India. He is still 
working even at the age of 81, ful
filling a lifetime dream to bring 
Joseph Conrad_'s Nostromo to the 
screen. 

Lean 's distinctive style has 
much to do with the galaxy of 
familiar faces that poppulate 'his 
work. Lean has fostered his own 
family of actors, a distinguished 
brotherhood that includes Sir 
Alex Guinness , Sir John Mills and 
the late, great Trevor Howard. 

This element has helped to 
create a consistency that encom
passes all his films; yet the one 
truly consistent factor is Quality, a 
fact re-inforced by the newly 
reconstructed version of Lawr
ence of Arabia. Painstakingly 
restored by a team of dedicated 
film historians , and re-edited by 
the man himself, Lawrence pro
vides a fitting tribute to one of the 
giants of British cinema . 

Nearly fifty years after his first 
film, no one comes close to 
dethroning Kind David. Long' 
may he reign supreme. 

STUDENT?"BUTI'MNOT REALLYlNTO WRITING " • • • 

STUDENT is not just about writing. The 
Management are responsible for 
promoting, distributing and gaining 
funds for the paper and for ensuring its 
high profile as an essential part of student 
life. 

. ,, ; :; ..... ....... , . . . 

STUDENT newspaper offers you the best 
opportunity at university to gain 
experience of: 
. . 

(1) 

{4) 

(5) 
(6) 

Running a business which is responsible for its 
own finances and costs. 
Co~ordinating the "behind-the-scenes" running of 
a weekly publication. 
Gaining· experience in marketing deals ranging 
from local shops to_ national businesses like Saatchi . 
& Saatchi or BP. 
Working within a management team and getting 
on the Publications Board . 
Organising events such as "TRASH". 
Enabling STUDENT to fulfil its potential as a 
leading student publication. 

The positions o.f MANAGER and MANAGEMENT 
TEAM MEMBERS for Edinburgh STUDENT 
Newspaper will soon be available. Both jobs involve 
financial rewards. ,No experience required. Apply by 
phone or letter to STUDENT Newspaper, 48 
Pleasance Edinburgh (558 117/8). 

STUDENT holds a general meeting on Fridays at 1 
pm. For anyone interested in anything to do with 
business, editorial and photography, all you need is a 
little time, a little enthusiasm. 
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clubs 
THURSDAY 18 MAY 

THE REVIVAL · 
10.30 pm-3 am; Shady Ladies, Cowgate £1.50 
50s, 60 & 70s "Reason is to nostalgia as wind is to 
:·og." 

SHAG 
11 pm-3 am; The Mission , Victoria St. £1.50 
Shoggy-shog-snog! Courtin' galore .. end of 
lectures celebrations etc. 

ROCK NIGHT 
8 pm-1 am; Chambers St. Union 
50p (Happy Hour 8-9 pm) 
Jon Bon Jovi and Debbie Gibson arc doing a 
duet. you know , ·rock fans·. Frightening really. 

CAFE ST JAMES 
8 pm-1 am; 25 St Jamcs Centre. Free. 
Soul and chart. 

FRIDAY 19 MAY 

REGGAE CLl~B 
10.30 pm-3 am; Shady Ladies, Cowgate. £2. 

THE RENAISSANCE 
10 pm-3 am; Bermuda Triangle, Coasters, W . 
Tollcross. £1.50. 
lndie/altcrnative, and one or two scary people. 

UNDERGROUND 
9 pm-4 am; The Venue, Calton Rd. £2. 
LOUD punk/alternative. DID-YOU-GET
THAT-OK? 

THE ADVENTURES OF TIN-TIN 
10 pm-4 am; The Mission, Victoria St. £2. 
Pow! Crash! Bang! Wallop! Aaaar! Crunch! 
Swish! Phew!. .. 

ROCK NIGHT 
9 pm-3 am; Madisons, Greenside Place. £1 before 
11 pm; £2 after. 

POTTERROW 
8 pm-1 am; Potterrow Union. SOp : 
Happy Hour 8.30-9.30 pm. 

OUTER LIMITS 
10.30 pm-4 am; Coasters, W. Tollcross. 
£2 till 11 pm; £3 after. 

NEUTRON 
10 pm-3 am; Oblomov's, 11/13 North Bank St; 
220 0054 
Electra, new beat. 

