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APPENDIX I

Helraholz described the

different effects of mixing pigments together and mixing

coloured lights: yellow and blue pigments usually make

green but yellow and blue lights if mixed, form white light.

Further he explain that a surface illuminated with red and

bluish green light would come out black in a photograph.

yellowish green and violet would appear very bright. Although

both surfaces alike seem to the eye to be simply white.

Those colours of the spectrum which are most saturated

in nature (and which must be at greatest distance from white)

will be green, violet and red (see Helmholz:Scientific Subjects,

Ch.VI).The sensations of musical tones which led Helmholz to

frame this hypothesis has an obvious analogy with Young's

theory of colours, perception and quality of sounds, the

formation of the musical scale and other accoustic phenomena.

Thomas Young (1773-1829) the first interpreter of the

Egyptian hieroglyphics/"Transactions of the Royal Society"

supposed that in the eye there are three kinds of nerve-fibres,

the first of which when irritated in any way produced the

sensation of red, the second green and the third violet. He

further assumed that the first are excited most strongly by

the waves of ether of greatest length; the second by the

waves of middle length, sensitive to green; those conveying

the impressions of violet are acted upon by the shortest

vibrations of ether. Accordingly at the red end of the

spectrum the excitation of those fibres which are sensitive

to that colour predominate, hence the appearance of this part

as red, further on there is added an impression upon the fibres
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sensivite to green light, and thus results the mixed sensation

of yellow. In the middle of the spectrum, the nerves sensitive

to green become much more excited than the other two kinds,

and accordingly green is the predominant impression. As

soon as it becomes mixed with violet the result is the colour

known as blue, while at the most highly refracted end of the

spectrum the impression produced on the fibres which are

sensitive to violet light overcomes every other.

The precise tint of the three primary colours was not

then ascertained by experiment. Maxwell substituted blue

for violet. When all three are equally excited the result is

the sensation of white light. The phenomena that occur in

red colour blindness must be referred to as a condition in

which the one kind of nerves...are incapable of excitation^«^i^
Sparse along the edge even in normal human eye. He described

how certain birds have been found to possess particles of

yellow oil and of red oil in the anatomy of their eye.

The observations of Helmholz and Young with regard to

other senses are equally physical in approach.

With vertebrate animals^labyrinth lies too deep in the
ear for physical demonstration or experiments, but in some

of the Marine Crustacea which have external appendages to

their organs of hearing which may be observed in the living

animal,, jointed filaments to which the auditory nerve are

distributed. Hensen of Kiel observed that some of the

filaments are set in motion by certain notes and others by

different ones. Similarly physical excitement of a corres¬

ponding colour nerve will take place when the particular

colour is observed. Red nerves will be predominantly excited
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when faded with red. "Optical fatigue" and "local fatigue"

and "after-images" are explained:

"Optical fatigue" he described as a fatigue which takes

place when one goes into a darkened room from bright sunlight

and perception of objects is impossible, or if after looking

steadily at any bright object a uniform dark grey surface is

observed - an "after image" is projected on it. "Local

fatigue" in the retina is when those parts of the membrane

upon which the bright light fell before, are now less sensitive

to the light of the dark grey background than the neighbouring

regions and there now appears a dark spot upon the reality

uniform surface, corresponding in extent to the surface of the

retina which before received the bright light.

Helmholz went on to describe experiments such as the

sudden removal of a black sheet from a white in order to

exaggerate the brilliance of the white.

We may tire for certain colours by exposing one colour

only. According to Young's theory only one or two kinds of

the optic nerve will then be fatigued, those namely which are

unaffected. But the result is that when the after image

appears red for example upon a grey background^the uniformly

mixed light of the latter can only produce sensations of green

and violet in the part of the retina which has become fatigued

by red light. This part is made "red-blind" for a time. The

"after-imag©" accordingly appears of a bluish green, the com¬

plementary colour is red. If we then throw the red after

image on as perfect a red as possible the image appears in a

full and burning red while the red light of the spectrum that

surrounds it seems to the unfatigued part of the retina less

saturated than the after image and whitish.
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APPENDIX II

Henri Bergson: Time and Free Will: An Essay on the

Immediate Data of Consciousness.

Eng. trans, by F.L. Pogson, London, 1910, pp.226-228.

Translated from the original French text of H. Bergson

Essaie sur les donnas imm^dlates de la Conscience, pp.174-176:

Qu'est-ce que la dur£e au-dedans de nous? Une

multiplicity qualitative, sans ressemblance avec le nombre;

un developpement organique qui n'est pourtant pas une

quantite croissante; une hyterogeneite pure au sein de

laquelle il n*y a pas de qualit^s distinctes. Bref le moment

de la duree interne ne sont pas exterceurs les uns aux autres.

Qu*existe-t-il, de la duree, en dehors de nous? Le

present suulement, ou, sil'on aime mieux, la simultaneity.

Sans doute les choses exterieures changent, mais leurs

moments ne se succedent que pour une conscience qui se les

remymore. Nous observons en dehors de nous a un moment

donne, un ensemble de positions simultannees: des simultaneites

anterieures il ne reste rien. Mettre la durye dans l'espace

c'est par une contradiction vyritable, placer la succession

au sein meme de la simultanyite. II ne faut done pas dire

que les choses exterieures durent, mais plutot qu'il y a en

elles quelque inexprimable raison en vertu de laquelle nous

ne saurions les considyrer a des moments successifs de notre

duree sans constater qu'elles ont change. D'ailleurs ce

changement n'implique pas succession, a moins qu'on ne prenne

le mot dans une acception nouvelle; sur ce point, nous avons

constate l1accord de la science et du sens commun.
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Ainsl dans la conscience,nous trouvons des Itats qui

se succedent sans se distinguer; et, dans l'espace, des

simultaneites qui, sans se succ£der, se distinguent, en ce

sens que l'une n'est plus quand 1'autre paralt. - En dehors

de nous, ext^riorite r^ciproque sans succession: au dedans,

succession sans extlriorite rlciproque.
• • • • •

Les simultaneitls de phenomenes, absolument distinctes

en ce sens que l'une a cesse d'etre quand 1'autre se produit,

d£coupent en parcelles, distinctes aussi, ext£rieures les

unes aux autres, une vie interne ou succession impliquerait

penetration mutuelle: tel, le balancier de l'horloge morcelle

en fragments distincts et d^ploie pour ainsi dire en longeur

la tension dynamique et indivisee du ressort. Ainsi se ferine,
/ s

par un veritable phenomene d'endosmose, 1'id^e mixte d'un

temps mesurable, qui est espace en temps que succession, c'est

a dire, au fond, l'idee contradictoire de la succession dans

la simultaneity.
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APPENDIX III

Apollinaire invented, the title "Orphism". The name

"orphic art" had occasionally been used in French Symbolist

aesthetics and in Gauguin's circle. The name of Orpheus

the mythical singer was meant to suggest the primeval source

of unconscious poetical experience from which long ago the

song of Orpheus sprang, but which had been stifled by western

rationalism (See Werner Haftmann, Painting in the Twentieth

Century. Translated by Ralph Manheim. First published by

Lund Humphries & Co. Ltd., 1961, 2 vols. Vol. II, p. 96).

Apollinaire considered that Impressionist painting was

transformed into individual tendencies. The same had

happened in French literature and he entitled one of the move¬

ments 'Dramatisin', 'anti-description* being manifest in the

works of Barzun, Mercereau, George Politi and in his own work.

He divided painting into Cubism and Orphism, the latter, he

considered to be derived from the experiments in luminosity

of the anti-academic Fauves and Matisse whereas the Cubism of

Picasso on the other hand was derived from Derain and his

school. A sense of symbolic colour had been aroused in

Matisse and a taste for new forms in Picasso. Another

direction derived from the researches of the impressionists

on light was taken by Seurat.
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APPENDIX IV

Robert Delaunay was born in Paris in 1885, He refused

to study regularly. His first painting at the age of 16 was

of a farm yard (1901). At the age of nineteen and twenty he

did a number of paintings during a vacation in Brittany which

show a strong influence of the Impressionists and Nabis. He

was from the beginning, interested in nature.

Delaunay frequented galleries and ateliers and avoided

formal study at a Lyc£e. In 1905 and 1906 he became

interested in Japanese art as well as divisionism which led

him through a phase during which he painted still lifes,

portraits and other subjects in neo-impressionistic styles.

This was interrupted in 1906 by a period of military service

at Laon during which he read a great deal at the regimental

library, particularly the works of the German philosophers.

It was also in the forms of the cathedral of Laon that he

discovered two of his future themes that of the tower and the

city.

Demobilised for reasons of health in 1907 he returned to

Paris to devote himself entirely to painting in a style

emerging from neo-impressionism. His subjects were mostly

still lifes like those of his contemporaries Braque and Picasso

and contained forms which were to be developed a little later

into his "simultaneist" style and reflections of light on

different objects.

The second series of characteristic works of this period

consisted of a series of urban landscapes, agglomorations of

town roofs and walls. At this time Picasso was painting

views of Horta de Ebro.Delaunay always represented reality as
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being in a state of flux and not as a succession of different

movements. Light was represented as form rather than the

means of illuminating a subject or a sort of abstrant essence.

In 1909 he painted "Saint S^verin" (Figure 75)* The picture

represents a view of the aisle of the Church of Saint S^verin

in Paris. The artist intended to represent his poetic

experience in the spatial rhythms and repeated lines of force

of the arches and columns. This picture tends toward cubism

in its green and grey colours.

He wrote that "Saint S^verin" (1907 and 8) marked the

passage from Cezanne to imbalance which followed the

destructive directives of that period, the uncertainty of

older forms and search for a new aesthetic. He claimed that

this series influenced many artists (see Ibid., p. 62).
It was during the period 1906 to 1909 that Delaunay

developed three of his main themes. The first version of

Manege de Cochons. more precisely Manege electrique ("The

Roundabout") was finished in 1906 before he joined the army and it

was refused at the Salon d'Automne. He recomposed it in 1913

and painted another version in 1922. In the original version

haloes around electric lamps were represented in the form of

discs and in the 1913 and 1922 versions these discs became

the main theme of the composition.

The second new theme, painted in 1909 was entitled Le

Dirige-able et la Tour ("The Airship and the Tower"). Themes of

the tower and curtains preceded the theme of "Windows" from

1909 to 1912 including paintings such as "Windows open

simultaneously" (Figure 81).

The third composition of importance in its influence was
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that of the tower. Seurat had first painted it very soon

after the Universal Exhibition of 1889 and in 1909 Delaunay

painted it and inscribed on one side of the sketch

"Exposition universelle 1889, La Tour a lfunivers s'adresse",

and on the other side "mouveraent profondeur, 1909 France-Russie".

It may have referred to his contact with Sonia Terk with

whom he was married shortly after and who collaborated with

him in his work.

Pierre Francastel describes the first period of Delaunay's

work coming to an end in 1910. The three themes that he

painted at the end of this period were the "Towers of the Notre-

Dame", "towns" and "Saint-S^verin". The Notre Dame towers

soon developed into the form of the Eiffel Tower and the

series of towns became transformed into the theme of windows.

In 1911 he exhibited with the Independents in the Cubist

Room and was invited by Kandinsky to exhibit with the Blaue

Reiter group.

From 1913 to 1930 Delaunay developed the forms which he

had discovered but did not progress to new themes but starting

with certain works of 1923 he developed completely abstract

forms of his own character from 1930 to 1939. Circular form

based on the sun and moon continued to interest him.

At this time the Delaunays divided their time between

living in Madrid and Portugal and his work appears to be an

elaboration of his earliest period. It is at this time that

he took up the subject of the tower again. Delaunay then

began to receive a number of large commissions (Figure 85).
He was asked for a large variant of the "City of Paris" for



1049

the Exhibition of Paris in 1925. Between 1930 and 1935 he

also carried out a number of large compositions for the

Paris exhibition in 1937.

After 1923 the style of his work was dominated by

"helixes" and large circular forms derived from his work

of 1913 and the simultaneous discs of 1912.

For the 1937 Paris Exhibition he carried out a number of

large reliefs of circular forms in plaster, sand, cement etc.
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APPENDIX V

Delaunay's writings (see the Introduction to Delaunay:

Du Cubisme a l'Art Abstrait), consist of two distinct

categories. The first were written down on the occasions

of debates and discussions, the most important being published

in 1912 influenced Apollinaire, Klee, and defenders of other

avant-garde forms particularly Cubism. The second type of

text intended to trace the development of his work consisted

of a copy book into which he glued photographs of his work

in chronological order with comments by him. He began this

work after the First World War with the intention of publishing

but later abandoned the idea.

In an essay entitled "Les Sauvages et les Primitifs" (see

Ibid., p. 56) Delaunay made observations about the use of line

and colour in "primitive" art and remark ed that line gives

nobility to colour in cave art, that in Chinese, Persian, Arab

and Byzantine the first colour rhythms are to be found and the

use of colour for its own. sake, while with Renaissance art the

"architectural sense" of the picture was lost in purely

descriptive paths of perspective and chiaroscuro where colour

played a secondary role. Though the primitives employed

colour with greater refinement they were never able to realise

its possibilities fully and they maintained lines and arabesque

which separated colours and deprived them of all their

vivacity and organic unity: "C'est le cloisonne des

primitifs". (op.cit.)

In notes written in 1924 he attacked the return to neo¬

classical tendencies by artists including Picasso. He also
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criticised German Expressionism and the film "The Cabinet of

Dr. Kaligari" which had been recently made in Germany by

Expressionist artists. The actors' faces were heavily

painted as well as the cardboard and wooden sets made up

of planes slanting steeply in the same way as the angles and

lines in Feininger's pictures (Figures 58-62). Delaunay

claimed that the set had been derived from his own work and

that it was unsatisfactory for two reasons: Firstly it did

not match the human actors and secondly because the film

used Delaunay's forms to express the idea of madness, whereas

he had intended his forms to build up into compositions with

equilibrium and sanity.

Et, a ce sujet, l'expressionnisme n'a pas eu la force
de definir son but et ses moyens coijstitutifs, d'une
audace qui cependant aurait triomphe partout. Par
exemple ce dualisme dans 1'expressionisme, ce manque
d'expressionnisme, pourrait-on dire,%existe a l'etat
caricatural dans le film Caligari, ou des Elements de
composition jouent le disparate avec les acteurs qui
ne sont pas trait£s dans une technique semblable. Et
les deformations (prises du r^ste a I'^poque^destructive)
sont assimilles dans ce film a une fin completement impure,
puisque ces deformations sont assimiiees a un etat de

folie, et que ces deformations destructives etaient en
peinture, il y a dix^ans, un desir de force et de
construction oppose a l'etat maladif dont a cherche
1'equivoque le createur de ce film. Toutes ces
tentatives destructrices (les Villes. la Fengtre sur la
Ville, la Tour) n'etaient que des rectierches d*equilib're
d'un art neuf et sain et qui ne se pr§te pas a des
deformations de demence; et ce cSte de cauchemar
cherche dans le docteur Calligari ne montre que le
manque de comprehension apporte a la production moderne -
ou justement le cote d'equilibre et de creation pure et
saine echappe.

(R. Delaunay: Du Cubisme... p. 55).
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APPENDIX VI

Premier germe de la couleur pour la couleur.

Influence: EU Rouge au Vert, Tout le jaune se meurt,

G.A. Le verbe couleur, la forme couleur, la profondeur:

vers le plus grand r^alisme humaine. Compart a la premiere

Amotion musiccale apport£e par Bach: les fugues; les

phrases de couleur.

R. Delaunay: Du Cubisme a l'Art Abstrait, p. 60.
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APPENDIX VII

R. Delaunay: Du Cubisme a l'Art Abstrait.

La Lumiere

article Icrit par Robert Delaunay en It! 1912, traduit en

allemand par Paul Klee at publie dans le n° 144-145 de la

Revue Per Sturm au dlbut de l'annee 1913. (II existe quatre

versions plus des versions dlvelopples de ce texte.)

Au Recto La Lumiere

1'Impressionnisme, c'est la naissance de la Lumiere en peinture.

La Lumiere nous vient par la sensibilitfe.
Sans la sensibilit! visuelle aucune lumiere, aucun mouvement.

La lumiere dans la Nature cr!e le mouvement des couleurs.

Le mouvement est donn! par les rapports des mesures impaires,

des contrastes des couleurs entre elles qui constitue la Rlalite.

Cette rlalit! est douee de la Profondeur (nous voyons jusqu'aux

Itoiles), et devient alors la Mmultanlite rythmique.

La simultaneite dans la lumiere, c'est I'harmonte, le rythme des

couleurs qui cr!e la Vision des Hommes.

La vision humaine est doule de la plus grande Rlalit! puis-

qu'elle nous vient directement de la contemplation de l'Univers.

L'oeil est notre sens le plus !lev!, celui qui communique le

plus etroitement avec notre cerveau, la conscience. L'idle
du mouvement vital du monde et son mouvement est simultanlitef

Notre comprlhension est corrllative a notre perception.

Cherchons h voir.

La perception auditive ne suffit pas pour notre connaissance

de l'Univers elle n'a pas de profondeur. (Variante: puisqiielle

ne reste pas dans la durle).

