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Fig. 1 Leonardo da Vinci, Anonymous Florentine, Francesco Granacci, Head of a 
Woman, Studies of caricature heads, The ‘Battista’ child, ‘Leonardo da Vinci’, page 
from the Libro de’ disegni, The Albertina, Vienna 
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Fig. 2 Paolo Uccello, Youth seated, Youth with a sling, Youth standing, c.1460, 
‘Paolo Uccello’, page from the Libro de’ disegni, Nationalmuseum, Stockholm 
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Fig. 3 Filippino Lippi, Study for an altarpiece of the Madonna and Child, Various 
figure studies, centaurs (recto), ‘Filippo Lippi’, page from the Libro de’ disegni, Christ 
Church, Oxford 
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Fig. 4 Filippino Lippi, Study for an altarpiece dedicated to St Nicholas of Bari (verso), 
inscribed ‘Divo Nicolaio’, ‘Filippo Lippi’, page from the Libro de’ disegni, Christ 
Church, Oxford 
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Fig. 5 Domenico Ghirlandaio, Portrait of an Old Man, ‘Domenico Ghirlandaio’ page 
from the Libro de’ disegni, Nationalmuseum, Stockholm 
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Fig. 6 Giuliano da Sangallo, Study for the Façade of San Lorenzo, 1515, ‘Giuliano da 
Sangallo’, page from the Libro de’ disegni, Uffizi 
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Fig. 7 Anonymous, The Martyrdom of St Potitus (recto), c. 1370, ‘Cimabue’, page 
from the Libro de’ disegni, École des Beaux-Arts, Paris 
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Fig. 8 Anonymous, The Martyrdom of St Potitus (verso), c. 1370, ‘Cimabue’, page 
from the Libro de’ disegni, École des Beaux-Arts, Paris 
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Fig. 9 Filippino Lippi, Raffaellino del Garbo, Sandro Botticelli, Head of a Young Man, 
Studies of figures seated and standing, (recto), ‘Filippo Lippi’, page from the Libro 
de’ disegni, National Gallery of Art, Washington 
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Fig. 10 Filippino Lippi, Raffaellino del Garbo, Sandro Botticelli, Saint Roch between 
Saints Anthony Abbot and Catherine of Alexandria, Studies of draped women, putto 
(verso), ‘Filippo Lippi’, page from the Libro de’ disegni, National Gallery of Art 
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Fig. 11 Andrea Mantegna, Judith and her slave, 1490, pen and brown ink with white 
heightening on paper, inscribed ‘ANDREAS MANTINIA MCCCCLXXXXI: FEBR’,, 
Uffizi 
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Fig. 12 Sofonisba Anguissola, Asdrubale Being Bitten by a Crayfish, c. 1554, Museo 
Nazionale di Capodimonte, Naples 
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Fig. 13 Anonymous Sienese artist, Christ and the Woman of Samaria; the woman 
standing at the well holding a jug, a group of figures in a doorway behind at right, 
(recto), ‘Galante da Bologna’, page from the Libro de’ disegni, British Museum 
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Fig. 14 Anonymous Sienese artist, Christ and the Woman of Samaria; the woman 
standing at the well holding a jug, a group of figures in a doorway behind at right, 
(verso), ‘Galante da Bologna’, page from the Libro de’ disegni, British Museum 
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Fig. 15 Formerly attributed to Luca Signorelli, Allegorical Scene, ‘Vittore Carpaccio’, 
page from the Libro de’ disegni, British Museum 
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Fig. 16 Felice Pinariccio, The Mystic Marriage of St. Catherine, ‘Felice Pinariccio’, 
page from the Libro de’ disegni, Louvre, Paris 
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Fig. 17 Circle of Benozzo Gozzoli, Two saints standing, Saint Peter, Saint Paul, a 
prophet holding a scroll, and a kneeling donor, 1435-1494, missing woodcut portrait 
of Masolino; ‘Masolino da Panicale’, page from the Libro de’ disegni, British Museum 
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Fig. 18 Florentine, fourteenth century, Christ Carrying the Cross (recto), c. 1390-
1421, ‘Nanni di Banco’, page from the Libro de’ disegni, Chatsworth, Duke of 
Devonshire Collection 
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Fig. 19 Florentine, fourteenth century, Christ before Pilate and Florentine, sixteenth 
century, Four Dogs (verso), ‘Nanni di Banco’, page from the Libro de’ disegni, 
Chatsworth, Duke of Devonshire Collection 
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Fig. 20 School of Filippino Lippi, Young male nude seated, two young male nudes 