SATURDAY 20 MAY 

DANCE AND SOUL 
10 pm-3 am; Shady Ladies, Cowgate. £2. 
Gets to the point. 

KANGAROO CLUB 
10.30 pm-3 am; The Mission, Victoria St. £2. 
Tonight & "pouch and paw care". 

ZENATAC 
10 pm-4 am; 56 Fountainbridge. £2.50 before 
11.30 pm, £4 after. 

THEHOOCH 
10.30 pm-4 am; Coasters, W. Tollcross. £2.50. 
Acid pie in the eye. 

SUNDAY 21 MAY 
CINDERELLAS ROCKERFELLAS 
9.30 pm-1 am; 99 St. Stephen St. £1.50 
The 'Z-Ciub'. 

MONDAY 

CRASH 
Chaplin's Leisure Centre, 23 Lothian Rd 
9 pm-3 am ; £1 
Pun k/alternative/'70s. 

WEDNESDAY 24 MAY 

THE DEEP 
10.00 pm 3 am; The Mission , Victoria St. £2. 
Jacques Cousteau n'est pas ici . 

... ___ ,.. __________ ·------ .... -~ 

events 
FILMHOUSE 228 2688 
LABYRINTH (U) 
4 pm Fri 19; 2 pm Sat 20 

1 Infuriated, noisy , teenage, David Bowie, mysteri
ous. 

.. 
THURSDAY 18 MAY THE ACCUSED (18) 
CHAPLAINCY Cf:NTRE 5.45 pm, 8.15 pm Fri 19, sat 20 
1.10 pm ; KB Lunchttme Talk, 6th Level Common Jodie Foster and Kelly McGillis in the controver-
Room, JCMB. sial rape film. 
··Current copncerns about man's effect on our 
atmosphere." 

FRIDAY 19 MAY 

POLITICS SOCIETY 
6.30 pm; Large Seminar Room Politics Dept. 
Members 75p; non-members £1. 
Home brew Wine Party. 

STUDENT HEADSHAVE 
1.30 pm; outside Teviot. 
In a id of famine relief , for Oxfam . 

BEATBOX DISCO 
Evening; Tcviot Debating Hall ; Free. 

PARK ROOM DISCO. 
Evening; Tcviot Row Union; Free. 

EU HOT AIR BALLOON CLUB 
l\4ect 8.30-9.30 pm; Greenmantle Pub 
Every Friday 

SATURDAY 20 MAY 

ALTERNATIVES CEILIDH 
8 pm-12 am; Teviot debating Hall 
£2 (£1.50 concession) 
In aid of 'Alternatives magazine'. 

SUNDAY 21 MAY 

EU CHAPLAINCY 
11 am; Joint University Chaplaincy/Grcyfriars 
Kirk Service. 
preacher: The Rev. Helen Alexander- her last 
sermon as Associate Chaplain. 

MONDAY 

EU LAGS-GAY AWARENESS WEEK 
12-2 pm; Chaplaincy Centre 
Events all week, up to the 19th. 

WEDNESDAY 24 MAY 

EU CHAPLAINCY 
1.10 pm; Holy Communion in Chaplaincy Centre 
Chapel. · 

filrn 
CAMEO 228 4141 

DA (PG) 
2.20 (not Sun), 4.30, 6.40, 8.50 Fri 19 May-Fri 26 
May 
Maybe it's the mild winter but giant double-flow
ering hippies and long stemmed naivety are back 
in season again. 

BIRD (15) 
Fri 1911.15 pm 
When you drink a lot of whisky you wake up the 
next morning with a terrible hangover and your 
eyes are dilated in exact proportion to the amount 
of whisky which you'd consumed. 

BEETLEJUICE (18) & RISKY BUSINESS (18) 
1 LI5 pm Sat 20 
The latter reminds me of those halcyon days of my 
youth in Sin City (to you) when all us hep cats 
spent hours drinking then after the club we'd 
gorge ourselves on batter burgers and pieces of 
potato fried in grease. 

AMADEUS (1.5) 
1.30 pm Sun 21 
Apparently will leave you feeling completely 
uplifted for several days. 
Tickets 1st perf £1.20, 2nd show £2, 3rd show 
£2.50 last show £2. 90. Late night screenings £2 
(£1.95 cone). 

LE GRAND CHEMNIN (15) 
3 pm, Fri 19, Sat 20. 6 pm, 8.3 pm Fri 19-Mon 22 
Birth, death , sex, kids games and adult secrets 
seen through the eyes of a 9 year old boy. 