Son mouvement est successif. c'est une sorte de mlcanisme, sa
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loi est le temps des horloges m£caniques qui, comme elle, n'a

aucune relation avec notre perception du mouvement visuel dans

l'Univers.

C'est la parity des choses de la g£om£trie.

Sa quality le rapproche de l'Ob.jet concu glom£triquement.
L'Ob.jet n'est pas dou£ de vie, de mouvement*

Quand il est simulacre du mouvement, il devient successif,

dynamique.

Sa plus grande limite est d'un ordre pratique. V&hicules.

Le chemin de fer est 1'image de ce successif qui se

rapproche des paralleles: la paritl du Rail.

Ainsi de 1'Architecture, la Sculpture.

Le plus grand objet de la Terre est assujetti a ces m&mes lois.

II devient simulacre de la hauteur:

La Tour Eiffel

de la largeur :

Les Villes

longueur :

Rails.

L1Art dans la Ratrn-e est rvthmioue et a horreur de la contrainte.

Si 1'Art s'apparente & 1' Ob.jet, il devient descriptif,

divisionniste, litt&raire.

II se rabaisse vers des moyens d1expression imparfaits, il se

condamne de lui-rn§me, il est sa propre negation, il ne se

dlgage pas de l'Art d'imitation

Si de meme il reprlsente les relations visuelles d'un objet ou

des ob.jets entre eux sans que la lumiere .joue le role d'ordonnance

de la representation.
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il est conventionnel, il n*arrive pas a la purete plastique,

c'est une infirmity, il est la negation de la vie, la

sublimity de l'art de la peinture.

Pour que l'Art atteigne la limite de sublimity, il

faut qu*il se rapproche de notre vision harmonique: la clarte.

La clarte sera couleur, proportion; ces proportions sont

composes de diverses mesures simultan^es dans une action.

Cette action doit £tre I'harmonie representative,

le mouvement synchrome (simultaneity) de la lumi&re. qui est

la seule reality.

Cette action synchromique sera done le Sujet qui est

l'harmonie representative.

(R. Delaunay: Du Cubisme...pp.146-147).
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APPENDIX VIII

C'est 1'art de peindre desensembles nouveaux avec

des £l£ments empruntls non a la r£alit£ visuelle, mais

entierement cr^ls par 1'artiste et dou£s par lui d'une

puissante r£$lit£. Les oeuvres des peintres orphiques

doivent presenter simultan£ment un agr£ment esth^tique pur,

une construction qui tombe sous le sens et une signification

sublime, c'est-a-dire le sujet. C'est de l'art pur.

(G. Apollinaire: Meditations esthetiques,
1912).

APPENDIX IX

La vision simultan£e des futuristes est dans un tout

autre sens, Je prends, par exeraple, un titre de leur

tableau: Simultan£ite. Ce mot est etymologique en

literature, done classique, pass£iste. Dynamisme successif,

machiniste en peinture, ainsi que cela ressort de leur

manifeste. C'est un mouvement machiniste et non vivant.

(R. Delaunay: Du Cubisme... p. 110)
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APPENDIX X

Le simultaneity litt&raire peut etre par l'emploi

des contrastes de mots.

Transsiberien-Jehanne de Prance est un contraste

simple (contraste continu qui seul ne peut dormer la

profondeur forme vivante).

Transsib^rien-Jehanne de France laisse la latitude

r&] la sensibility de substituer un ou plusieurs mots, un

mouvement de mots, ce qui forme la forme, la vie du poeme,

la simultaneisme.

(R. Delaunay: Du Cubisme... p. 112)

APPENDIX XI

C'est le genial Chevreul qui fait remarqu^ par ses

etudes theoriques les lois des couleurs simultanyes.

Seurat y fut sensible, mais Seurat n'eut pas las hardiesse

de pousser la composition jusqu'& rompre avec tous les moyens

conventionels de la peinture. Voyez chez lui 1'image

retinienne....

Notes Historiques sur La Retmftrre: Couleur, Simultane.

1910.

(R. Delaunay: Du Cubisme...p.115»)
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APPENDIX XII

Sergei Mikhailovich Soloviev (1820-1879) wrote the

first comprehensive scholarly account of Russian history,

whose historiographic -method influenced later scholars.

In his Istoria Rossi s drevneishikh vremen (History of

Russia from Ancient Times (to 1774); 29 vols; (1851-79);

15 vol. (1959-65)) influenced by Hegelian thought, he

viewed Russian society as having undergone a process of

organic evolution, developing from the primitive clan

(rod) to the patriarchal state, and finally to enlightened

absolutism. Russia, he maintained was inherently part of

Europe.
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APPENDIX XIII

Leonardo remembered hovii ever since he was a child he

followed the flight of swans, how he secretly opened his

grand-father's cages and gave liberty to the starlings and

warblers, admiring the joy of "the released prisoners; he also

remembered the lesson of the school-master monk about the Son

of Daedalus, Icarus, who wanted to fly with the aid of wax

wings and who was killed in falling. And later when the master

asked him who was the greatest hero of antiquity, he had re¬

plied without hesitation: Icarus, son of Daedalus". And to his

joy, since he had perceived on the campanile of the bell tower

of the Florentine cathedral, Maria del Fiore, among the bas-

reliefs of Giotto representing all the arts and all the sciences,

a laughable man, ungraceful, Daedalus, the mechanic covered with

feathers from head to foot. He also had another reminiscence

of his early childhood...

"I should speak of the Kite - it is my destiny - " he

wrote in his journal "As I remember that in my infancy I had

a dream. I was asleep in my cradle, a Kite came near me and

opened my lips and repeatedly slipped its feathers in as a

sign that during my whole life I would be concerned with wings."

The prophecy was accomplished. Human wings became the

final goal of his existence.

Later on the windy mountain:
• • •

- Wings will exist.' he murmured. If not by me by

another. But man will fly. Winged men will be godsl

And he contemplated the King of the skies, vanquished of
all the limits of all the weights, son of man, in all his glor.y

and all his strength, great swan with enormous wings, white,

scintillating like snow in the azure sky.
(D. Merezhkovsky: "The Novel of Leonardo da Vinci". French

translation by Jacques Sorrlze, Paris 1905, pp. 500-504).
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APPENDIX XIV

At the beginning of 1905 the twelfth exhibition of

the "Moscow Association of Artists" was held in St. Petersburg

and in Moscow. The exhibitors included Nikolai Krymov,

Kuznetsov, Vasily Miliuti, Nikolai Sapunov, Sergei Sudeikin,

Utkin, Martiros Saryan, Vasily Kandinsky and Nikolai Ulyanov.

All these artists except for Kandinsky and Ulyanov took

part in the 'Blue Rose' exhibition which opened in Moscow

on the 28th of March 1907. Most of the exhibitors had

participated in exhibitions such as 'The World of Art' and the

'Society of Artists' and the 'Union of Russian Artists' but

this was the only occasion at which the title 'Blue Rose'

had been used in reference to an exhibition of this group.

The 'Blue Rose' group formed earlier that year

consisted of fifteen young and mostly unknown artists:

A. Arapov, P. Bromirsky (sculptor),

V. Drlttenpreis, N. Feofilaktikov,

N. Krymov, P. Kuznetsov, I. Knabe,

N. Miliuti, A. Matveev (sculptor),

N. Ryabushinsky, N. Sapunov,

S. Sudeikin, P. Utkin and A. Von Fizen.

Larionov and Goncharova did not take part in this exhibition.

Many of these artists had studied at Moscow tinder Korovin

and Serov. They were also all influenced to a various

extent by Boriisov-Mueatov and Vrubel. They were also

able to see reproductions of work by French Nabi painters

in the pages of the 'World of Art' magazine and were impressed
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by the French group. As well as the work of Eenis in

France the German artist T. Heine and the Englishman

Aubrey Beardley interested them.

(see John Bowlt: 'Russian Exhibitions, 1904 to 1922' in

Form. No. 8, September 1968, pp. 4-13).
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APPENDIX XV

The first "breath" exhibition was held from the

27th of December 1907 to the 15th of January 1908 in

the Moscow Stroganov Institute. Most of the exhibitors,

however, were the new Primitivist artists, D., V. and L.

Burliuk, Goncharova, Larionov, Lentulov, Rozhdesvensky

and Yakulov. The second was called "Wreath" (without

the addition of "Stephanos") and was held in St. Petersburg

in March/April 1908, and the third entitled "Wreath-

Stephanos" was in St. Petersburg during March and April

1909 and travelled to other towns including Kherson during

the Autumn.

"Blue Rose" contributors to the first "Wreath"

exhibition in Moscow included Sudeikin, Utkin, Kuznetsov

and Krymov.

Works by the Burliuks, Goncharova, Larionov,

Lentulov and Yakulov were the most dominating and. were

attacked by conservative critics.

The second "Wreath" exhibition included works by

Kuznetsov, Larionov, N. Miliuti, Saryan, Javlensky and

others.

At the Winter exhibition of the "Union" Symbolism

was still prominent and contrasted with the colour of

the emerging Primitivist canvasses.

The third exhibition of the "Wreath" was organized

by D. Burliuk in St. Petersburg. This small exhibition

included work by D. and V. Burliuk, Baranov-Rossine,

Lentulov and Alexandra Exter (1894-1949)*
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In 1907 Diaghilev organised a large retrospective

exhibition of the work of Borissov-Mujsatov in Moscow.

A section devoted to his work in the 'World of Art'

exhibition of 1906 was the first large scale recognition

of his importance.
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APPENDIX XVI

The 'Golden Fleece' organised three important

exhibitions. The first took place in Moscow in April

1908. Exhibits included recent French as well as

Russian works of art.

Henri Mercereau and Ryabushinsky probably

selected the French exhibits which consisted of 282

paintings and three pieces of sculpture. Maillol

sent two pieces and Rodin showed his "Femme Couchdse".

Nabi exhibitors included Bonnard, Vuillard, SSrusier,

Valloton and Maurice Denis. The Fauves showed a

number of their paintings not previously seen in Russia.

Matisse exhibited four: "Invalid" (1901), "Terrace of

Saint Tropez" (1904), "Harbour at Collioure" (1905)

and a preparatory version of "Joy of Life". Derain

sent four views of London; Marquet two scenes of the

Siene entitled "Guai du Louvre" and Van Dongen was

also represented.

Among Impressionists paintings seen for the first

time in Russia were works by Pissarro and Sisley, drawings

by Renoir and Toulouse-Lantrec. Early works by Braque

and Le Fauconnier were shown and a number by Cezanne,

Van Gogh and Gauguin. Van Gogh's five works included

"La Berceuse"; "Sun in the Trees" and "Night Cafe" which

was bought by Morozov at rfcbe exhibition.
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Morosov and Shchukin did not lend work to be

exhibited but Ryabushinsky lent several Rouaults.

The Russian exhibitors in a separate part of the

exhibition included works by some of the "Blue Rose"

group Kuznetsov, Utkin, Saryan, Ryabushinsky, but most

prominently Larionov, who exhibited twenty-four pictures

in impressionistic styles including "Spring Landscape"

from the series "The Garden". Goncharova sent seven

paintings including "Bouquet of Autumn Leaves" (1902-3)•
Kuznetsov showed "Vision of a Mother in Labour" and

"Holiday". Saryan exhibited "The Poet". In the work

of Saryan and Kuznetsov a bolder and more primitivist

character was evident.

In January 1909 the "Golden Fleece" sponsored

another exhibition. Among the French exhibits were

included Braque's "Le Grand Nu" (1908) and a still life.

Fewer French works were shown than in the previous

exhibition being mainly by Braque, Le Fauconnier,

Matisse, Marquet, Van Dongen and Rouault. Russian

contributors included Larionov, Goncharova, Robert Falk,

Kuzma Petrov-Vodkin, Kuznetsov and Saryan. (see Camilla

Gray, Ibid.. pp. 82-94). Both this and another "Golden

Fleece" exhibition held in December the same year included

in addition to Larionov and Goncharova artists who were

to participate in "The Knave of Diamonds" group:
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A. Kruprin, P. Konchalovsky, and I. Mashkov. (see John

Bowlt in Form, p. 7).

In December 1908 Sergei Makovsky the editor of

"Apollon" arranged a sllon in St. Petersburg to which

Kandinsky and Ciurlionis contributed exhibits.

(J. Bowlt: op.cit.)

The following year Vladimir Izdebsky opened a

salon at Odessa which included 700 pictures by French and

Russian artists as well as his own work. It toured

Kiev, St. Petersburg and Riga. Artists represented

in an informal arrangement included Larionov, Bakst,

Mashkov, Denis Exter, Rousseau, Lentulov, Bonnard,

Burliuk and Braque. (see J. Bowlt, op.cit.)
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APPENDIX XVII

N. Kulbin organised "The Union of Youth" in

St. Petersburg. The society which included V. Markov

and E. Spandikov arranged exhibitions in 1910, 1911

and 1912 and distributed pamphlets concerned with the

avant-garde.

Similar organisations of the same time included

the "Moscow Salon" which showed work by Malevich,

V. Palmov, Larionov, Goncharova, Konchalovskyand

Lentulov. The "Impressionists", later the "Triangle",

also organised by N. Kulbin in St. Petersburg showed

works by N. Guro, V. Kamensky, A. Kruchenykh, the

Burliuks and A. Exter.

There was also the "Society of Contemporary Painting"

in Moscow which exhibited works of Tatlin and Malevich

and the "Knave of Diamonds". (see J. Bowlt: Ibid.» pp.7-6).
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APPENDIX XVIII

Russian artists who moved to Paris included the

Ukranian Sonia Terk who settled permanently there in

1908. Alexander Archipenko stayed there temporarily in

the same year. In 1909 Jacob Lipshitz moved there re¬

maining until 1940 when he moved to New York. Ossip

Zadkire stayed there from 1909 until 1940, and after five

years in New York returned to Paris where he still lives.

In 1911 Chaim Soutine moved to Paris and Alexander

Archipenko settled there permanently. In 1912 Sergei

Sarsun (Serge Charchoune) settled there, in 1913 Baranov-

Rossin<§ and in 1914 Mikhail Larionov, Natalia Goncharova

were caught in Paris by the war and remained there

permanently, to
fliers /0Z3.
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APPENDIX XIX

M. Larionov: Rayonism. Moscow, 1913.
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/lyHM3M-b.
Bt» tcmehie Toro mto mu HaauBaeMb h[H'-

MeHCM-b B03HHK3AH pa3AHMHMe CTHAH. llepe-
mtmehie bo bpemenn sthxt. cthaew hhckojibko
he h3mthhj10 6u XyAOWeCTBeHHOH Ut.HHOCTII
h 3HaHeHin Toro mto <5hao ca^asho bi. nepioAT.
hxt. rocnoACTBa. JJo hacb aouiah cthah Ern-
neTCKiii, AccHpitfcKitt, PpeMecKirt, KpnTCKitf,
BH3aHTi»ick'iH, PoMaHCKiii, roTHMecKitf, flnoH-
CKifi, KHTaiicKifl, mhaitfckin h. t. a. onehb mho-
ro 3TOli KAaCCH(|»MKauiM no HCTOpiH IICKVC
CTBa, Ha caMOM-b we AtAt CTHAeit Ce3KOHeMHo
OoAbwe, ho 3to cymecTBeHHaro 3HaMeHia He
HMterb.

CTHAb 3TO Ta MaHepa, TOTb lipiew-b, KOTO-
pbiM-b xyAO>xecTBeHHoe npoH3BeAeHie boscos-
A3H0 H eCAH pa3CM0Tpt.Tb BCb xyAowecTBeH-
HblA BeiUH Ha 3eMAt., TO OKaweTCH, mto OHM
bct B03C03AaHbl KAKHMb HH6yAH XyAOWOCTBCH-
HbiMb npieMOMb, 6e3i. stoto He cymecTByeri.
HH OAHoro xv'AO>KecTBeHHro npoHoeeAeHisi.

3to pacnpocTpawieTCH He toasko na to,
mto Mbi Ha3biBaeMi. BewaMii xyAowecTBCH-
HHMH, HO Ha BCe mto CyLUeCTHVeT'l. B'b M3-

/ ...

