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In this study of C.F.leyer as a writer of
'ovellen, we have sought to take into account the
character and life of the author as determining fac-
tors in his choice both of subject-matter and form.
Zola's definition of the novel as "un coin de la na-
ture vu par un tempérament” , ard Henry James's state-

ment that “any form of the novel is a vision of the
world from the standpoint of & person constituted af-
ter a certain fashéon, have encouraged us to proceed
with an investigation on these lines.

While t king as a basis for our theoretical
study of the liovellen-form the fundamentals of the
theories which HMeyer himself knew and valued, we have
endeavoured to trace, wherever possible, any contri-
bution made by ocur author to the theory of Short-
gtory writing. Our aim has been to judge him by the
standard of his own theoretical convictions, and to
gain, by realising the view-point of the artist, a
clearer idea of his personal conception of his art,

a better appreciatior of his technique and a deeper
insight into his work,

In face of leyer's dictum that "Poesie
und Literaturhistoriker haben absblut nichts mitein-

ander zu tun , we would seek our justifieation in

1) \\b i‘b\_l.,«-uﬂ{.&'

tne words of Harry lMaynec: (e
7o lernt man mehr vom "anﬂwerk im Verkaufsladen b g
oder in der Verkstatt, wo wir den lVeister bei der 191>

Arbeit belauschen? Eun genau so suchen wir in



die Verkstatte umnserer grossen Dichter Zutritt zu
erlangen, nicht aus plumper Neugierde, sondern weil
wir hier dem Kinstler am na@chstien kommen,™

AiBTRODPBC R 1I0BE,

T0 THE THEORY OF THE NOVEILE.

The defining of the scope and province of
the various poetic forms is a task which c¢ritices have
set themselves from all time: from Aristotle to Bene-
detto Croce, throughout the ages, the Ars Poetica has
occupied their thoughts and writings. As we come to
modern times, however, we find conflicting views as
t0o the value of sﬁnh researches in the realm of aez-
thetics; Croce even geoes so far as to say that epie,
drama and lyrie are but scholastic divisions of the
indivisible, and that the definition of an artistic
form is, in a word, impossible. Criticism has become
biographical, psychological. But whether omne agrees
entirely with this or not, one feels with the modern
critie that masterpieces are great because they are
alive, and that to feel the virtue of the poet, of the
painter, to disengage it, to set it rorth - these are

the three stages of the critie's duty.



The first artists, says Henry James, are
not those whose general ideas about their art are most
ofter upon their lips; we know then py their energet-
ic practice. Yet the walid artist too sometimes utters
his mystery, as in the case of Goethe's famous defin-
ition of the Novelle. This has served as & basis for
all subsequent attempts at definition;)"Eina sich er-
eignete unerhorte Begeherheit . Unity of theme, and
of interest are inhereht in this form of narrative; an
event in ite historical aspect, in its sinmularity,
constitutes its theme, of these gqualities, however,
we may say that the essential is the “unerhdort” , the
singuler, arrﬁgfing neture of the event narrated., This
iz what Bastier terms the foyer lumineux” , illuminating
and casting into sharp relief all that is essentisl to
the story, leaving all else in shadow. This we take to
be the "starke Silhouette of Paul lleyse. This inter-
est it is which chooses, eliminates, and gives to the
Fovelle its very definite, sharp-cut form and ite
close relationshiy to the druma., This, too, is the

Wendepunkt® of Tieck's theory, afd the "Falke of
Hegse, who chooses from the well-known Boccaccio Tale
the motive of the Falcon to symbolise the kernel of
every lovelle - "d=s Spezifische, was dlese Ceschichte
von tausend andern untersoheidet .
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Herein, toc, lies the distinetion between
the llovel a2nd the Novelle: not one of length, but one
of subject-matier and treatment, The lovel is epie,
giving a broad picture of the sécial life of an epoch;
characters arc developed, influences are at work,
moulding and chunging; manncers and conditions, pol-
itieal and social, are deseribed in detail. The lio-
velle, on the other hand, presents to us a cross-see-
tion of life, dealing with characters already formed,
with a situation, with a crisis, like the drama. It
cannot extend in length by juxtaposition, but in depth
only, by superrosition.

y Friedrich Theodor Vischer, who:e opinions
ag & theorist had so much influence on C.F.llever's
art, says that the lovelle is "nicht ein umfassendes
Bild der Weltzuafﬁnﬁe, aber ein Ausschnitt , and dis-
tinguishes it from the Ilovel as Strahl und Lichtmasse.
Aceording to Edgar Allen Poe, that master of the Short-
Story form, the 1length of the lovelle should be such
that one can read it in less than two hours, so much
does its artistic value depend on its “totality of
interest and effect; while Bastier suggests that in-
stead of attempting to summarise the plot of = tale
in a few lines, and making the possibility of doing
so the test of its validity as a liovelle, =s IHeyse

does/ O CGedar B Moo Anolladdg . 1 13213



does, one might give it, or seek to give it, an aphor-
istie title, such as ¥eller's "Kleider machen Leute .
The writing of the Short-Story or lovelle
is essentially a craft, as much as the shaping of pot-
tery on = wheel, the making of pattern and design, or
the weaving of cloth on & loom, C.F.Meyer felt this.
His stories in the making were "auf dem Vebstuhl”, auf
der Esse”, In the eriticising of the art of story-
writing, too, words are usurped from the other arts,
words which indicate some real visible object, painted
or wrought by the hand of an artist. ELLnﬂcr Matthews
speaks of the sense of form, the neatness, polish and
symuetry of design” of the Short-Story; of I.A.Poe
he speaks ss a cumning artificer of goldsmith's work™.
Other American critics point to the simplicity of de-
sign”"of the great Short-Story writers and their “bal-
ance of composition , their“closely-wrought form.”
E%anz Servaes says: die Iovelle soll etwas uberflut-
endes sein, mur gefasst in késtlich-enger Schale.”
;eruy Iubboek, in his most interesting study, the
“Craft of Fiction , likens the total shape of a novel
to/s
1) Natthews, Brander, The Philogs. 0Ff the Short-Story.

») Servaes, Tranz, J."assermann als Novellist. L.®. 191
%) Tubboek, Perey, The Craft of Fiction. 1922,

100 .
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6.

to an immobile pile of sculpture; he sees the necess-
ity of having "every side of the work equally wrought
and fashioned™ , not as if one side were left in tﬁa

- rough, meant to stand aguinst a2 wall, but like a
piece of wodelling, standing in clear space, custing
its shadow.” giitﬁchik?s jides is siuiluy: " die No-
velle ist ein einheitlicher CGuss .

The Novelle has been compared to miniature
painving, a8 contrasted with the portrait. Ve find,
however, that this gives an inexact impression of the
vriter's aim; more accurate is the contrast between
a Whistler etching ang a panorama - selection contrast-
#d with breadth: but R;chard tilessleny =cems tvo have
caught the spirit of the genre best of all when he
says: “die Novelle ist wie die Bilder der Frilhrensiss-
ance; die Persomensind eben so gross wie das Bild, ,
die Landschaft eiﬁ schmaler Streifen.” Following the
same 1dea, another critic has said that the Short-
Story shows us "natlire seen over & man's shoulder,
under & man's arm, not landscape in endless detail™;

%)
And he too, the only writer we have found, seeks in

musie/ E
1) Saitsehik, P. Meister der “chweiz.Dichtg. 194,
2) Messleny, R. Die erz@hlende Duchtg und ihre Gattungen.

fit. Beho 1914/15.
7) Wedmore, F. ™he Short Story. C19 1897.
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wuegie an eyuivalent, and finds in Schumann's short
pleces u corresponding artistic form in another sphere.
This remark, mede in passing, goes decper, perhaps,
then would at fdrst sight appear, for in their novelty
ag well as in their shspeliness and breviiy, their
"square-cut little musical epigrams &nd antithetic
style’, in their social origin and cyclical conneetion
wichin a frame - we are thinking of Faschingsschwank
and Carmeval - the Schumann works possess many of the
.gqualities ascribed to the Shori-Story, from Boccaceio's
Decamerone down to the present time,

One thing is essential for the reading and
full appreciation of the ShortaStopy, and that is vime.
Some American eritics have suggesied that the proverb-
jal hsste of American life was an inducement to brev-
ity, and led to the rise of the short story, while
others hold thut tue development of the form is partly
due tu the popularity of the modern magazine,to the
developuent of the newspaper leullleton and the review,
But when we talk of the supreme Short-Story, - and in
the case of leyer we are dealing 1th one or the great
artists - we must agree that it demands both guiet
and leisurc for the reader. e, too, has his pars to
play; constructive reading is his task, and with the
asuthor he must, &8 &n involuntary co-pariner, remake

the/



the book, Only the alert reader will enjoy the Short-
Story properly; he must meet its allusiveness half-
way, =nd understand its symbolism,

As lMeyer wrote, so he expeeted to be read.
0f "Der Heilige  he says that it is a book quril fau-
dra lire rosément, comme il a &€té forit’ . Rodenberg,
Heyer's publisher and friend. knew this. In & letter
of Jan.7, 1:05 he wrote to leyer: "Langcum und mit
Bedacht hace ich Ihre Richierin gelesen - ich hiéitte
sie nicht anders lesen kannsn, denn jeder Satz, jedes
Wort ist gewiehtig.” Similarly on 19 July, 1207:"Es
kostet wich einen Entschluss, Sie anders sk lesen als
Jort fir Vort, und an jedem mich zu erfreuen wie an
der Betrachtung edler Steine und kunstvoller Fassung.”

0f lMeyer's poems, which show the same qual-
ities as his prose-writings, he writes on :0 lov 1802:
“Unendlich anregend sind Ihre Cedichte zum FNasghsimnen,
Hachtréunen; reich an Cedanken und Bildeyn, knapp und
sparsam mit Worten, tun sie nicht alles fir den Ieser
- sie werfen ein £ild, einen Gedanken hin, wie einen
Biitz, und pun muss der Leser des Seine vun.’

ifore than most writcrs, perhaps, leyer de-
mands knowledge, experience, culture from his reader,
It has of'ten been pointed out that he demands sensi-
tive and e perienced artistic feeling, and an imagin-
ation that will pluce itself at his disposal, and it

has/



hes been forecasted more than once that his aristo-
cratic reserve and exclusiveness would prevent him
from ever becoming popular, In 1082 leyer himself
wrote to Heyse of his poems:”

"An eine Verbreitung uber meine kleine Gemeinde
hinaus habe ich nie gedacht, Ja es ware fir mich
ein zweifelhaftes Vergnugen, da doch manches Intime
darin steckt.

But 1t is jJust because one values the intimacy of
great men that one's soul loves to dwelil in their
company. The forecastings and forebodings of these
early days have been very definitely contradicted by
the fact that lMeyer's works have run through edition
after edition, and are still amongst the most read of
Swiss and German authors, not only in the countries
where the German tongue is sporen, bui algo in schools
and colleges in foreign lands. That the publishing
house, Haescel, in Leipeic, should issue in 1922 a
populer edition of C.F. Meyer's works, proves beyond
a doubt thet the gquelity afid charm of his prose, his
picterial power erd vivid imsgery, the beautyrof his
poetry, have won for the poet the ajdmiration and af-

fectiocn of & wider public than he had ever dreamt of.
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It will not b¢ out of place to sketch here
quite broadly the ovtlines of the life of our poet, as
they may be discovered in the remarkably careful and
appreciative biographies by Larngmesser, Frey, Hussber-
ger and d'Harcourt, whiech form, along with the more
intimate meméirs of his sister, Betsy lMeyer, such a
valuable source of information for the student of
Meyer, the man and the author.

Descended from a patrician family of Zir-
leh, and with the heritage of sensitive nerves and
high culture which that entails, leyer was borm in
the town of Ziriech om Oet 11, 1825. A lively child in
his earliest years, he seems t0 have become guieter as
the result of an early illness. His childhood was
spent happlly in the intimate circle of family friends,
along with his one sister, Beisy, six years youhger
than himself. 7The most charming picture of this per-
iod is given to us by Betsy leyer in her biography of
her brother, written down many years later from memory.

On the death of his father, life became
difficult for the youth who had as yet no definite aim
in life. Too young and inexperienced to take upon him-
self the rdle of head of the house, as his mother al-

most/
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most expected of him, he seems to have felt rather the
need of care and consideration from others, and even
suffered, some psycho-analysts say, -and in saying so
they would seek %o explain all the mental distress of
the youth Meyer - from the want of the reslly under-
standing love of his mother, She ,disappointed in him,
since he neither fulfilled his early promise, nor
seemed willing to make the efforts she wished of him,
thought and spoke of him as “"der arme Xonrad™, there-
by doubtless increasing his difficulties where trust
and confidence might have lessened them.

Vithdrawing more and more from the society
of his fellows, morbidly absorbed in himself, C.F . Meyer
mast certainly have pagced through a time of great
trial; and precisely this lack of outlet for his feel-
inges, this paralysed state of his energies, brought on
the nervous ailment for which he wought & cure at Pré-
fargier. That it was & guestion of merves &lone is
clear from the reports of Dr Borel, and after & short
stay in the family of this excellent friend, lieyer
turned his attemticn with & new vigour and concentra-

tion towards the career of a man of letters,



The years that he spent in French Switzer-
land were for him a relief. Iife by lake Geneva is a
different thing from the predominantly comuercial,
busy life of the northern towns, almost American in
their methods; among the busy eitizens of Zurich C.F.
ifleyer Telt thet he was & nonentity, striving after
goels vhich were as yet beyond his reach, unable to
make & living in a worthy way, as was expected of ev-
ery member of the community. Among his French friends,
however, he felt encouraged, inspired, at home.

Only entire independence secms to have 1li-
berated the talents which were slumbering in the poet's
soul, On the decth of his mother, and with the enfor-
ced self-reliance which followed, & new epoch in his
life began. Fot till then, in his French and Italian
vigite, and in his historieal studies, did the poet in
him find utterance.

We picture in our thoughts the guiet busy
life by Lake Zurich, the poet's joy in white sails on
the blue water, in the shining heights and green pas-
tures of his Swiss home, in the cool shade of his wide-
spreading chestnut trees - air and space to him were
luxury - where so many of his works took their being.
And behind all this 1idyllie present, the great scenes of
past history, the great world-stage of heroes and pat-

riots. The/
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The peaceful joys of a happy marriage, and
Meyer's indeprendence of material cares are said to
have sroused some envy in the heart of his contempor-
ary, Gobtiried Keller; but Meyer paid dearly for this
relatively short period of Joyful productivity. A4s a
result of over-work, the nervous trouble which had
threatene’ him in his youth,once more came over himg
and caused some of his finest plans to remain fragmen-
tary. Happily he regained, towards the end of his life,
something of his old joyous self, and he passed away
peacefully in his own home, within sight of his beloved

1)
Alps - "der weissen Firnmen, in deren Lichte stets zu
sterben wiunscht, wer es als Xnabe geschaut hat”,

1) Duno Duni, Unvollemdete Prosawerke, p. -39,



MEYZR'S MNATIORALITY.

A guestion which has greatly exercised all
students of lMeyer's life and work is the guestion of
his pnationality. The development of the man and the
artist is dependent to such an extent upon foreign in-
fluences that it is difficult to weizh each in the ba-
lance and determine its relative wvalue. 1In French
Switzerland leyer found freedom ard the beginnings of
his power as a writer, Ilis escape from Zirich, the
town of successful commerce and finance, suspicious of
any sort of intellectual dillictantism -~ for so Meyer
felt it to be - into what was for him the freedom and
stimzlation of French-spesaking eircles, brouzht to him,
as foreign residence and travel bring to all men in
some degree, an increased sense of power and personal-
ity. Only this personal triumph over the self-deprec-
atory leanings of the nervous tv.mperament could finally
set free the creative sgpirit of the poet.

In Italy he felt himself happier than he
had ever been before, immersed in tne history and art
of past ages, and deeply interested in this race which
attracted him by its beauty, its gift of expressive
gesture and its innate sense of form. Ilichelangelo's
“gewaltige Verkorperungen grosser Gedanken” , his “ei-
genes Riesengeschlecht”, were to lleyer a revelutiofi.

Other/
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Other artists, too, influenced him: the singing cher-
ubs of Ciambellini, the more robust art of Rubens, the
1little beggar boys of Murill , with their gleaming
teath and roguish eyes, “dor sisse Leonardo de Vinei,”
Raffael, Paul der Veronese, der flotte Tintorett -
all these {ind a place in ileyer's ﬁoveilen. either as
a simile or as a parallel of some kind to his charac-
ters.

The impressions whieh he brought back with
him irom his travels were to be, to the end of his
work, 2 constant source of inspiration. It was not so
much by overcoming his romance tendencies and sympath-
ies, as by a development through and by means of them,
that Meyer finally attained to the full stature of his
real self,

Germany has, of course, claimed him as her
owr, Up till 1870 leyer had not decided in what idiom
he would express himself, and it was the war thaut for-
ced him to a decision, Any intermediate position was
imposeidble and untenable beth from a linguistic and
from & literary point of view., The thewe of Hutten had
long been in his thoughts; now was the moment, and the
language of Tuther, leyer's ~grosser Liebling” , wus the
only fit medium for ites expression.

One has, however, only to reud the words of

great/
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great Swiss leaders and thirkers like Cuiseppe ioita,
lately President or the Swise Federation, or even of
distinguished foreigrers, like X, Albert Thomas, who
devete their lives t¢ international interests, to re-
alise to what extent Switzerland? the neutral sountry,
the home of the Red Cross &ard the domicile o the
League of Faticns, stands for greav ideals of impartial-
ity and humanitiy. It is only to be expecied that sym-
pathies should be divided salong the Ironmier of lan-
gusge, but such sympathies de not necesserily involve
antipathies, especially among ithe more refleciive cit-
iuens, who are capable of reading and thinking in all
the three languages which are speken within their nar-
row frontier.

Y¥eyer belongs to tvhis ¢lase, we would main-
tein. His position is that of the literary man; it is
&8 such that he wighes to belong to a greater urity,
ernd as sueh that he realises the imposcibility of an
independent “Swiss” literature, "Ez ist, nach meiner
Overz eugung , he wvrites to E.Blummer, 7€ Sepi 11&7,

“ein unermessliches Cut, dass wir, € >
zen - einem weiten qpracqlichen Gebiete
und eincr grossen nationalen Cultur ansehéren.”
Hot from political motives does he admire the young
Kaiser, but simply &= one to whom no doubt he atirib-
utes the ideal gualities of hero and patriot which he
had prized in so many of the world's gsreat emperors.