TORCH SONG TRILOGY (15) 
2. 15 pm, Wed 24; 5.45 Sun 21, Wed 24, Fri 26; 
8. 15 pm Sun 21-Fri 26 
The big film for the Film house this month and it's 
about gay sex life of all things. 

MY LIFE AS A DOG (PG) 
2.30 pm, 5.45 pm Mon 22, Tues 23 
If music is the food of love then a Chris de Burgh 
song is a spoonful of milk of magnesia. 

CRAZY LOVE (18) 
3 pm Wed 24, Thurs 25; 6.15 pm Tues 23, Thu 25. 
8.30 pm Tues 23-Thu 25 
This shows us three nights in a man's life , as a 
young innocent being introduced to sex, as a 
teenager ravaged with horrific acne at a school 
dance and as a drunken failure who finds his first 
love by way of necrophilia- yeuch! 

WITHNAIL & I (15) 
2.30 pm Thu 25, Fri 26; 5.45 pm Thu 25 
Hilarious account of the lives of two aspiring 
actors. 
Tickets £1 .50 (£1) first perf; £2 (£1.50) 2nd show; 
£2.80 3rd perf 

ODEON 667 7331 

1. MISSISSIPPI BURNING (15) 
1.45 pm, 5.25 pm, 8.15 pm Fri 19-Fri 26 May 

2. MY STEPMOTHER IS AN ALIEN (15) 
1.35 pm, 4 pm Fri 19-Fri 26 May 
Dan Akroyd, Kim Basinger. 

NIGHTMARE ON ELM STREET 4 (18) 
6.35 pm, 8.40 pm Fri 19-Fri 26 May 

3. WORKIN GIRL (15) 
2.15 pm, 5.40 pm Fri 19-Fri 26 May 

/ 

BETRAYED (18) 
8.10 pm Fri 19-Fri 26 May 

DOMINION 447 2660 

RAINMAN (15) 
2.10 pm, 5.10 pm, Fri 19-Fri 26 

WORKING GIRL (15) 
2.20 pm, 5.20 pm, 8.20 pm Fril9-Fri 26 
Melanic Griffith, Signourey Weaver, Harrison 
Ford. 

DANGEROUS LIAISONS (15) 
2 pm, 5 pm, 8 pm, Fri 19-Fri 26 
Tickets £I. 70 student concessions all perfs except 
evening perfs in cinema 3. 

Tickets £2.50 (£1. 75) for perfs u pto 6 pm; £2.50 
(£2 cone not Fri, sat) otherwise. 

CANNON 229 3030 
FLETCH LIVES (PG) 
2.15 pm , 5.15 pm, 8.15 pm Fri 19-Fri 26 May 

THE TALL GUY (15) 
2.25 pm, 5.25 pm, 8.25 pm Fri 19-Fri 26 May 
A sort of love story- Jeff Goldblum, Emma 
Thompson, Rowan Atkinson. 

HER ALIBI (PG) 
2.20 pm , 5.20 pm , 8.20 pm Fri 19-Fri 26 May 
Tom Selleck, Paulina Brizkova, William Daniels. 

£3, £2.~0Jcinema I) , £2.80 (cinemas 2, 3) 
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THURSDAY 18th MAy 

DAN BLOCKER EXPf;:RIENCE 
Negociants, Lothian Street 225 6313 
Downstairs. free. 

THE BROTHERS 
Preservation Hall, Victoria Street 226 3816 

WASP 
Playhouse, Greenside Place 557 2590 
7.30 pm. Heavy metal. Tickets £7 and £8. 

WOOD ROW WILSON 
Negociants, Lothian Sstreet 225 6313 
Downstairs Free. 
SINGAROUND 
Osbourne Hotel, York Place 
8 pm. Edinburgh Folk Club. 

SCOTTISH NATIONAL GALLERY OF 
MODERN ART 
Belford Road 556 8921 
Mon-Sat 10 am-5 pm, Sun 2-5 pm 

DRIVING SIDEWAYS Anthony Gormley: Sculpture 
Lord.Darnley, West Port 229 4341 to 29 May 
Some people ~re just so dumb! (Probably a man!). 