standing, 15th century, ‘Alesso Baldovinetti’, page from the Libro de’ disegni, 
Chatsworth, Duke of Devonshire Collection 
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Fig. 21 Follower of Filippino Lippi, Standing draped figure, draped figure seated on 
his sgabello, two draped figures, one seated, one standing, c. 1480, ‘Luca della 
Robbia’, page from the Libro de’ disegni, Chatsworth, Duke of Devonshire Collection 
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Fig. 22 Andrea del Sarto, Dragon devouring a serpent (recto), ‘Andrea del Sarto’, 
page from the Libro de’ disegni, Louvre, Paris 
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Fig. 23 Andrea del Sarto, Cavalier wearing armour (verso), ‘Andrea del Sarto’, page 
from the Libro de’ disegni, Louvre, Paris 
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Fig. 24 Franciabigio, Study for an altarpiece with St. Francis surrounded by the 
Virgin and Gabriel, ‘Franciabigio’, page from the Libro de’ disegni, Louvre, Paris 
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Fig. 25 Giulio Romano, Study of Victory, David with the Head of Goliath, Allegorical 
figure, Study of a dog, c. 1525, inscribed ‘Tan che gie viva’, ‘Giulio Romano’, page 
from the Libro de’ disegni, Louvre, Paris 
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Fig. 26 Anonymous Florentine, The Virgin and Angels adoring the Infant Christ, c. 
1470, inscribed ‘TANCHE GIE VIV[R]AI’, ‘Domenico Ghirlandaio’, page from the 
Libro de’ disegni, British Museum 
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Fig. 27 Anonymous Florentine, Studies of eagles with other sketches including a lion, 
unicorn, hare and birds of prey, 1475-1513, ‘Bastiano da San Gimignano’, page from 
the Libro de’ disegni, British Museum 
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Fig. 28 Antonio Pollaiuolo, Study for the Equestrian Monument to Francesco Sforza, 
c. 1480, outlines of the horse and rider pricked for transfer; Metropolitan Museum of 
Art 
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Fig. 29 Antonio Pollaiuolo, Study for the Equestrian Monument to Francesco Sforza, 
c. 1480, Staatliche Graphische Sammlung, Munich 
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Fig. 30 Anonymous Veronese artist, The Triumph of Titus (recto), inscribed ‘Jacopo 
Coda’ on the verso; ‘Jacopo Marzone’, page from the Libro de’ disegni, British 
Museum 
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Fig. 31 Luca Penni?, Women Bathing, Musée Bonnat, Bayonne 
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Fig. 32 Parmigianino, Woman Kneading Dough, 1524-1533, Budapest Museum of 
Fine Arts 
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Fig. 33 Michelangelo [formerly ‘Sebastiano del Piombo’], Christ at the Column, 1516, 
inscribed: ‘MichelAngelo’, British Museum 
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Fig. 34 Leonardo da Vinci, Studies of Heads and Machines (recto), 1478, Uffizi 
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Fig. 35 Giorgio Vasari, Gyges of Lydia, 1572, detail of fresco; Sala Grande, Casa 
Vasari, Florence 
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Fig. 36 Giorgio Vasari, Gyges outlining his shadow, 1548, detail of fresco; Camera 
della Fortuna, Casa Vasari, Arezzo 
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Fig. 37 Giorgio Vasari, Allegory of Painting, 1542, detail of fresco; Camera della 
Fama e delle Arti, Casa Vasari, Arezzo 
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Fig. 38 Michelangelo Buonarroti, Two Studies of the Virgin and Child (recto), 1522-
24, inscribed in Michelangelo's hand: "Disegnia antonio disegnia antonio/disegnia e 
no[n] p[er]der te[m]po", and, in the copyist's hand in red chalk, `grano 10 2 / fave 2 
1/2 / 8', British Museum 
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Fig. 39 Giorgio Vasari, Allegory of Poetry, 1560s, detail of fresco; Florentine Sala, 
Casa Vasari, Arezzo 
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Fig. 40 Fra Bartolomeo della Porta, Four Evangelists (recto), c. 1510, ‘Lorenzo di 
Credi’, page from the Libro de’ disegni, Hessisches Landesmuseum, Darmstadt 
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Fig. 41 Fra Bartolomeo della Porta, Sketches of Angel Musicians (verso), c. 1510, 
‘Lorenzo di Credi’, page from the Libro de’ disegni, Hessisches Landesmuseum, 
Darmstadt 
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Fig. 42 Andrea del Sarto, Seated man writing (recto), ‘Andrea del Sarto’, page from 
the Libro de’ disegni, Louvre, Paris 
 