Hore/
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liore than once ve find in his lctters the phrase " gunz
abgesehen von den Parteien”; Ilieyer was no partisan.
His sister, in her memoir on his 1life, assures us that
he was, at the foundation of his being, & true repub-
lican Swiss, a eitizen of thai)"kleine Musterwirtschatfs,
in der nuch grosse Herren manches werden lernen konnen,”
Heyer's publisher was a German; his férst
encoursgemwent came from CGermany. Aamong his literary
friends, many are Germans. 050 we can understand the
many expressions ol sympathy that went out from the
Swiss home inte the diderewy Wordd of the wider empire.
To interpret these relationships an:Erich
Jager has done, is to make of what Keller celled “aus-
wartige Freunde und Anh@nger des Reichs” ~ of whom
there huve been wany among thoughtful minds of 211 lands
and of all times - an instrument of party feeling and
international disunion. Neyer could play no such r8le.
gis view is that of Ariost, we take 1%:
fzis ist eine ganz eigentumliehe Lust, Erlauchteste,”
begann Ariost, "mit einem zebildeten HManne sus einer
Ifremden Fation umzugehen, die Verschiedenheiten von
Gebranch und Sitte zu belaécheln und sich an dem lieb-
en aligemeinen Lienschenuntlitz zu erfreuen, das aus

den grossﬁen Unterschieden immer wieder sieghaft her-
vorbricht.”

Jurg Jenatseh, ,.?6?.
Erieh Jiger, C.F.Yeyers Stimme im Weltkrieg. Leip.1915,
Angela Eorgis p. 44,

U -
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MEVER'S METHOD.

leyer's first literary work was translat-
ion from and into French, and when we study these
“belles dnfidéles” in Harcourt's detailed early life
of our author, we see that he had, beyond a doudbt, the
gift for language, and a passion for style, which has
been defined as the adequate expression of meaning.
Translationr is one of the fine arts, and lleyer was mas-
ter of it. |

Through his eurly reading, and especially
the historical situdices with whickh he was chiefly ocou-
pied during his stay in Freach Switzerlund, leyer'a
interest was aroused by great historical periods, and
figures desiined to take shape, inevitably, vitally,
in the characiers of his pcems and novels, This pro-
ceass, the work of years very often, is characterisiic
of lieyer. As he says himself: 1)

<bin starker Faktor meiner Sachen ist die Iinge

der Zeit, (drei, funf, zehn Jahre) wihrend welcher
meine bildenie Kraft sich mit demselben beschiftigt,
ganz minelos, aber unablissig; vegetatif, so zu sagen,
aber doeh mit latentem Verstande, durchaus zweckufissig.
Bildet die latur im Crossen night auch instinktiv-tel-
eologisch? Lllie songe a tout.

It is, then, & natural process. The bulk
of the work is subconseiously done, lives in the poet's

soul/
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1) Brief an Spitteler, 26 Dee 1! E5.
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soul and demands utterance. Again and again he repeats
this idea. 7o Widmwann,(1091) he writes:

“Sie glauben richt, wie instinktiv ich gemeinig-
lich verfshre, die Zuzel dem Rosse, und dieseg den
Veg suehen lascend. Mein starkes Stylisieren, wie
es GCottfried Keller zwischen ;adel und Lobe nannte,

und meine besonders r¥nstlieh zubereiteten Virkungen,
wissen mir im Blute stecken.,

Again, tvo Betty Paoli, (9.4pril, 15f4), he writes:

“Ich gehe meinen naturlichen Weg, ohne Vorein-
genomnenheit, Absicht und Schule.”

Fot only is the choice of subjeet a nat-
wral process, but also the choice of its final sghape
ag a work of art. To Iulse von Frangois lieyer wrote
(27 July, 1882) :-

“In der Wahl der Prioritit der Tunstform meiner
Stoffe uherlassa ich mich meinem Impuls, wedcher mich
sicherer fuhrt ols alle Uberlegung”

And again, (4 May, 1883) :-

“"Vie ein Buch peine KXiesel, wilze ich meine
Plane, sie vielfach absehleifenﬂ ohne sile zu verlier-
en.

“Wo hiatie ich hier oben in meiner Finsamkeit die
Paletienkunsie gelernt?” he ssks on one ocex=sion,

having been congratulated on his artistie effects; in-
tultion, mueh more than conseious art, guides him to
his results. As for conscious seeking and preparation
fo¥ subjeets, actual study with an end in view, leyer
says himself inaa letter to Spitteler - "Stoffe habe
ieh nie gesucht, noch so-genannte Vorstudien gemacht,’

Frey/
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Frey says that this statement is only a half-truth;
1)
“"Sehon in der Eweiten [Elfte der fler Jahre hatte
er, die Feder in der Hand, sorgféltige CGecchiohtestud.
fenzum Amulet semacht.”

Vie seec, however, from Meyer's own dsseription of his
way of workinz, that all nis reading and even such
studies as Frey refers to here, fell into their places
in his mind, fertilising the seed which already lay
there dormant.

Historical agouracy has less value thau
poetic beauty, arnd Meyer's characiers are what, Lecor-
ding to ¥Friedrich Theodor Vischer, the Iigures of his-
torical fiction ought to be - frei crfunden aul gross-
em, historischen Hintergrund.” .Die Ceschichie be-
rutze ich natirlieh nach Woslichkeit” , says lMeyer, ~ver-
fahre aber ganz souveran mit ihr, indem ich nicht ruhe,
bever ich das Vaterielle der Historie der Villkiw der
Peoesie unterworfen habe,

Thus it was with Jenatsch. T¢ F.Bovet (12 Sept i1.76)
lleyer writes:

“Aprés aveir lu presgue tout ce qui & €ué éerit
sur ce sujet-18, j'ai mis sout cela de cdté et j'si
donné le champ libre, trés libre, & mon imaginavion.”

And thus it remained to the end of his cuareer.

I guote here in fuil Meyer's own ascount

of his procedure:-

2

)"ﬁenn ich eine Novelle schreiben will, besteht
die ermte Arbeit darin, den Stoff, der behandelt wer-
den soll und der sich in allsugrosser Fille aufdringt,
ziemlich genau abzugrenzen, Den so geeigneten Stoff
mbente ich am liebsten mit cinem Ackerfeld vergleich-

en. Dieses muse gepfligt werden, und das ist sodann
die Hauptarbeir, das Irdreich dergestalt zu durch-

withlen/ 0 A. Prec IA1F ablh&kvh e >33 ) Ho2d P.ur?



wihlen und zu pfligen, dass die Bedingungen siner mbg-
lichst hohen Ertragsfﬁhigkeit erfiillt sind und dass
kein allfillis vergrabener Schutz, auch richt das klein-
ste Xleinod entgeht. GBeil dieser Art von THiigkeit koms
men mir die historischen Personen mit der Art ihres
Denkens, mit den Anschawungen ihrer Zeit, =it ihrem
Fauhlen, ihren Schwiichen, ihren Leidenschaften menseh-
lich nfiher. Die kleinen Ziige, die wir oft zufdllig
finden, haben manchmal den grossten Vert; sie maghen
une vielfach darauf aufmerksam, dagss gewisse Handlung-
en gescehichtlicher Persoren, die unas zo ihres sonatigen
Charskier nicht zu pascen scheinen sus anderen Motiven,
als den durch die Zeltgeschichte ihnen zmugeschriebenen,
hatien herfliescen kfnnern, und cie blosse Mbglichkeit
genuzt dem Dichter - denmrn dazu het ¢r ein Recht - bei-
spielsweise seinem MHelden solche andere, sus seiner
ganznsn gelstigen Iz8ividualitdit begoreifliche Beweg-
grinde untersuschieben und ihn dadureh zu individual-
fsieren., AllmBhlich gewinren die Cestolten meiner
Forschung vor meinem geistigen Auge schirferc Iormen
und wara pulsierondes ILeben. Ich habe das Cefuhl. so
und night anders kiinnsen sie handeln; und wlsdann
soheint mir die eigentliohs Komposition der lowvelle
nicht sehwieris.

ve gain furiher knowledge of Lieyer's meth-
cds from I'ritz Kogel, who repertis a conversation which

he h?d with the author:-

“Ich diktiere erst nachdeam ich die ercte rohe
flederschrift selbst gemacht habe, den zweiten dwxrsh-
zufellenden Entwur¥., Hierbei empfinde ich den schreis
berden Sekretfir sehr wohltBtig: sein versickendes
cder nicht verstchendes Auge maoht mich sufmerksam
wenn Lucker sind, wenn ich cirer zum Verstdndnic not-
igen Ubergang, eire CGebiirde nusgelassen, also einen
S;rur; in der Reibe der bewegren Cental tez zemacht
habe.

It 4is clear fron the following statement - sgain from
Kogel - that Meyer sought tc preserve the unity whieh
so mkny theorists insist upon as an esrential gualiiy
of the short-story:

“ Bei/

1)Fritz Z6gel, Gespridch wit C.F.leycr. iheinlande 19 0,



“Bei der Ausarbeitung suche ich alles so einzuvichten,
dass die einzelnen Teile ausnahmslos auf einen und
denselben Punkt, d.h. den Mittelpunkit hinschauwen,”

A fundeamental characteristic of leyer's technique is
dramatic representation:

“Die Personen schildere ich moglichst nur so,
wie sie den Hithandelnden erscheinen, Danu halte ieh
vor allem darauf, die Charaktere zu mischen, weil sie
das Leben und die Natur mischt. Ich ubergehe die Ar-
beit immer von neuem, um die charakteristischen Zuge,
Schicht auf Schicht, tiefer zu legen und zu verstark-
en.

e is the objeetive story-teller, invisible behind his
characters.

Hans Blum reports the asame view-poing;
Meyer aims at objective narrative, unity of action,
and knows the supreme value of atmosphere and loecal
colour. 5

1)7Mir £fal1lt nie ein, von mir aus einen_einzigen
leiblichen Zug meiner Helden zu zeichnen, hochsteuns
wie sie in den Augen anderer erscheinen., Immer hute
sich der historische Roman vor Episoden, alles sollte
der fortschreitenden Handlung, der herrcchenden Idee
dienen. auch das (Cegenspiel unbewksst oder widerwil-
lig. Die Treue des geschicntlichen Kolorits, der
Zeit und Lokalfarbe, ist immer von hoherem Werte als
undichterische Historie.

The Unfinished Proseworks of C.F,Meyer,
published in 191¢ by Adolf Frey, show us one peculiar-
ity of his way of working; although he was in no way
a friend of what Frey calls “eine ausgetiftelte,
brockenweise zusammengeklaubie Mosaik™, and rather lets

the sweep of the tale as he dictated it sugsest to his

mind/
h bei €6.F.Meyer, Deutsche Revue
1?dHans Blum, ein Besuc e Yy e
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mind arresting and unpremeditated effeets, yet on the
opening page of his story he expended the greatest
thought and care. Again and again he would draft the
beginning of a tale, -the "Auftakt”™ - until at last he
found the perfect introduction, irreproachable in style
and finish, which was to give the atmosphere and form
the indispensable basis of the whole work. The endings
of chapters, also, and especiall; the final sentences
of leyer's stories are models of careful finish. Very
often we are left with an epigram in our ears, as in
Sehiliers Dramas, and lMeyer is as careful of his final
impression as any dramatist before the fall of the
curtain. These effects may be attributed partly fo

his interest in the technigue of the drama, and jo his
intensive study of that form of art. Anton Reitler
compares such chapter endings to & zither-player laying

his hand on the strings: “Ein stilles, fast beschei-
denes Ausklingen, das aber seine kunstlerische, kréft-

ige Wirkung iibt.”

The endings of the chaptérs in Pescara are
among the most lovely and finished of any:rof lleyer's
work, -as indeed is the whole story, in our opinion; -
the enigmatic face of Pescara, looking down from the
picture in the first chapter; the silence of the sleep-
ing town of Rome in the seéond; +the symbolic, epigram-
matic ending of chapter >: “Tragodie, Hoheii - “Und

betitelt sich?” - “"Tod und Narr , antwortete Pescara.

The wonderful decrescendo in chapter4, symbolised in



the lighting of the scene: I{rom the blaze of sunlight
at noon, te the lengthening shadows, sunset, twilight,
the lamp-1lit interior, the starry sky without, till at
length midnight, and “der ungehortve Tritt des Schlum-
mers  in the final words "Dann erlosch die Ampel.”

The humiliation of the chancellor in ¢hapter 5, amid
the fiendish laughter of the spanish svldiers, and
finally, summing up all the golden, glowing beauty of
the tale, the closing picture:

“"Pesecara lag ungewaffnet und ungerustet suf dem
goldenen Bette des gesunkenen Tronhimmels., Der ster-
ke Wille in seinen Zugen hatte sich gzeldst und die
lHaare waren ihm udber Stirn gefel.en. So glich er
eipem Jjungens, magern, von der ILrnte eraehopften und
auf seiner Garbe schlafenden Schnitter.”

OCne can scarcely refruin from mentioning
" here the besutiful beginning and ending of "Die Hoch-
zeit des Monehs  , with its short statement "Ec war in
Verona™ , as Auftakt, and its picture for & Pinish; as
the great poet leaves the eirele Ly Can Crande's hearth:
“Er wendete sich und schritt durech die Pforte,
welche ihm der Edelknabe gedffnet hatte. 4Aller Augen
folgten ihm, der die Stufen einer fackelhsllen Trepre
langsam emporstieg."
With that watehing group, our eyes toc follow Dante ,
the stately figure with majestic tread, tdll he dis-
appears into the darkness of the doorway.
In this conrection it is interesting to
look at the titles of some of the C.F.leyer Noveller.

Antithesis/



Antithesis plays a large part. “Die Hochzeit des
Monchs™ ,"Der Schuss von der Xanzel™ ,"Plautus im Non-
nenkloster”, - these antitheses announce from the very
etart the "unerhértes” of the plot, the very singular
situation whiech is the theme of the story. The title
may throw light on the problem of the character: not
"Stemma” but “"Die Richterin”, the lawgiver who con-
demns herself; not"Thomas & Becket™, but “Der Heilige’,
the saint who is a Saracen.

Such contrasts in characters, the conflicts
between two opposing principles in the soul of one man
- between protestant and catholic, between llorth an d
Southg-and the surprising solution of such confliets,
very often take the place, in the modern lIovelle, of
the originasl “unerhdrte Begebenheit” of the Goethe de-
finition. Meyer's subjects preserve another quality
of the eoriginal Novellen form, that of novelty. His
stories are worthy both of being told and of being
listened to.

Ilot the finished work gives joy, but the
spirit's wrestling with 1ts task, "Meine HNovelle
macht mir grosse ot und Freude , lleyer says on one
occasion, and again to1£ingg he expresses his opinion:

“Tberhaupt, das fertige Vollendete ist unvoll-

kommen, das werdehde allein kann uns mit dem Schein
der Vollendung tduschen und beseeligen.”

\ —_ n
1) 15 Aug TB"ETbIe/
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The writing of stories was for him what the reading of
them is for so many, wvhat, in fact, distractions of
all kinds signify - the flight of the individual from
the real intc the ideal world. %lleine andere Velt™
leyer calls it, when household cares weigh upon him;
there he takes refuge. hen sorrow overtakes him, be-
reavement or anxiety, he finds his solace in work,
This we find in various letters: “Vas bleibt als sich
in die Arbeit vertiefen, wec men nicht helfen kann™, he
writes to Luise von Frnnqoili “"Pie Xunst ist meine
Lehensfreude“;)mein Trost ist die Arbeit.” There joy
and Bappiness await him, the joy of creation, the happy
zest of work., Theodor Storm shered this opinion when
he wrote to K‘s:t:l.m.-:3 “Es lebt sich besscer, wenn mun
wags auf der Staffelei hat; auch dient es ja, das
silberne Triebrad des Lebens in Gang zu halten.,

The winter is lieyer's friend, and the &oikg
weather acts as a tonie; in the long quiet duys amid
the snow-cladﬂlanﬁscape ~-"die stillen, schonen, weissen
w1nternonate"q- he does his best work. “Iech liebe die
Wintertage unendlich; he writes; “"bBét der Xalte regé
sich meine Schaffenslust,”

Summer, on the other hand, was the time for
refreshing the eyes and the spirit. Irom & sumzer hol-
iday in 1006 leyer writes to Rodenberg: “In einigen
Tagen werde ich mit hell-gewnuschenen Augen an meine
lovelle/

5

1) 11 Fow 1882, 2) Ar Rodenberg, 3° lay 1i7E.



Hovelle gehen.,” And similarly (19 May 1878), "Dieses
Frithjahr begann ich eine lingst entworfene, grossere _
Novelle auszufiihren und wenn dieselbe noch meine Herbss
monate in Anspruch nehmen wird, so ist es weniger, weil
ich sie nicht friher beendigen konnte, als weil ich mir

sufseize.” As each sumuer enticed him up into the

heights of his Swiss country, Meyer drank anew at this
source of inspiration; it was to him like rain on thie
sty meadows, and gave him renewed strength and courage
of gpirit for his life's task. Ie loved the colours,
the air of the regions below the line of eternal snow;
the green slopes, the resinous odour of mountain fir
and pine, the him of bees over pastures blue with gen-
tians and myosotis, and the chirping of erickets in the
grass were to him the greatest of delights. The pure
sunmite of the highest Alps as baskground to all this,
shining and glowing in the rays of the sun - this is
the nature that Meyer loved, To lie by mountain strean
and tarn, with the ¢lear dlue sky above flecked with
little ¥agrant clouds, this is hie joy - to be near the
heayens,

Veyer insisted strongly on the faet that he
was no professional writer. Vith the freedom and Jjoy
of the dilettante - using the word in its highest sense
of/
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of one who practises art for its own sake - he followed
the natural bent of his spirit, working with the con-
sciousness of inspirsation &and of the highest ideals,
perfection of langsuage and form. “Ein Berufssehrifi-
gteller bin ich nicht™, he writes to L.von Fraanis,!)
“dazu. fehlen mir der Ehrgeiz (ich weiche der Reputation
sher aus als dass ich sie suchte), die Routine und die
Modelle, - denn %ch habe einen einsiedlerischen Hang, ..
Lgain,to Hhassell)he writes: "Sie wissen wie ernst ich
es nehme, sehr ernst, und dass mir der Erfolg des Tages
durchaus nicht 1n3?rstar Linie steht.” Harcours, in
his book ‘n Meyer puts the matier clearly when he says:
“ﬁeyer eut en horreur les concours, 1'idée de triomphe
sur des rivaux dans ls grande course de la vie. L'arri-
visme blessait comme une grossiéreté cette nature dé-
licate; oce gu'il eflt aimé, nous diﬁ s& soeur, c'ea£
une place non disputfe au soleil, et ol sa propre
ombre n'efit assombri le chemin de personne.” That
he should feel, or entering his study, as if he were
on the threshold of some temple, shows us that writing
was to the poet lleyer a solemn life-task. liothing can

impress us more than just this devotion of a life to

its art -
1)2 2) 17 Sept 1871.
3) C P deyer Sa Vie, son Qeuvre. Paris., 1913,

P. 42.



29.

CHOICE OF CUBJECT.

The author's atiitude to his subject is a
two-fold one, we are told; he may either adopt & mor-
alistic attitude, and attribute an end to art - that
“of directing the good and inspiring horror of evil;,
of correcting and ameliorating customs, thus proving
himself to he "the honest man of good will”; or he
may look at it from the vesthetie svandpoint, as some-
thing which has an immediate unguestioned value of its
own - & face-value - that does not call for reference
to anything outside itself, to any judgment as to its
truth or reality or moral goodness, IHere we find the
artist. Art is the expression of aesthetic experience,
and beauty comes cf iits perfect expression. Art and
morality are two different things.