19th MAY 

MAKOSSA 

-
THE ROYAL MUSEUM OF SCOTLAND 
Chambers Street 225 7534 

Neg~ciants , Lo~hian Street 25 6313 .Mon-sat 10 am-5· pm, Sun 2-5 pm 
The tther day, hke, ye ken, ma kossa said t'me .. "Robes of the Realm" . 
. Downstairs . Free. To 25 June. 

MRJONES 
Preservation Hall, Victoria Street 226 3816 
I don't think Mr Jones is his real name 8 remember THE SCOTTISH NATIONAL PORTRAIT 
where you heard it first. £1 after 9 pm. GALLERY 

Queen Street 556 8291 
THE TITLING GROUND Mon-Sat 10 am-5 pm; Sun 2-5 pm 
Queen's Hall , Clerk Street 668 2019 Thomas :;nnan's "Old Closes and strets of 
8.30 pm. Chick Lyll playing Dick Lea's Chamber Glasgow . Photographs from the 1870s. 

A Jazz. A few too many wine gums, me thinks! To 7 July . 
W' Student concessions available. 

THE DEL TONES, CAPONE, AND THE 
~ULLITS . 

Thursday, May 18, 1989 

,GIG GUIDE 
Typical. Just as the exams start so·do 

the best bands. JAMES TAYLOR 
QUARTET and THAT SWING THANG 
begin the onslaught on Friday at Calton 
Studios while on. Saturday, THE SUN
DAYS play their much anticipated debut 
Edinburgh gig in the same place. 

Tuesday sees the arrival of Michael 
Stipe et al when REM bring the Green 
roadshow to the Edinburgh Playhouse. 
Two days later the Playhouse sees the 
return of EL VIS COSTELLO while at the 

TV·GUIDE 
RGIVING Channel 4 for its 

Venue on the same night the IAN G 
LAN BAND takes on the guise ofGARTH 
ROCKET AND THE MOOLIGHTERS. 

Fresh from appearances with Texas, 
GUN play their heavy rock to audiences at 
the Venue on Friday 26th and down the 
road, at Calton Studios, there's CACTUS 
WORLD NEWS and 
V ARMITS. The perfect end to a 
good week C?mes in the shape 
MANIACS at the Queen's Hall on uu ........ 

28th. 

Venue, Calton Road 557 3073 
Late bar. 

THE RICHARD DEMARCO GALLERY 
17-21 Blackfriars Street 557 0707 
Mon-Sat 10 am-6 pm tortuo.us Shirley T~mple and Charlie 
Six classics from the Benjamin Rhodes Gallery Chaphn seasons mtght have been a 

growing audience that might be 
concerned to hear that the series is 
moving to Tuesdays at 10 pm) it seems 
that all you need in the US for a 
reality-based exploration into family 
life is to splatter the scripts with 
menstrual or menopausal expletives. JAMES TAYLOR QUARTET 

Calton Studios, Calton Road 
9 pm-4am. 

SATURDAY 20MAY 

TOTO AND THE JAZZ BOSTONS 
Preservation Hall , Victoria Street 226 3816 
·3-5 pm. Free. 

TEXAS BREAKFAST 
Preservation Hall, Victoria Street 226 3816 
£1 after 9 pm. Next week Spanish Lunch! 

SARA 
Queen's Hall, Clerk Street 668 2019 
What a great name! It stands for Scottish Aids 
Research Appeal and is an evening of light 
musical entertainment, 7.45 pm. Tickets £15 
including supper and a glass of wine. 

SUNDAY 21st 

BOWEEVIL 
Preservation Hall, Victoria Street 226 3816 
i can think of better things to do on a Sunday 
afternoon. Sorry- Bo! 

SABBAT 
Venue, Calton Road 557 3073 
Wot'z sat en& At'sabbat! Late bar. 

MONDAY 22nd MAY 

JOHNNY SUNBEAM 
Negociants, Lothian Street 225 6313 
Rah! 

GREENISAAC 

London . formidable task had it not been for the 
From 16th May. fact that, out of all the major 

networks, if offers the strongest 
weekend line-up . 

THE CALTON GALLERY 
10 Royal Terrace 556 1010 
Mon-Fri 10 am-6 pm, sat 10 am-1 pm 
"The Scottish Landscape". Paintings and 
wAtercolours by 25 Artists of the 19th and 20th 

' ce.nturies. 