 
 
 
 



 469 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Fig. 43 Andrea del Sarto, Head of a man in profile (verso), ‘Andrea del Sarto’, page 
from the Libro de’ disegni, Louvre, Paris 
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Fig. 44 Fra Bartolomeo della Porta, Angel in Flight, 1505-1507, Albertina, Vienna 
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Fig. 45 Fra Bartolomeo della Porta, Saint Catherine of Siena, 1508-1509, Albertina, 
Vienna 
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Fig. 46 Girolamo Siciolante da Sermoneta, Pepin the Short leading a captive Astolfo, 
1565, Louvre, Paris 
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Fig. 47 Raffaellino del Garbo, Studies for the Resurrection, c. 1495, ‘Raffaellino del 
Garbo’, page from the Libro de’ disegni, British Museum 
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Fig. 48 Rosso Fiorentino, Allegory of Death and Fame, 1517, Uffizi 
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Fig. 49 Giulio Clovio after Michelangelo, Rape of Ganymede, The Royal Collection 
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Fig. 50 Michelangelo Buonarroti, Cleopatra (recto), 1533-1534, Casa Buonarroti 
 
 
 
 
 
 
 



 477 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
Fig. 51 Michelangelo Buonarroti, Study for Cleopatra (verso), 1533-1534, Casa 
Buonarroti 
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Fig. 52 Andrea Mantegna (?), Judith, Louvre, Paris 
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Fig. 53 Andrea Mantegna, Judith with the Head of Holofernes, 1495-1500, National 
Gallery of Ireland, Dublin 
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Fig. 54 Andrea Mantegna, Judith with the Head of Holofernes, c.1500, Montreal 
Museum of Fine Arts 
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Fig. 55 Anonymous, near Andrea Mantegna, Judith with the Head of Holofernes, 
c.1500-1525, Museum Boijmans Van Beuningen, Rotterdam 
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Fig. 56 Sofonisba Anguissola, A laughing girl teaching an older woman to read, c. 
1553, Uffizi 
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Fig. 57 Copy after Sofonisba Anguissola (Santi di Tito?), Asdrubale Being Bitten by a 
Crayfish, 16th century; Private Collection, Berlin 
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Fig. 58 Sandro Botticelli, Abundance (recto), 1480-1485, British Museum 
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Fig. 59 Giorgio Vasari (?), Detail of partial decorative border (verso of Abundance), 
1480-1485, British Museum 
 
 
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	



 486 

	
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Fig. 60 Michelangelo Buonarroti, Madonna and Child, 1522-25, Casa Buonarroti, 
Florence 
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Fig. 61 Taddeo Zuccaro, Male Figure Kneeling Toward the Left, Hands Clasped in 
Prayer (verso), 1556-1558, The Morgan Library 
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Fig. 62 Taddeo Zuccaro, St. John the Baptist Preaching in the Wilderness, (recto), 
1556-1558, The Morgan Library 
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Fig. 63 Antonio da Sangallo the Elder, Lever mechanism at rest, in profile (left) and 
Lever mechanism in action, from the front (right), partial inscription at bottom ‘antonio 
da sang.’ Uffizi 
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Fig. 64 Baldassare Peruzzi, Allegory of Mercury, 1530-32, page from the Libro de’ 
disegni, Louvre, Paris 
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Fig. 65 Unknown Italian draughtsman (formerly Baldassare Peruzzi), Theatrical 
perspective with Roman monuments, Uffizi  
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Fig. 66 Andrea Sansovino, Sepulchral Monument, inscribed at bottom ‘Andrea 
Contucci dal Monte Sansovino Scult.’ Uffizi 
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Fig. 67 Domenico Beccafumi, An old man, possibly an apostle, standing facing left 
raising his cloak with his right hand, 1545-1550, British Museum 
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Fig. 68 Liberale da Verona, Two Studies of Woman with Eyes Closed, Reclined 
Head, Child at her Breast, inscribed: ‘M.o Liberale f.’ on the verso, ‘Liberale da 
Verona’, page from the Libro de’ disegni, Albertina, Vienna 
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Fig. 69 Frontispiece from  1568 Giunti publication of Le Vite de’ Piu Eccellenti Pittori, 
Scultori et Architettori…, Vol. I 
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Fig. 70 Giorgio Vasari, The Martyrdom of Saint Sigismund, c. 1549, Musée des 
Beaux Arts, Lille 
 