...
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BtCTHyio snoxy. Bee pa3CMaTpnBaeTca h boc-
lipHHHMaeTCfl AlOAbMH flOAT* yrAOMT. cthah hxt.
3iioxh.—Ho TO mto Ha3blBaeTCH MCKyCCTBOM b,
pa3cmatphbaetc« hoa^ yrAOMT. 3pf>nia aoc-
npimnvt xydooKecmeetmbixz ucmum; xoth sth
HCTIIHbl npOXOAMTT. BT. wh3hh mepe3t> CTMAb
anoxH, ho ohm orb Hea coBepuieHHo he 3a-
BHCHTb. hto aioah BOCnpHHHMaiOTTj hphpoa)'
h OKpywaiOmyiO hxt. WH3Hb Mepe3T. CTHAb
CBoeti anoxM, AyMiiie Bcero bhaho npn cpaBne-
HiH pa3AHMHblXT) CTHAeH h pa3AHMHUX'b 3i10xt..
Bo3Me.MT> KHTaiiCKyio kapthhy, KapTMHy Bpe-
wem. Barro m KapTHHV HMnpeccioHHCTa —

mexcay hhmh acwhttj nponacTb, ohm pa3CMaT-
pnbaiotb npnpoAy ct. coBepuieHHO pa3HuxT.
TOMeKb, ho oah3ko hxt> 3noxa hxt. HOUHMAAa
h Mepe3T> HMXTj, tomho TaKHCe KaKT. h OHH,
BOCnpMHMMajia hxt. KapTHHbl h HeCOMHt.BaAaCb,
mto 3t0 h eCTb Ta CajViaa WH3Hb h IipHpOAS,
KOTOpua hx-b OKpywaiOT-b (a He HMtlO BBHAy
noKa qtHHTeAeii HCKyccTBa KaKb TaicoBoro).
h MacTO xyAO/KHHKT> YTamapo, anoxa koto-
paro coBnaAeTi. ct. anoxoii BaTTO, onaAKii-
BaeTca Ttiwn, KTOOTpnuae rb anoxy Bar ro. ho
He MOWeTT. npeOAOAliTb pa3HHUbl CTHAH >1iioh-
CKaro h Haaiero XVIII-ro CTo;if>Tia. Ecrb anoxic
KOTopbin coBcbMi. OTBepraiorca n mmt>, aawe
HHTepncyioinieca HCKyecrBOivrb, OTKanuBuion.
b'b CBOeM'b BHHManiH. 310 3i10xh omchi. ot-
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AaaeHHbia (KaMennuH Bbicb). EcTb cthah, ko-
Topue haxoahtch bt> takowb we noaowehim
OAaroAapa dOAbwoii pa3HMU$ MewAy KVAbTy-
port AlOAen C03AaBLllHX'b 3T0TT> CTHAb h TfcMH,
KOMy ero npHxoAHTca BocnpMHMiviaTb (cthal
HerpHraHCKiii, aBCTpaAi«CKiii, auTeKOB-b. Ka
aoui'b, h Ap.) He CMOTpa Ha TO, MTO UtAWe
HapOAbi B-b ripoAOAweniM paAa ronox-b Huane
wu3hi. He BOCnpHHHM.aAH h He BOnAOIHaAH.

m3'b aToro- omcbhaho, mto vtpupodu UOMUMO
cmujui mo m ne cymecmeyemo.

BcaKiii CTHAb BT. MOMCHTT. CBOerO B03HHKHO-

BeHia, B'b ocodeHHOCTM eCAH oht. cpa3y apxo
BbipawaeTca, CwBacrr. Taicb-we HenoHaTeH-b,
KaKT. h CTHAb OTAaACHHblXT. 3nOXT».

Hoouu cmujih oceida co3daemcji npeowde ah
ucKyccmaib, mam icam nepesi ncio npexoM-
JtnmncJi am jipouuue cmzuiu u oicu3nh.

Xydooiceonecunun npoimedeuiH nodi yuo.uz
upcMenu ne pascMampueaiomen u paoMmnb!
no cymeemoy ceoe.My, ojmodapn cpop.uib ez ko-
mopoU oocnpuMUMaiomcH u ez xomopou eo3co3-
danu. Koniu ntbmz oz maxoMZ cmucjdz, kokz
onto noica nouuMaemcJt, ecmb xydotwccmacHuoe
npou3oedeuie maicoio omnpaejeuiji, nomopo.vy
nocjtyoieiuo jvuGo dpytoe xydoo/cecmeemioe npo-
U3eedeniet JiuGo namypa.

ripw pa3CM0Tp^HiH coBpeivieHHaro HaMT. hc-
KyCCTBE Mbi BHAHMT., MTO A^TT. 40—50 Ha3aA"b,
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bt> pa3ub-feti> MMtipnccioHH3Ma, HaMMHaeT'b no-
abafltca to flbhwehie btj HCKyccTBf., KOTopoe
bhabhraer-b bt> whbonhcm UBtTHyio nAoc-
KOCTb. - nocreneHHO 3to abmwehie 0ba2atba-
e-rb AioAbMM paOoTarouiHMM bt, odaacTH MCKyc
ctb3 m Mepe3T> HtCKOAbKO BpeMCHH nOAB-
aactca Teopia nepeMtmeHHotf UBtTHoil nAoc-
kocth h abhwehia nAOCKOCTH. B03HMKaeT !>

napaAAeAbHoe^ TeneHie nocrpoemA no kpmbom
Kpyra—po»4AU3M'b. nepeMtmeme nAoci<ocTeii
n nocTpoeHie no kphboa ataaetca aaa ooai.-
uieii kohctpykuiw bt> npeAtAaxT. KapTHHHoii
nAOCKocTH. YqeHie o nAOCKOCTHOil AHBonncM
ecTecTBeHHo BU3biBaerb—yneHie o c{)HrypaAi.-
homt. nocTpoeHin, TaKi> Kara, 4>nrypa ecn.
ABHWeHie nAOCKOCTM. - Ky(5H3MT> yMHTb Bbl
ABAATb TpeTbe H3MtpeHie nOCpeACTBOMT. (|)Op-
Mbi (a He B03AywH0tf n AHHeflHoM nepcneic
TMBt BMtCTt Cb <|>OpMOM) M HaHeceHilO <J>OpMT.
Ha XOACTb BT, MOMCHTT. HXT. C03HAaHiA — HHT,
TexHHMecKMx-b npieMOB-b, Ky0n3MOM-b rAao-
HblMT. o0pa3OM-b npHMtHAeTCA CBf.TO Tt.Hl..
no npeHMymecTBy sto HanpaBAeme Aeicopa-
THBHaro xapaKTepa, xota bct> xyAOXCHMKH i<y-
OHCTbl M 3aHHMai0TCfl CTaHKOBOli VKHBOriHCbK).
ho 3T0, ObiTb momcctt., CAaroAapA coBpeMen-
HblMT. yCAOBiflMT..

IlapaAAeAbHoe KyOM3My abm>hcnie c<I>epMov, i.
KyrtH3MT. npoabaaetca iiomth bo bci.vi. cyme-

CTByiOlUHXT. (J)OpMaXT. bt. KAaCCHMeCKHXb, ah'a-
aemmmeckhxb tmeumhrep-b), pomahtimeckhxi.
(Jle -OoKOHbe Bpaxb), peaAbHuxT, (rAe3T» Jlexe),
Ky(5H3MT> bt, cJjopMaxT. OTBAeqeHHaro xapaK¬
Tepa (riHKaCCO).—ripn BAiflHiw Ha KyOHCTOBT.
cpytyph3ma hoabhach nepexoAHuii k}0h3mt>
<l>yTypMCTMMecKaro xapaKTepa (amaohc JleBH
nocAtAHia paOoTH FlHKacco Jle-tPoKOHbe).

htaabahuamm OblAT, bhabhhvtt. bnepbuc
<J>yTypn3ivn>, 3to yneHie, KOTopoe ctpcmhtca
kt> pecJ)opMaMT> «e bt> oahoh ooaacth ahbo-
nwcHaro HCKyccTBa, a mm "kerb BBHAy Bet poaw
MCKyCCTBa.

B-b? >KMBOnMCM 4)yTypH3M'b BblABMraeTT. rA3B-
ffiJMTj oOnfiaoMT, yqeme o ABHXceHiw Ouhh-
miumb.

>KnBonMCb no CBoeMy cymecTBy CTaTMMHa-
OTCJOAa AHHaiMHKa KAKbCTMAb ABHJK'eHifl. 0>-
TypH3MT> pa3BepTUBaeT-b KapTMny — CTaBim.
X>'A0)KHMKa B"b neHTpi. KapTHHbl, pa3CMaTpH-
baet-b npeamet-b ct> paanuxT, tomckt. 3ptHi«;
nponoBt.AyeTT, npocBtMMBaeMocrb npeAMeTOBi.;
iiHcaHie Toro mto xyAo>KHMK-b 3HaeTb, ho ne
bmamtt.; HaHecenie bccm cyMMbi BneMaT.it.niii
Ha xoactt.; HaHecenie p«Aa momchtobt. oAHOro
m Toro JKe, bboamtt. pa3CKa3u m AHTeparyps

0yTypii3Mb BHocMT'b ocafoh-aioinyio cTpyio
BT. COBpeiHeHHOe HCKVCCTBO .AO HtKOTOpoii
CTenenu CBA3aHHoe ne hvahnmii TpaAHUiaMH —
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a aaa coBpeMeHHOii MTaAin oht. mbamctch
npaMO OAaroAaTHbiMT. yneHieMT.. - <|>y-
TypncTbi HacTomuiA -yKMBonncHbia TpaAnuin,
KaKia ecTb y (l>paHuy30B-b, hxt. yqeHie He
CAtAaAOCb Obi MaCTblO cj)paHny3GK0H JKHBO-
nncH KaKT. oto c/iyMHAOCb Tenepb.

M3T. iieAaBHO HapoAMBLUHxcM TeiienieMb n
rocnoACTByiomMX b bt» HacToaiuee Bpeivni, bi,ia-
BHraioca: [locT!<y0n3MT> MMt.ioniiii bbhav chh
Te3T> (|>OpM'b B'b npOTMBOBf.Cb aHajlHTMMeC-
KOMy pa3AO>KeHiio (J)op.\n>, Heo<|)> Tvpn.iM'b pt.-
lUHBUjiii 0Ti<a3aTbCM C0BCf>Mb on, KapTHHbi
KaKT. OT'b riAOCKOCTH nOKpblTOii KpaCKaMH H
3aMliHHBU]eii ee axpaHOWb—na KOTopo.M b CTa-
THMHaii no cymecTBy uBtTnaa ruocKocTb
3aMt.HeHa CBt.TO-nBt.THoii ABHAymeiicB. n
Op<l)en3MT, yqau^iii o My3biKaAbH0CTH Benin.

HeoiJ)yTypM3MT, npnboahtt. ahboiimci. kt.
naaanaMT, nojioxceHHUMT. bt, bhtpo, iiaioct.
ecTecTBenHaa AHHaMMKa — 3to AnmaeTT. >kmbo
unci, ea CHMBOAMMecKaro Hanaaa m mbaactcm
HOBblMT, POAOMT. MCKyCCTBa.

0p(|)eH3M b MMt.M BBHAy /KHBOllHCb OCHOBaH-
Hyio Ha My3blKaAbH0li 3ByMH0CTM KpaCOK-b,
Ha KpaCOMHOil OpKeCTpOBK'b -CKAOHAACb k*l.
6y!<B3AbH0My COOTBf.TCTBilO boah b ms 3bl!<a.TI■
HUX'b BOAHaMT. CBf.TOBblM'b 'Bbl3blBaiOIHHMT»
UBt.TOBoe ouiymeHie, ctpohtt. >khboiimci."iio
My3biKa/ibHbiMb 3ai<OHaM b OyKBaAbno. ^Ha
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caMOM-b ace At>At acHBonncb aoamcha crpoHTbcn
TOAbKO no CBOHMl. COOCTBeHHUMT, 3aKOHaM*b—

Tam, *e KaK-b Myauxa ctpohtcs no cbohmt.
coOcTsenHbiMT. MyawKaAbHbiM-b 3aKOHawb, 3a-
KOHbl BCHBOnHCH npHHaOAeMCaUliM TOAbKO eM
OflHOil 3TO:

Uiwmuan jumuh u foucmypa.
Bchkoh tcapmuwt eoemoutm tm ummuoA

noeepxHocmu, (patcmypu {cocwomtie smoti itsnim-
ttok noaepxHocmtt en meM6p*), u U3i mmo
outymeitiA, xatcoe onii amuxt deyxi eeiyeu eosuu-
teaemi.

Hh KTowe CTaHerb yTaepacAaTb, mto qthh-
Tenb MCKyCCTBa, rjiasHUMi. o0pa3OM-b, oOpa-
maerb BHMMaHie Ha Tt npeAMeTu, KOTopue
H3o0paaceHM Ha KapTHH-b—ero HHTepecyerb
Kam> 3TM npeAMeTu H3o6paaceHbi, Kaicia no-
aoacehu KpacKM h k3kt> noaowehu. — riostomy
OHT. OAHHJTb XyAOMCHHKOM-b HHTepecycTCB h
UtHHTb ero, a ApyrHMi. h1>tt>, He CMOTpfl Ha
to, mto oOa ohm nMiuyrb oahh h tt »ce npeA-
MeTU. Ho OoAbUiHHCTBy AioOHTeaen noKa3a-
aocb 6u omehb ekpomhumv, ecah <5m npea-okr .n,
MeTbl, KaKT. TaKOBUe, BOBCe M3Me3AH Cb Kap¬
THHbi. XOTH BCe MTO OH-b IltHHTT. OCTaAOCb
oh - ocTanca MBtrb, ocTanacb KpacoMHaa no-

VBepXHOCTb.
riOKaaaAOCb CTpaHHUMT. 3T0 TOAbKO no-

TOMy, HTO Mbl npMBHKAH BtAtTb CaMOe UtH-
HOe BT. XCMBOnHCH, BT, oOCTaHOBKt npeAMeTOB-b.
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Ma caiwoMb ace atiat. bcI> tI. acMBonncHbiH
3aaaMM, KOTopMM mh npoBOAHMb nepe3b npea-
MeTbi aaace naMii m He BocnpnHMMaioTcn Me-
pe3b owyTMTejibHwe peaabnue npejMeTu.
HauiN Biiesa r it.Hifl orb npefl.MeTa mmcto apn-
TeabHaro xapaKTepa —He c.motph Ha to, mto
mu aceaaeMb B03CoaaaTb npeaMerb Bb Han-
Bbicuiefl pexibHocTM m noerocymecTBy. OpeM-
lenie ki» HanHncuien pea n.nucni aacTaBHao

oaworo M3'i> ca>iuxb yaHBHTeabHuxb xvaoAHM-
KoB-b Haiuero BpeMenM IlwKacco, a BMtCTf. Cb
hh.m i> h apyrnxb, pa6<>TaTb Haab noapaacaio-
miiMii peaabHoli /Km:ihm TpaKTOBKaMM, co3aa»
uihmh iioaepxHocTM aepeBa. K3mhm, necMa-
hv» h t. a.. nepi-HocHiuHMM apwieabHoe ouj>-
luenie Ha omaareabHtM (UiKacco ca> ufcabio
peaabHaro nocTiiaceHifl npeaMeTa HaK.ieHBa.ib
oOoh, ra3eTHbivi Bbipt>3KH Ha KapTHHV, imcaab
cb necKOMb, Me.iKn.Mb creicioMb, afcaaab
iHiicuBbiii peabe«tn, --alviiiLii. npea.MeTbi H3b
naui.e-Maine 11 hotomt. M.\b nncaab.

Kb acHBonncuy Moacerb 6biTb npeabnaaeHO
Tpe6oBaHie bb o>bepuiehctbt. anaaliTb bcT.mh
cvmecTBVh)uinmm TpaKTOBKaMH( Tpaanum MAkCb
nrpaerb oMenb BaacHyio poab) 11 pafioTaTb no
3akohami> achbonncm, hmfen bhIUHHIOIO acH3Hb
ToabKO nofiyaHTeaeM-b.

KHTaiiuH xyaoacHHKM aonycKaioTCfl Kb :>k-
3aMeHy nocati toro KaKb HayqaTCH Baaabrb
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KHCTblO HaCTOabKO XOpOUJO, MTO m33kh nOAO-
aceHHbie Tyuibio Ha aByx-b npo3paMHbixb oan-
h3Koboh beanmhhbi ancTKaxb 6yMarn, coBna-
aaioTb npn HaaoxceHin oaHoro ancTa Ha

apyrofl.
EcTb nnoHCKie xyaoxcHMKH, KOTopwe Ha

nepHoii aoweMKt co3aaiorb h3t> necxa npn
noMOuiH naaoHKH (5e3KOHeMHbiH paab neitea-
acetf, 4)Mryp-b, nocTpoekb n t. a. jlioghteab
cnamb h CMOTpMT-b KaK'b qepeayioTca xap-
THHa 3a xapTHHoft, Hacaaanacn — naarwTb
aeHbrn n yxoaHTb.

riepBbiMH, npMBeaiiJHMH 4>a(5yay Kb hchbo-
nHCHoii 4>opM^, 6uaH MHaycu h nepcu—mxtj
MHHiaropbi OTpa3nancb Ha TBopMecTBt xy-
aoacHHKa Ahph Pycco nepBaro Bb coBpeMeH-
hoh EBpont, BBeaiuaro (J>a6yay bb whboiihc-
nyio $opMy.