THE FINE ART SOCIETY 
12 Great King Street 556 0305 
Mon-Sat 10 am-6 pm 
"State of the art": Paintings and sculpture in 
Scotland today . 
6 May-16 June. 

theatre 
GEORGESQUARETHEATRE 
George Square 
I SHOULD BE SO LUCKY 
Thurs 25th-Sat 27th; 7.30 pm. 
Thurs £2; Fri, Sat £2.509. 
Third year medics' offering. 

While Cheers (C4, 9.30 pm) has 
been weak of late, it still remains the 
ideal lead into C4's most recent 
comedy import, Roseanne (10.pm). 
As the raucous matriarch of three,• 
roly-poly comedienne Roseanne Barr 
has already made this the hit of the US 
TV season, fronting a step forward in 
American comedy. This family is not 
beautiful, professional or middle 
class, but frighteningly realistic. Mm m 
... Perhaps that's too strong a woni. 
After all, taking a look at C4's 
Thirtysomething (with an alarmingly 

Still on 4, this Friday sees talk-show 
hostess Ruby Wax uplifting her potted 
plant and sky-blue sofa to a strip club 
in Wax on Wheels at 10.30 pm . 
Wrestling with a python , fortunately 
Miss Wax remains trussed up in tafetta 
rather than a leather thong. Off-beat 
comedy continues on Tuesday (C4, 11 
pm) with a new series, Absolutely, 
"especially designed for the partially 
here and the hard of being" . M mm -
probably so off-beat it'll miss it 
entirely but, nonetheless, with writers 
behind it from Naked Video and 
Friday Night Live it might prove 
promising. Richard A 

FAST FORWARD VIDEO 
............ 

RENT ONE FILM, 
GET ONE FREE! 

WITH THIS COUPON 

Branches at: 
36 West Preston St. 136 Marchmont Rd. 19 Henderson Row 

.tt_.. TOUCHSTONE 
- HOME VIDEO 

ROBIN WIWAMS Preservation hall, Victoria Street 226 3816 
Why is Isaac Green? Tune in next term to find out! L YCEUM 

Grind lay Street 229 4353 

TUESDAy 23rd MAY 

TE X FILLET FIVE 
Negociants, Lothian Street 225 6313 
Downstairs, free. 

ROOTSIE TOOTSIE BLUES BAND 
Preservation Hall, Victoria Street 226 3816 
Free! 
24th 

WEDNESDAY 

CHARLIE McNAIR 
Preservation Hall, Victoria Street 226 3816 
There once waS' a chappie called McNair, so bald 
that they called him No Hair. 
he bought a wig 
Which he lost at a gig 
I guess that just proves that life's not fair! 

12 May-3 June 
"Who's Afraid of Virginia Woolf?" by Edward 
AI bee. 
Mon-Sat 7.45 pm; Matinee 27 May 3.15 pm 
Prices £4-£8. 

KINGS THEATRE 
2 Leven Street 229 1201 
May 8-20 
"Gypsy'' musical starring Ruth Madoc. 
Evenings at 7.30 pm 
Prices £5-£8.50. 

Mon 22-27 May 
"~ast of the Red Hot L.overs", comedy by Neil 
Stmon, presented by Htss & Boo Litd. 
All to do with Barney and his bizarre sexual 
adventures. It was described as "delightfully 
funny." 

• A BARRY LEVINSON FILM , 

frf)f)J) ttf)Jt~I~t;, 
\'11~'1,~1\)1 
©1989 Touchstone Pictures 

• 

• 
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GREEN sTuDENT A UT set to 
TO NICARAGUA 

by Zoe Pagnamenfa 

EDINBURGH University 
student Lucy Hooker has 
been selected with volunteers 
from all walks of life in Bri
tain to go to Nicaragua this· 
summer to help in the reaf
forestation of the country. 

Currently in second year, Ms 
Hooker is being sent to northern 
Nicaragua from 30th July to the 
end of August by an organisation 
called the Environmental Net
work for Nicaragua. 

The initiative by this British
based organisation comes at a 
time when the Nicaraguan gov
ernment, in power since 1979, is 
cutting back on expenditure on its • 
environment because of domestic 
economic problems. 

The north-east of· Nicaragua 
has been the part most devastated 
by deforestation, as a result of last 
October's powerful hurricane. 

In addition to her interest in 
Nicaragua, Lucy is involved with 
the charity Oxfam, who are 
organising a conference on Cent
ral America on 3rd June. 