It 1s interesting to see how C.F,lleyer
went over from the cune point of view to the cther, un-
der the influence of ¥F.Th., Vimcher; "Ihr Name hat fir
mieh von jung an einen Nimbus gehabt™ , Meyer writes to
Vischer, "und g ewisse CGrundbegriffe sind mir dann
doch erst durch ihre Aesthetik und deren Anwendung in
den kritischen Géngen ibergeugend und zwingend gewor-
den.” It is this change from the moralistic attitude
to tha}iit;stic one which expleins, in our opinion,

E¥plaimd

rot unlixﬁeyer's choice -f subjeet matter, but also

larselv/
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largely accounts for his remarkable development late
in 1life. lieyer himself expres=es hln)opinion in an

1
eritieism of Frey's study on Haller: Das aesthetische
loment(wird: dberall unerbérmlich und prinsipiell dem
cthéebkon Noment, oder was dafirrgeliten muss, geovpfers.
Heutzutage freilich haben wir diese Voruriteile grind-
lich Ubervunden und die Selbstherrlichkeit der Foecie
mues nach einer gansz anderen Seite hin ttrtolﬁtgt wer-
den.

Crities and histvorians have advanced very
eredible and varying views as to the reasons for leyers
choice of subjeots., Some insist on the contrast of &
genial, gentle nature with stories of intrigue, villany
and violence, and say that¢ just thés contrast atiract-

2)

ed the poet. Hence VWalver Brecht's explanation that
jder starite (Cegensatz seins weiche und liebenswilrdige

Fatur dasonimch anszog.” Hareourt in the ssme way says:

?) “1a eruvauté de ces réeite re lui d€pldlt qu'd moi-
tié; ecette eruauté, cetie séchercsse d'dwe latines
constituent pour son tempérament germuin un probléme
déconcertant mais attirant.” “Les hommes de la Re-
naissance sont antipathiques au sentimentalisme alle-
mund” , dcrira-t-il & Umessel, mais lul ne pariege pas
cette antipathie. Il se sent & son aise parml ces
coquins,

Luise v.Frangois refers to diese fremden anzichenden

und fermen Schauerbilder”, for so they struck her.

A secoond group atiribube his choice to in-
stability/

1 )iundschau, Cet 1500, Quoted by Frey, Life of leyer
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stability of mind or health. Thus Wilhelm Uhl would

even find in the §roae of lieyer something unsuitable
1
for the delicate;

“Far schwache Nerven ist Meyers Prosa lberhaupt
nicht zu empfehlen , "er zeigzi in der Wahl seiner
Sujets eine entschiedene !linneigung zum Grasslichen.,”

Uhl also points to the renegade in lieyer, finding ex-

pressioniin characters like Jenatseh and Becket.

The third point of view is a Freudian var-
iation of the first, but emphasises not the Fasginat-
ion of the horrible, but rather the fact that in these
deeds of bravery or of violenee, patriotism or relig-
ious zeal, leyer found a complement of himself, 0f
this flight of tue ihdividual from the real into the

ideal world, this imaginative complement of esperience,
Hareourt says:
leyer = cherché dans son oeuvre un complément de
lui-méme; faible, il nous a donné des charactdres
de forée, contemplatif, des &tres d'action, Il
n'y a 1a gu'un cas partieulier d'ure loi psychigue
escez répandue - son osuvre représente une toute
puisszante revanche d'imagination.”

Let us now examine leyer's own expreéssion
= ey

=

of his reasons for his choice of subjeets. “Es ist
seltsam , he writes, "mit meinem {chne Belbstlodb)
geubten Auge komme ich oft in Versuchung, Cegen-
wart zu schildern, aber dann trete ich plotzlich daw
vor guruek. Es ist mir zu roh und zu nahe.  “Zu-
sténde, gute oder schlimme, die mir téglich auf die
lagel brennen, nabe ich keine Lust zu schildern.”

Iiot, then, the raw material of the present, with its
confused issues and vague out. ines, but Bhe past which
offers a canvas already prepared, from which he can

stand back to judge of c<ifects.
1)Wilhelm Uhl, %) Letter to L.v.Franeois.
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In the above-mentioned conversation
with XBgel, leyer gave his detailed reasons for choos-
ing the historical subjeet rauther than the modern one,

“"Erstens. Die moderne Konvention mit ihren Formen
macht in der Cesellschaft alles so verhiillt, so matt,
Es ist viel Heuchelei darin. Man ist imuer verbind-
lieh und unter dieser Offentlichen léchelnden Ver-
bindliehkeit lauert doch ein versseckter Holm., Dla
¥ehrte ich lieber zuriiek zu den freien lienschen der
verruchten Renaissance, die sigh frech uad unversiellt
geben mit ihren Tasgern, Da fuhl ich mich wohler,

gg%gsggg4 Als ich d4s Cestalten einer modernen No-
velle aus der Gesellsehaft ging, c¢mpfand ich es als
eine Schamlosigkelt, wie man doch muss, die bLekannten
Hlenschen der Umgebung, wenn auch in noch so vielen
Hillen verkleidet, umgemodelt abzuzeichnen. iber dies
Gefuhl konnte ich nicht hinweg.’

to illustrate this point
Best of all, perhaps, is the remark made by Hans der

Armbruster, voicling lleyer's opinion:
1)

"P4n anderes ist es”, fugte er hinzu, “ob ainer noch
im Tagewerke und in der Zeit steht, oder ob dexr Tod
sein lLebensbuch geschlessen hat. Ist einmal das
letzte Sandkorn verrollt, co tritt der lMensch aus der
Reihe der Tage und Stunden hinsus nd steht als ein
fertiges und deutliches VWesen vor dem GCerlchte Gottes
und der Menschen.,”

It would seem that leyer was guided largely by his de-
sire to ve objective, while-at-the gsame time deplcting
in his works striking, freely expressed personalities.
Distance,in his view, softens any possible harshness
or brutality in the story, amd the idyllie frame, too,
in many cases, mildert die Strenge der Fabel , to

use hig own words.

1) Der Heilige, 7. 160.
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To Luise v. Frangois ileyer writes:

“Am liebsten vertivie ich mieh in vergungenen
Zeiten, deren Irrtiamcr (und damit den dem Menschen
inhfirierenden allgameinnn Irrtun ) ich leise ironisie-
re, und die nir erlauben, das ewig-menschliche Xinst-
lérischer zu behandeln als die drutale Aktuaslitdt
zeitrenbasischer Stoffe mir nivht gestatten winrde.”™

There were in lleyer two opposing feorces -
the man and the artist, The man recognised physical
linitations sund shuunedé the effort required to cope
with great themes, These are the “Ledeutende Uemunisse™
sowohl in meinem physischen Naturell als in meinen
dusserlich so gunstig acheinendep‘Verhﬁltnissen“ of
which lMeyer writes to Rodenberg.bJ The artist in hin
had 2 mighty longing for all that was great, etermal

2
and true, This we see in a letter written in 10882:
"Ich habe seither eine ganz junge Sehnsucht nach
dem grossen, heilsamen, menschlich-wahren , . . auch
nach einem grossen Styl, so dass ich mich . . ., an
meinen vier lovellehen ganz verekle., . . Das bin
ieh nicht, sondern meine Faulhelt, welche vor den
Stoffen, die sich tir meine Schulvern schicken,
zurucktri?t.
A
And again: "Orosser Styl, grosse Kumst - all mein
Denker und Traumen liegt darin, Es ist euch allein
diese ?aasian, die miech Dinge leisten ldsst, die
Yber meine Naiuranlage gehen.,”

In a way, this very reluctunce to embark
on & diffioult task was a protection which nature had
ziven to the over-sensitive temperament; and the seeum-

ing coldness and lack of passion, that “phlegma” as

leyexr/
1) Ende Mai 1881 ) Frey, letters p.69.
Z) Yo L.v.Frangois 4) To Haessel, 1£ June 1 79,
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Meyer celled it once, were asciducusly cultivated by
him as the necessary conditicns for a calm mind and
succeseful work, “Je lengoamer, desto besser”, he

writes to Rodenberg‘;( “"Phantapie und Empfindung wexden
bel mir bis in das Alter, wenn ich es erreiche, vor-
halten, da izt nir nicht bange, aber ruh gestali-
tang, Xungivoliendung, da ist noch so viel, fast noch
alles zu tun,”

FEot only self-criticiom led illeysr to think
1lightly of his ewhieved work, but just this mighty in-
spiration, this high artistic ideal afier which he
atrove, The greater rorce within his conguered in the
end, and sought ever more gratification of these noble
agspirations and longings, which were to cease only with
the poetl!s death, and vhich one might sum up in his

own words:
“Genug kann nie und nimsermehr genigen.”
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EEYER'S POINT OF VIEW -~ OBJECTIVITY,

When we come to examins the individual No-
vellen ol C.F. lMeyer, in order to see his point of view-
for in all %ypes or ficvion, o0 cur mind, tae foru and
ultimat work of art depend upoun the author’s standpoint
- we find shas his great outstanding qualiiy is his
objeativity. Hardly ever does he express directly any
personal view, nor intrude his individuslity between
his reader and the creations of his mind; I1lluminating
with his lantern zllbbut himselr, he stands bsekx, say-
ing: “this is my stage and these my players , leaving
them to dornthe rest. Heyer rad theggiit of seeiung his
characters live and aet in their surrcundings, so that
tec depict them as he did was to hix the only poesibiligpy;
"weil ieh sie so sah’ is his explanation more than
once of his treatzent of plot or character.,

lMeyer's objeetivity, doubitlens, is the
outcome of his temperament. It is the vision of the
world from the standpoint of one coustituied aiter
his fashion, that is from the gtandpoing of the sen-
gitive artistic soul, whose shyness drives him to an
almost miserly concision and brevity. The faet that
the short-story form, with ite distinctive gualities
of/
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shapeliness and novelty was the right one for lMeyer
did not eseape the gquick jJudgment of his great follow-
eountrymarn, “elleyr, when he geaid:

\

D In der Form der einbidndigen poetischen Frzihlung
odey ¥ovelle haben 8ile Lun ein vrefiliches Hittel ge-
funden, wieds» einon eizentlichen Xunstwerk herzun-
stellen, und einean 411 zu ermfglichen, nuchden der
Ballast der Llossen Spanmung, Beschreibvuns und Dia-
logislierung, dcr dle -Lénder zu filllen ptlegt iibeyr
Berd geworfen ist,”

It is thie very ebjectivity which gave lis
work its dramatie feeling., Heyer s srid to hwave 4is-
puteld the statement that hiz short seories hal gpone-
thinz of the drums in them; X8gel reportes his words:

)“Das ist rur Hang gur romenischon ausseblldeten
CebErde wd zwr plastisehen larstellung.

Jut the faet remains hat very cfvesm ve can trace in
leyer's stories iLenlepeies luwards the drama. Unity
of scene is preserved vaen one character is msde to
be uu onlockerron Some cveal of importance to the plot;
we se¢e, &5 it were, e ellew or wtne agtion on some
percson zot ireetly iavelved in the evente- & method
used by Sterm also, vho writes vo Xeller:

3)“533330 gedaclite cder schoa gesciricebene Szene
wurde hipter dile Kulinsen geschcben, und damm Aeranf
hin geardeltei, dase nur Jle Bellese auvon sul dem
Zusehaunor ouf die Ifhne fallen.”

This objectivity of lleyer's takes form

firat as a frame for his story. Here we come upon the

c) Lgmiuteg;ip?f:; pz_?7 2.) /(o“yd, PVUB éQ} G e e Pcdpgmﬂ
3) 2o St Bog
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questions - Vaat is the wvalue and funciion of the
frame in storytelling® Is Meyver's use of 1t tyrloeal?

Foveddrdiwede often collectad within s
frame; we have & company of people gathered tosether
by ehsace or design, unided by soume msocial hond - Aim-
tress, or pleagure, as the éase may be .- telline each
other atories tc distract their winds from danrer snd
disuster, or to axuce 2 leizure hour. Thusz we find,
in Iececagcio's Decawerone, in Chaveer's Csnterdbury
Tales, erd in Coeivhe's Unterheltungen, the soslal use
of the frame to enclese & vuriety ofttales. Iz it we
have, mro %o epeax, a nmetting for the whole, which may
have ro more connection with the stories contained
than the colleoting-box has with the pennies within;
it merely unites, combines within & more or less &r-
bizrary surround” |, tales vhose form and tvpe is detver-
mined by the charncter of the mnarrator, and whose aim
iz the wmusenent of his aulience.

Hot go, nowever, with the frame as used
by Heyer, Storz und thelr contenporaries. Here we
have not wmany siories, but only oue enciosed, and usg
the ar¢ist cheoses with c¢are the frame whies is 1o
surround his picture, tamt everything sbout it, col-
our, balarce, design may hormonise with and enhance
the beauty of his puinting, so with the singly
framed/
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fremed story, ithe aesthetic value of the frame is of
first con8idepration, and plays an iumportant part in
the artistic whols. ’

Hans Erachgé distinguishes two types of
Frume stovies; 1§he Tirst the frame ucts ag an intro-
duction and then is forgotvten; in the second it is
complete, thai is o say, the story is placed entirely
within some other fietiom, which way merely indicate
the situation, or uway contain some action independent
of the main story. Illeyerts frame belongs to ihés

ahtishe Uafie
class, and & siriking wxample oz it%gan be fouad in

chapter 1 of Der Heilige; we have entirely forgotten
the story-veller and the listencr in the draias, and
we come back to them with striking contrast in the epi-
logue to.the tale.
The subtlest form of frame is perhaps
that in which one finds interplay between the frame
and bhe story contained: gsimilarities of ehavacter,
¢t gituation between the listeners vnd the asactors in
the tale, and the marrator's clever ireatment of this
parallel, A brillisnt example of this is lleyer's
“Nogchzeit des duehs  , where Dante, st the wide hos-
pitable hearth of his prince, relates his vivid tale,
The charadter of the marr:tor determines
the/

1) Hans Bracherm, Rahmenerzdhlung und Verwandtes bei
Storm, Keller und Meyer. ‘o . rg o
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the scope and style ot vhe vale, Thus when Meyer
chooses Danve as the tveller ox "Die Hoehzeit aes

| MBnehs” he gives himselt ali the adavantages or oust
standing culvure, the scope oi genmus, Dancve is the
great auvhor, improvising. We watech him mould his
subject at his will. In “Der Heilige™, the tveller ot
the story is an old arener, whose experience of men

and manners is world-wide - ein Weli- und Menschen-

kundig, auch weitgewanaerier Mann schnellen Geigves -
but whose natural simplieity of soul gives vo his tal
a difrerent rlavour from that or tvhe Ivalian poevw,

Not only has he vravelled, unu seen many cities and
kingdoms, but he 1s learned in the Lavin tongue; he _:
has been an eye-wiuvness of the sirange happenings w i

which he relaves on thau winter's nighv in Zirich to

the lisvening Chorherr: - a solivery listvener, this

time;, nov tvhe social circle round the rire, but jusv

two old men sitviing over their wine, the onec rulatingh

the other listening.

The use o1 vhe rrame in "Dexr Heilige  was
1)
examined and explainea once by Meyer himself; he

gtaved it vo oe!

1) "Ein idyllischer Ruhmen 1ir eine hurcve und grauJ
gsame Geschichte, Y,
2) Energische Angabe des Kostums durch ein lebens
diges Stuck Mivtvelalver, ich meine den Armbrustver
mit seinem Vorleben und seinen Raisonnements.
3) Schiebung der von mir an der Geschichve veriubten
Frevel auf das schwuache Gedfdchtnis eines alten Mannes,
4) Die Hauptsache, Begluubigung durch einen Augen-
zeucen des rein auns meinem Cemite gehobenen und in |
ier Wirklichkeit schwer eilc&nalogon tindenden Char-
akuers/

1)4n Betty Paoli, 1°© April 1840, |




der Wirkliehkelt schwer ein Analogon findenden Char-
akters des Heiligen.” And although he subsequently
begged his correspondent tvo destroy what he had writ-
ten as being mere theorising, yet it is worth while
considering these points in the light oi whai has al-
ready been said. The idyllic surrowding gives .ae
desired atmosphere for the gvory, and its telling Ly
aun eye~-witness lends to the tale, funtusiic ausg it is,
8 quality which fulfils Spielbhager's rule thal ke
Rovelle be "glaubhaft erzéhlt,”

Meyer's objeetvivity tekes the iorwm, geo-
ondly, of indireet characterisstion. It is 20T pos-
sible 1or one who withdrews behind the scere (o give
us direet information sbout his characters; 80, in
keeping with the style of the Iovelle, and its sell-
imposed concision, they reveal themselves in their
gestures, in their facial expression, or they are re-
vealed through the medium of the iresme-gtorytellsr,
who uses descriptive verus, sucn @8 hoante c¢r’, weu-
chelre.er", in place of the celourless sagte or “rief’

That ieyer himseliy had ithe girlt o reading
eharecter in fages is vestvitied Lo by his sister, and
he himself once said that he saw, a8 it were, the real
man behind his exterior, thne skelevon benlad the zes-
ture.

“Ich habe die Eigenschaft, die iMenschen mit denen

ich umgehe nicht besser zu sehen, als sie sind, son-
dern/
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dern schlechter. Iech sehe in sgharfen Ziigen, ihr Pro-
£11, ihr Skelett.”

Thia tendengy hus no doubt deolided tv soue extent his
wgthod of characterisation,

Although it might be possible forkrow, as
Viktoeria Colonna d-es, every gesture snd glance of &
ebaruetEf like Pescara, without kpowing his lumosy
thaughtl:-

"Sie wusste cein Angesient, seins (edbirde, die
kleinster gseiner Cewochnheiten z2usvwendiy . . .Und Vik-
toriz musste sich sagen, dass gie den ionersten Pes-
cara nicht kemne™ . . .

yet for the most part lMeyer's outward gharacterisation
reveals the 1nn§? min, As one charncier reads in the
fage of annther;; “rogh eirmal cughte er auf deax tlef-
Leschattetern Cesiohte vor ikm zu lezen - =0 we $00
gesn thelr gestures szd see the gleanm of mervinent,
the flagh of anger oy the £low of pession in their
eyes; we see the thought of one man interpreted in
the gesture of anstherijor a man's own sesture replag-
in: the spoken word: ve see the groping ster of the
blinded Ouilio, the free swinging walk of Tucrezis
Planta, which recalls to mind her native Riunden; we
see the youthful elassic uread of Vaser, and Bourhon
oross & rocn inm leichifertigen Tanzschritt”, or’der
Heiligze”, “ein hlefcher vornchmer Mann in kostlichen
Gewanden, /

1) Peseara p. 74. 2) Jenutseh, p.l54. see ulso

Der Heilige, pr.1:3,r.1.5/6; ~esoara, p.ijs.
7) Angela Borgla, p. 72.
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Gewanden, trat diese schon und laungsam bewegend zu mix”
Heppiness lends Astorre ~befligelte Fusce” ; excitement,
meditation, determination, each take form in the step
of a man,

Cvery mood has for lieyer its corresponding
facial expression, which w$ look upon with theeehes of

someé character in the book: “Entsetzen, Schreck,  r-
staunen, Lrger, Zorn, ersticktes Gelidchter ,diese
ganze Tonleiter von Cefuhlen fand ihren Lusdruok,nmf
den Cesichtern der versaumuelten ZuhOrer.