 
 
 
 



 497 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Fig. 71 Giorgio Vasari, Design for the Cappella del Monte in S. Pietro in Montorio, 
1550-52, Uffizi 
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Fig. 72 Giorgio Vasari, Saint Peter Martyr staving off the Devil on the Piazza del 
Mercato Vecchio, Florence, 1570, New York, Mr. Herbert Kasper 
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Fig. 73 Giorgio Vasari, Design for an Altar with the Last Judgement and Jacopo 
Zucchi (?), Ornamental mount and predella, 1567-69, Louvre, Paris 
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Fig. 74 Giorgio Vasari, The Pursuit of Love, c. 1567, Louvre, Paris 
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Fig. 75 Parri Spinelli, Copy of Giotto’s Navicella (recto), c. 1420, Metropolitan 
Museum of Art 
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Fig. 76 Anonymous Florentine artist (16th century?), Copy of Adam in Masaccio’s 
Expulsion from the Garden of Eden, and other figure studies (verso of Parri Spinelli 
Navicella, above), Metropolitan Museum of Art 
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Fig. 77 Attributed to Parri Spinelli, Copy of Giotto’s Navicella (recto), c.1410s, pen 
and brown ink; 27.2 x 37.2 cm, Cleveland Museum of Art 
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Fig. 78 Attributed to Parri Spinelli, Two Drawings of Ships (verso), c.1410s, 
Cleveland Museum of Art 
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Fig. 79 Parri Spinelli, Miracle of the fishes (recto), Musée de Bonnat, Bayonne 
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Fig. 80 Parri Spinelli, Ship and study of fishes (verso), Musée de Bonnat, Bayonne 
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Fig. 81 Lorenzo Ghiberti, Christ in the storm, 1404-1424, gilded bronze panel; North 
Door, Baptistery of San Giovanni Battista, Florence 
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Fig. 82 Giulio Romano, The Fall of Icarus, page from the Libro de’ disegni, Louvre, 
Paris 
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Fig. 83 Giorgio Vasari, Judith and Holofernes, Istituto Nazionale per la Grafica, 
Rome 
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Fig. 84 Giorgio Vasari, The Wounding of Admiral Gaspard de Coligny, 1572-3, 
fresco; Sala Regia, Vatican 
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Fig. 85 Filippino Lippi, Figure studies (recto), ‘Filippino Lippi’, page from the Libro de’ 
disegni, Christ Church, Oxford 
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Fig. 86 Filippino Lippi, Figure studies (verso), ‘Filippino Lippi’, page from the Libro 
de’ disegni, Christ Church, Oxford 
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Fig. 87 Marco Agnolo del Moro, Christ and the Samaritan, ‘Baccio Bandinelli’, page 
from the Libro de’ disegni, Louvre, Paris 
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Fig. 88 Francesco Maria da Cornazzo (detto il Zoppino), Young Woman helping a 
Hermit from a Pit, ‘Il Zoppino’, page from the Libro de’ disegni, Louvre, Paris 
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Fig. 89 Lorenzo Sabatini, The Last Supper, Jesus in the Temple among the doctors, 
Hercules holding Cerberus, Saint Peter (recto); ‘Lorenzo Sabatini’, page from the 
Libro de’ disegni, Louvre, Paris 
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Fig. 90 Giovanni Battista Sozzini, Elijah resuscitating the son of the Widow of 
Sarepta, and Elijah and the Widow of Sarepta (recto), ‘Innocenzo da Imola’, page 
from the Libro de’ disegni, British Museum 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 517 

 
 
 
 
 
 
 
 
 

 
 
 
Fig. 91 Jonathan Richardson the Younger, Notes (verso of ‘Innocenzo da Imola’, 
page from the Libro de’ disegni), British Museum 
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Fig. 92 Pisanello, Studies of Horses, Nationalmuseum, Stockholm 