EcTb aaHHbisi npeanoaararb, mto Becb Mipb,
bo Been CBoeil noaHOTfc KaKb peaabHbitf, Tam.
h ayxoBHbiil, MoaceT-b CbiTb B03co3aaH*b Bb
acMBonncHOil (JiopMt.
-•Ewe TO, MTO Mb! UtiHHMb Bb XCHBOnMCH,

ecTb KaqecTBa npncywia ToabKO etf caMOii.
Tenepb—HyacHo Ha«TH Ty TOMKy, npn ko-

Topon OHa, MMta no<5yanTeaeMb peaabHyio
»M3Hb, ocTaaacb 6bi caMa coOoii, npeMtHHeMua
<t>opMbi eio 6uan (5bi npeTBopeHu n ea Kpyro
3opb pa3WMpeHb, MTortbi OHa, xaxb MysbiKa

hm liioLuaa orb peaabHoW jkhshh 3ByKb, pacno-
paacaiowaaca nMb cooflpa3HO My3biKaabHbiMb
aaxoHaMb, Taxb ace pacnopaacaaacb no 3aKO-
HaMb acMBonncHbiMb, HMta Bb CBoenib pacno-
paaceHin MBtTb.

Heedeuie otcmonucu n Kpyn 3adanz npn-
rymuri eii ctmoii n j/ciisuh re no 3axoua.vh
wicmo oicueonucHUMi, UMibem* eendy jyiu tMo.

Hauib raa3b annapaTb HaCTOabKO iwaao
coBepuieHHbiil, mto MHoroe nepeaaBaeiwoe HaMM,
icaKb mh ayMaeivib nocpeacTBOMb 3pt>Hia Bb
M03roBbie ueHTpu, nonaaaerb Tyaa npaBnabHo
OTHOCHTeabHO peaabHoil xch3hh, He <5aaroaapa
3ptHiio, a 6aaroaapa apyrHMb MyBCTBaMb.—
PeCeHOKb BHanrb nepBoe Bpenia npeaMeTbi
BBepxb HoraMn m BnocatacTBin 3T0Tb Heao-
MeTb 3ptHia ncnpaBaaeTca apyrMMH MyB-
CTBaMM. ripn BCeMb CBOdMb aceaaHiH B3POC-
auii MeaoBtKb He Moxcerb yBnatTb npeaiwerb
nepeBepHyTbiMb.

m3b SToro bhaho, HacKoabKO baxcha cTeneHb
Haweil BHyTpeHHeil ydtacaeHHOCTM othoch-
TeabHO cyuiecTByiowHXb BHt Hacb Beweii.
Ecan mu OTHOCMTeabHO HtKOTopuxb Beineii
6yaeMb 3HaTb, mto ohh aoaacHu 6biTb Ta-
kmmm, to (Jaaroaapa TOMy mto sto hamb
OTKpbiBaeTb Hayxa—to, He CMOTpa Ha to
mto mw cbommm MyBCTBaMH HenocpeacTBeHHo
3Toro BocnpHHaTb He MoaceTb-Bce Taxn y

Hacb ocTaeTca yBtpeHHOCTb mto sto TaKb h
He HHaqe.

Macro ocfwuiaabHO JlyMM3Mb ncxoaMTb M3b
cataywinnxb noaoxceHitl:

H3ayMaeMOCTb 6aaroaapa oTpaweHHoiwy
CB-feTy (Bb Meacay npeaiweTOMb npocTpaHCTBt
s.o o6pa3yerb xakb 6h uBtTHyio nuab).

yqeHie o M3ayMaeiwocTH.
PaaiaKTMBHue ayMH. yabTpacfiioaeTOBbie ay-

MH. Pe<t>aeKTHBHOCTb.
npeaMerb, TaKMMb xakb npHHHTO ero M3o-

6pa>KaTb Ha KapTHHaxb, pyxoBoacTByacb TtMb
nan apyrHMb npieMOMb. npeaweTb cywecTByio-
wiH xakb TaxoBoil mw HaiuHMb raa30Mb He
owywaeMT.. M« BocnpMHHMaeMb cyMMy ayqeii
HayWMXb OTb HCTOMHMK3 CB^Ta, oTpaaceH-
Hbixb OTb npeaMeTa h nonaBuinxb Bb noae
Hainero 3p*feHia.

Caf.aoBaTeabHO ecaH mu >KeaaeMb HanH-
caTb fiyKBaabHO to mto BnanMb, to m aoaacHbi
HanncaTb cyMMy OTpaxceHHbixb orb npea¬
MeTa ayMe#. — Ho mto6h noayMHTb nliaHKOMb
cyMMy ayqetl hmchho aceaaeMaro npeaMeTa,
HaMb Haao Boaeio BbiataHTb ToabKo aaHHbiii
npeaMeTb, Taxb xaxb Kb HaMbBbraa3b BMtCTt
Cb ayqaMM BoenpnHHMaeMaro npeaMeTa nona-
aa»Tb oTpaxceHHbie pe<t>aeKTHBHbie ayMM MacTH
apyrnxb 6aM3b aeacauiMXb npeaMeTOBb. Te-
nepb ecan mu meaaeMb H3o6pa3HTb npea-
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iwerb coBepweHHo tohho KaKi, bmammt,, ihu
aoawhu h 3tm pe(J)jieKTMBHbie Aynn nacTen
ApyrHXT, iipeAMeTOB-b TaKT> we H3o6pa3HTb—
H TOrAa Mbl M306pa3HMT> CyKBaAbHO TO HTO
jvibi bhammtj. riepBbifl Benin hmcto peaAecTHne-
CKaro xapaicrepa mhoA n 6hah takt> Hann-
caHbi. MHane roBopa 3T0 HaHBbicuiaa peaAb-
HOCTb npeAMexa He t&khmi> KaK-b mij ero
3HaeM-b, a kakmmb bmammt>. Kt> 3tomy bo
BCt>XT> CBOHX'b pa^OTaXT. CKAOHAACA m flOAb
Cesam,, oTHero paaAMMHbie npeAMeTbi Ha ero
KapTHHax-b KaK-b <5bi nepeMtmeHbi, HeMHoro
kocatt). OTHaCTM 3TO npOHCXOAMAO OTT> Toro,
hto oh-b nHCaA'b 6yKBaAbHO TO HTO BHAt>AT>,
a pOBHblMT, IipeAMeT'b MOWHO yBHAaTb TOAbKO
oahmmt. raa30m*b, Ce3aHT> we nncaA-b KaK-b
bhamt-b bcakim HCAOBl)K"b ABVMA rAa3aMH t. e.
npeAMerb h MVTb nyTb cnpaBa h nyTi, nyTb
CAt.Ba.

Bb Towe BpeMH CeaaHi. o&naAaAb TaKoii
ocTpoTon apt.Hifl hto He Mor-b He 3awfeTHTb
Toro pe(J)Aei<TMBHaro CTnpama KaK"b fiu-He-
doAbiiioirl nacTH oahoio npeAMeTa OTpaweH-
HbiMM AynaMH Apyroro. Orb aToro noAynaAOCb
He pa3BepTbiBaHie caMaro npeAMeTa, a KaK-b
6bi nepeMtineHie ero Ha Apyryio CTopoHy n
cpt-3aHie HacTH npeAMeTa ct> KaKofl Hn6vAb
H3b CTOpOH-b — HTO H A3B3AO peaAMcrnnecKyio
KOHCTpyKuiio ero KapTMHaM-b.

19

M m t>a b-b bhay He caMwe npeAMeTbi, a
cyMMw AyneM orb hhxt>, mn MoweM-b cTpo-
MTb KapTHHy TaKMM-b odpa30MT>:

CyMMa Ayneii ott> npeameta a nepectKaeTca
cyMMO» Aynert orb npeAMeTa b. bt> npo-
CTpaHCTB-fe MeWAV hmmm 0<5pa3yeTCA h-feKafl
(JiopMa BbiAtAeHHaa BOAeio xyAOWHMKa. 3to
Mowerb 6biTb npHMtHeHo no oTHoineHiio kt>
uliCKOAbKMM-b npeAMeTaM-b Hanp., $opMa no-
CTpoeHHafl OT-b HOWHHU'b, HOCa M (SyTHJfKH
n t. A.

KapTHHa HanncaHHaB KydncTHHecKH h Kap-
TiiHa <J>yTypHCTMHecKaa h3a1^»b bt> npocTpaH-
CTBt AaioT-b <J)opMy Apyroro nopaAKa.

BocnpiflTie .ne caMsro npeAMeTa, a cyMMbi
Aynefi ott> He* no CBoeMy xapaKTepy ropa3Ao
6AMWe^C-b CBMBOAHHeCKOii HAOCKOCTH KapTHHbl
Ht»M*b caM-b npeAMeT-b. 3to noHTH Towe ca-
Moe hto MHpaw-b Bn3HHKaK)iniH bt> pacKaaeH-
HOMb B03Ayxt» nycTbiHH, pncyiomiii bt> Hetft,
OTAaAeHHbie ropoAa, 03epa, oa3HCbi— JlyHH3MT»
cTHpaeT-b Tt rpatiHUbi kotopma cymecTByiorb
Meway KapTMHHoii nAOCKOCTbio h HaTypoii.

Jlyn-b ycAOBHO M3o6pawaeTca Ha oaockocth
UB-hTHoii AMHieil.

To HTO UtHHO AAA BCBKarO AlofiHTeAA WMBO
nMCM BT> AyHHCTOW KapTHHt. BblHBAfleTCfl Ha-
MBblCOlHMT. 06pa30M-b—T"fe npeAMeTbi KOTOpbie
Mbl BHAHM-b B'b WH3HM He HrpaiOTT, 3A"fcCb hm-

■ iJ

KaKoM poah (ncKAioHaa peaAHCTHnecKaro Ay-
hm3m3 TA'fe npeAMeT-b CAyWMTb TOHKOil OTOpaB-
AeHia) to we hto ABAaeTca cymHOCTbio caMO«
wHBonwcM 3A"fecb AyHuie Bcero Mowerb 6uTb
BbiaBAeHO—KOMdMHauia pBtTa, ero nacumeH-
HOCTb, oTHoineHie uBtTOBbix-b Macc-b, yrAyOAeH-
HOCTb, 4>aKTypa- Ha bcem-b stom-S; tott> kto
HHTepecyeTca wMBonncbio Mowerb coqjeAO-
TOHMTCa BCeutAO.

KapTMHa ABAaeTCa CKOAb3ameil, Aaerb oiqy-
meHie BHtBpeMeHHaro h npocTpaHCTBeHHaro—
bt, He# B03HMKaeTT omymeHie Toro hto mowho
Ha3BaTb HeTBepTblMT, H3M"fepeHieMT>, TaiCb KaK-b
ee AAHHa, ujupMHa h toaihmh3 caoa KpacKH—
eAMHCTBeHHbie npM3HaKH OKpywaioiparo Hacb
Mipa —Bet we omymeHia B03HHKaiomia bt,

KapTMHt ywe Apyroro nopaAKa; - 3thmt> ny-
TeMT, wMBoriHCb AtAaeTca paBHOio My3bii<t
ocTaBaacb caMa co6oM. SA'feCb ywe HanH-
HaeTca nncaHie KapTHHbi TaKHM-b nyTeM-b ko-
Topuil Mowerb CbiTb npoMAem, TOAbKO CAt-
Aya tohho 3aKOHaMT> uB-feTa h ero HaHecema
Ha xoACTbi. OTCioAa HanHHaeTca TBopnecTBo
HOBblXT, CpOpMT, 3HaHeHie KOTOpblXT, H Bbipa3H-
TeAbHOCTb, 3aBHCaTT> HCKAIOHMTeAbHO OTT> CTe-

neHMvHanpaweHH0CTM TOHa m noaoweHia bt,

KOTOpOM-b OH-b HaXOAHTCa nO OTHOUJeHilO Apy-
nixb^tohobt,.—otcioaa h ectectbehhoe na-
AeHie2BCt,x-b cymecTByiomiix-b CTHAefl m $opMT>

bo bcem-b npeAuiecTBOBaBUjeM-b HCKyccTBt—
TaK-b KaK-b OHM, KaK-b H WM3Hb, HBAAIOTCa
TOAbKO o(5-beKTOMb Ana AyHMCTaro BoenpiaTia
h nocTpoeHia bt» KapTMHt.

OTCioAa HaMMHaeTca MCTHHHoe oCBoOowAe-
Hie WHBOnMCH M WM3Hb ee TOAbKO no CBOMMT)
COdCTBCHHblM-b 3aK0HaM"b.

MuxauAh JIapioHoei.
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Haia/iia foHHapoBa. ropodi no'ibio.
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APPENDIX XX

N. Goncharova and M. Larlonov.

Ragonism. Rome, 1917*
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RADIANTISMO
VATALIA 60HCIAB0TA E MCHELE LABIONOW

« IL RADIANTISMO • si prefigge di introdurre la pit-
tura nella sfera dei problemi che sono la sua base natu-
rale e di darle una vita basata su leggi puramente pitto-
riche.

Bisogna trovare il punto di partenza con ii quale la
pittura, pur avendo come stimolo la vita reale, possa ri-
manerc se stessa, le forme usate da essa possano esserc

penetrate dallo spirito creatore ed i suoi orizzonti esser
fatti piu ampi. Bisogna che essa. come la musica che a-
vendo dalla vita reale il suono lo adopera secondo le leggi
pittorlche II colore.

II nostro occhio A un apparato cosi imperfetto che
molto di ci6 che noi trasmettiamo ai centri del cervello
e che crediamo un risultato della vista vi capita invece
dalla vita reale per via di altri sensi. II bambino nei pri¬
nt! tempi vede tutte le cose rovesciate, ma questo difetto
della vista viene in seguito corretto dagli altri sensi.
L'uomo maturo, con tutta la buona volontA non puo ve-
dere gli oggetti rovesciati.

Da cl6 si dimostra quale importanza abbia la forza
delle nostre convinzioni interne riguardo agli oggetti esi-
stenti al di fuori di noi.

Se di un oggetto sappiamo che esso deve essere in un
determinato modo, perchA cosl ha scoperto la scienza, noi.
benchA non siamo in grado di constatarlo con i sensi. ri-
maniamo tuttavia convinti che esso A veramente cosi e
non altrimenti.

Avendo in mente non gli oggetti medesimi, ma la som-
ma dei raggi di essi, noi possiamo concepire il quadro in
tal modo:

La somma dei raggi dell' oggetto A s" incrocia con la
somma dell'oggetto B ; nello spazio tra questi oggetti si
crea una certa forma deterrainata dalla volontA deli'artista;
per esempio una forma costituita dal naso, dalle bottiglie.

dalle forbid ecc. II colorlto del quadro dlpenderi dalla
pressione piA o meno grande dei colorl dominanti e delle
loro reciproche comblnazioni.

II punto culmlnante dello sforzo del colori, della com-
pattezza dl questi c della profonditA deve essere determi¬
nato precisamente e reso evidente.

Un quadro d un cubista e un quadro d'un futurist®
come qualunque altro quadro, radiando nello spazio danno
la forma dl un altro tlpo «Radiantista •. Ci6 che A pre-
zioso all'amatore d'arte trova nei quadri radiantisti la piu
alta espressione. Qli oggctti quali li vediamo nella vita
non hanno qui alcuna importanza (eccezione fatta per il
radiantismo realistico al quale I'oggetto serve da punto
di partenza) qui pu6 trovarc la migliore sua espressione
Ci6 cite appare quintessenza stcssa della pittura: la com-
blnazione del colore, la sua saturazione, il rapporto delle
masse colorate, la profondita, la fattura e la struttura; su
tutto ci6, chi si interessa alia pittura puo completamente
concentrarsi. II quadro appare come se scivolasse e dA
I'impressione di esser fuori del tempo e dello spazio. in
esso sorge la sensazione di ci6 che si pud chiamare la
quarta dimensionc poichA la sua lunghezza e la sua lar-
ghezza e profonditA degli strati di colore sono unici segni
del mondo che ci circonda, tutte le altre sensazioni che
sorgono dal quadro sono giA di un'altra indole.

Qui comincia la pittura di quadri per vie che possono
essere seguite solamente secondo le precise leggi del co¬
lore e della sua trasmissione su tela. Da qui comincia la
creazione di nuove forme il cui significato ed espressione
dipendono unicamente dal grado dello sforzo della tonalitA
e della posizione in cui si trovano relativamente alle altre
tonalitA.

Da qui si comprende naturale caduta di tutti gli stili
e le forme che esistevano nelle arti precedenti giacchA
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essi, come la vita stessa appaiono solamente quali oggettodelta espresslone e costruzione radiantista del quadro.Da qui incomincia la vera indipendenza della pittura e
la sua esistenza unicamente espressa per inezzo dclle sue
proprie leggi.

Secondo stadio del Radiantismo nel suo sviluppo k il
Pneumoradiantismo o Radiantismo concentrato avente per
iscopo la riunione in masse generali delle forme interspa-
ziali che si trovano sul fondo radiantista piii rarefatto.

Mosca giugno 1912.
(Hstratto dall'opuscolo russo sul Radiantismo).

IL RADIANTISMO PITTORICO

Ogni forma esiste oggettivamente nello spazio per mezzo
del raggi di ci6 che la circonda; essa 6 individualizzata
dai raggi, che soli determinano la sua esistenza.

Tuttavia, fra le forme oggettivate avanti ai nostri
sguardi, vi 6 un reale ed innegabile incrocio di raggi pro-
venienti da forme differenti. Questi incroci compongono
delle nuove forme non tangibili che I'occhio del pittore
pud vedere. L'lncrocio dei raggi emanati da diversl oggetti,
crea nello spazio dei nuovi oggetti immateriali. II Radian-
tismo & la pittura di queste forme non tangibili, di questi
prodotti inflnlli che riempono ogni spazio.