“Trauer und Zorn, weiche ILrinnerungen und harte
Entschlisse schienen uber den haldb Abgewandten weeh-
selnd Gewalt zu gewinnen,”

Puinful thought engraves lines on the face:

hahrand ich diese schwerfiilligen Cedanken, lang-
sam arbeitend, tiefe I'urchen in Certrudens junge Stirn
ziehen sah, ldchelte ien listig ...

or if it be a happy one - as in the case of the Chor-
herr looking forward to an interesting visit, and may-
hap! a tale:

“Ein plotzlicher Cedanke leuchtete iiber seine
durehsichtigen Ziige, ein Cedanke offenbar erfreulicher
Art.

Ve see the Armbruster considering his story before he

tella)it:
5

“Seine festen Zige waren trimster geworden, und
seine Augen sannen,”

and t?e calm, straightforwvard glance of Lukrezia:

"Xeine irmere Aufregung, keine unstiite Leidense
aohatt beweste die hochgew:chsene Cestalty TFeste _
g_Euh.e lag in den schonen, noch jJjugendweichen Ziigen.
/

1) Sehuss, .6

i ¢Z).enatseh p. 71. %) Flautus p, 30
2Y Heildtoe P32

20 5 edlice. .35 £Y Jenatasesh 1 118
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Ve see with Fausch the flush of anger on the face of
Vertmuller, with Korinna the expression of mildness
and justice on the face of Gustav Adolf; with Custel,
hidden in her window-niche, the fiendish look on the
Lauenburger's countenance, as he vows vengeance on his

enemies; with Hans we look on the face of the king of
1)
kngland: “Von gewaltigem VWuechs und herrischer Gebérde,
und seine blauen unbeschatteten Aufen brannten wie
zwei Flammen.”
With him, too, we are whtnesses of the inner soul of

the Chancellor, when, afier the death of Gunade, his
whole being is in revolt against his monarch:

“Die vorwurfsvollen Augen richteten sich auf miech
und in ihrer Tiefe entflomm eine Flamme, grausam und
gramvoll wie die olle,”

Vhen ?e forgives Heinrich later in the story :
3
“Das GCesicht des Herrn Thomas . . . leushtete wie
das eines Engels und er sagte mit strahlenden Augen:
"Ieh vergebe dir den Tod Gnades,”

liadame de Yaintenen knows from the Xing's face that
all is well:

4).

“Da sie dem beschiiftigten und unmerklich belus-
tigten Ausdruck der ihr grindlich bekennten konig-
lichen Zuga entnahm: Tudwig selbst habe etwas zZu er-
zéhlen.”

Sforza reads sympathy in Pescara's face:
5)

“Sforza erhob die Augen, und da er in dem iber-
legenen Antlitz weder Iohn noch Strafe lus, sondern
eher Teilnehmende Iinsicht und ¥ilde, brach déer halt-
lose Knabe in Trénen aus . . .

ot/

1)Hedlige 61 ) Heilige, p.10C. ) Heilige p.179
4)Leiden p.14. §5) Pescara, p. 1ii.
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Hot only facial expression, but a gesture of the hand
or some other expressive momement, the very pose of
the body, characterise the mood, the soul, in the art
of Lieyer.

“Ieh sehe wie er sitzt und sinntg,
Und kenne seine Seele. . .

Very often these gestures are merely described, es for
instance "mit einer sein Bedauern und zugleich seine
Unerschutteriichkeit kbchst lebhaft susdrickenden Ge-
bérde , where it is left to the reader to imagine what
form the gesture would take. Illore often th- actusl
plastic expression is indieated to the reader; fear
has a gesture of contracting the muscles of the bacik:
1)

(Jenatsch speaks) “Ich betrebe niemals die Xanzel
ohne frostelnd den Rucken einzuzishen aus Fureht, es
fahre mir das Hesser oder die Xugel eines weiner FPfarr-
kinder zwischen die Schultern.’

Anger c¢lenches the fist:

'“liein Yerr und Xonig b=llte seine suf der Lehne
des Sthhles liegende Hard, denn er war ein Freund der
Ordnung und der Geraohtigxeit.

Tindness smoothessthe hair from the troubled brow:

-a\

ADann strieh er ihm mit sanfier Hand die schweiss-

gendassten verworrene: Blondhaare aus der Stirn und
schlichtete sie mitterlich,”

Shyness, modesty, boredom, politeness - &ll these are
shown to us by lcyer by means of a gesture. Lzzelins
"Lieblingegebirde” - “er wihlte mit den gespreizten
Fingern der Rechten in dem Cewelle seines DBartes” faa

gesture which typifies him, like the gestures of

E T TR A e et e A\ wTE_aW s a o - % T _ BN OB e & PV
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Michel Angelo.
The gesture in Meyer's wriiing is oiven ’
symbolical, ana illustrates very vividly the meaning

ot nhe)speakar; Gerirude's pecoming & nun is @ geos- \
1
ture: |

“Das Klusuer, wo morgen die Gertrude ihre Hirven
mit dem Serick umgurvei, und ihre Blondhaare unver
der Schere fallen.™

The casving ott or vhe gurment indicatves that Jenatsch

|

exchanges preaching ror tighuing: '
2)

"Mitv diesen Worven riss er s&in Predigergewand ab,

langve seinen Rautfdegen von der Wana ., . . |
The Cardinal is prepared to renounce his vows to the

church; symbolised in his purple robe: i
%) ‘
“Was hindert mich, dies hier”, er puckie miv bei-
den Fausten den Purpur uber sééner Brust, ~in Fetzen
zu reissen und Angels als mein Weio an das Herz zu
dricken?’

Illustratvive, too, is Pescara's symbolical acvion,
when he, vhe doomea man, is asked what his aim is:
42Dcr Feldherr gritr miv der Hand in das erlosch- |
ene Kohlenpecker, schloss sie, und streckte sie ge- |
gen Moncada, "Mein Ziel , sagte er, und O0ftnete die |
mHand® “Staubd und Asche.” !
In a greai muny cuses, the gesture is neiT
ther left to vhe imaginauvion, nor is it described in |
devail, but tvhe reader is géwven the ﬁaterial from w
which vo make it for himself, This is a favourive ma%
vhod of Meyer's arv, and is & 1orm of simile, invro- !
duced by vhe words “als ob™, ur simply by an inverteai
construevion/

1)Plautus, p.”! 2)Jenatseh p.8R 3) Angela p. 68
4) Pesecars, D. 177,
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construction with"als! IHere, too, one can feel, as a
reader, the same inner imitation that w&i manifest in
the descriptions given by Meyer of the human frame in
some act of muscular activity. Ileyer is making use
of our past experience to illustrate his meaning, and
the past, as he deoes so, becomes once aguin present
experience., This we read: Ascanio kriamte den Arm,
als leere er den Becher.  Dante accompanies his nar-
rative "mit einer griffelhaltenden Cebidirde, als sechrie-
be er seine Fabel, statt sie zu sppechen, wie er tat.”
Vertmuller, sdvising the young justor to stey in his
native land: "IEr machte die gebi@rde, ale griffe er
einem Losse in die Ziigel.”

This construction is often used by Meyer
to illustrate the desires of his charagters, They act
as Af r;am certain motives., The Xrachhalder, for in-
stannazi)

“"Seine Fingerspitzen hatten sich ur ein Kleines
g::?irta gebogen, als wolle er das Geschenk festhal<
The Kansle;) ‘Vandte sich gegen mich, als wollte er
die liaske des Gleichmutes, die einen Augenblick ze-
fallen war, vieder vornehmen.”

He, too, again "griff mit nervigen Hinden ir die Iuft,
als wolle er den ruhig vor ihm stehenden erwurgen.”

Meyer's objectivity prevenis him from tel-
ling his reader what is the motive which leads a char-
acter/

1)Der Schuss von dex Xanzel, p. 73 [ )Heiligze p.143
2} Heilire p, 150,
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acter to make & certain gesture, cr the inner emotion
which expresses itself in his face or pose; he shows
ug the man, and hasards a guess &s to the meaning of
these external signs: Pescara, to take another instane-
ce “sprach langsam, als prife er jedes seiner Vorte
auf der Vage der Gerechtigkeit.

Akin teo this procedure is leyer's habit of
giving to the reader & choice of moetives in his char-
acters; exaamples of this are very numerous indeed:-
“"Ohne zu wissen, oder nicht wissen wollend™ ,"hatte er
nicht geglaubt, oder hatte er geglaubt - wer blickt in
den Abgrund dieser finstern Seele?” “Hatte die lleil-
igkeit des Komige . . . ein Wunder gewirkt? Oder war
es eine satanische ILarve? Dante, like leyer, refrains
from expresging his opinion and leaves his hearers to
decide:

1)“0b Antiope es gieh einbildete? Ob Diana wirk-
lich diemes Spiel trieb? . . . Ich entscheide nieht.”

Yet, in cpite or the objectivity of the
poet, we can trage the personsl element at many points,
In practically every tale of lleyer's we can find per-
sonal experiences, opinions, theories, predilections,
such &8 we know them from his letters and biographies.
Strozzi, like lMeyer in his youth, wished to study
abroad, in/

1)Hoehzeit des lonehs, . 138,
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in orde§ that he might come back "reifer und brauch-
1
barer ' ; Sforza, as Pescara knows, stands in need of

tranquillity: “ich kenne . . . Ihre durch eine un-

glieklicke Jugend erkrankte und entkridftete Seele”.
2)
Sie bedarf vor allem der Stetigkeit . Here we have

a reminiscence of the poet, though not an exact par-

allel. Ochadau relates his st?ry thus: "Den Frauen
= = 5
gegenuber war ich sehuchterm”, and this shynese led

him, &8s it is said to have led C,F.Meyer, to be more
loguacious than he really wished, to a kind of nerv-
ous volibility. The Kancidat,looks at the white sails

on the lake: "llehmé¢ mich mit in die weite Freiheit,
4)
flehte er sie unbewusst an - surely alsoc a persounal

touch. Pescara and Vittoria, too, love to wateh "lMeer-
.51

blave und wandernde Segel , and we(?an well imsgine

thet this is a personal experiencef {Palue speaks)

"0ft wenn ich hier liege, erhebe ich nmich, steige
sachte ans Ufer nieder und versuche das Wasser mit
der Zehe., Uxd denn ist mir, als lose ich mich von
mir selbst und ich schwimme und plétschere in der Flut.

Pfannenstiel uses & simile which takes its originm in
7)
the same experiernce: "So wirft sich ein Badender in
dée Flut, die er zuerst leise schauernd mit der Zehe
gepruft hat.’
Das Leiden eines Knaben seems to us to be particularly

interesting from this point of wview; Ilike Ileyer, the

French/

1) Angela Borgis,r.60. 2) Peseara 102, t
3) Amulett, v. 85 3) Der Schuss von der Kanzel p.l1¢
5) Pescara, p. 74. 6) Riehterin, p. 71.

7) Sehuss, p. 2i.
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1)

French king "hette sich von Jung un zun Gesetze gemacht,
wozu er ubrigens schon von latur neigte, und was er
danr bis gn cein Lebensende hielt, niemals, auch
nicht erzanlungsweise, ein gemeines oder beschimpien-
des, kurz ein unkonigliches Vort ir den Mund zv neh-
ECH.

Az with nobility of mpeech, 50 2lgo with nobilisty of
soul. The qualities whickh Pescars loves are those

winieh Meyver also udnmires: “Eﬁnr.liehkeitﬁ?nd Seclen-

-

grosse”; Oangranie shares their viewa:

“Das Hochste und Tiefste der Empfindung erreichi
gseinen Ausdruck rur in einen sitarken Yorper vmd in
einer sturken Seele.” )

r
.

Julian flourishes in an atmosphere of ap;reciation:

“"Dieser fuhlie sich in einer warmen Aumosphiire,
seine Erstarrung wich, seine kargen Gaben entfal-
teten sich, seia Hut wuchs und er wur gul aufge-
hoben .

4 gongenial occupation accompanisd with susca?s save
4
him & happy feeling of confidence in himself:

"Bchon die Tllusion einer Erfelge, die Teilnahee
en einer genialen THtigkeit, einem mthelosen und
glioklichen Entsteheny einer Kihnheit und Willlkdr
der schopferischen Tund . . . liess den Knaben nzch
so_vielen Verlisien des Selbstgefiihls eine grosse
Glunckeeligkelt empfinden,

while the company of those who pity him is rather avoid
53

ed than goughi:

“Ist es nicht eiln verninfiiger Triek sller von
der Hatur benachteiligten, ihre Cesellschafti eher
unten zu suchen a2ls bel ihresgleichen, wo sie sich
ale geschonte und Bemitleidete empfinden.”

The eaze of Julian is obviously not a parallel to that
of the boy lLieyer, but his psychology is similar, as

we/
1) Das Leiden eines maben, .17 2)!/ochzeit des anoh389
"y A\ - a

z 3 o B 2% o wn - ‘ . - R L s % T . B = af
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we see in these examples,.

Meyer's own love of animmals is mirrored
in the characters of his works: Pescara's Windepiele,
for instan#c, the Armbruster's Pudel and even Julian's
careful drawings of insects - ~“offenbar hette der Kna-
be die Gestalt des Tierchens liecbgewonnen.’

Aduiral Coligny "kemnt den Zauber eines
ersten Gelingens” ; Lukrezia knows ~ jene Beruhigung,
die in der Vollendeten Tatsache liegt . The Arm-
bruster works at% his bows,as he tells us,Yam Croll
und Gram zu verwinden” ; he toco finds there his seclace,

1

his aim is periection of workmanship: "in jeder, uuch
der geringsten Kunst ist ein Ziel der Vollendung ver-
borgen, das uns ruft und lockt, i1hm Tag und Nacht
sehnsiichtig nachzuziehen,”

This is profoundly characieristiec of lever's attitude
to his own art.

Many of leyer's characiers hesitate, as
he did, between two nstionalities; rfven the unfinish-
ed works show us an example of t!r:i.ss":;‘r

{Der Oberst) “Aueh er hatte lange zwischen zwei
Vaterléindern geschwankt, Schweiz und Italien, denen
er beiden angehorte.” )

3

The follewing may be & personal trait:

“Die Majorin kannte die Gepflogenheits des Vaters,
wenn die Rede auf ihu gleichgiltige oder widrige
Dinge kam, seine Aufaerksamkeit auf irgendeinen Ge-
censtand am Wege oder in seinem weiten Sehkreise zu
richten und von dem Gespréche wegzuhlOren,

Schadau/ -

1) Hellige p.46 2) Duno Duni, r. 720, (Unvoll. Prosa-
werke.)

%) Gewissensfall, 24:.(Unvoll. Prosawerke).
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Schadeu finds the ornamentation of the palace of the
Catholiec king of Franee strange and unsttractive to
his protestant taste. Plautus, on the other hahd ad-

1 1
mires the srchitecturs of the convent chureh:

“"Der edle Rundbogen, der Fenster und Gewdlbe,
statt des moiischen Spitzbogens und des nfErrischen
fréinzdsischen Sehnbrkels, ostimmte mich wieder klar
und rubig . . %%

Pesears hasg leyer's memory for faces, of which his

sister t&lls un, and they share with Herzog Loheu a
2)

decp love of the Alps:

"Rohen hatte das Lend Binden und sein zugleich
nordisch mannhaftes und siidlieh zeschmeidiges Volk
liebgewonnen. Der Aufenthalt in diesen Bergen ruhte
seinen Geist aus und erfréschte seine Lebenskraft.
Aber nicht die ermsten, kiihl durechwehten Hochtdler,
wo er Siege erfochten, mit ihren FelshOrnernund Schnee-
hiuptern ubten einen Zauber auf ihn aue, sondern er
zog _dem Geschmacke der Zegt und seinem eigenan milden
geniite gemfies die mittlern, mit weichemmGrin bedeck-
ten Alper vor, die mit Titten und l&utenden Herden
bedeckt waren., Seine Lieblinge waren die Hohen, die
dss warme Domleschg einrahmen, und er pflegte zu sa-
gen, der FHeinzenberg sei der sehBnste Berg der Welt.’

Waser, too, praferalsolitude wher wandering on the
7"‘ .
heights of Bunden:

“Er blieb =2ine Strecke hinter Agostino (his
guide) um sieh in der kraftigen Bergluft allein der
freien Tust des VWanderns zu ergeven,

Meyer has imparted his own sensitiveness

to mood, us for instance when he says in the words of

Sehadau:

“Gasparde fihlte mir an, dass meine Cecle beseh-
wert war .

To/
1( Plautus im lonnenkloster p.25. 2)
3) Jenatseh p.54.
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To his characters also he iends the gift of reading
the character of others Irom their faeial espression,
Their keen glarnce may seek ito penetrate even the my-

stery oiaa marhle)atatus; of the Xanzler in Der lHei-
1
lige leyer says:

"So vergnigte er sein Auge . . . oft an den
weissen und ruhigen Cliedmasser der keuschen Moermor-
weliber, dic er in seiunen Palésten au+gesuellt hatte.,

. T eind tote Steine ohne Blick und Eraft der
Augen aver betrachtet men sie lénger, so fangen sie
an zun leben, und nicht selten bin auch ich vor diesen
kelven Geschopfen stehen geblicbeu, um zu crwrﬁnded,
ob sie heitern oder traurigen Gemiites gind.

These examples show, we take it, whav lieyer
2)
meant when he wrote to J.R.Rahn:
"Dans tous les personnages du Pescara, mlme dans
ce vilain Yorone, il y & du C.F.I, :
3
and when he wrote to Luize v.Frangois:
“"Im'Jenatschtund im'Heiligen T . o igt in den
verschiedensten Verkleidungen weit mehr von mir,
meinern wahren lLeiden und Leidenschaften, als in die-
ser Lyrik. . .

It is of excepticmal interest to trace
where Meyer has put into the mouth of & character his
own theories of story-telling. Some of these we kuow
already from the poei's letters apd conversatious, dbub
we find them here in & more vivid and interesting
guise.

Frank confession is a necessity tc the

noble-hearted young CGustel Leubelfing, who is full

1) Der Heilige p.33. 2) ‘e [eqpm [ottEs Ut
) TLetter of 1.2,

of/ - = __,Ja g ."_’FP-{'-‘ Ny
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ot the spirit of chigalry and adventure, but in whom
1
there 48 no guile:

“"ILeubelfing ers8nlte . . . wlt Jenem Wahrheito-
bedirtnis, des sich naeh lange getragener Lmrve 8¢
gsbieterisch weldet, wie IIunger und Durst nach ladi-
mem Fastven,’ ;

The archer tells his own story:
“Seive elgene Gesschichte, die vt dex verschlage-
nen ianne zu erzdhlen schwer wurde
end shoush it is no easy tusk, the teiling of L% re¢ -

lieves his soul,,and even gives Lim yhysicel sirength:

"Seine Ersihlung hatte ihn erleichierté wie eiue
Beiehte, und in allen Muskeln gestiirkt.”

