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Figure 6.15 & 16: ECHO Mobile Library at Victoria Square Project on 13 February 2019, photos by the 
author 
 

On the day (13 February), the van was preparing for a visit around several temporary sites 

for refugees for Valentine’s Day and for the days that would follow. We used the floor of the 

building to prepare a poster which would travel with the van around the settlements that 

would be visited, including several refugee camps. 

 

The creative reuse workshops were busy at times, and only few people participated in 

others. The workshops have different themes and focus each week. I participated in a 

chemigram art activity led by an Italian artist with the participation of students joining from a 

school in Canada (Figure 6.17 & 18). The event took place around the large table where 

language classes also took place. It was followed by the serving of the food that was 

prepared just outside the building by a member of the KHORA community. 
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Figures 6.17 & 18: Images from the creative reuse workshop with chemigram at Victoria Square 
Project, photos by the author 
 

Victoria Square Project functions as a node where creative events take place not only 

through participatory creative activities but also through exhibitions where artists from 

Greece or other countries showcase their work. During my fieldwork in Athens in February 

2019, I went to two exhibitions that took place in the centre which are The Rhythm of Small 

Things and At Home in the World, the former of which was held in the basement floor, and 

the latter on the ground floor where the bookshelves and the activity table were used as 

exhibition units. 

 

On The Rhythm of Small Things. 

The first exhibition, which was called The Rhythm of Small Things, was curated out of a 

collaboration of Melissa Network, This is not a feminist project and Victoria Square Project. 

This was part of the Residency program of the latter for 2018-2019 (The Rhythm of Small 

Things, n.d.). Among the collaborators, Melissa Network is a formation that emerged upon 

the crisis in 2015 and has been actively working for migrant women in Greece for several 

years. This is not a feminist project, on the other hand, offers a 4-week Artists’ Residency 

programme. The handout of the exhibition emphasises the importance of art in facilitating 

‘dialogue’ and ‘solidarity’ as a motivation for their activities, alongside tackling issues of 

identity: 
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The use of visual arts as a tool for dialogue and solidarity is further embedded in 
the character of the project’s activities and approach, increasing opportunities for 
artists and contributing to the development of a more enlightened narrative 
around issues of gender and identity (The Rhythm of Small Things, n.d.). 

 

This statement demonstrates the emphasis the project puts on the potentials of art, artists 

and artistic activity in increasing the awareness towards people’s lives by providing platforms 

of interaction. Their focus on ‘gender’ and ‘identity’, on the other hand, resembles the 

broader scope of identity issues addressed by various solidarity groups that use art as form 

of expression, which include marginalised communities both within and other than refugees. 

The Residency promotes a culturally embedded approach through which the artists develop 

their work while getting immersed in Athenian culture (The Rhythm of Small Things, n.d.). 

The theme for the year 2018-2019 has been on mobility, migration and displacement with a 

concern to “women’s lives and on how a sense of belonging and self-identification can 

emerge under these circumstances, as a result of having a personal routine” (The Rhythm of 

Small Things, n.d.). 

 

The exhibition showcased Jana Koelmel’s art practice that consisted of a video series 

concerning the experiences of six refugee and migrant women (Figure 6.19 & 20). One of 

the videos was projected onto the wall at the entrance of the exhibition. The rest of the 

videos were shown on wide screens where visitors could sit on benches and put on 

headphones to listen the sound of the videos. The handbook of the exhibition also contains 

reflective thoughts of the artist in relation to her experiences in Athens and encounters with 

the women she spoke to. 
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Figure 6.19 & 20: ‘The Rhythm of Small Things’ Exhibition video screenings, photos by the author 
 

On At Home in the World. 

Victoria Square Project hosted another exhibition named At Home in the World by Sophie 

Rodin, a Norwegian artist who worked with refugees on different locations over several 

years, from 20 to 24 February. The work exhibited consists of three books of sketches, 

collages and texts, some produced by migrants and refugees themselves and others by the 

artist and present her reflections. The work was exhibited on the bookshelves, on the activity 

table and on the glass wall, and was followed by workshops on the weekend (Figure 6.21 & 

22). 

  
 
Figures 6.21 & 22: ‘At Home in the World’ Exhibition in Victoria Square Project, photos by the author 
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