II Radiantismo 6 la pittura degli urti e degli accoppia-
menti dei raggi fra gli oggetti, la rappresentazione dram-
matica della lotta delle emanazioni plastiche irradiantisi
da tutte le cose, la pittura dello spazio rivelato non dal
contorno degli oggetti e neppure dal loro colore formale,
ma dal dramma sempre intenso dei raggi di cui consta
I'unltA di tutte le cose.

II Radiantismo che pu6 sembrare come una pittura spi-

ritualista e perfino mistica. i invece essenzialmente pla-
stica. II pittore vede le forme nuove create in mezzo alle
forme tangibili dal loro proprio irradiare, e sono queste
sole che ferma sulla sua tela. Raggiunge cosi le cime di
una pittura per la pittura. ispirata dai cosi detti oggetti
reali. ma che non saprebbe nfc vorrebbe rappresentarli e
nemmeno evocarli per inezzo dclla loro esistenza lineare.

Le ricerche pittoriche rivolte ad una rappresentazione
formale per mezzo di una qualsiasi linea geometrica (linea
retta, linea curva, disco) considerano ancora la pittura.
secondo me, come un mezzo di rappresentazione delle
forme. II Radiantismo vuole considerare la pittura come
fine a se stesso e non piu come mezzo di espressione.

II Radiantismo d& al solo colore la sua piu alta impor-
tanza. Per questo e stato condotto naturalmente ad af-
frontare il problema della profonditi del colore.

La sensazione che un colore pu6 dare, I' emozione che
pub diffondere 6 piu o meno grande a misura che la sua
profonditi sulla superficie piana aumenti o diminuisca.
Uno strato sottile di bleu steso sulla tela vibra evidente-
mente con meno intensity che lo stesso bleu messo con

maggiore spessore. Questa legge, fino ad ora solamente
musicale si pu6 indiscutibilmente applicare anche alia pit¬
tura : i colon hanno un timbro che cambia secondo la
quantity delle loro vibrazioni, cio6 del loro spessore e
dell'intensita del loro splendore. La pittura diviene cosi
altrettanto libera quanto la musica e basta a se stessa al
di fuori dell'immagine.

La ricerca di un pittore radiantista ha per oggetto la
variety di spessore, vale a dire, di profonditA del colore
di cui si serve, non meno della composizione per irradia-
ment'> degli oggetti inter-vibranti.
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Si tratta dunque di una pittura consacrata alia domi-
nazione del colore, alio studio delle sue risonanze permezzo dell'orchestrazione pura del suoi timbri.

La policromia non 6 necessaria. Per esempio: in unatela dipinta con un solo colore, una strada sarebbe rap-presentata con una superfice piana molto brillante, laccata,fra case trattate in rilievo, in sporgenze e depressioni,sotto un cielo assai liscio; queste masse differenti si com-
binerebbero per I'incrocio dei raggi che esse si respinge-rebbero, e darebbero un' impressione estremamente reali-
stica, ed alio stesso tempo dinamica, di quello che laStrada appare nella realty.

Questo esempio, del resto abbastanza grossolano, non
serve che a spiegare la questione del timbro dei colori,
giaccht in una tela radiantista, la strada, le messi, il cielo
non esistono che per i rapporti delle loro inter-vibrazioni.

La vita particolare e continua delle masse colorate,
nella pittura radiantista, forma nello spirito di chi la guarda
I'lmmagine sintesi che scfvola al di fuori del tempo e dello
spazio. Si intravede la famosa quarta dimensione, giacchd
la sua lunghezza, la sua larghezza, lo spessore delta so-
vrapposizione dei suoi colori, sono i soli segni del mondo
visibile, tutte le altre sensazioni nate da un'immagine sono
di un altro ordine : di quell'ordine super-reale che gli uo-
mini devono sempre cercare e mai trovare per avvicinarsi
tempre piCi alle vie rappresentative e diventare sempre piu
SOttili, sempre piCi spiritualisti.

II Radiantismo, secondo noi, segna una nuova tappa
su questo camino.

Dal giornale • Montjole >, aprile-glugno 1914.
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APPENDIX XXI

On the same evening of the 10th of December 1912

David Burluik delivered the following -a.dd>rejse<s

"Evolution of the Concept of Beauty in Airt"; "Cubism";

"Benois as a Critic"; "The Exhibitions of the Soyus"

and of "the World of Art"; "Harmony, Symmetry,

Construction, Composition, Knowledge of Pictorial Tone";

"Neo-Impressionism, struggle for lines and form in its

essentialness"; "New Ethics of Painting": "Analysis of

the New Concept of Art": "Disharmony, Assymetry, Anti-

construction, aperspectival construction"; "accentuating

the essential force of aperspectival construction";

"Overthrow of the planes, of lines, of colour";

"Relationships of the Spectator with the New picture";

"Concept of the New"; "Protest against (Manet's) 'Olympia'";

"Protest against Derain, Vrubel, Somov, Degas, Matisse";

"Cubism and Futurism"; "The Role and significance of

Painting in the Life of our Century".
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APPENDIX XXII

Pavel Filonov was born in Moscow in 1883 and left

as an orphan in 1896, went to live in St. Petersburg. In 1902

he failed to enter the Academy of Art but succeeded in

1908 only to be expelled after two years and then reaccepted.

In 1910 he left the Academy and co-founded the "Union

of Youth" Russian Futurist group. With Shkolnik he designed
OsnA CcrS&Ur&S

the back-cloth^for Mayakovsky's first play Vladimir Mayakovsky.
He did military service during the war and after the

revolution he began to work on his idea of "Analytical

Painting". By 1925 he set up a School of that name and his

enthusiastic and large group continued untilx1928. He

frequently worked for eighteen hours a day. He was

interested in the art of children Some

critics consider his work to be like Paul Klee. Only in

a superficial way is this so however. He

probably saw no work by Klee. He has much in common

with the Russian tradition of Primitivism in the forms of

Ms pictures and even some of the content resembles Chagall

or El Lissitsky.

The only full scale work on Filonov (in Czech) is:

Jan Kri2: Pavel Nikala.. evic Filonov (Prague, 1966).

Accounts of Nikolaevich Filonov (1883-1942) are

in 'The Art Russia that Nobody sees' Life March 28th

I960 pp. 68-70; Troels Andersen: 'Pavel Nikojaevic Filonov"

in a Danish magazine Slgnum No. 4 (1963) pp. 20-31. Camilla Gray;

D. Burliuk's novel (in English) 'Filonov' which occupies the

entire issue of his Colour and Rhyme No. 28 (1954) pp.1-28.
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In Russian Filonov briefly appears as Rogov in Olga

Matyushina's novel Pesin o Zhizni (Leningrad) Molodaya

Guardiya 1946 pp. 106-111, 125-126 l.l.loflfe Sinteticheskaya

istorlya iskusstv (Leningrad 1933) pp.482-484.

See also J. Bowlt's translation of one of Filonov*s letters

Studio International. July, 1973, and

R.R. Milner-Gulland: "'Left Art* in Leningrad: The

OBERIU Declaration", in Oxford Slavonic Papers New series,

Volume III, 1970, pp. 65-75;

Filonov's approach to art is set out in his Declaration:

Deklaratsya "Mirogo Rastsveta" published in Zhizn Iskusstvo,

1923.

Filonov's theoretical views on art appeared in the

summary of his manuscript "The Ideology of Analytic Art"

in the catalogue prepared for his exhibition of 1930, which

never took place. The entire catalogue is included in the

photographs on the following pages and the most important

of Filonov's unpublished theses is reproduced there and in

R.R. Milner-Gulland:"Zabolotzky: Philosopher Poet"

in Soviet Studies, University of Glasgow, Volume XXII,

April 1971, No. 4. pp. 60>604.
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Ma.io toio, h uejpax Gyp*ya3HOro oGgjecTaa, u
3anaj(HO - enponeilrKoro u pyccaoro, no.t uib.iohhp*
HORMt 4>opa KpjiiHoro, TpoiTiipoaaHHoro KanHTaja
iipoHc X04Mja neperpynnapoaica n 4iii|M|M,ppiigBagBH
Kjaccoabu cm.i. Byp*va3H«, KOTopaa pahop, a XT1II
ii uppBoii iio.ioBiiHc xix B., BMCTViMMa b oGigea,
khk c.uuiwh luacc, hhhiiiihot onpe.ie.ieHHO pacna-
jaTbcfl iia pa4 oGocoG.iohhmx rpynu. Me.iaoU h cpe*>
Heii 6yp*ya3ua ona3«.ioch ho no nym c Kpynaol.
TpecT 4HRH.I pemecjehhhka, 4aBii.« mojkoi-o npejptpa-
hhmateja. B p«4ai 6yp«ya3aa boshbkjo caaTeaaa,
naHuaa, Haxo4uauiHe ceGe onpo4eaeHHoe oTpaxeaae ■
a tbopmoctae xj"4o*hiikob, oGcayataaaainax iBTepecu
6ypMya3Horo o6fflecTBa. Ta nacft xyjoaiecTBeBaoro
aapa, kotopaa 6aua tocho cbcmum c rpyn—poaataa,
cxoxaamaaa c acropuseckoh cgeiu, yrpamam
6ujoe cboo naaieaie, ae ycaatpaaaja i
wmiunix cropoa a aoaoa aajaeaac w

aotopul hoc c co(on kpyaaul xaimu. oat
jama npoauanu rageja, apaxa, xaoca. Poet rapim
npecioayrail «yp6aaa3a», aopoauvti y aeejojaa Mf
ga-rejaaaie peaagaa, aauaaaaanwca aojnac a o6fW
Komaapaaix raxuogaaagak.oapyaiawaa m&imnm
aocra 6e3orpa4aa. Tjt, a ajaae matopaaaaaoa, wjmm
aoTBoa, Buam bot. Gaaceaae — a BB4-pu MHBM,
a aeta^b3ue, a gapctae «4yxa>, a cajeftaol peat-
4»gaa». xaoey peaaaaol AeBcraaveaaaocTB aauo apa-
taaoaocraiara rapaoaan tyaaaepcajaaoroa, noaa*
4

Xv4owhiik "i'h.iohob—npo4ctabhtojb 04H010 h3 Tex
TeiOHHil b pyccKoa HCKyGCTae, KOTopaic no.iyqH.iii hb-
qa.io caoe b ii|M\ipPBo.iK>unonHbiii nepno4, kopjh Poc-
ch« BCTynaja a hobyio ijiaay paaBimm KanuTaJH3aa —
» <)>a3y GucTporo pocTa apyiiHott, aamHHH3MpoaaHHoH
no nocjo4neay cjoay toxhiiku, npoabiUMOHHocTH h
o4HoapeaoHHo GaicTporo pocTa ropo4oa — gaTajejeM
hb4yctphh.iBHoro KanuTaja. 3tot hobail, «ac$aaato-
au8», ux ero aa3aaa bepaep 3oa6apT nepao4
ayjarypai, joaaa caaaie yctoa o6g|ectaeaboro crpoa,

i9aaa4 pe3aal aepejoa a ao acex ogjbcthx ajeoao-
nrtecsax aajctpoea. tbcaaoay apaaeay aeaoaeay—
aaeaa 3oa6apT — 6pocaoTca a raja, w peaaraa ■
apaaai, rocy4apcraeaaaie $opaai a o6gpctaeaaa* atajaa,
jareparypa a acaycctao, o4bbm cjobom, aca aaemaaa
a aaytpeaaaa
peaaoft aepeaopot*.

3ox6apT, aarop
Whb ajrau aapraaay
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•iccKoro mp.iobckh »• « ...hh.uibh4\\m, 3to—Bee. Bee 4.1 h
Hero ii nee nepe3 nero...» mica.i ^paHQ;3CKH& no3T
Mapee.il> Maprnne. «riof>e,ia Me.iOBOKa (iiiuiiBiuyYMa)

4iibii.i<i, ero wobiioi o a», 40 noctujkenua

M0Ta(j)ii3iiHecKiix 311kohob. yiipaiujiiomiix
npe^e.iLHhix

PHC. 2. .Iomobi.io (A1 79)

H84 MlipOM)) Til HOB .I03YUr XY40JKHUKOB - 114eO.IOrOB
mc.ikoH 6ypxya3uu. Ho noGe^a he nepes uenocpe4-
cTBeHHoe no4miiieHne Bo.ie He.iOBena MaTepiiajbHoro
Mlipa, a iiY TOM paciUlipeHHH «BHYTpPHHOii SKII3HH)) iiH-

Pue. 3. PaGoqne (.V 85, bkb.)

•BcejeHHoBo. Otckmb—«.unpoBoii npoijecc», nan u3.n0-
G.ieuHaa TOMa xyao/Kiiiikob. Orcio4a iipuTHruBamie 3a

7

Bo.iocbi, no4 biuom, HKoCbi, noc.i64Hero OTKpoBemiH
to'iuoti na\kh, pa3Horo p04a «^ayMHbix», «HaTYp<J>u.io-
co(J)ckiim), npiiHY4.iiiBbix YMOii3Mbiui.ieHHtt. Orci04a,
oGoCTpOHHblH nHTepeC K IipOCTefilUHM, npiIMMTUBHbIM
up0H3B04PHimM HCKyCCTBa, K 4®TCKOMy TBOpHOCTBy, TaK
K8K B HHX, 6y4TO 6bl, .XHHH B H03anflTHaHHoB HHCTOTe

«nepBOHaHa.ibHaa t))opMa» TOMy MHCTimecKOMy Haiajy,
KOTopoe flB-iHOTca H4eftHbiM coxepwamieM nupa.

Ecjh oGpaTUTbca k pafioraM 4*h.iOHOBa, to b hhx
6e3 BCBKoro TpYAa mojkho ycMOTpeTb see BbiiueyicasaH-
Hbie nepTbi, xapaarepHbie 4.1a nenxoaorun mpjkoH 6yp-
Xya3UH. r0p04, b MHpOBOCnpHBTHH 4>h.IOHOBa, 9TO —
xaoTHiecKoe HarpoMOXAeHHe nocTpoea, b rymy koto-
pblX BTBHJTbl 4M4H, .IODI84H, H0B03KH. 3tO — HOHH8JI
«.laroaaa» (At 10 h. »)> «IIlKeTbi» (AftAfi 198, 228),
«HfljeTHHKH» (AftAft 58 M., 152, 236), «JoMoaue»
(W4 79, 82), ropHJ40o6pa3aue «Pa6oHMe» (Aft 85)...
X0J040M 6e3ucxo4Boro 04hhoh6ctbb m«t ■ ot 603-
j»4Hoi (Aft 185) h ot «Ka6a<uca», oepe-
nojhohhoro noceTBT®jb mh (Aft 131). Ha o kkkom
PWITII JHHMOCTM B oGcTBHOBKC HH4yCTpKB4H3HpO-
BBHBoro ropo4« ae MoxeT 6un h pesu. II04 aceno-

npeccoM ropo4CKod KyjbTypu oTjejume

I

1 B BpBjaraeaoa cnacae pa6oT 4uoiou ace npoaxaeAe-
aaa ero pat6aru aa 4bo rpyaou e caaoeTotTejbHott ayaepa-
liaeH aim BaauoV. b eetuaax aa btot enacoa MM xaaoaaeB
BbueJaama npacoeaaaeaaeii a aoaepy 6yaau a. — aacjo.

lUbi npeBpaujamrea (cm. KapTimv «riepepos4e-
L'.ioBoua» Aa 30 m. 11 57) b KOuiMapHbie hejobeuo-

yihioii nor. c yihioil dvk h no«mi

uii.u1bii.xi>

Hue «ie

o6pa3Hhie crycTKii

Pile. ♦. V-iiiija (ai 185, uhk.)

603 ro.ioB. .Iiiua ptux hy4iiuj Y4p),iaiouje ncTOMaeuu.
H hot iiuKaKoii B03.MO/K110CT11 H36erHyTb yTpaTU cBoett
uh411bh4)a.ibHOCTH, pacTBopeiiua CBoero «a» b 6e3.mKott
«Hacce>. Cnpaaa k neHTpa.ibHOMy crycTay aapTHHU
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ihuxoaiit Apyroti, MOiibumii no^ pa3»epy. J' "oro npii
Abvx TyjOBiimax, npii .\b\x napax nor—OAua ro.ioBa 11
t|,h |,vkii. A c.iobuj c.iobiio 3HriinHOTH3lipOBaHHbie,
Gimbo.ii.ho tbhjtch k crycTKy o.yiihomkh. Thk (tnepepo-

Phc. 5. Kafiaien (.\» 113, ana.)