Ariost shares Meyer's)artistic methed, his plastie
2
sense, his scrurles:

“Bei solchen Wahrpehmunger aber hutete er sich ,
auf ein Cefiihl,das er en sish selbst niocht kannte,
und des ein flunntigoa gein konnte, unzart su
dracken, teils weil er jJedes Grlmﬂttﬁingreifan in
einen Seelengang als Cewaltist versbechsute, teils
wveh, well er sick, leicht besshwingt wie e war,
und 1mmsr auf die znn,ige Oberfliche &er Dinge zu-
ricksirebend, aam weuigsven dezu berulen fihlte.”

"Alles, vas er aubhbe und fGhlte, was ikn ersel-
reckte und er:pirs, wverwanielte sigh dureh dus bil-
dende Vermbzen feines Geistes in Xorper und Cchaus
spiel und verlor dadurch die Hurte wd raft der
Firkung suf seine Seele.”

He $o¢0 hag nis joy in artistic creaticn, snd feels
“die Irecude an dem von ihm eben neu GCeschauten und
-Gesechaifener., Dante's methed cf telling is Meyerd
o= “Dante hielt inne., Seine Fabel laz in susgeschite
teter Fille vor ihm; aber eein strenger Ceist wihlte
und vereinfachte.”
Fagon shares lleyer's prefercnce for history:

Iich/
1) Gustay Adolfs Tage, 1.6 2) Heillge p.3i<

%) Angela Borgia, p. £6/7. 4) ingela p, L4, §) Hmea&b b-7¢
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“Ich, der ich sonst eine wirdige zit Homer oder
Virgil verlebte Stunde und den Wellenschlag tinzr an-
tiken Dieht.ung unter -eatirnm ;J_a..al Zellen

In the case of ithe objeciive crory-teller,
the inveanteld character is a mask behind vwhich he hides
his own perﬁonality. Ye think of this vhen ve hLear
the words of ﬂnrﬂnéz

"Sprich nieht in deinem eigenen I'muen, condern
lass dir eive Maske bieten, wie du sie liedst . . .

Unity of theme has seldom ba?n better ex-
emplifriel than #n the folloswing passage:

“Fagon besrachtete den ¥onig unter seinen buschi-
gen greisea Bruuen hervor, welchern Findruchk auf die-
sen dle 1ihm ontge~cnbehaltens Iarve seines Beichtigers
gemacht hitte. Hieht dass er sieh schucichelte, ITud-
wig werde seinc Wahl widerrufen. . ., Fagon las in
deu Z8gzean des Allcrohristlichen nichis 213 e¢in natiir.
liches Mitleid mit dem Lose des Soljnes einer Frau, a
die dem Cobieter fluchtis gefallen hatte, urd das Bo-
hagen an seiner Frz8nlung, deren Vese wie die eines
Gartens in elnen und denselbern iittelpunkt zZusemnen-
liefen: der Fonig, immer wieder der Xémig!™

Yany of lMeyer's characters have the power
3)
to viguallse sironzly, for example llans dey Armbruster:
“leeh jetzt Verr, brauch ieh rur die Augen zu
schliessen, um den Konig wie den Priester leibhaft
vor miy zu schen .
Viksoria Celonna, teo, reeding the bibleﬁ
"Silec lag wenpirer mit dep leiblichen als dem ceis-
tigen lfuge, was sie von Kind ap auswendiyg wusste.
“Sie mah den Diinon vor dsn Heiland treten.”
Astorre/

1) Pescara p. 104, ) Leidem r. ©1
5) Hoilige p.35 4) Teseara, p. o1.
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Astorre is carried away by the visions in his imeagin-

1)

ation:

“"Die Tuft firbte sich vor seinem Rlicke und ein
Bild entstand, dessen erster Uuriss seine ganze Seele
fesselte.’ 3

Fo lees vivid nre those of Schadun:

“Wie 4ch in der Dammerung meines Weges trabte,
stiegen mit den Duften der Fruhlingserde die Bilder
der Vergungenbeit vor mir auf mit einer so dringen-
den Gewalt, in einer solchen Frische, in =0 scharfen
und einschneidenden Zugen, dass sie mich peinigsten,”

Such examples ecan be found repeatedly ir Yeyer's No-
vellen; one more,very typlcal and &t the same %tlme
ve 'y beauntiful,ome from Angels Zorgia will chow hLow,
intthe imagination of & guilty conscience, a gesture,
& moveuent of the hand, may convey to the recader;the
sufferings of & tormented soul. The Cardinal has
been the ez2ugse of the bhlinding of the Prince Guilio,
wvhose only oceupation heneceforth is the weaving of
fine straw matting: the Cardinal, while yalking over
the floor of his palage,seez the visi r:i

“Da war es ihm, ale sehe er feine konigliche Wan-

de Uber dic avten huscher. Zu seiner Hechien und
Linken, vor ihm, neben ihm, =2ller Enden webten und

regten sich zu hunﬂerten die welissen, fleissigen
Geisterhiinde.”

Nothing cecculd be more typical of our poet's cwn
mental process than this vivid imagination and power
of visurlising which he lends to his churagters.

1) Hoechzeit p. HE i ¢) Amalett p 17
5) Angela Borgia, p. 109.
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MEYER'S RELATIONSHIP TO THE DRAMA,

In connegtion with his objectivity and
his power to identify himself with his characters, it
is interesting tomstudy Meyer's attitude to the Drama,
He felt an overwhelming desire tv express himself in
this, as he considered it, highest art-form. OCwitzer-
land has produced no great dramatist - "der Schweisz
mangelt das dramatische XKlima , says Korrodil)— per-
haps this art does not come easily teﬂths genius of
the race; and though Knellwui%, wﬁstbénd others have
expressed the opinion that lMeyer could have redeeméd
this want, yet all his dramatic sketches and plans led
to nothing, and what remains in fragmentary form is of
small value 1n comparison with the very finished pro-
duet of-%eyerla-storiea and poems.,

What was it then that prevented him from
achieving his ambition, and entering thiés heaven upon
earth, as, in a conversation with Bulthaupt, leyer
once called it7 Iven when writing his lovellen he had
in view their posesible dramatisation, and as he tells
us, he very often sketched the plot of a drama along-
g8lde of the narretive plot. His friends varied in

their advice and opinions. Luise v.Frangois urges him

to write a drama - tragedy or comedy, both for prefer-

-~

ence/
1)E.XKorrodi, C.l.ﬁe;er«qtuﬁien Lei v
_ ngllv;olf S cliwenizen ~ Dickkes Drecgeghuss (50T
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ence, 88 she considers him capable of both. Rodenberg,
on the other hand, tries to dissusde him from dramatic
attempts. e holds the view ithat Meyer's remarkable
wastery of the short-dtoryform, into whieh he ean put
as much dramatioc ari as he wishes, would not justify
his attenpt and possible failure in a new uniried
sphere. ieyer's offer of an intermediate form, which
he calls & “dramatisierte lovelle , Rodenberg rejecis
8B the grounds that a drama which is intended o be
read is a contradiction in itself. The living srtist
must interpret the drama, and the living audience gives
the living art.

But to return to the guestion, what pre-
vented leyer from becoming the dramatist he wished to
be, gﬁ;ensider that sthere are several faeotore Lo be
taken into account. The first is leyer's uncommonly
slow rate of g;odtction, and the lofty ideals we have
already commented oxn; !eyer realised, no doubt, that
it wag not poesible Tor hiim to cechieve what he almed
at - little short of perfection - in the drama, I[ad
he beenr content to faill in his first at empt, and to
proceed from this to higher things, he might have achie-
ved his aim; but Meyer never falled, His was not the
nature to suprort failure. Only after long thought ,
careful consideration and correction did he allow his

works/
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works to leave his hands. Taving tested the tonic ef-
feet of suecess, which he describes in a letter to
Rodngerg:

“Es ist inealculabel, in welchem Grade ein Rrfolg
. » » das Selbstvertrauen und dadurch auch das Talent
starkt

and finding his means adapied to his eund, Zeyer felt
that to atteapt 2 new art would mean the loss of years,
end with his " 65 ¥erzer” as he put it in 1090, there
was no time to lose. In 1891 he wrote to Wille :

“"Aueh werde ich mir bel dem wachsenden Wert mei-
nes Lebensrestes dessen Gebrauch, d.h., die Wahl neuer
Stoffe streng iberlegen und nur sicheres wihlen.”

Hot until 1892, with the consciousness of failing h
health and advaneing years, 4id he admit, however, in
g0 many words, that his strongest impulse was not the
drams.

The second point, made by lleyer himself,
istthat noone counld write & drama who did not live
end move in his own eposh, “Jedes Drama hedarf einer
gewissen Aktualit@t , ke writes, and this, we have
s??n, vas not the cuse with Meyer. To Lings he writes:
“"Meine Neigung mich zu iseolieren ist greoss”, and sim-
113?}y to Friedrichs:

“U'berdies habe ich "... meine Beziehungen iiber-
all eher gelockert als fester geknipft, um vollstén-
dige Freiheit der Dewegung zu gewinnen,”

Solitary and devoted he pursued his steadfast course,

elong/
1)30 Now 1881 2) € Now 1EL3 3) 31 Mareh 1685,
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along the path vhich vas to lead him to his aim:
Crogser Stil, grosse Xunst , but vhich was destined
never to reach the dromnm.

The third point tc be considered is the
character of lMeyer's prose, Could one not say that
he 18 both the author and astor in his works, not to
say the stuge-monager algso? If one left out the vis.-
uali=zing of his characters and scenes, the plastic na-
ture of his writing, the gesture, the lishtinr, - all
in fecet, that makes Meyer's work his own, - what value
wuu}? the residue have? As Betsy leyer says:

L g g g gk W
Hintergrinde, Reum #h# Freiheit geblieben fir die
vermittelnde Xunst des begabten Schauspielers?”

Had illeyer assigned to direct speech the
prineipal r8le in nhis Novellen, the dramatisavion
would have been a very different thing., 3Sut when one
sees the drama-version of Die Richtggiﬁ.ﬁogzgegf the
most drematic of lleyer's works, both in siructure and
Plot - one realises very clearly that the dramatist
visualises differently, that the stuge requires a 4if-
ferent technigue, that dialogue means everything, and
is no longer one item in many,

This dramatisation of Die Richterin puis
agide lMeyer's most characteristic touches as sisge-
directions or indicates them as by-play. The stage

of/

1} C.F . Hever in der Lrinn rune seiner Schwester., p.1.”

{ ’
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of the Novelle is in the imsgination and knows 1o
bounds as the rsal stege dces. Wosrner's dramatisation
involves chunges in the settings, in order o preserve
some unity of sceme; these, in every cuse, uean & loss
of effect. 7o a reader, provided with ninute stsge-
directions, ani smeting ns the "innerlich Hitspielender’,
as Grc;g calls him K Woerner's versgion is just possible;
for the stage it appears to be a2n impescibility. Ite
effect might be compared to that of & filu-version of
some brillisntly dieslegued play, replacing the art of
the spoken word by its shadow,

People often wonder that notuing came of
either Xeller's or lMeyerts "in Nevellen zu verwandeln-
den Drama~Embryonen , as Storm calls tﬁii; but the
faet was that in the Novelle they had fourd the true
peetic mediun for their genius.

1) Gross, Karl, Der Aesthetische Genuss. Giessen 1902.
4) Letter to Xellsy, 13 March 1183,



62.

EYER'S PTICTORTAL TPOWER.

Meyer's objectivity was, then, the outcome
firstly of his temperament, and seeondly of his aes-
thetic tenets. Not natural, but aequired, he says, is
thqulastio sense which he puts into words thus:

“In der Poesie muss jeder Gedanke sich als sicht-
bare Gestalt bewegen. Es darf kein Raisonnement,
nichts gedankenhaft Beschreibendes als unaufgeloater
Rest Ubrig bieiben. Es muss alles Bewegung sein und
Schonheit.

In these words, quoted by his sister, Meyer gives us
yet another celue to his point of view., He shows him-
gelf to be a follower of the theories of Friedrich
Theodor Vischer, and his " Prinzip der bildenden Kunst™;

quite contrary to Theodor A.Meyer's subsequent theory-
2)

' "das Sinnliche wird in der Poesie nur gedacht, nicht

. innerlich geschaut und besehen’ ,

| Vischer formulates his theory thus:

| I \‘

“Denn es ist eine ebenso wesentliche als vielfach
namentlich in der modernen Zeit verkannte Grundbestime
mung, dass der Dichter das Innere, das er darstellen
will, in Gestalten niederlegen, diese als Trédger vor-
fuhren muss.” Wer dem innern Auge nichts gibt, wer
ihm nieht zeichnen kann, ist kein Dichter.” Der
echte Dichter ist im Vergegenwirtigen so stark, dass
wir meinen, seine Gestalten greifen zu konnen.”

' This theory, that poetry is “eine redende Malerei” has
' geldom found & better exponent than C.F,Meyer, in whose
prose and verse we see the principles applied that the

first appeal must be to the eye.

Let/
1) Betsy Meyer, p. 16°. ?) Th.A.Meyer, Stilgesetz den
?OJSit, Abschnitt X, D, 195,

=4
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)Fr., Th.Vischer, Aevt’a‘
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et us c¢xamine some of these piotures, not
ornly for the pleasure we get in their beauty, but also
in order to find out wherein lies their power., In
this we may for convenience follcw the plan of Hein-
rioh Vieho#f, in whose Poetik"we find an investigation
gfito the poct's means of arocusing the imagination.

lieyer umkes use of several of the methods
which Viehof®f distingceishes, TFirstly we note his re-
peated use of the frawme of doorway or winfow to throw
inte focus the pieture which he presents te us. Ve
may see the view frow a window, or from some height
with the eyem of the cheraéters in the story. Thus
e le? Peris as 1t eprears to Schadau:

1
“den ganzen Stadtteil, ein licer von DiEchern, &us

welchen Turmspitzen in den Wolkenjimuel aufragten”
Poeogg-a'a study looks out over the Alps:

“An einem Fenster, dessen Blick iber die Tirge
von Havare und eine schwil dsupferde Ebene hinweg
die noch mworgenklaren Scimeespitzen des lionte Rosa
erreichte, oans Poscars und arbeitete.’

Rot-sn alse loves suech = vievw:
it eirer wwillkixlichen. freudiszen Dewegung
schritt er dem Dundrer entgegen, der dem hohen Herrn
in raschem Dienstieifer einer tiefen ILehnstull neben
das Fenster ruckte, wo der Blick des Heiseutiden sich
en der goldenen Avendinihe seines Derges erguicken
konnte,
The attention of an onlooker attracts our atiention
likewise; our point of view is theirs. In the fol-
lowing/ '

1) Amulett p. €9. ¢) Fesocara p. (7 3) Jenatsch p. (77.
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lowing pasosge we see the Kins with the eyes of GCustel,
looki?? up as she does from her lower seat by hig side:

“Gust Leubelfing, begarm er lehrhaft predipend,
den Kopf rickwirts én dus Polster gedriickt, Do dass
des volle Xinn mit dem gﬂlﬁhsarigtn.Zwiakal vorsprang
fnd das schalkhafte Licht der balbgesehlossenen Augen
air dus lsusehend yehobeme Antliis des Pugsn nieder-
blitzte. . .

Just us Cussel sits bt the Xing's Yeet, s¢ does Viktor-
ia Cclg?na git by the Pope:

"In der wéitvten hellen Fensiernische jener edlen
vatiktanischen Ksaner, an deren Dielen und Téniken
Baffacl die Triwnaphe ‘aes liensehengeistes verherrlicht,
sase ein Greis mit gromsen Ziigen und von ehrwirdiger
Erscheinung. Er sprach bediichtig zu den emporgewen-
deten, nit dunidlblonden Flechten uwawundenen Hzupte
eines Veibes, das zu seinen Fissen sass und wit oinem
warnen munaohlinhnn Blut in @en Adern e2benso schon

war als die Begrift: des Rechtes und der Theologle
wie gie der Urbinate in herrlichen weiblichen Ces

ten verkbrperi.
Here we find the beauty of Viktcris Ceolonnu compared to
a symbolical rigure iu tse painting of & greet arvist.
It would veem us if avi cawe Iirse¢ in leyer's life, A
beautiivl landscape he would descoribe ag worthy of
Cluude Lerrain; Falue sppears to Wulfrin as beautiful
as any angel depicted by the hand of = monk in some cos-
tly illuminated psaliter; KXorinna reminds lieyer of @
paiutling:

'Jweaig fehlge, stillere Augen, Ireiere Stirm, rub-
igere llasldécher und Mundwinkel, so wur es das sisse
Haupt einer iluse, « o

The syabolical use of 8 work of art as &
parallel/

1)Custavy Adolf, p. 51 2) Tescara p, 55 %) Custay
Adolfs Pafe p, 39.
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. parallel to tvhe characters a@r ivhe acuion 0 & scene o0-

curs agein ana again in Meyer's writings. It corres-
ponas to unother oxr Viehorts divigéions, To vake gome
exumples: the suvucco-work on the roox over whe heads
of vhe two Leuveiiings, and representing tvhe sacriiice
ot Iszac oy his ravher, shows us symbolicarly, beirore
we heur the news contained in vne levter, whau 18 A6~
mandea of vhe two: Augustv is summoned to follow the
King as a page, even invou bavtle, Thav vhe Kunzler
shoula ve ledged in tvhe so-called Scniangensaasl of tvhe
palace, on whose four walls were depicteda the coats or
arms or the Strorza and vhe Vmseontvi, - drzgon and snake
intertwined, - is symbolical of tvhe counfliet in the
soul of the scheming man, Again, the mural pulnving
over the gaveway, represeniing wwo men pound oy the
huir, and suwriving tvo come to grips wivh each ovher,
is symbolical of the hatred of two characiers in the
untinished” Dynast™:

1)

“Eine Weile betvrachueven die beiden Siazauvsleuve
aufmerksam die gemalve Grausamkeitv. Dann blickuen
sie einander betretven an, denn sie havten wahrgenom-
men, dass die zwel versutrickten aur dem wohl hunderi-
jéhrigen Bilde durch einen wunderlichen Zutrall eine
nicht zu verkennende Ahnlichkeiv nichuv nur der Haar-
iarove, sondern auch der Zuge und der Sivatur, miv ih-
nen selbstv hatten. Selusum, jetxt nahmen auch ihre
Gesichver einen Ausdruck gegensédévigen Hasses an,

2)
This 1p & good example or whav Groos calls inner im-
itavion, ana Tn.A,Meyer “der mimische Reiz”, ox which

we/

1) Unvollendete Prosawerke, P.77.
?) ¥arl Gross, Der ‘egthetische Genuss.
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shall have occasion to speack later,

Aneother means of apousing the attention
of the reader 1s by showing the approsch of the agtors
into the moene by esuccescive stages. Thus, for exam-
ple, where Hans sees the approach of princes and chan-

eellor from the outlook tower:
1)

“Voran in der Abendsonne ein bliizend gewuppneter,
der in das Hifthorn stésst. Das war der Lowenhers,
Hinter iha ritten seine drei Brider und e¢in reisiges
Gefolge, Jetzt erblick'ich etwus leuchtend weisses -
den Schimmel des Kenzlers.

The attention of several onlockers, con=-
ceatrated on some object, heightens the iunterest. The
Righterin stands with Wulfrin at the window of Lalmort

and shows him her possesscions:

"An einem Fenster von Malmort, durch welehes dep
Talgbund mit seinen Tirmen und Weilern als duftige
Ferne hereinschimrerte, stand die Liehterin mit Wul-
fria und zeigte dhm dle CGrosse ihres Besitzes.”