Ms Hooker has already raised 
money for her passage by selling 
as many of her personalised hand
painted T-shirts as possible. 

This conference will take place 
in the University Chaplaincy 
Centre under the slogan "Central 
America is Hungry for Change". 
Anybody who wishes to attend or 
get involved can contact Liz South 
of Oxfam on 225 9330. 

EDINBURGH GRADUATE 
RECRUITMENT FAIR 

WHY SHOULD I GO? 
~ Because the fair is aimed specifically at new and recent 

graduates 

~ Because over eighty companies will be represented. 

~ Because there are jobs on offer for graduates of all 
disciplines. 

D~n' t miss this excellent opportunity! 

Old College, South Bridge, 
Wed. 14th & Thurs. 15th June 1989 

9.30 a. m. to 4.30 p.m. 

DETAILS FROM THE CAREERS SERVICE 
33 BVCCLEVCH PLACE 

end dispute 
by Mark Campile The pay offer consists of a six 

per cent pay increase and a £150 
WITH summer examinations lump sum payable to each 
looming the Association of member of staff, which can be 
UniversityTeacherslooksset increased to a maximum of £289 
to accept a new pay offer ?e~e~ding on. the ~i':lancial state of 

. . mdtvtdual umverstttes. 
from the Committee ?f ytce . In addition, the offer provides 
Ch~ncellors and Pnncip.als for a further one per cent increase 
which would end the five from October which will be used 
month old dispute. by management to reward "out-

The lecturers' leaders emerged standing performance and scarce 
from seven hours of negotiations skills." ' 
with the CVCP on Tuesday night The new pay offer will be 
saying that they had reached recommended to the AUT's 
agreements with the universities national council when it meets in 
on a "possible settlement." Cardiff to day. AUT officials 

stressed that the final decision on 
whether to end the boyc~ltt of 
exam marking would not be taken 
until the council had met. 
. The chairman ofthe Edinburgh 
University branch of the AUT, 
Professor Vandome of the 
Economics department, told Stu
dent; "I am pleased that negotia
tions have taken place, but mem
bers will inevitably be disap
pointed that the agreement falls 
far short of what we were looking 
for to keep up with inflation." 

The EAUT met yesterday to 
discuss the new settlement. 

Principled Minds 

Bruce Findlay and Paulo Bestri 

AT a press conference in the 
City Chambers last week top 
Scots rock group, Simple 
Minds, underlined their 
opposition to the system of 
apartheid in South Africa by 
switching their proposed con
cert at Murrayfield on 12 
August to Meadowbank 
Stadium. 

The move follows the Scottish 
Rugby Union's decision to allow 
players to attend celebrations for 
the sport's centenary in South 

Africa later this year. 
In a statement read out by the 

band's manager, Bruce Findlay, 
Jim Kerr responsed to criticism 
levied at Simple Minds by the 
SRU, saying: "We are amazed at · 
the ignorance of the SRU in the 
suggestion that Simple Minds, by 
their stand over apartheid, are in 
some way restricting the freedom 
of choice for the individual rugby . 
player, when surely, it is the rights 
of the individual in South Africa 
that Simple Minds are speaking 
up for." 

Paolo Vestri. Convener of the 

Photo by Jennifer Dempsey 

District Council's Recreation 
Committee, said that the SRU's 
decision had been "condemed by 
most pressure grups" and the Dis~ ) 
trict Council was "very pleased at 1 
the stance Simple Minds and Reg- · 
ular [the concert promoters] have 
taken". 

Scene of last August's gala 
CND concert, Meadowbank has a 
smaller capacity than Mur
rayfield, and consequently only a 
few thousand tickets for the pitch 
area are left. Said Bruce Findlay: 
"Instead of big stadium rock, it'll 
be wee stadium rock." 

Conveniently situated in the heart of Edinburgh. One of Edinburgh's most popular bistros 
with a large selection of the now fashionable foreign beers. 

Food and drinks served till2.30am. We offer value for money meals in our bar and restaurant. 

An excellent menu is 
available giving a wide 
selection of traditional 
Scottish and European 
dishes and a wine list to 

suit most tastes. 

We look forward to 
welcomingyou soon 

112HANOVER 
STREET, 

EDINBURGH 
Telephone: 

031-2201188 

11.45am-2.30am 
From a snack to a 

full three course meal. 
We have something to 

suit everyone. 
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