BSAaeTOJin, tbk o6e;y.iiiHHBU0TCH b ropoAO «'ie.iOBeK». H
3tot KoiuMapHbiU npouecc oxBaTMBaeT lie to.ii.ko pa-
40BMX oCiuMTe.ieii, no ii cn.ibHux siiipa cero — aopo-
AeH. Bot KupTHiia, tbk ii Ha3BaHHafl aFlnp Kopo.ieiin
(A* 24). II03T X.ie6uiiKOB nnca.i npo nee, mto 3to
• nap TpynoB, imp siecTH. McpTBOuw bc.ih'iiibo u bbskho

10

I'lHI Oliomil, tl.uipl'lllll.ll* Mil .1\'|\ M.TJUJil »',(•-
lll*>lit' I HUM < KOpt>||...» 1. TiikoII i npo.l II IIt"I o.ik'obiiiiiiii
'I'll.lollOHII.

1'nc. 6. Diip Kopojpii (.M 24)

Box iiomcmx- neMan. TparimecKoro OAimo'iecTBa .ic-
xiit ha .linje «IIoGcahtc.in ropOAan (JVa 78 — paGora
tcx 1914—15 it., aaa u aIIepepo»AeHue «iejioBeKa»).

1 Paccsas «Ka» b cOopnuKe mockobckiix aacTepoB. M. 1916 r.

11

To.ibKo7*Kpa8HiiM nanpaxciniCM HiiTC.i.iCKTa, tojbro
norpy JKeiiiiPM 6c3 ocTaTKa b casioro ce6a, b cboc Ay-
xobhoc «h» MOiKIIO BIjpBHTbCH h3-noa bj8cth bc6iioimo-
maiogjeB nupw — «ac<J)a.ibTOBoro» ropoAa. Ha40 CTaTb,
KaK roBopiiT <1»hjohob b ullaeo.iorhh HHajHTBiecaoro
HCKVCCTBa» I, CBblcmHM HHTCJjeKTya.lbHblll BBJOB »-
.lOBCKaw, «Bbicmaa ncaxoAoraiecKaa bhaomb. Hbao
nOAHBTbCB HBA HH3SICHHblSIH HaTepua^bBblllB 3a6oTaaa,
yfiTH 113-noA Bjacm npeAxeTHoro aapa. H 1 Taopte-
ctb6 4>hjohob8 c roAaaa nocTeaeaao ace 6oJia»e
siecTo HaiHHaioT 3aaaaaTb npoi^exeHM GecnpejBer-
Hbie, Be BBe»nifle onpeAejeaaoro -reaaTaiecaoro 00-
Aepxaaaa, b«ibb 1609 nsauui, paaaoro poja itop-
Myju»: <«S>opMyjia Mapoaoro pacnaeraa (Nk 86), c#ojp-
ayja bccjcbboI. (MM 106, 101), (fopijia aocaocai
(A1 40 a.), «4*opayaa coapeaeooA ■ewrocm H9D»
■M 121). Awe Taaae, hquoci 6u, pmmi m$ f-
ajbaux nu6ni) at iropttpaoli ui wobw»ih»,
npespaviDTCB a «*opujmj ropo*0Boro» (lift 42)
a «4*opayjy aoBcoMaib|a» (Jft 144).

Heaocperwmo, EoaxperBO, ut iitjumiiI ana-
aeaflul ^ut, xjaoxbbk «B0BC0Majb|a» m aocay
bbbmt. Ob hoaxoabt a ckobcomoimO* jm3pmika^

Phc. 7. ropoA («V 183, hhk.)
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af)('T|)HKTHO, AHPT a.iref»paimecKyW H30-4>OpMJ4y «KOM-
(OMo.ihua», pacniH^poBaTb KOToport hukto he ■ co-
ctohhiih, 1160 b ociiobp ee apkht he kakaa-jaco 061.-
oktiibhuh o6yc.i«b.ieiiHOCTb, ,u* Bcex oahhbkobo 06a-
hhtp.ibiiaa, a iicK.no4HTe.ibHO eMy, whhomv xvaomhukv,
<l>u.ioHOBy oTKpbiBoiaaca b HTore tiHyTpeHHero hch-
ximecKoro npouecca, b xyAowHHice npoHcxojHBniero*
(.BeH BPfflb UeJHKOM—roBopHT <Ph.iohob—ecn. <|>HKca-
UIIH HHTP.IJPKT8 TOrO, KTO ee CAeABA*. B AUHOH cxy-
nae — HHTejjeKTa <t>H40Hosa, BHTeAAeKTa, crpeHMflprocfl
he k nojhotp BhipaxeHHa MHpoBocnpHflTHa onpe^iei*
Horo KOJjeKTHia, Kjacca, npaienpam, a 1 y»IJ
■Bbicb, K DOAMMy Ha Taaae cTyneHH «itwje«tyufc-
Horo* npeaocxoACTaa w aaccoi, otbjab, bbo6m, Btomj
HHAHBHAy oTKpunioTca ropiaoHTbi ■ m cnmeei
afjoaesecaoiiy craxy, «crycraaH», apm mawaaiM ■
tao-to rmm> bhhaj, b '
Horo Mttpa. Oh —xyaohbbk-mhahbha, 6yact, mm
jh, «npoiaMMMTb», cm 6uaro ■panrapaaiyi,
pory» ■ oTAaxeHHoe 6yxyvM». Oh — xjwmhmhh, Hp*>
3BaH, KaK yBepaer 4uorob, c won caotn
3p8HHB fAelCTBOBBTb HI HHT6AMHTB p*6mll BlffH
H pa3BHBBTB M, npeHOABOCB el pUMTO «t*e
Myam* caoero yMOH3MunueHHH. \ jmhhhb-
xajbHaa rnnepTpo^Ha

1 3ra a nocAexyMflM ■btbtu bjmtm b» idat *1

miiciiiiII lipcilOAHOCIlTcH OT iimciill HKO <11.1 « XVAO/KIIIIKB-

iipo.irmpim 11.
he llpllXO.lllTOH iioc.10 3TOIO VIHB.lHTbra, 4TO «i»||-

■IOIIOB TIIK-TIIKII II 110 OTpH3II.I HUKUKHX IIO.IO/KIITe.lbHbl X

Pnc. Ai 8. nponaraHAHCT (.>4 170, hhk.)

CTOpOHj KOTOpbie Hec C 006010 «ypCaHU3M)). Bbipa3IIT0.Ib
no 11 xo-iiAeo.iorii 11 BbifiiiToro 113 CTapbix npiiRbimihix
(JiopM >k 1131111 Me.iKoro 6yp»ya, He 3u.MeTii.i <Pu.iohob hh
hjimh.i opraHii30BaHHOCTii, KOTOpbie, b ciuy npucyoefi
oii MeTKOCTii paGoTbi, Biiocii.ia MauiuHa bo Becb cTpofi

15

iopo.ioi.oii /KI131111. nil (mto ocofiPiiiio nOKa3aTe.11.no)
iipouecca poo rn pal">o«ioro K.iaooa, pn3BiiTiia ero cn.10-
>ichhoc 111. co3iinTe.ibHocni, pobo.iiouiioiiiioH uc.ieycTpe-
m.iohhoctii. He oTpa3».i 011 11 Toro i paHAH03Horo CABnra

I'-io " I IpoiinraiiAiic 1» i.Nv 170), 11c110.111e111n.1ii
II 1024/2.") I., KJIKoii-IO .Hlli03.Iil.ll.lii OITO.IOOOK AO-JIO-
Ho.iiouiioiiiioro upoMoii 11. Ilpoiiiiraii.iHcTcKaa pafioTa
oii'iac i> rii 10,1b 110 norm " 110 iiio.ihiioro

Pnc. 9. KopoBiinQbi (J® 29)

b cTopony oouiin.iu3aijnii jkh3hh, KOTopbitt npoii3Be.i
npo.ieTapiiar y*e noc.ie OKTaGpbCKoii peBO.iioQHH. TpH
Beijjn cAe.iaHhi <Ph.iohobi.im Ha Testy « IIohhtho— cmo-
tpetb h biiactbd (JVsJVs 113, 114, " 129). Ho cax oh
«CM0TpCA» u «He BHAe.D) TOrO, 4TO CBCpuia.IOCb BOKpyr.
16

Pnc. 10. 3a CT040M (A* 75, 8kb.)

paKTepa, ona imipoKO 11 xopoiuo nocraB.ieiia. Xvioikiiiik,
buahmo, coBceu c nefi ne 3hhkom. «y.uiua» (A1# 185)
BOCnpHHHTa mx HtAbIM paCoMCii nCHXOAOTHH b3i .IHAOM,
noAMeMaiousuxi jnmb OTpnijaTe.ii.Hbie CToponbi b cobpt-
ckom 6biTy (niiBiiaa). «CexieiiHi,itt nopTpeTB (JVa 162)—
paGora 1924 r.—pucyeT «iiacxa.ii>iibiH cto.i». A OTpa-

_ 17
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a;oiliiH momoiitob COUIIRJIICTimeCKHX b COBPTCKOM CTpOll-
•re.ii.oTBC TBOjiiei'tbo <I»ii.iohobu hp ahpt. (Irptobmx
CTOpOH Oil a IIP BIIAUT», pcariipXPT TOAbRO IIH IPllPBblP.

Koi'.ia JKP TPYIH HP|IIIUPTCH 113 APpeBPHOROl'O Y R.IBAB
3KII3HII, <I»II.IOIIOB YMPPT IIOA'IPpRH) Tb Y'CToHhIIBY H> He-
OOI>p\IIl IIMOCTb IIHT|llia|l\ll.lbHO-r»\|l3KVa3HblX TpaAHUHil,
waK Gbi iipoTiiBonopTHB.iHH iix 6p3mcxoahoH oGpomeH-
HOCTII ii oC)c3ao.iohhol'tii hp.iobprb b ropoap. B cKo-
poimiiuax» (As 29 m.)> b KapniHC «Tpop 3a cto.iom*
(.\ii 31 m.), b «KpecTbHHax» (As 32) see HacuueHo
xo3hhctbphhoptbio ii oGiuiieM G.iar 3eMiiux. A tKpe-
cTbBHCKafl ceMbfli) (JMs 27), — npano ano<|>eo3 6yp*yB3-
Horo AOBO.IbCTBH. UPAHpOM, XYAOBCHIIK H TpaKT>'©T ee,
K8K «cb«top ce»ieflcTBO»—j 10611 m y hi temy peHeccaHca—
3110x11 pacuBPTH ToproBoro KaniiTa.ia. BecxHTpocTHa*
npilMHTHBHOCTb S»H3HPHHOrO Y K.I848 npOCTUX JIO|el
ocoGo npiiB.iPKaTe.ibHa aab xy40xhhr8, c bmcot csoero
«iinTej.iPKTva.ibHoro npesocxoACTBaa, nocTBraiomero
BCH) ||eHHOCTb ((MHCTblXM «nCpBHHHblX9 <}>OpN peUB9a-
UHH aGcTpaKTIIblX, «ROCMHHeCRHX HBHBJ* MHp03AaHH*.
IlpilMIITHBHO-Y npOQJPHHO TpaKTyPT OH BCB H MCM'. p*6<>-
hhp — ropn.i.ibi, joinaAH — oAepeBBHeHHue JomaARH,
4ona — jeTCKHe aomhkh. A to somcpeTHue <|x>pHU,
b ROTopue BbiJHBaeTca 6opb6a npojeTapmm 9* co-
|JHa.(H3M, BH4HMO, HY*4M XY'40*HHRY, H OH HBCTOHhHBO
npn6eraeT r *3birj 3ayMHux c$opMyA», kbr tojuo
3aTparmaeT Teny peBO-itoQHH (As 96), 6ypHtya3HH
(As 176), ROMCOMOja (As 144), hjh see ycrpHHMT m

18

Pac. 11. IlopTpeT neBiiQbi E. H. rjc6oBofi (.Nl 33)

3TI1X TOM BCHKOP IlpP.IMPTIloe CO.|P|IH,aHllP II 48PT BO|||ll
«I>P3 na3BainiH». Tmpriio cra.iii 6m mm y 3Toro mb-
<TPpa, iiMPHYioupro i'pGh «x\,i(»kniikom-npo.ieTapiiPM»t.
IIPRHTb noGpa3IIOI'0», lipP4MPTHOro OTpn^PHim C.IOX-
ncri 111 ii x. aKTYa.ibiipHumx 3aia'i. bi pup.io 3axbathbuihx
cettsac BPPb paGoMiiii R.iacc, 3a.ia«i, cBfl3aHHMX c co-
Uiia.iiicTiiHPPKofi pPKOHcrpYRUHeH ropoACRoil h ce.ibCRott
11 pomm 111.ip 11 nortii, c ppkohctpyruhptt 6mt8, c GopbGoH
3a BMROBRY «HOBOI'0» 'ip.IOBPKa. ThKOBOPO HPT.

Bo 11 sia Hero *e, ciipauiHsaeTca, ycTpou PyccRMfl
My3ett bmptabky 3Toro xyaoxhkrb, pa3 TaopnecTBO ero
i'jyGoRO IIHAHBHAya.llU'thhho h ho BCel yCTBNOBBe
CBOefl My*40 MHpOBOClipiHTHH) npOJeTBpHBTB, HBCUQ©HO
rjyGoRO 6ypxya3Hbinii TPH4PH|jhamn? He npaBHAbHee an
Gmjo Gbi He BMnBHHBaTb tbroto xyaohhiirb, a, hb-
oGopoT, oGHOAHBTb ero? flycTb ero tbm, rAe-TO a cro-
poHe ot ofifflero cTpoiiTeAbCTaa, nytaetca ce6e a raoax
40CVHHX yMOH3MMUl.ieHimX.

TaROMY HOAIOAy HeAb3H OTRB3BTb b HOCAeAOBBTeAb-
hocth. H ecAH PycokhH My3p1 ace *e OTRpuA OTy
BMCTBBRy, TO HM pvKOBOAHJH abb coo6paveaaa: bo-
nepBMX 3B <t>H.IOHOBMH npOHHO yCTBHOBHAaCb peayTB-
uhb He TOJbRo RpynHoro MacTepa, ho npHTOH mb-
cTepa-peBo.noQiioHepa, xvAoxHHRa-npoAeTapaa. Bjaro-
Aapa BTOMy, h 3to BTopott mothb, 3a 4huohoabn^ cjb-
AyeT rpynna xhchhkob, cAeno Bay aepaapix, kbh or-
KpoBCHiie npueuAiogHx RaxAoe caobo, ot yhhmui hc-
xoABuee. B iiTore h b uinpoKHX Kpyrax cobctckoB
90

Phc. 12. UopTpeT k. A. Cepe6p*K0BoR (j* '
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oGijjpciiipiiiiocih c.iaiaeica i»3i .ihj Ha ^Mi.ioiioaa, uai;
11 a iipkopio, ne ouciipiiihho no 3ac.iyraM, npiipii3HaH-
noro ipiiiiii iianiiix 4hptt. Ilacroamaa hmciiibkh 11 CTaBHT

^a.ui'H'H) chock) b03mo/kh0 no.niee noka38tb .JHI.IHM, ro-

ropaiiimm c «i>JKoro ro.ioca, bck> w.io/KOcibphhyio npo-
4vk*U«IK) 'I'll.lOIIOBa. HToGm OHII BOOMIIK) yGeAii.iiicb, na-
CKO.1l.KO OTO|)BHHO PTO TBOp'IPCTBO OT iio.i.i iihhm x 38-

lipOCOB COBpPMPHHOCTII.
IIpllBP.IPHHblP liblIMP yKa3HIIIIH ,1<»CTBTOHIIO, 4V*iaPTCII,

y()P4IITP.lbHO, IIpII Bcefl PBOPtt KpaTKOCTII. oGochobu-
BHIOT 0TO OCHOBHOP IIO.IOJKPHIIP. <1»H.IOHOB hh b kopm

c.iynae hp mo/KPT Gmti, iipn3Han hochtp.ipm npojerap-
CKOrO MlipOBOCIipilflTIIH. llpilB.JH, can OH BnOJHe HCRpeHHO
CHHTaeT CpGh XVIO/KIIIIKOM-lipO.IPTapiieM. IIo.l.lllHHblM
XyAOHillllKOM-Iipo.lPTapilPM CMHTaiOT 4>H.IOHOBa u ero
yiCllllKII II IIOK.IOHHIIKII. Ho 04H0 JP.IO CjGlieKTHBHOe
caMoco3iiaiiiie —11 cobcpm 11 hop 4eao — ofrkerrabha*
3iiaHHM0CTb. Tot (paier, hto 4*h.iohob xaeT pax «<|>op-
mj.i.i pPHO.houiiohhum tpm8h — «<l»op»iyjy neTpOrpaA"
CKoro iipo.ipiapiiaTH» (J\« 44 m.), «<t>opny.iy nepHOja
1904 — 22 r.» (.1Mb 45 *.), «4>opiiy.iy penojiouHio
(As 96) — Bee 0to roBopuT jninb o tom, hto tuoto
p04a ten hhkhk 11 p.i 1.3h oGoAth. Hx TparryioT see,
Ka*4biB 110-cBopMy. 4J* xapaKTepiicTiiKH ace OTjeJMOTO
xy40»iihka cymcctbphho to, Rax npejoMjaeTca » ero
TBopnecTBe npoG.ieMa peBo.noiinn. <I>ii.iohob, tai 6iuo
no*a3aho, npP3oM.iHPT ee ae no-npoaeTapcn, a no-
6yp«ya3HOMy, hcxo4iit r vcthhobkp cbopH ho h3 wac-

22

Puc. 13. myhibiiha 11 jkphuiiiiia (J>5 45, bkb.)

coboio o(-o3iiaiuui npo.iCTapiiHTH, a 113 «iiHTc.i.ieKTan
oT4e.11.n010 ini.uiBiiAyyMa, B03nccinerocji nax pa6onett
.Maceoft 11 iipereiiAyionjero ua po.n. «yHirre.ifl». YcTa-
iioBKa— onpeAe.ieiiHO iiHAiiBiiAya.iiicTiiHecKaa, TiiniiHuaa
4.1 a Me.iKoro CypjKya.