In the following passege [lans and the Xing look outb
from beneath the trees and see the little moorish
castle rising like a fairy palace before their eyes:

"Am Waldsaume stend er unter den tropfelnden Zwel-
gen und lugte, die Augen mitv der erhobenen Reshten
besehatitend, unverwandt in die untvergehende Sonne hin-
aus. Ich hob mich auf dies Zehen und reckie das Haupt
iber seine Schulter empor, und was ich erblickte, er-
schien nir als eine Verblendung uad uddbﬂfei die in
den ndchsten Augenblicken zerfliasaen mnase.

Auf einer goldgrinen VWiese stand ein Schlesschen,
wie ieh seinesgleaichen wohl im iﬁnigreiche Granade
gesehen hatte. I'=s war von hohen gluitten lauern aus
gelbem Steine umgeben, iber welcheun cine kleiwe blau-
schimmernde Kuppel emporstieg und schlanke durkle
Baum/

1)Heilige p.111. 2)Richterin p. 64. 3) Ieilige .. 79.
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Bawaspitzen rngten. die iéh Zypressen genannt hiétte,
wilren wir unter c¢incm slidlicheren Dimmel gewesen.
Das zierliche, feste Bauwerk war frisch urd neu
und glénzte 1m letzten Tichte wie oin Tawel,”

Soastines we gannot ses the ohbjest on w
which the attention of such gpectaters is riveted.
From their f:ces we can guess at §ts purport, uas for
example in the dramatic and thrilling soene witnessed
by Sohadau from the winlow of his prison in the Louvre.
On the balcony, Just abo¥e hia, he sees the figwres of
the Frensh ¥ing, his brothex the Duke of injou, and
their scheming moiher, Katherinre of ledlel, waiting
grimiy there for the hour of the mas:zacre of St Sare

thol?maw t0 strike:
1

“Dag Fenster blickte msuf die Seire. Alles war
still, GSchon wollte ich wieder ins Cemmch herunter-
springer, als ioh meinen Blick noch Tber mich rich-
tete und vor Entsetzen ersiatrie.

Techts von mir, auf einem Balcon des crsten
Stoockwerks, so nshe, dass ioh npie fast nmit der Hand
erreiochen konnte ervlickte ich, vom londlicht hell
beleuchtet, drei “aper das Gel&nger vargeheurte laute
lom Tanschende Gestalten, Mir zuniohst dex Kﬁniu ait
einea Anxlits desgen nicht unedlo Sige die Angst,
die ¥Wat, der Jahnminr zu einem Mollensusdruck verzerr-
ten. Kein Fiebertraum kann selirecklichcr sein als
diese Wirklichkeis. Jeotat, 4= ich dss lusngst Vergane
gene niederschreibe, sehe ich den Unseligen mit den
Augen des Geistes -~ und ich schaudere. lshen ihin leh-
nte sein Bruder, der Herzog ?on.Anjca. nit den schlaf-

© fen, weibisch grausamen Gesightickern urd zghlotterte
vor Furcht. Hinter ihunen, bleich unﬂ rerungﬁloa die
Gefesvteste von allen, stund Yatharina, die VedicEer-
;g mit halbgeschlossenen Augen und fust glalahgﬁltigar
ene,

Again, by representing his figures in an
enclosed/
1) Amlett, p. 4.



f)enclosed space, the poet makes his pieture more def-
inite and appealing, For example we have those bril-
liant groups of courtiers, scenes where gay smimated
crouds in festive mood are gathered together, or seol-
emn listening figures grouped round emperor or Jjudge.
The wedding scene in "die Hochzeit des 1MOnehs™ is

such & one:

Vo sich der Gang der Brenta in einem schlanken
Bogen der Stadt Paduva n8hert ohne diese jedoch zu
beruhran, £litt ap einem himmlischen Homuertage un-
ter gzed@mpfien Flotensehall =ine hekrinzte, von ieste
lich Gexleideten uberfiillte Barke auf dem schnellen
aber ruhigen Tasser. Der Paduaner hatte sieh seine

Es war die Brautfahrt des Umberto Vicedomini
und der Diana Pizzaguerra. . .

The bridge, the centre of the 1life of a busy Italian
toewn, ic just sueh another seene; a brilliant aessem~-
bly of courtiers, noble ladies, scldiers and merchaunty
buying and selling under the brilliant sun of tﬁﬁt

south?rn sky:

“Astorre hatte (ie Briicke erreichi, welche trotz
des Sonnenbrandes randvoll way und von den nshen
zwel TUfern ein doppeltes lenschengedringe vor_den
Laden des Florentiners fihrte., . . Adel und Burger-
schaft suchte siech den Vortritt abzuseswirmen., Veor-
nehue Weiber sti-gen asus ihren aaniten und. liessen
sich dréngen und driicken, um ein Paar Armringe oder
eln Stirnband von neuester lMache zu erhandeln,

The courtiers gathered round gustev Adolf form such
another group, dbut this time they are deseribed psy-
chologleally rather than in their external appearance:

g%ie bildeten in dem ensen Raume einen dichige-
dréngten/
1)Hochze1t P h1 2) Hoehzeit p. 75. .) Gustav
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dringter Xreis urd mochten ihrver fuinfzig oder sechzig
sein., Die Herrsehaften hielten sich nieht zu ehrer-

bietiz, manche soger nachlassig, asls ¢b sie ebensowe-
uig die Farbe der Scham als die Farbe der Fureht ken-
nten: schlanue neben Yerwegewenm, chrgeizige neben be-
gehrinkten, fromme reben freche Kopfen; die Mehrzahl
Leutz, die ihren Yenn stellten, und mit denrcn zerech-

net werden musste.”

And then the great clesing seene of die Richterin”

where & great erowd stand shoulder to suouldeyr, wail-
ing breathilessly for the decision oi that tall, blue-
cloaked figure with the glsaming eyes, on the aifairs
of Stemma, Palme and Wulfrins
“Jetzt tue auf das Tor und offne es weit! Alles
Volk trete ein und sehe und hdrel
- Da walzte sieh der Strom dureh die Fforte und
£3l1lte den Raum, Die Hoflinse scharten sich um den
Kaizer, Alcuin und Graziosus unter ihnen, wahrend die
Mexse Xopf an Xopf stend und selbst Tor und lMauner er-
klomm,ein diehter und schweigender Kreis, in dessen
Mitte die Cestalt des Kazisers ragte, in langem blauven
Mentel, mit strahlenden Augen, Ieben ihm Stemue und
ihr Xind. YVor den Dreien stand Wulfrin und sprach,
den Blick fest und uvngeteilt =ui Stemwa geheflet:
Jetzt richte mich !

It would be amposmrible to separate the
elements of eyer's pilcturea. Already we have noticed
the effects of lizhtine and atmogphere in the forego-
ing pascages, 2nd the effective use of a simple back-
gr-und of sky. Tet ns seek further examples to illus-
trate these poirta.

[Torone's view of Viktorias villa in the
Italian garden sives ms some idea of such a picture,
with/

1) Die Richterin,p. 107.
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with 1.;:& vivid contrusts of 1izhé and shade:
1
"Der XKunuler wendeto sich schauernd und temet wie-
der an das Ienster. Er erblickte den einsamen Schloss
zarten, der sich unter einem weiten Cew®ldr von Biu-
men iv tiefdunkle Schatten verler. Daruber das blen-
dende Tichimecy, wnd hin und wieder ein Bruchstiek
der gezackten Stadtmauer. Iur in einiger Intierrung
rticp aus dem lUppisen CGrun ocuf drei Térasscn eire
kieine Villa, im Vinkel und von zwei Seiten sicatbar,
deren jede ein E31d bot, Sene mit eirem Turmbau endi-
gend, diese in elnem winmmmn aaulengang LS O
lanfena

So toe, when the King looks ower the courtyard of his
pailaee and seem his shancelleor et work by lanmplights
2). “Pei dem glejchmiizpiger milden Scheine einer
griechischen Ampel schrieb er unerwidet, ccuducs der
Xouig, wann er zus wunrvhigzem Schla¥ auffulyr, fber den
Hof hinweg den fnr ihn und das Heieh Sorgenden exr-
klicken kounte.”
Hever's vigtures are often strirxingly lighted. Eright
gsunlizht he loves for its wermth, colour and strong
mhadows, meorlight for its “"Stimmune”, 1ts atmosphere
and Pallowr; egually he loves the illuminations of
feaste oul the humbler lichtes of men's homes. Of hime
zelf we nye tol@: “Jefes frihe Lichteranziinien dunkte
ihr ein Fest ; Irom his house by Take Zirich the
1irht streams out over the water iz & bhyrogd shining
pethway;: or, or summer eveningss, wvhen ithe lzte boat
comes from the town, tht poth leads from the boat to

the shore, ~und wandert suf dem Schwung der Flut,
gebrochenen Lettern gleich.

As 4in life Neyer had & feelin: fox light, co toe in
his/

1) Peseara p. 117. 2?)Der Hellige,  ° (4.
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lights/
his art; sometimes they arve glaringvkaometimes flick-

ering, uno-rtain like the men they illuminate, often
fdyllic, the light of cendle and of beautigful Ampel,

This mze of lishting end ztmomphere we Bee
in Meyer's pictures of interiors; ir Jenatsmeh we have
& wonderful description of = cool dark interior, whose
doors suddenly open on to a %lsze of southern sunshine
- t{\ wineshop of Lorenz Feusch:

“Dos schmale Gemach lag jetzt im Halbdunkel, nur
durch ein hochgelegenes Rundfenster dber aer Tir drang
ein rotlicher, von goldrnen St8ubchen durchepielter
Senmnenstrahl in seine @iefe un blidtzte in den aufge-
raihten, feoin geschliffenen Xelehen und funkelte in
Jden Purpurweine, welchen lleisuwer Lorenz dem in sieh
Vertieften unaufyefordert vorgesetzt hatte.”

The hoat continues his convergatiorn with his guests,
until, pe=ping through the door, ke is aware of ths

aprrosch of Herzog Nodan:
2)

“Der Merzop ist im Anzure. 14t diesen Worten
stiess er beide Fliigel weit auf, Der dunkle Stein-
rahmen der Yur ummchleose efn Bild voll Farbenglanz,
Aeben und Sonne.

Im Vordergrund wurden eben an den Ringen der
Lanaungatseppe awei mit zierlichen Schnitzwerike und
wallenien Federstriiussen geschmickie Condeln befes-
tigt. Zwolf junge Gondoliere und Pagen in Rot und
Gold, die Farben des EHerzsogs ekla1ﬁet olieben zur
Hut der Fahrzeuge auf dem von “der Aauar grin beschat-
teten Yanale zuriiek und kurzien mieoh in den Gondeln
mit allerlei Soberz und Neckerei die Zeit. Die Harre
schaften waren auggestiegen und hatten sieh die Brep-
pe hinsuf nuch dem hellen Platze vor der Xirche pege-
ben., Hier standen sie noch, die Sohenheit der Fas-
sade bewundernd und levhaft besprechsnﬂ

Very often we are shown & little group of two or three
figures/ '

1) Jenatseh p. 123 2) Jenatsech p. 129.
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fizures, seated ut table, it may be, in some beauntiful
spagious interior, the light gleaming on dark wood, on
crystal, and on the plotures looking down from the

wallss:

' 3

‘dZu spéter Abendstunde sassen der Ceneral und der
Kandidat en einer reichbeceizten und ~l@nzend erlen-
chieten runden Tefel sich gegenuber 1in einem geraue
migen Sanl, dessen helle Stuokwiinde mit guten,in 0L
genalien Schlachtenbildern bedeckt waren.

Vertmuller treats his suest righé royally, but it is
the gpibitual treat which appeals most to the young
pactor:

' "Ly erzéhlte von seinen Fahrten in Griechenland ,
er ruhmte die Inturwahrheittder Tendscheften und dey
lMeerfarpen in der Odyssee, er liess die edlen und
wagsvollen Formen eines hellenischen Tempels vor den
Augen des entzuckien Xandidaten autsteigen - lkurz, er
mechte ihn glueklich,

Wertmiller could do what Mever also excels in doing -
he coulé conjure up 8 visisn throush his words.

The little dirner-party in the »ichly
Ffurnished interior of Forturatuvs Sprecher®s hounse is
deserided with 811 the jor in detall of the Duteh
painters;- the table wi+h itn gleamin- silver and fine
VYenitian glass, the carved panellins of the walls, the
great stove in the corner, with the story of Abrahaen
on its tiles:; but not only the still-1ife, hmt also
the femily seated roupd the tzble is deseribed with
all the detail of a portraii from the hand of a Van
Dyeck/

1)1)&? TLahiieres wrmawm doae 7o =
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Dyck ?r Franz Hals. Lspecially that of Amantia;

1)

“Ihr kindliches Xopfchen, das auf einem lichten
Halse dber dem blauen Tuckkleide und den von ihrer
Mugter ceerbten llollédnderspitzen des durchsichiigen
Flugelkragens schwebte. . .d1le weiche Rundung des
hellen Gesichies, der damit ubereinstimmende sanfie
Glane ihrer unter langen blonden Wimpern und ange-
nehm gelogkten lfmaren hervorieuchtenden Augenmmuchten
einen Iindruck von befriedigier Huhe. . . welche Herrn
VWaser an die silberne Luna erinnerie, wie sie sich in
der klarven Vassern des Zircher Sees gpiegelt.”

In Jenaisch, however, althoug: we find wmuch that is of
beanty, we feel that the style is not yet that of the
wvriter of Novellen as we know him ir his later works.
The course of the {ale might be compared to the Jjour-
ney taken by Vaser, over from one valley inito another,
from the Swiss side of the fromtier to the Italilan,
throvgh meny villeges, and meeting many itypes and in-
dividuals, throush many and varied mdveuntures, delight-
ing in descriptions end detmniis. The concision whiech
becanc leyer's greatest guality is not yel visible in
this romantic and stirring tale.
The group of pietures which we might tern
“Auf Coldgrund , shows us the value of a simple back-
ground as & Foll to the figure representied:
?}" -n
“Tmhbach! rief der Hofling, das Haupi in die H%he
richtend, wh Palma atand und das helltenige Glock-
le:in zos., ©OSie hatte lange auf der Vendelirsppe ze-
saumt und aus den Liken uach dem ihr vorenthaltenen
Bruder zurickgeblickt., In der wéiten Bogenoffnung
des von den ersien Sonnenstrahlen vergoldeten Turmes
wiegte sich ein lichtes Ceschopf auf dem klingenden

Morgenhimmel, Der Hofling sah einen lsutenden Engel,
wie/

1)Jenatsch p. 3:9. 72) Richterin p. 59.
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wie ihn etwa in der zierlichen Initiale eines kostbharen
Psalters ein farbenkundiger 6nch abgebildet.”

Here again Meyer chooses art as his simile, ard conm-
peres natureewith the work of wan's hand,

full oi chara is lhe Iollowing picture
of Art:ope.

“Vor der Scouwelle der letzien Kammer hielten sie
stille, denn die junge Antiope sass am Fenster.

Sein in den Umrise eines Klecblatts endigender
Bogen war wveller Abendglorie, welche die liebreizende
Gestalt im Halbkreise vou L*va zu Nacken umfing.
Thre zerzauste Ilaarkrone ahnelte den Spitzan eines
Dorcenkranges und die aschuachtenden Lipren schliifften
den immel.”

In the following pasnage Hature reflects the thoughts
of Palma, and Meyer through the parallel conveys to
the reader's mind the emotion of the girl's heart.

-~
-

“"Palma zog cich schmollend in den &unsersten
Burgwinkel zurick, eine Helbrunde Dustei, die, ein
Paar Stufen tiefe . als der Hef fber dem senkrechten
Abgrunde ragte, dureh welchen die Dergflut in unge-
heurem Sturze zu Tale fiel. OSie setzie sich nebgn
die Llauner der Bristung, blickie, den fra vorgestitst,
in fen sechneewelssen Clseht hinain der ihr mit sei-
nem feinen Regen die Lange kihlie, wil horte in dem
Tummlte der Tiefe mur wieder den Jubel und die Une
"e&m.d. dese eigenen ierzens.,

his is very often the rdle assigued by Veyer to na-

ture; Fortunatuz Sprecher uvells us:
e |
“"%ir wissen sus Tito Livio und haben auch hier
@ie Frfahrung ofter gemacht, dass die Latur mit der
Gesehichte in gehelmewm Zusamuerhang steht, gros=e
Begebenheiten voruusfnhlt und mit 1hreﬂ Sehrecknissen
ankindigt und begleitet,”

Turning now to the pictures which leyer
sives/ '
1 YHaochzeit uv. 98 2) Riechterin p. £27%) Jenatseh p.2%4



gives us of the Alps, we find that they arc no longer
shose of an idyllie world of shepheris and herds, such
as we Tind in the palutings of his predecessors and
contemporaries; 1t is u new eonceptiocn, o grander one,
of the heighta, full of stwosphere, eonvincing, satis-
£ying, such 2s we £ind also in the pietures of Gioven-
ni Seguntini, “der Linler der Iohenlust , as Fruus Ser-
vaes oalis him, before whowe vibrating, . lesuing, light-
batked helghie we sband sileal as before tie real ones,
filled with a ssnse of uws and veversnce. MHeyrer and
Seguntini seem (v be intiumbely related, less poriaps
begause they chose the same woitives for thelir works of
2rt -~ Cegantini'e ideals of love aud work are wore re-
minegeent of Keller than of lleyer - than because ithey
both possess, 1o & very aarked degres, though in & dif-
Yerent wodium, the giit of plastie expresalon, The
stranyey flzures with whiob lejyer sometiznes psoplen

nis landscaye, ia Die Richterin, for exesmple, remind
ug too of Ceguniini's imsgimntive denizens of the
1161{_;Elt5:

" “Egne Tolke schwebte iibher den weismsen Cipfolnm,
ohne sic zu berubren, ein himmliisches Fert 1it lang-
rau pich waudeluden Gestalien. Hler heb sich eln
Arm mit einem 3Zecher, doert neilgten reunde oder Lie-
bande sich eirérder :u und leise klang eine luftige
larfe.lvlme legte den Finger an dex llund. Stilt
flusiexrte gie, 4&s sind SBelige .

These/
1)idchterin p, fG<.
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1)
are symbolie like the figurees in “die olle der VWollis-

tigen , where Sarantiri depicts a buddhist legend: con-
demned to wander on dresry snow-fields, the figures of t
these who have led sensuous lives hover, ghostly-jale,
over the bleak plain,  here tree-trunks rise fanstastic-
ally out of the white snow. If the fantasy reminds of
Meyer, still more so does the wonderiul beauty of the
shining summits on the golden background of the evening
8kVe.