'ito a»e kacaetch «MacTepcTBa» ^ii.iohoba, to oh,
necoMiieiiHo, Go.ibuiofi MacTep. HacTofinnBoft TpcmipoB-
Koft pyaii 11 r.ia3a AOCTnr oh peAKOCTHoft tbepaoctn
piicyiiKa, BbipaGoTa.i b ce6e ii3oujpeHuoe nybctbo qbeta.
CBoficTBa 3tii GpocaioTCfl b r.ia3a Aawe HeonuTHOMj
noceTiiTe.iio h pacno.iaraioT ero b no.ib3y ^hjohobb,
khk -tvao/khiikh hck.IIOHHTe.IbHO BMCOKOft npO<j>6CCHO-
hh.ii.Hoii KBa.ui(j)iiKai|Hii. Pacno.iaraeT 11 to, hto hh
b 04H0M 113 MHOrOHI(c.ieHHbIX np01!3BeAeHHtt <f>II.IOHOBa
nor ii tchii xa.rrypbi. Bee ero Begs" CAe.iaiibi Ha pex-
KocTb AoGpocoBecTHo. a Korxa 3piiTe.ib y3haet, hto
<2>ii.ioiiob iipouie.i nopa3HT6.ibHyio no TpyAHOCTH MaTe-
pna.ibubix yc.iobhh »ii3ueHHyio iiiko.iy h hhkoraa, hh
b cahhom c.iynae ne nocTymucH hhctotoh cbohx
B3r.iflA0B if yCeaiACHiiii, — vBajKenne ero k xyaojkhhky
eyie Co.iee B03pacTaeT. Ho Bee pto 113 oGxacTH ahhhmx
rBottcTB ^ii.ionoBa. c>AiiaK0, KaK 6m BbicoKO hh pacjje-
iiiiBa.iii Mbi xyAO/KHiiKa, naa IlaB.ia HiiKO.iaeBHHa, mm
lie aojjkhm Bee >kc TepaTb npaBUJbHoro noAxoxa
k oyeiiKe ero TBopnecTBa. 4a? ^h.iohob — Go.ibmofi
MacTep-ii|io(|)eeeiioiia.i. Ho KaKOua 3HaniiM0CTb ero, Kaa
xYAOBxHHKa, Kan Maerepa, npii3Bannoro AaBaTb naM
3Moijitoiia.il,110 - AciieTBCiiuoe iitTo.iKOBaHiie hb.ieiinit

24

oKpyHiuwujeii AeficTBiiTe.ibuocTii? nycTb MiipoBocnpiiATiic
ero, no caMoii npiipoAC CBoeft, Kan mm biiac-hi, mc.iko-

Phc. 14. 1'ojoBa (Aa 177, iiiik.)

6ypacya3iioe. Ho BeA'» 11 ()ypHjya3iibie xyAO/KiuiKii Gm
Baior pa3iioro MacuiToGa. Ho.ibiuiiM xyAO/KiniKOM, Kpyn
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itmm Tn.iniiTOM, reiiiieM c.miithcm mm Toro, kto 4aet
hum B tboj)mcctbc CBOGM JJC.IOCTHMG Xy40JKGCTBBHHM6
of)])H3M, ('JMMlip\10|QIIG jilMJ MC.IKIIX, Ka.lPiUoCKOIIIIHCCKII
paCIlhl.lPHIlhlX BB.ieilllH, oGjQeCTBCHHO - IIO.IIITHMGCKOG
3HaM6Hlie KOTOpMX YCK0.1b3aCT 113 IIO.IB 3pCHIIfl pflJO-
Boro MP.IOBPKa II .IHIJJb Mppe3 nOCpe^CTBO XY40HvHHKa
IipiIoGpPTaeT MPTKIIG KOHTYpU. MOJKHO .III C 3TOft TOMKII
3pPHIIfl npiI3HaTb ^II.IOHOBa Co.IblllllM XY40JKHHK0M?

Hpt, He.ib3fl- IlIiipoKO oGoGgjaioujero, ciiHTeTiiic-
CKoro xv4oa<ecTBPHHoro o6pa3a 4>h.iohob hp 4aeT 11
,iaTb HP MOJK6T. TaKOBH JiK OCoGeHHOCTb ei'O japOBaHIIH.
Hejapow, nbiTaBCb (Jjii.iocoiJickh oGocnoBaTb cboio Teo-
piiio, cTaBiiT oh TaKoe peuiiiTe.ibHoe yjapGHHG Ha aiia-
.1113—«aHa.i»iTHHecKafl mK0.ia». «4yMaH na4 KaauMM
aTOMOM 4C.iaeMOft BPOJII)), bhyu1agt OH VIPHIIKaM CBOHM,

«ynopHO h tohho 4e.iatt kuhumh aToM», aynopHO h
tohho piicvfl Ka3K4Mfl aTOM», 1160 CTenenb HanpjiJKGHHH
«aHa.i!iTiiHecKofi c4P.iaHHocTii» onpp4e.meT KawecTBen-
HOCTb npOII3BP4PHHJI HCKJCCTBa. ((06|flee B03HHKaGT H3
MBCTHhl X» T8KOBO OCHOBHOe nO.IOJKeHHG <PlI.IOHOBa.
Ha40 .hi rOBopiiTb, HacKO.ibKO oiuhGohho 3to nO.io»eHHe.
B.ia.uiMiip il.ibim .Iemiii HacTofi'iiibo jKa3MBa.i, naKoe
peuiaiogjee 3Ha4PHiie 4-ia bcpx biixob npaKTHiecKofi
4phtp.IbHOCTII iimcct TCCHafl c bh3i> IipaKTIIKII c teopiipft.
otpbib ot Tpopmi, ot hptkoB oGijipH .iiihiiii, neii36ejkho
bp4pt k tom)', hto b n.iailC iio.ihtiiheckom ha3biba0m
mm c4c.IHHPCTBOM)), ii IipOTIIB MCPO tuk 3HGpriIHHO Go-
ppTca napTiia. cI»ii.iohob b oG-iacni iiCKyceTBa ab.ijictch

■JO

KBK-|M3 TUoro po4a «4gjikoH>». 3to—bpjmknM mic rep
■a MGJHMG JGJB. c p«4K*M ynopCTBOM KOpBMT oh CHM
■ 3acTaajBGT KopneTb yne- 1
■■HOB CNIX HB4 4GTaJfl-

■■, BM npeCJOBJTUMH
«aTOH«MH», MC IMfl 06-
h«h hptkott CHHTP3Hp)io-
nei H4GH ejpiBoro go-
JOCTHOrO xyjohntmiio-
ro o6pa3a. Hj-ji cpiwi
■e bbjibt oh jeca. cBegk
XOJKia pacni ■ pa3M-

•

MTkca — roaopMT oh —

TBHKG SaKOHOHGpHO ■ Op-
raHHMGCKH, aTOM M BTO-

pocT b Dpapoj|g>. Tioih-
Hkll «CBMOTOH» p«40B0r0

H TOT ig ca-

■ul p03yjbT8T. H TTT M
TBM, OTCyTCTBHG «pyja h
BGTpHJt npHB04HT, HP-

B3Hpaa Ha KaHOCTBOHH) 10
BblCOTV OT4GJbHUX MO-

MOHTOB pa60TU, k YTpa-
TG TBGp40 oGoCHOBaHHOii
oGgjeB jhhhii, k ee iickpujehiiio 11 BppiHbiM noc.iex
ctbhhm.

Phc. 15. Ka-ropxHitK
(M 232, hhk.)

■

Tjikobh 3HamiMocTh ^h.iohobh, khk MacTepa. TanoBo
3hil>IPIIHP i'034ailH0H IIM caHH.UITIIHPCKoB UIKO.Ibl)).

rioiIMTKII 'PlUOHOBa IipilKpMTb IiyCTOT) cbogi'o bhy-

TppHiiero g)pjKva3Horo coaepwaHii* m 11 import HavMHocni
to/Ke HP Bbl.lPpiKIIBaiOT HIIKaKOtf KpHTHKH. 3htx.io&
mpth(})II3HKOtt »IHTVp<})H.l<>C0<|)llll BPPT OT HpGTGH3Htt GTO
noKB3aTb «npogccc pocra 11 pa3Bimia». Korxa na auge

34<>poBoro, Kaaa.iocb 6m, Hc.ioBGKa (cm. «MaTb», JVs 87)
ii3o6paa%acT xv,io>khiik HCKyio «h3by» c khkhmh-to npii-

< ra.i.ioBii4HbiMH o6pa30bahhflmh 11 yBGpaGT, hto oh
BCKpbl.l lipogpcc <(pa3BIITHB», 3T0 hbhbho, KBK hbhbho
)CMatpifBaTb iipogecc «pocTa» b tom, hto no4 aop-
Ma.ibHo iKK-raB.iPHHbiM IM830M piicyeTca e®c 4ono.iHH-
Tp.ibHbiii «TppTiitt» r.ia3 hjh b tom, hto tojobb jomaaii

oGpacTaeT jih.iom vmei, pa.ioM r.ia3 h npeBpaQaeTca
II MPKIitt <(CrVCTOK».

H C(>3lia tp.lbHO HP KOCH v.iom HH BOOpOCB 0 G.ih30cth
TBop'iocTBa 'i'H.ioBOBa k 3«na4Ho-PBponeHcKOMy 3kc-
iippci HOHU3MT. mi Bonpoca 06 nono.ib30BaHiui 4>h.ioho-
bi.im vpoKOB rrapMx MacTppoB. Uejb jiahhott cthtbh —

noKB3arb oGgjprTBPHHo-no.niTHHecKOG 11 xy40*ecTBPH-
iiop 3iia(ipiiiip 'Imi.ioiiobu — mo»pt 6mtb ocvmecTB.iciia
11 npii hp cTO.ib imipOKoit uocTaHOBKP sonpoca, nv-
tpm iiciio.ii>30BaHlia TO.IbKO TOIO MBTGplia.ia, KOTOpblB
iiMOGTl'fl hu .laillioii BblCiaBKP.

C. I/canoe.
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x h b o n h r, k

1903.
f. Doprper eeerpu, a. x. 20 x 13.

1903.
а. nopTprr noaonpeu, a. s. 141 x«k

1904.
3. Bu ami OoioiapcM ■ lllyHJOM, a. x. 185 x I19.

1907.
4. Ilribaa (M-rep), a. upr. 31 X 30,5.

1909 — 10.
5. Kerraap, a. x. 34 X 33.

1910.
б. Am rojoiu, a. x. 33.5 x 33.
7. Tojobu. a. x. 28 X 47. r. P. M.; C. M. 1911. 116 (• nei.

mtu. ie 6uxa).
1911.

8. Bciaiiri, a. 6. 105 X 70.
1911 — 13.

9. Qepaoj pexojioiiuit noc.ie 1905 r„ a. Kap-r. 59 X 53.
10. Ho** Ha .liroiRe, a. xap-r. 65 x 90; B. 0. X. 1913 II I>.
11. Arum, a. «apT. 82X37,5.
13. Koay Heiero TepiTb, a. 6. 97 x 77; C. M. 1913— 11.

1912—13.
13. 3*naj ■ Boi-tor, a. 6. 10 X 45.5.
14. Boctor h 3ana,i, a. 6. 38,5 X *2.5.
15. Ka6an. a. 6. 37.5 X 42.5.
16. XCeHiuiHa. *• 156x112; B O. X. 1913, 111. u O. X.

1913. M.

29

17. .ihui, a. fi. 152 x 154.
18. 3* CTOJOH, a. 6. 125 X in.
19. Poccaa uocjr 1905 r„ a. 6.; C. M. 1913-I*. HE.
20. Mvihihi ■ BrHujana, a. 6. ISO X 115: CM. 1913—I*. DE.
21. Eypacyl a aojacae. a. aapT. 62 X 88; O. X. 1911, OB.

1913.

22. llacxa, a. 6. 37.5 X *7.5.
23. lloajoHeaae aojiaoa. Teaa. 46,5 X 35,5.
24. Hap aopojril. a. 1.173 X 213; C M. 1913 - 14, HE; 06«.

X. 1922; f a C. T. 1919.
1913-14.

25. PM6aiai niyni, a. 6. 105 X 100,5.
26. Macjeaaua, a. «. 78 x 97: l-a C T. 1919.

1914.

28. Cap«Hb, a. aapT. 51 X 83.
29. Kopoaiiauu, a. i. 117X152: T. P. M l a C. T. 1919.

1914-15.
30. Hrpepoautaae icjoaeaa, a. i. 105,5 X 153; !-« C T.

1919; OfiU. X 1922.
31. Tpoe 3a cTOJoa, a. x. 99X22; l-a C. I\ 1919.
32. IVpaaHCKaa auttiia, a. i. 176 X 156; l-a C. T. 1919.

31. HopTpcT A. II. r>». a. i. 67 X 62,5. 06«. X. 1224.
35. IIoiitpeT A. 4>. A.iat>p (e 4>oTorpa<baa), a. x. 115X82
36. ,lae jcaowaa, a. x. 72X89; T. P. M- l-a C. I*. 1919.
37. UaeTu aapoaoro paruarra.a. x. 154 x 117; 1-a C, T. 1919^

1918.
38. llopectiruuM, a. x. 81 X 89; O6o. X. 1921.
39. Boju, a. x. 63 x 80.3; 06m. X. 1221.

. '■ • "xs": °*»- "• '*"■ ,m

1919.

41. Roara rpaxxaiicaotf boMhm.b. x. 54.5 X 98; t)6« X 1921.
42. Bej iia^aauna. a. x. 32X 27.

1920 — 21.
43. Bex aaxaaaaa. a. 4>aa. 38x41.
44. ♦opay.ia llerporpajcaoru upujeTipana. a. *.: M. P.;

OCaj. X. 1922; A. X. 1918-23.
1920 22.

45. 4>opayja aepno.ia 1904 — 1922; M. P.; O0w. X. 1922
a 1921; A. X. 1918-23.

1921-22.
46. IleUxav (oKTaGpt), a. i|>au. 40,8 X46.5: 06uj. X. 1921.

1921 —29.

47. ♦•payxa worn. a. x. 74 x 66.2.
1922.

48. 4>opayja aecHM. a. x. 100 x 99; A. X. 1918-23.
49. n - " * "—' M - "

06HI X.
49. IIo^TpeT Hapu.iaaojaa E. A. CepeCpaaoaoH. a. x. 75 x 60;

1923.

50. ftaaaa roxoaa. a. x. 84X76.5; A. X. 1918—23.
51. Bex Haxiauaa, a. x. 98.5 x 78.

19-24.

52. Bex aaxaaHaa, a. 6. 37,3 XW.
1923.

53. Hexoaea a aape. a. 6. 105X68.5.
54. Bex HaxaaHii*. a. 6.68,5x66
55. MaTpocu e Axoaraoio aupa, a. 6.
56. PeaoxnuaoHRbie awcxa, a. 6. 63 X **.
57. tmom. a. 6. 48 x 66.
58. HueTiaa. a. 6. 42.5X70.
59. roioM. a. 6. 69.5 X
•0. ,loa, 6. 42X33.

1925 — 26.

61. SKnoTHbie, *. 6. 35 X 13-
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62. /Rum rojoia,

63. 4>opm}',

1926.
6. 105 X 73.
1997 —29.

aecitu, m. i. 106 X 72,9.
-29.

64. (IoprpcT E. A. ■ II. 3. Cepe6paai
65. 4>opayja aeraw, n. x. 219X>63.

iubmx, a. x. 49x60,

PHO'HKll a AKBAPEJH.

1. CTapuK-HiTypuaa, up. 17.5 X25£.

2. KocTpoaa, aaa.,

3. deu3 oGjoataa

• X17.
1906.

JUM upaaeia, in, rjraao. MXU

4. KoHCTiHTBionojfc. up. lil X 14,5.
1908.

5. Heiciii npocnear, up 6,5 X OA
6. Paeyaoa, Bap. 6.5 X 13,5.

7—10. HaTypmna, up.; M. A. X.
1909.

11—12. HarypuBa, qi. up. eaar.; M. A. X.
13. KpccTuaaa, aaa. 13.7 X

1909 -ia
1*. AaronopTpeT, aaa. 6,8X10,5.
15. /KeHtQBBa, an. 28 X II.
16. IOhoiob, up. 20 X 13,2.
17. Tojobu, aap. "X 17.
18. I'ojom, an. 11,5X7.

1911 -12.

iaa. 12.7X17.3.

1912.