Here 18 a Swiss landscape, seen by Sensdsau
on hi? returs to that country of religious Zrcedom:

2
“Fine weite friedliche Landschaft lag in der lor-
genszonne vor ung susgehreitet. Zu unserr Fussen leuch-
teten die Seen von Reuenbdburg, Hurten und Ziel; welter-
hin dehnte sioh das grischgréne Hoghland von Iryburg
mit seinen schonen Hugellinien und dunklen HWaldsiumen;
die cher miteh entachleiernden Hochgelbirse bildeten den
lienten Hintergrand.
@s in & pleture, it has foreground, middle distance, ard
ﬁaokgrounﬂ, ir perfect syametry. It i3 a scens such
as lieyer loved.

Jenatoeh contuins many such wide prospeets,
of which the following, framed in an apceh of rcck, is
typical:

3)

"Dort ist Sondrio , sagte Agostinoc gu dea Jjetzt
wieder an seiner Seite schreltenden Taser und wics
auf eine iftalienische Stedt wit seninmuernden Palasten
und Tirmer, die dem aus der Eindde ‘omuenden wie ein

Feenzauber durch der dunklen Rahaen dec lelotors ent-
gegenlachte.

Here/

1) talker Art Gullery, Tiverpocl. ~)Amulet, 9€, 3)¥mclc
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Here is & Swiss lske scene, this time full of the at-

mosphefe of the southern cantons: (Comersee)

1

“"Fald erreichten wie den belébten Landungsplatz
seinep »ordlichen Indes. Kihl hauchte ihunen die
blaue, vom CGeflatter heller “egel belebte Flut entge-~
Ben. Die Bueht war mit Schiffen -efillt, die gerade
ihrer ILadunz entlc&igb waren, 01, Wein, rohe Celde
und andere Lrzeugnisse der fetten Lombardei wurden
zum Transport Uber das Bebirge auf Yarren 11d ‘aunler
zeladen. Der Platz vor der grossen steinernen Her-
berge bot der Anblick eines bunten larktes mit seinem
betadubender Iarm und frohlichen Cedrdnge. . .

In the following pascege, we have a des-
eription of the Alps again but this time personified,
havings some sort of personal relationship to the sky

inst which they stund out:
"J
”ie {Palma) deutete auf ein majeﬁ@étisehes chnee-
-ebirge, das ihnen gegeriiber sich entwdolkte. Seine
verkldrten Linien hoben sich auf dem lautern Himecel
rein und zierlich, doch ohne Schiérfe, =218 wollten sie
L) A ut - -

Similerly in this autuunrn lardscape:

3)

" Die ersten Tage der Lese weren die schonsten des
Janres gewegen. Eine warue rFonnluft hatte die Schnee-
berge und den Schweirversee auf ihre VWeise idealisiert,
die Reihe der einen zu einem einzigen stillen, grossen
Leuchten verbunden, ten andern mit dem tiefen und
xréiftigen l'arbenglanze einer siidlichen leerbucht Gber~
gossen, als gelu&te gie eine bacchische landschaft,
ein Stiek Itulien nver die Llpen zu versetzen,

The snowflakes that fall at the beginning cf the story
of "Der Heilige , are also endowed with the power of
desire - theddesire to wrap the world in a quiet man-
tle of vhite. I[lans is approaching Zirich:

"Lanssan/

1YJensteeh 77 2) Riehterin 77 chuss .. 17
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1)

“Langsam fellend deckte der Schnee das blache Feld
und die Ddcher vereinzelter Hofe rechts und links von
der leerstrasse, die aus den warmen ['eilbadern an der
Limmat nach der Reichsstadt Zurich fuhrt. Dicehter und
dichter schwebten die I'locken, alg wollten sie das
bleiche Morgenlicht susloschen und die Velt stille ms-
chen, Veg und Steg verhullend und das Venige, was da-
rauf sich bewegte.

The last three examples can be grouped together under
another heading., They show us the poet feeling, as it
were, the inner meaning of a landscape, seein® an action
of nature as a psychological process. They throw a new
light on the problem of lleyer's attitude. It is as if
he himself entered into the being of the mountains or
the spring, or the lake; ifrom his own personal exper-
jence he lends them desires and wishes. This is what
Groos calls ~immere llachahmung , and the process is
agsisted by personification. This form of empathy,
this "Einfuhléns is, we would maintain, a very vital
part of leyer's art and teehnique; here we see it in
its elementary astage.

The pascage from Croos will jillustrate this
point:

“Wir erleben . . . auch die psychischen Zusténde,
die wir dem ruhenden Objekt auf Grund seiner Ausdrucks-
haltungen oder seiner an Ausdruckshaltungen erinnernden
Formen ernstlich oder spielend zuschreiben als ob es
unsere eigene psychischen Zusténde waren,

The personification in these and simllar examples is
what Groos calls "Ein Ausstattien des (Gegenstanies mit
hoheren/

1) Der leilige p. 7. -} Xarl Oroog Aesthet, Genuss p,26
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hoheren geistizen Inmhalten.” lleyer chooses this form
of rresentation to replioce & simile; it makes azain
for concision and brevity, involving in each case an
act, not a thing, a verb, not a noun,.

ot only is lleyer aware oi this process
within himself, but he knows low to set it in motion
within his reader, he sees it, too, working in the char-
acters of his stories. Ue have severnl strikins exam-

ples ?f such em@at 3
1
‘Die Menze o . . bernﬁr»e sich jetzt, das Auge
noch gebleniet vcn dem Glanze nntiapea urd dem Verrat
den Monches begreif ad md nd, der Gedriickten
ein mitleidies ATy IuLer Geppfertel” =zu-
S M}mlu-
“Der Xanzler setzte dlese Szene fort: jedes Vort
deg Zwie-espracheﬂ W1eder nlte sieh in seinem Chr, un&

. ‘ache mir das Vergniigen, Fagon, und rezitiere sie
mir , sagte der Xonigz, weleher seit Familienverliste
sein Leben & hwer femaaht, gich der k-misechen
Euse Zu_ enthalten pflevte ,ggnggg iac 1§gg gln abgg
i1 1l . en dn oy eruns deg guten Cesedlen,
aen er einst aern wan sich felitten and on desnen | ag-
ken er sieh er*ctst hatte.”

In these examples, we wo?bd maintein that lieyer fulfils
4
the demands of Th.A.leyer, that pociry should appeal to

the vital scense. What he does for his reader, we find
sunsed wp in his cwn words; Ariost reade his works %o
Don Guilio, the blinded prince:

“Eines Tages zog er such beschrietene Rollen aus
der Tasche und begann mit wohllautender Stimme, Strophe

1) flochzeit, . 11f. ?)7esesra, p.115. °) Lelden, p.%4.
) Th. A, Heyer, Stilgesetz der Popesle, T .2U0,

&



ohr"tonen zn}msen, B R e Rl Gan Denad
heller firdte, und in der entziickten Seele des Blinden
e¢ine Sonne aufginp.

He who can do this surely appesls to the whole man, and

setes in motion more than merely the imasination of his

reader.

Cominz now to the desceriptions which ileyer
gives us of 2 single figure, or some small group in a
beautiful or sisnificant pose, we gain still further
light on the question of lMeyer's attitude. The human
body in the beauty of its individusl parts - hand, foot,
eye, negk, aru; - in its movements, its rhythm, balance,
hermnony; in posture and ir gesture, means nore io leyer
than $o most writers. His plagtic sense is extraordin-
arily developed, and his close observation makes us
marvel, Artistic beauty is the chief charucteristic
of many of these plastic groups, and as things of beau-
ty they remain impressed upon the reader's mind and
memopy; in still more, however, we have & subtle char-

acterisation/
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soterisation , ar indirect information as to the mind
and soul of the charaeter portrayed. g;)Korroii puts
it:
"Se war C.F.leyer wie wenige bewusst, dass eine

Hand vnieht nur am Yorper hanst, sondern von einem Ge-
daxker beschwingt sein kann.”
llever, like Dante, had the aptitude n£¢?ixing the state
of the soul in an exterior gesture, &%&hﬁéehel Angelo
found an expression for muscular activity of the human
frame whieh foroed the onlooker to experience the ac-
tionn in himself. These great artists take possession
of the physical freme no less than of the mental gual-
itizs, of the muscles no less than of the imagination.
Just as the muscular position of the body in speaking
will alter the timbke and guality of the veice, accor-
ding to the theories of Rutz and Sievers, and will con-
vey different imprescions to the hearers who inwerdly
share the physical sensations of the speaker, =o tco
the reader of lieyer is made to share the feelings and
actual physical stzte of the personage in the book, to
enter into the very being of fountain, lake,or SHow-
clad summit.

It would seem as if the simplest movements
of the human ¥%ody causht the attention of the poet,
ard revealed to him the charscier and the thoughts of
men. e sees them rise from a seat or sit down; he
sees/

1Y TaAnard Tarends o il

. - 4 A s
Wowrory S4+addon fTodnoip 1019



sees the poise of thelr walk, of their descending or
nounteir steps, and the most ordinary action becomes a
thing of plastic beauty, or shows us what manuner of nan
this is. Viktoria's pose in reading, "&ie heisse Stirn
in den gefalteten Hdnden”, or the near-sizhted Custav
Adolf, "tief auf ein Quart-band gebiickt”; Asksnio's

pose of writing:
1)
“Dieser zog T&felchen und Stift hervor, liess sich
auf das rechte Xule nieder und schrieb, das gebogene
Linke als Pult sebrauchend;

or it wmay be two men conversing:
2) n
"Er ruckte mit rascher Beweguns zwei Stuhle, und
jetzt sassen =zie =ich gegenuber, liorone mit vorgebog-
enem Leib uad Xnie, wahrend der Feldherr nachlassig
zurucklehnte -

211 these examples illustrate this point., The pose of
slumber is beloved of all artists, but especimlly, it
would seewm, of the Renaigsance period. Ileyer,follouwing
them,sives us many beautiful examples. The sione bench
in a eourtyard or ir an Itallan garden, with its trim
hedges and playing fountains, is a charming resting-

Place;
3)

“Auf einer Steinbank im Hofe erblickte cr zwei
Ruhende, einen vou Wirbel zur ZDehe gepanzerten blut-
jungen CGermanen und einen sreisen Sarazenen, LDer
hingestreckte Deutsche hatte seinen schlummernden rot-
blonden Xrauskopf in den Schoss des sitzenden Ungliqe
bigen gelegt, der, evenfalls schlummernd, mit seinem
schneeweissen Tarte viterlien auf ihn niederblickte.”

Ay

"Seine Cehriite fihrten ikn in ein weites Rondell,

wo/ : .
: . < n o ) TTochzeit P.
% o 60 2)Pesosrs, I )2, 3 BOURE :
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wo das lieblichate Halbdunkel herrcehte, und in desaen
itte ein Brunnen seiune schimiernde Schele mit einer
langsam stromendien Flut durcehsisghtigz und einschlafernd
verschleierte. Vier breite larmorsitze - tanden im Un-
kreise. 4uf einem dereselben, dessen lshme zwel Sphinxe
bildeten, sehlummerte der Feldherr, das Houpt tber die
Brust gesenkt.

Sometimes it is a more theastrical gestére
that claims cur attention:
1)

“Jetet erhob sich Viktoria zu ihrem ganzen stclzen
Tluaehs and streckte den herrlichen Arm, von welichexn der
Armel zurunxi*el. gegen den ?eunhterdeu Himoel und
sechwur: Nie gehore 1cn einen andern, bei den reinen
Stranlen dieser Sonne! ”

The aftlst's eye appreciates such beauty of detail:

"nediieh will iech dms Kreus tragen mi% allen Seh-
nen und Kpafien dieser meiner Arme! und sie hob die-
selben leilenschaftlich, sl ze sie es sghon, o0
dass die Armel der Xutt e und dee Hemiles weit surick-
fielen. Da betrachtete ich  Pogglo speaks) als ein
Flerentiner der ich bin, die ﬂchlank-.rﬁfti~cn MEdchen-
arme mit kunstlerische: Yergnigen.”

Here ig o geene as in Sehillerts " Taucher:

“Da sah er 51b oder Elbin teuchern. Ls schwamn

velss im Strome, ein Iacken schimuerte und jetet hod
der blanke Arm ein Hifthorn in die Hohe, das der lond

verasilberte,

The hunan body in scme aect of museoular ac-
tivity has & sirong appeal to Meyer. The balaneing or
carryins of pome load reveals the plastic beauty of the
frame. Here again we note the power of inner imitation
arcused intthe reader by the ;lastic desoripiion of the
Poet. Thus he seeg how an artist hag depieted such a
scene, on the altar -icture of the convent in "Plautus”;

the/
1)legeara, v, 175 ) Plautus, . 31 3) Richterin



the knee showing its outi 1ne throuzh the folds of the
draperies- “die derb im Gewande sich abzeichnenden Knie’
- and then shows us Gertrude in reality,beuring the

erosaf and sinking bheneuth its welzht:
i
" Sie schritt wit keuchendem Busen, imwer niedriger
und langsamer, als haftecten und wurgelten ihre nakten
Fasge im Irdboden. Sie striéiuchelte ein wenig, raffte
gich zusamuen, 3trauchelte wieder, sank ins linke dann
auf 428 rechte Knie und wollte sich mit Ausserster An-
streagung wieder erheben. Jetzt loate gich das linke
Hand vom Ireuze und trug, vorgestreckt, auf dexn Beden
gestemmt, einen Augenblick die ganze aorperiast. Dann
kniekse der Arm im Celenk und brach zusamuen . u e

- as mueh reality in the desceripiion as in any famous
Kreuztraguns,

Here is Palma, coming towards her brother,
oarrging a brimminsg sgoblet:

Dleae die inzwisechen den Becher gefullt hatie,
eilve ais kanfenda. Terzexr und leushtenden Augen ihq
zu, obwohl sie vorsicntigz schritt und den Vein nicht
verschutten durfte.’

Another favourite pose of the artist i
tha‘ oi the wetsr-garrvier:

"Wahrcﬂd Wager diese noen nie geschaute freie
Falle (der lein laubeﬁ bestaunte, erschien cine leiehte
Jeevalt in der Tire, und uls sie aus dem griner Schut-
ten trat, wur es ein schones noch midchenhaftes Veib,
das einen Xrug zuln Wagserholen aul dem Xopfe trug.

Der nakte Arm stiutzbte leicnt das auf den dicken brau-
nen Flechten ruhende CGefdss, sie Jewegte sicn in

aschwebender Anmut mit veﬂenkten ¥Wimpern heran ~.". .
Here we rave the atraw-carriers with their

fragrant, liszht burden:

\.J

'Sun zogen eines Tages vor den ergotzten Ausen
der Ferraresen ein utzen: Bauerrn von Pratello in
ihremn/

-

1) Plauntus p. 26 ?) fichterin 55/6 3)Jenatsch 57
2Y Aneeln Toreis p. 100,
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ihren Festgewand, die Schulter mit Garben des feiaoten
und glanzendsiten Strches beladern, ernsthalt durch die
Strassen Ferravas nach der Kerkern im Schloesse ~ ., . .

In suek plastic arpeals to the vital sense
of the resder, we would maintain that lleyer fulfils the

dema?&a of Theodor A, lieyer, when he says:
1]
"Sind nur die Seelenzustnde fassbor upd durckh-
sichtiz fiir unser Empfinden, die Zusamwenhahge zwise-
chen Susserer und inncrer Velt und zwischen den einzel-
nev Momenten des Seelenprozescses celber naturwahr, fol-
gerightip B0 derum unserenm nachfiihienden Verstindnis
einleuebtend, so befinden wir uns auf dem Boden echter

Dientuns.” . .

Th. i Meyer, Stilgesetz der Toesie, 1.270/

-3
e
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Cleverer and subtler, however, than sven
these beautiful descoriptions which we have guoted, are
those in which one word, one figure of spsech, summons
up the picture - ellipsis, synecdoche, metonymy - thece
are the nerve of leyver's style. ~All ari does but con-
sist in the removal of surylusege , says Walter rater,
ard figurative language is & meuns to this end. The
figzure of specch has as its sim ecgonomy: ecoromy of
spece in the prose, 2concmy of atienticn in the reader.

The simile is of walpe when it ingreases
the force of a passage through economy, when it gives
a picture ianstantly res’ised, and produces ihe full ef-
feot desired. The metaphor is superior tc the simile
in the greatereeconcumy it achieves, its brevity and £
force., Metonywy, 2iving the conceréte for the abstract,
¢alls up & more specific image, while synecdoche, re-
plaging the whole by &ts part, has the advantage of g
siving a more convenient, more accuraie preseantation of
an idea, sugzesting wore readily = picture.

Of 8l1l1 these fipures lleyer, the "Tacitus
cf the Novelle , makes wuge, (xymoron and ellipsis
find their place too in the work oif ocue whose chief
ainm was to zive gquintes ence i: dialogue, to achieve

brevity/
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brevity , =rnd whose outstanding cuality as a writer

was the power to viesuslise, the essence of all style™.
The abestreet iz made couorcic, given shape

and heavty, and appears before us in palpable form, Ve

gee die sivahlende Ampel des Geistes™, "der Cespenst

der baginnenden Grausamkeit’ , das edusenhaupt seiner
Schlimmsten Tat , "die zemalic Grausaumkeit ,"den ne-

rigz einer Tat’; we 3ee conuclence “slich inm ein Bild
dz» cinen Ton wverkorpernd; wmen's daye take shape:

“Allmdhlich gchlieh sich das Gesterm an ihn heran’,

.

ine Ysge erschienen ilm unter der Cestali dierer b

bislohen Jesd und INlucht durch cine unsiete Rote;”
they may even east their shedow:  dreissig komuende

Kriegshahre warfen iliren Sghatten vor sich her'.

Feeling takes shape: "das gestaltete Ge-
£kl , and the ring in the story is slso “eie neue

Forw des Sehichacsls . The Armbrustey zees belore him

the figures eof Xing and Primas, as he tells his story;
he does not think of the avstraetions, betraycl and pen-
jtence: " Ich erblicke ver mir ein blutliges, tobtes _Jaupt
und den gegeisselfen Liigken meines Konigs.” Iateed is
personified: Das Cespens¢ ihrer sestorbener Liebe trat
als blasse Teindschaft swischen sie;” adventure also:
“"Der Kohold des Abenteuers, der sich . . . ihm a@f den
lagcken gesetzt hatte”. . . Thoughts and wishes take

shape/



shape, loyalty is personified, betrayed: "Sie schritt
ﬁhér die gzemeuchelte S testreuve” ; publicity also:
“Trotz diesem Befehle kam dem vervegenen Jungling so
ungeheuverlich vor . , . dass er der schamlosen Uffent-
lichkeit der italienischen Versehworung ein leichtes
cewand unwarf.” . , . Freecdom is “das nevceschenkte
Sonnenlicht”, haste beconmes “die eilenden Fusse .
Pergonifioantion we see too in “die schlenken Wendungen
einer gluctlichexn Form™ , ard in the well-knowz passage
in Pesesra: Die zwel vor dem Bilde Stehenden empfanden
die Sehdrheit . . . nicht mit der Secle, sondern mit
den feinen Fingerspitszen des Wunstgefihls.”

It is by the figure contuained in ome word
that Meyer achieves his greatest cconomy apd originality
of effeck. Thus his similes are often countained in an
ad jective: lenzfrisch, tennenschlark, walddunkel,
bavmlang, fackelhell, nebelfeucht, Linsenschlank -
these aye some of them; nile personification 1s often
made throught the verb: “daz Tehe_entseizie sich und
verstumnde,” “ein Schrecken versteinerte die Cesellschaft]
Vie find pefaonific&tion aleo in one adjective, or in
an adverb: "bei der keuschen Ampel”, “das Pulverwdlk-
chen schwehte harimfickie”, "ein mutwillices Lenzwbdlk-
ehen ,

Meyer's similes end metaphors alsc involve

Yor/
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for the most part movement, actiocn, or a gesturs.
Public opinion "hafiet sigk an deiner Sohle wie eine
heulende Heute ; Ascanios speegh is “eine jemer farbi-
gen Scifenhlager deren der Tustise mehr als eine tig-
lieh von den Tippen in die Tufi Jjagte.” The story le-
gomes a swaying balance, o favourite meiaphor &f lleyer's:
"Dante fir sein Teil lichelte zum ersten und ein-
zigen Mal an diesem Abende, da er die beiden Frauen
ge heftig auf der Schaukel seines MErchens sich wie-
gen ssh .
Similarly in the Tollowing passages: ~(Glaubt ihr denn,
dassg ein einzelner MYapn, und wére er Gustev Adolf, so
schwer in der Sghicksalswege der Welt wiege?  “Wen
werfen wir in die Waggehale gegen Peseara? — Ich will
meinen ganzen personlichen Einfluss in die tagsghale
werfen,
The following, too, involve an action:
Hans alludes te his mésdeeds, murder and broken vow -
“Ein befleckteg Uappen lag rechts und eine zerrissexnec
Kutie links hinter mir am Wege.  The influeunce of one
man upon another ic expressed in the action of moulding:
"Er ist . . . die geduldige Wachspuppe in den ioggexnden
Handen seiner burgundiscnen ¥oflinge , dort _formte
und bildete er mit seinen gescehickten Fingern die Bi-
schofe . . . wie geschmeidigen Ton ; &and two of
HMeyer's most striking metophors:
“verall sehe ich nichts als tobichte larven,
Hohlheit/
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Hohlheit, Feid und Nichtigkeit . . . nirgends eine rein-

lighe Stapfe wo Eripmerunc den Fuss hinsetszen konnte,

ohne ihn zu beschmutzen ,(Angels Lorgis, p. 119);

and ~Auch way seine Natur von jJjenem Stahl, der aus den
Steiawanden der Unmoglichkeit immer wieder die hellen
Funken der Hoffnung nerausschligi.” {Jenatsch,p.204).

A person may incorporate some physical
quality; Gasparde is ~die Schlanke ; the nuns in the
tale, die sanfte Klosteraufhebung , are die Iohe™, .
“Die Braune ; or it may be some moral quality, some
abstraction: lzzelin is "die verkorperte Cerechtigkeit’,
Antiope "die liehbe Unschuld , aud Angela is addressed
by Cuilio as "geliebtes Ungluek ; “diecser sehoue Frevel”
is what Strozzi calls Tukrezie Zorgle; the Jesuits in
“@es leiden eines Ynaben ere incorporations of “ge-
tédusehte Iabgier und erilarvte Schurkerei ; Fausch is
“die lebendigec Tageskrornik und Fremdenliste Venedigs™;
the Xanzler is ~die¢ Wonne und Welsheit des ¥onigs, die
Bevunderung und der Heid der Normanneny der Hass und
der geheime Uehrecken der Sachsen 3 to Hans he g3
“dieser lebendige Tabel .

Heyer'as percsonificaténn sometimes is syneo~
doehal and =zivesto the whole the gualiiieg ol its com-
ponent parts, as for example wher he speaks of "die
Aufmerksamkeit der lauschenden Runde , or tells us
“die/



21.

~aie aufgeregte Gasse stritt sieh . Thie is an effee-
tive artistic touch. Or he may give to the part the
gualities of the whole; as exemplified in the follow-
ing quotations: “Sie war der MNutter auf besorgten
Zehen bachgeschlichen” , "Aszcanios mutwillige TLippen
erstaunten’ , "mit racender Ferse' , "Eprzahle, Hans, rief
dexr Chorherr mit zitternder Tebendigkeit™, "m’t mach-
Jenklichen Brauen™, mit zerstreuten Fingern .

ileyer's metarhers, too, may be syneclochal,
@3 in the fol owing passages: “Saint Simon . . . ist
das lauschende Ohr, das spdhende Auge . ., . und die
geubte Hand”, “Ich segne den Himedl, dass ich imn Zu-
k¥unft cichts mehr zu scheffen habe nit den groben F
Fdusten der Sehweizer, dern langen Fingern des Xaisers,
und der. spanischen Veushlerh@pden,” “Nur ist es dien-
lich, dasz® diezexr Ancsieht durch eine gemschickte Hand,
eine Uberzeugzenle Gestalt ved durceh eine gelé@nfipe Zup-
%e eine fiir ganz Itelien werctdndliche Sprache gegeben
verde.”

The synecdochal deseriptions are among the
most striking of lUeyer's effeots. The Kansler in Der
Heilige  , whome costly raiment hal always been a mign
of his ofiice, and who, when offered the Eishoprie, had
raised a fold of his purvrle robe, with ironical gesture
“"so dass die zurickgebogenen Schnabel seiner kostlichen
Schunen/
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Schuhey sichtbar wurden”, sayins to Ilens: "Dogner, be-
schaue dir eimmel den heiligen Mann sappears to us in
the following chapter in very different guise:

“Er trug ein grobes, hirenes CGevand, und die
7ehen secivres nakten, anf Sandalen wandePnden Fusses
rlénzten unter der dunklen Wélle herver wie ein Stuek
Elfenbein.”

Astorre seeg only the slender neek of CGraf Canogsals
daughter: “‘Yas Halschen war von der schonsten Bildung
end ungewthnlieher Schomheit.” Of Jenatsch, the boy,
we see that ~“seine kraftigen FHandgelenke vagten weit
sor aus den enger Armeln des durftigen Wamses, dem erx
langet entwachven war.” One detail gives uvs the whole
Ploture, “Terse”, "Sohle”, "Sandale” way indicate the
vhole men., PRBut Meyer goes still further, Not only
the step, but the footprint is encugh. “Seine Blicke
hafteten . . . an ihren Stapfen. ” Out of the footpriss
the whole figure may rise up:

“Yergriglich schlerdernd, sah ich auf dem Rain,
Den Umpics deiner Sohlen deutlich noch

Pem fenchten Waldesbogen eingepract,

Die xleinste Spur vonr .ip, die flucktigste,

nnd doch dein Wesen: wandernd, reisehafd,
Sehlank, reln welddunkel, aber o wie guss,

Die Stapfen schritten jetzt entgegen dem

Zurieck dieseclbe Strecke wandernden:

fus deinen Stapfen hobst du dich empor

Vor meinem innern Auge . . .

VWere one to make use of the poems %o illustrate such

points, examples might be found on every page; in his
pvoetry/



poetry, Heyer's sfyle is based on tie sume figures of
speeci #8 in his prose, the trend of his thoushts is
the same,

e wpiter repreuvsnis himsell in netaphor
and simile, sayes Z&tie Friedemenn, in her stud; on
“Die Rolle dees Upzénlers 1o der Zpik |, urd 12 thés de
0, ve hsve ret snolher mesne of etiing o kaow our
ob jective poct lever. Whet does he urually tske as
hiz simile? Futuwre, the elouis, the laie, the well,
the Tountain - these are some thet strike us ot oree,
"Fpreniie wie der helle iivrgen , is Jenatsch; “zwel
Jange lonche wunderter leieht mnd heiter vie die zwed
¥61kohen fiber ohmen an dem blass-btlauen Himmel™, ve
read irn Pasendo-Ialdoy; Falma kizses «aifrin ~troushaft
vie der See . . . das Gectade; discord ylields to the
placidity of content "wie sdeh einc streitsichiige
Brazdung on einew genften Ufer vorllert™. Cogsiole
thirete to near the wordes of Astorre, snd listens
“wie men sich Uber elre Quelle beuxrl . Thiz gimile,
Quelle, Brunnen, éceurs agaln and azain. Yater, says

1)
nobert Faesi, is Heyer'!s &lemeunt.

-

Joy iz hidder within
Julian “wie eine sprudeimde Guelle ; Vikitoris in hep
exnthusisam “redete aufwallend unl uUberguellend wie ein
romischer krunsen. “kerdet ars wed Brmer, dawit ihr
empfangen und geben k8nnt, wie ein Brunnen, der Sehale

um/ 1) Robert Faesi, Maler Dichter in der Schweiz 1911



94.

um Sehele uberflies=end fallt” says Pater Mamette to
Guilio, quoting oS¢ Franecis; “des Geheimnpis der Armut
ist der unerschopfliche Born des Glucks” . All that
Guilio has to give or to receive is love, of which the
fountain is the symbol,
And hers the idea suggests 1iself that
Meyer's foniness for the words "Pfad , “Weg , “"Steg ,
“Treppe , Stisge, "Stapfen , "Stufen, his repeated
charaoterisations of men through their walk, in words
like “Wandel™, “Garg  , "Sehritt”, “Wallen  , schreiten”,
“wandeln , and especially his syneedochal use of
"Stapfen , "Cohle” ,"Ferse] "Zehe”, “Fuss , to represent
the whole person, indicate teo us in & way his pailoso-
phy of 1ife. Nen is essentially to Meyer what he felt
himself to be, “ein Pilgerim und Wardersmamm”™, “rast-
los achreitend , sometimes “ohne Ziel und Ende”,
Water 1= the gymbol of pudity, refreching and cool to
the pilgrim, dusty and athirst. As he journégs Shrough
1ife he resis, for a moment, on & bench by the way,
until et last e reaches "Die Bank des Alten:”
1J"Hcch pulst mein ILeben feurig. Vie den Andern
Komnt mir ein Tag, desmich die Kraft verrét;

Dann will ieh langsan in die Berge wandern
Und suchen, wo die Bank decs Alten steht.

1) Poems, ;. 102,
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THE QUATITY OF MEYER'S VYORK,

Ve have seen wherein lies the charm of
Meyer's work - 1n itas pictorial power, its beauty of
form and style whish Schiller deciared to lie "im Weg-
werfung des Zufilligzen ued in Jem reinen Ausdruck des
Hotwendiger ; in that artistic finish and rich decor-
ative quality vhich caused Liliencron to eall it "ein
£oldner Helm in wundervollexr Arbeit, and Keller to term
1t "Brokat”. We have scen that leyer's writing is a
eultural product. The beautles and philosephies of the
ages are expressod in 1t, ro less than the poet’s own
experience - “Irerbies, Trlebtes, Irlerntes.”

Tut it is these wvery qualities that have

ealled Torth eritieisi, and they form the basis of the

i{ 2)
attaek made by Daungarten and busse,)aud of the kinder
5) 4) 5

eriticisme of Dartels, VWeilngartuer, Stossl and others.
That these ‘ulguents are Jjustified to some extent ne

one will deny. “Fiemand, Qer Heyer wirklich kenrt und

liebt, ist scein Dlinler Dewunderer oler such mur sein A
£3 |

billiger Tobpreiser” :éym onic of his most asrdent admir-| '
7) ks
érs, And if Hofuennsthal conpares the artist to Midas,

under/

1)Baumgarten, Franz Iy , Das Werk C.F.Meyers, Munchen 1917
¢ )Busse, Xarl Neuwe Freie Presse, 77 Harch 1917.

%) Bartcls, Deutsche Dichtung der Gegenwart.

1) Weingartner,Josenvh Thése lettres, Faris 19703.

5i%¢hasl 0O++tp .7 Mower Derlin . Dbde Titepstwvr BA ¢



96.

wnder whose hands everything was turned to gold, we
can remember how this proved to be a curse ss well &s
2 blessing when it deprived him of his meat and drink,
"Du bietest Gold und wir beduffen Brot”. This point
of view 1ls taken up by Busse when he says:
in seiner Werkatatt Becher gehimmert und ~
“Woll Lai em Sohwerter geschmiedet, aber es waren

njoht Becher £iv dfe Dursti-en nnd Sehwerter fir die
; t::i fenden; es waren goldene Zierrate fur satte Iler-
The golden helmet mev be something toon splemdid and
regal to Be touched, =omethins to he Yent ir 2 puseunm
eollepgtion of lowely and eostly articles. “Die Miuder
werden =till davor und apielen nicht mehr”.

Raumenrten speaks from the noint of view
of realism, which he conniders to he the gveat ori of
the midlle of last century. While a2dmiring; the heauty
of mtyle in Meyer's work, he puts it behirnd that of
the reslists as “blutleer und lebensfremi’ . Owing to
the fact that lMeyer's lovellen form comes to hin throagh
plastic art, Baungarten labels his work nc jAecotheten-
kunst; it 4= not direetly inepired by reslity, but
indireotly, throuch the medium of the other anrism, In
place of the direct, forsefnl, vivid vresentation of
realistic art - the charaocteristic mode of exprescion
of the Swiss, according t?'ﬁalzel - lgyer gives us &n
ars/

1) Walzel, Oscar F., Virklichkeitufreude der neueren
Sehweizerischen Dichtung, Stuttgurt u.Berlin, 19078
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ari-produet, refined and precfious. His heroes seem to
be separated from the reader by the transparent erystal
of the poet's thought; they secm to stend ir a brighter
light, to breesthe & thinmer air then he does.

The art of 'eyver, bhis historical settings,
Busce looks upon sg & pask, hiding the poverty of the

actusl experience of the pret. Tike an astor he hid

himsgelf in the gulise of other men, enltivating the ges-
natuval wesorve.

ture and speech of the strons to hide his ovm $=sobende,
Art is his philosophy, says Bartels, and he lacks the

natural zimplieity of 1ife. Meyer's =novelle im art for
art's sake in the best and highest sense, but it is not
“Hunst aus vollem Teben fiir des vollste Teben.,” And
Firnelieht |- " dac srosse gtille Leuchten -“"Firnelicut”™
howevey beautiful, is but the reflected glory of the
setting sun, pnot tne lifegiving radianece of the sun it-
gelf. This “preecious’ eultural value of lever's writ-
ing, te suz up the eriticiams=, 1ts lamok of reality or
realism, its veyy rerfection is what has most often
heen indicated =3 its ‘veaknens,

In our view, however, the great lack in
~eyer ceems to be his leck of humour. XNot of wit, ner
7, aor even occasional charming touches of rogu-
ishness; when we spesk of his l=ek of humour, we mean
that this outlook, the sare sense of values and pro-
portion/



portion is not the point from which he views life.
Zven when he had beern tempted to write in th? lighter
vein - “Zu meiner Erzotzurng , as he wrote to %aessel,
- he seid afterwards that it 4id not suit him. “Das
Xomisghe hinterlésst immer einen bittern Geschmack,
wihrend dea Tragicche erhedbt und beseeligt.” The aim
of the old Creck tragedies was hig, and from the trag-
ic muse he sained that freedom of the scul which others
gain through laughter. 1t was partly this lagk that
prevented him frou dealing with contemporary subjects:
humour is not essential to one who lives in the past.
Humour, then, was not leyerl's point of view,
He belongn, if one divide poets into Schillers two
definite categories, to the plastic and not to the mu~
sical type. That he was not essentially musieal in
the usual sense of the word is also obvious from his
remarks in letters tg friend:. To Haeesel, for in-
stence, he vrites: “éestern kem ieh im Xonzert (laue-
ter /eber, neben G.Keller zu sitzen.” The féct of
his meeting with his sreat contemporary outweishs the
value of Veber entirely. 4o agaln, to L.v.Frame ois
he writes: “In einem Xonzert habe ich neulich die Be-
kanntsohaft Boecklins gemac .t.” For Bach, Beethoven,
and liozart, the masters of form and style, he has love

and/

¥ Now 1727 2% 15 &6b 1 BT ) 21 iarch 1890,



and admiration, whereas the moderns, Wagner and Brahms,
he secms not $o understand. The former he admires, con-
siders to have a ccrtain greatness; the latter's sym-
1)
phony, heard on Feb,4th, 1077, re calls ""gedankenhaft
und zerfahren - dann aber die Ouverture zur Ienore von
Seethoven. Diese Cewalt und Steigerung predigt mit
ﬁ?usend Zungen, was Styl ist.” Liszt, too, he hears:
“Liest, dessen schéncr Xopf mir besser als seine lfusik
zefallen hat.” In this sphere, too, it would seem as
if present times were too near for lMeyer to judge and
aprreciate: the recognised form and shapeliness of
cilassieal music appeals more to him than the nev mode
of expressiocn, emotionsl, rhapsodical, or the new Vag-
nerian conception of Opera.

Tuise v. Frangois makes some pertinent re-
marks when Meyer sends her one ghort poem, reaminding us
a little of lMusset's “Soirée perdue”, inspired by the
slender neck of a young lady behind whom he sat - as the
outcome of a series of concerts heard in Zirieh in the
winter of 11823

“Aueh fiir das Yonzertstieklein sehbnen Dank, lan
weiss doeh nun, wie man mit gewilssen lyrischen Dichtern
- und ich glaube fost der lehrzahl- im Punkte der Ton-
sprache daran ist., Da treibt einer vor ihunen unterxr
Tarmonien und Melodien allerlei Allotria - Verzeihung,
¢8 sollte Kurzweil heissen - mit sehlanken !iadchenhils-
chéen . . . Sohiller und wohl aueh Heine waren sewlss
keine lusikfreunde und Goethe virde es nur aus dem

Drange, alles Natur- und Tunstgemfisse verstehen zu ler-
nen., /

YA

An Meisener, 5 Febll7¢, 2y 29 July 1882,



nen. The phyeieal deauty of the artist, thesgrace
of a fellow-listener, the pleasure.of meeting friends ,
0ld and new - these are leyer'sc joys in concers-zoing,
which is not to be identified with a love of musie.
For music to those vwho love it is "Iausmusik , not the
music alone of the virtuocso and the coneert-hall; it

is an expression of oneself in perfect harmony, satis-
fyins and freeing the soul as laughter does. This joy,
from what we know of the poet, was not lleyer's. IFrom
fature, and not frou music, he got the balm whieh sooth-
es the gpikit, the“ intellcdtual frecdom of whioch great
writings are made;” the stars speak peacem the heights
restore him.

Plagtic, not musical; reflective, not hu-
morous; moving with dignified step ir what Wagner dalls
“the Andante of the Cerman temperament ; powerless to
deal artistically with the wonderful mixture of nobke
and ignoble that is life sround him - suech is the peet
Heyer. But his abilities and disabilities lay within
himself as they lie within every other writer,and not
to aceert them is idle. Iluch of fashion and phase must
pass, but the finished work of the srtist will erdure,
whether L& be called Benvenute Cellini or Comrad Fer-
dirvand leyer. pLL:kﬂL&ndyhﬁ

To epitomise his workﬁwe wonld take one of

his/ .



nis own poeums:

Dex Rouische Drunnen.

Lufsteigt der Ctrahl und fallend giesot
Er voll der Marmorschale IHung
Die, sich verschleiernd, uberfliesqt
In ciner zweiten Schale Grund;
Die zwelite giebt, sie wird zu reich,
Der dritten wallend fhre Flut,
Und Jede nimmi und giebt zun-le ich
Und stromt uni ruht.

o vl
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