22.-24. Koay i •epaTk, aaa.
3.1x8-

26. Keay aeiero npnk, an. 21.1 x to.
27. Myanau a bm«ui, aaa. 17,5 x 11-

„ x |9
jaa, BBa. US X 10.

J.21.5X3** C. M.. OB. 1913-
. mjwuhtu, aaa. 14,6x15.

_J. KpecTUBe, aaa. 22,1 X 24,3.
S3. Bes Bauaaaa, aaa. 32 X 34.5.
34. KpccTMacua reaaa, aaa. 36.1 X W

30. Dm a

St. Mysu

1912 -13.
31 Ees EajMuia, aaa. 51.5x51
36. CaaoBBHa, aaa. 50 X 49.
37. Obctw, aap. 46 X 33.5.
38-41. Bes himmh, aaa.
42. ♦opayja ropojoaoro. aaa. 2o,3 X 19.2.
43. ncpccejcBuu, aaa. 17X20.4; aocnp. «1>bjohob -ilp-.nr

K» o nopocja BBpoaoii.; na 06.1. Ilju. .Mapoaon packer
1914.

1912 -15.
44. Bea aaauHU, aaa. 25,6 X 40; 06ui- X. 1922.

1912-IK.

41 MyKiaaa a ateHOjuHa, aaa.31 x23,5:C. 31. UB. 1913—14.
1912 - 1928.

46—48. Bea aa3UHa«,
1913.

49. Oxothbk, au. 38,5 X 41; 1-a C. 1. 1019;
o nopocja aapoaou-, ctp. K.

50. .leBVuiica, aas. 20x 20; I\ P. M.
51. l!.4B03iua. aaa. 18,6x26,3; 1'. P. M.
52—5V. Bea HasBaHaa, aa«. M 54 — T. P. M.; aocnp. dlpo-

IieBeilb 0 HOpOCJH MHpOBOti-. CTp. 20.
55. Ilepr. 8kb. 19.5 X 13.3
56. najy6nwe nacca*apt.i a Toproaaa Ha 6epery, aaa.
57^ lle'pepoaueuue leaoaeaa, aaa. 38 X 23,5; aocnp. «IIpo-

neBriib o nopocjn xupoBotf*. crp. 12.
58. Bea na3BaHaa, aaB. 24 X 29.
59. .Iiojii a jouiaja, aaB. 71 X 55,5.
60. Bes nasBaHiia. aaB. 71X95,5.
61. IlajoMUHKH, aaB. 24 X12. ... „ „

62. UBPTbi u jkuh, aaa. 59X72; T. P. M,; 1-a C. I\ 1919.

1915.
79. JoMoaue, aaa. 44.8 X 52,5; T. P. M.; 1-a C. I\ 1919.
80. Bes Hasaauaa, aaa. 25.4 X 28.2; T. P. M. 1-a C. I\ 1919.
81. IIopTpeT. aaa. 14,2X15.
82. JoMoaue, aaa. 43,5 X 63.
83. PaGoue, aaa. 28 X 26; 1-a C. T. 1919.
84. JKeufflBHa, aaa. 35,5 X 86; 1-a C. I\ 1919.

1915 -16.
85. PaGoxae, aaa. 51,5x49,3.

1915-24.
86. 4>opxyja xapoaoro pacuaeTa, aaa. 17,3 X 21,7.

1916.

1913-14. 87. MaTW, au. 50 X 51,2; l\ P. M.; 1-a C. T. 1919.
63—64. lie.-* nasBaHBH, au. 1916 — 17.

1913—18. 88. PyabiHcaae oi^nuepu, aaa. 21 X 33.5.
65. KopaOjii, aRB. 65,6 X 59. 1917.

1913-28.

66. llTa-ibfliicKue KaMeHUiuan, 8KB. 21,3 X '6.5.
67. IInjy6m,ic naccasnpu, bkb. 10,5X7,2.

1913-28.

68. Majb'iBKu b I'peHofue (<PpaBUB«), asB. 18,2 X '0.5.
69. llcpcbi-rpvdiHKH. aaa. 17,5 X 22.
70. 'ppaiiuyscanft pa6oMH», aaB. 20,3 X 15,3.
71—72. Bes HasBaHHH, brb.
73. MnpoBoii parijBeT, aaa. a x. 40 X 40.

1914.

71. IIopTpcT iieBBijb! E. H. l'.ie6oaoH, aas. 22 X 17.
75. 3a ctojom, 8KB. 19,5x26,3; 1-a C. I\ 1919.

1914 — 15.

89. Cojut pyxbiHcaoro (JjpoHTa, orb. 13 X 9,8.
90. Pu6aa jiiiioHaiiiin Ha AyHac, aau. 19 X 12,8.
91. Pasaejuiau 3-li poTbi 2-ro Mopcaoro uosaa, brb. 10 X 21,5.

1918.

92. Bes HasBSHaa, aas. 8,5X7,5: A. X. 1918 — 23.
93. Taiou, aaa. 35 X 22,3.

1919.
94. Bes HasBauiiH, una. 32 X 30.5; A. X. 1918 — 23.
95. Bes uasaaHaa, biik. 33 X 32.

1919 — 20.
96. 4>opxy.ia peBo.iKiuiiii, aaB. aapT. 72,5 X 53,2.

1919 — 28.

97. Bes HasBaHRB, aaa. 14.5X7,5.
98. Bes Ha3BaiuiJi, aKB. 27,5 X 16; A. X. 1918 — 23.

76. MurouHKjucTbi, aas. 12 X 14.
77. Bes HasaaiiHa. aaa. 23 X 16-' l-« C. I". 1919.
78. IluOe.iBTeJb ropo.ia, aaa. 43,2X35,7; l\ P. M.; 1-a C. I\ 1919

34

1920 — 21.

99. Bes iiasBauaa, aaB. 27,5X46.
35
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100. <t>opay.u BccjeHHoil, aaa. 35,6 X 82,5; A. X. IDtH — 23.
101. 'Popayji aeejCMHolf, ana. 95x81.5.
109. B«m iia naHaa. an. 39,5 X 46.

1921.
103 - 101. Bej mjiiiii, aca.

1921 - 27.
105. rpyjoaaa, aaa. 6x8,5.
106. IlopTpeT Hapojoaojfcua 9.A. Cepefipaaou, aapr.28£x39.

1922.
107. IIopTper, in. 17,2 X 16.5.
108. Era Ha.taaHaa, bhb. 17 X 13.

I J-L JleTporpajcaaa Hoia (Hajenaaa), aaa. 2*,5 X 24; A. X.
110. ■lejoara, hub. 11.5 X 10,3.

1922-23.
111. IIopTpeT II. •). OpefipaaoM, aapT. 35X28.
112. Iojuim Joma.trii, axa. 5,5 X 13,5.
113. IluHMTHr •raoTpeTb u aajeib., aui. 15X10,3.
111. IIoHBTae r«.,Tp«Tfc a aue»>, an 34 x29,5.

1922 - 28.
115. Bea HaaaaHaa. aaa. 14 x 12.

1923.
116—120. I»e;i luaaaiiai, aapT, am. aaa.

1V; co"Pe*«""oM nejaroraaa H30, aai. 17,5 X 20 5129 121. I»ra Na.iaaHNa. aaa. HHB.

1923 - 24.
125. Bra Haaaaiiaa, aaa. 13X14.4.
l-Jfi. Br., HnuHai, mhb. 17,5 X 15,8; A. X. 1918-23.

lloprpfT recypM, aaa 22.5 X 18.
!«' 21.6 17,5.

,e*aR*fc " ■wera., m. 26X21.5.
«"«• 20.2 x 15 4.

I 'I Bafia-.oa. hub. Ix 19.5.
H-' 131 l,r, Ha.taaHiia, ana. aaa.

1923 — 28
135. rojoau. aaa. 18,4 X 10.5.

1923 — 27.
138. iKeaiiaa, aaa. 18.7 x 14*
137. Aaa njnu, aaa. 34 x 39.
13s. Smkimbm, aaa. 17,2 X IM-

139. Haaoaea. aaa. 20 X 134-
110. Aaa rajmm. aaa. I*x UJ.

1924.
141. r&MBM, aaa. 43x35.
142-143. Baa aaaaaaaa. aaa.

!« J?"'" ... ao x is.s;j y*» —148. ftuoaa. aaa. 21,5 x 1".
147- 151. Baa aaaaaaaa, aaa., aaa.
152. Hajemaa, aaa. 7,5X8.
153—>58. Baa aaaaaaaa, aaa., aaa.
159. rojoaa, aaa. 15 x 9.5.
100. Tojobm, aaa. 45,5x4491.

Tojobm, aaa 44.3x 42,2.
162.
163.
161.

178.
179.
181).

CeaaiHuM noprpar, aaa. 30.6 x 52.
Ka6a<ioa, bhb. 39,5 X 46,7.
Baa aaaaaNaa, ana. i5,«xl3,5.

1924 - 25.
rojoau, ana. 44X39,3.

-167. Baa Haaaanaa, hiik.
(Kibo.ihuH bbhrj. aaa. 45,5X58,2.
Mara, aaa. 9,4 X 6,2.
lIpouiramnrT, hub. II X 142.

-t'5. Baa uaaaanna, nna„ aaa.
•Popayja 6ypwya.<iaa. hiik. 3o 28
Tojoaa, hub. 13 X 43,6.

1924 -26.
Kopoabi, IIhk. "X".
llaltaaw, aku. 16 X 12.
♦capti-ibi Kna puuojiouiia, aan. 22 .

1924 - 28.
lie:, iiaaaaima, aaa. -"O.S X 11.8.
,lae rojoBbi, aaa. 3591X47.
l op«u. una. 22,4 X '9X

1924 - 29.

1925.

, J'juua, aua. 8,5 X 7.
'lajuaaa, aaa. *2,5X'7
l.aena caeaa, ata. SUX31.
PafHiaaa, aaa. 48 X 58A

-195. Era aaaaaaaa.
llrpaua eoaeru. aaa, *2X»*
Baa Haaaaaaa, aaa. 24,4 X "A-
lllaer aaof.paraTaJb, aaa. 2991X92.
UlaaiaH, aua. 21,5X23.*

—216 Bea aaaaaaaa. am, aaa.
. MeTaajacT, aaa. *9,8
. Bra iiaaaaaaa, bhb. 29 X *«.

1925 - 28.
lira uaaaauua, aaa. 8£ X 3JL

i. I'ojobi, ana. 16 X 'W
-223. Baa aaaaaaaa, aaa. . ..

. KoaoiiaaJbaaa Hojaraaa, aaa. X '*•

. Baa uaaaaHaa, aaa. 12.5 X • »•

. Ilriiaa*. aaa. 249* X

. Era uaaaaaaa, a«. 18 X »W-

. HlaaT, bhb. 22 X 81
1925-27.

. 'leaoara, aaa. II X8A
1925-28.

•I'opayJJ acajaanoH, aaa. 2ifi X '*•
1918.

. lira uaaaaiiaa, aaa. 30 X 21.5.
. KaTopsaHBs, ana. 1091X 5£.

233. Bea aaaaaaaa, aaa. IIJX».
231. Kumujuui ■•aaraaa, aaa. 1
238. Bea aajuuu, aaa. 8x5.

1921-27.

238. Haaerwa, aaa 22^ X If.

237. Baa

milium. Hajaiae a aaraJTe jao*au» jar (1912—15;
1911 — 28) iteaiuer roj acnojaeaaa aeoa a ro.l ee BTapai

Miiiitii.
Pu autaaal apoaaaeaeaaii ao aaonra ejyaaa* aaa aaro-

■H kimm, Au rfjeneaaa itmii aarajaca.
ri.ua11 jaiu a caaraaerpai.
Hajunca a jurra ne yaaaaHa, vaa aat ibtop ue nojnarw

•aar caaat pa6er. Hcuaiieaae -M 3 l acaaonacb).

COKPAmEHHH, IIPI1HHTBIK B KATAJOrB.

rritra-aucxaa.. ace* naupaaaeaai a AaMcnun.
Xyjaaaen (at am mx).

a aV.-^ucraiaaBneu,pTiiuaoru06iurrraa XyjoawaKoa
p ig, _ rocy.tapcTaeiiHMH Pyccaafc Mysen.

aapr. — aaproa.

M A X. — MyaeH Aaajeaaa Xyaomeera.

()6iu. X. - awcraaaa OfimaaM IjAaaino*.
"f £ '

nuoaaaejeaaH aetyeeTM.
C. M. — aueTaata ofiiueeraa «Co»a .
reau. - Teanepa.

— (paHepa.
I. — IOJCT.

TB3HCU H3 PyKOnHCH ♦HJOHOBA
cBJtBOJOrMfl AHAJHTH1ECKOTO HCKFCCT1A.

Bpoajamaw ■cajeciaa im jn6aa Mm cjaaaa
Mi e aueiijaoa uapameaaa aauanifciol ueaia-
■oen.

EtunaniiuH apo^eccaoaajbHUM aparepaea ae®a

Damp a yieaaa jojaea a caoeM npo^ccaa jto6aTb
■08, no acACjaao xopomoa a aeaaaaAeTb ace, mto ,.ae

wJUBTaaacaoa auoijeaan npoaecc aajseaaa
BXOABT a apouerc pafmru hqa je-iaeaoi

q«t. cosaarejhiec a caaaaee 6uja paGoTa aai twi*
ajroiMiToa, Tea caJhaee jteHi-TBar cjejaaaol aeoja
aa MBTeja.

KtauMl H880K an apaxocHoaeaae a aapTaue ecrw
Toaaaa ^aaeaoaa «pes aaTepaaj a a aaTepaajr
MTTpoaaero ncaiaiecKoro npouecra, np»acxoAM»uiei<.
■ synoxaaae, a aca aeUJ^ uenaoa e.Tk 4»nK,auHM
nmucna Toro, rro ee rjfau.

Hcayccrao ecra OTpaatenae Mepea aaiepana nan
i^aacasaa a aaTepaaje 6opi.Gbi sn cTanoiueHur nw< uiuu
bbtcjaerryaJbawa bbaob lejoaeua u 6ops6w aa r,ii!>'

> PTOro aucmoro m a»o.ioi iiMrraoi o aaan;
paaaa a AeSrTBAKiujan rma ncKyccTaa no

no a spare.!to, T.-e. oua n jeJ«rT auenna n
soaerr CTara aw cmh a
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TB3HCM H3 PVKODHCH <MMOHOBA
.HAEOJOTHH AHAJHTHMECKOro HCKyCCTBA.

Dpoawuran aojccru een jn6u .eiuk, cj«.iau
bm C mtrchmjmom uopiiebm tHaXBTHHeCROti CAeXBH-
boctb.

Eahbctmbhmm npo^eccbohajbhbim rpbtepheu uemii
luinci ee CA«4Uiocn.

Macrep ■ jmcbmr iojioh b cBoett npoifieccHit xioghtb
>C8| btq «CAexano xopomo* u hehabhaetb see, mto «hc
ciumoi.

Hpa uiiiraiecROM MumxeBHn npouecc hxyseiiiin
uejHKOM bx04bt b npoyecc paGoTbi hoa xe'iaeMott
•eiKMO.

hen coseaTexbHee h enxbaee 6u.ia paGoTa hha cbohm
■BTejaevroM, Tern ciixbaee xettcTBHe cAejaHuoB Beyjn
BB 3pBT«Jfl.

KaxAutt mb30k bil npHKOCHOBt'hhp K KUpTHHO t'CTb
toibbr ({tHKcaanfl «iepes uaTepnaj n b uaTepna.ie
BBjTpeHaero ncHxaiecKorn npoijecra, uponcxoAiiBuiern
b zjxoebhrp, A BCB BCUJb UCXHROM ecTb (jlHKCaUIIH
hhtojjckta Toro, kto ee CAe.ia.i.

Hckjcctbo ecTb oTpaxeHHe nepea Mmepiia.i 11.111
<)ibrcb||hb b natppha.ie 6opi>6bi 3a cTaHORxetuie Bbiciunn
nbtejjertjajbhbim bhaom MejoBeua u GopbGbi 3a cyme-
CTBOBBHBe 3TOPO BMCUierO n(-HX0.10l 1IMCCK010 nn.ia:
0tomj mb paBHO H AeiiCTB\H»UliUI CIl !a llCKJCCTna no
OTBOmeHBIO K 3piIT(MK), T.-e. OHa II Ae.UlPT BblCnnM 11
30*eT CTflTb BhlCUIIIM.

41

XyxoiKHHK-iipoJOTapBii ofiasaH Aexarb He ToxbRO
or lit"! a io 111 tie yaupocaiu ceiOAHRiBBero abb iie^u, ho h
upojaMbinaTb Aoporv HBTexxeRTj b oTxaxeBBoe Gyxynjee.

XyAosHiiK-upo.ieTapuB AoxaceH AeBcTBOsaTb Ha narex-
.ipkt Vboiix TOBapiiuieii npoxcTapHeB He toxbro Ten, bto
itm iiohhtho B mx HblHCUlHeil CTBAHn p83BHTHH.

PaGom inu coAepa»aiine.M ecTb paGoTa sax <|>opMott
11 oGpamo.

Mom en.ibHeu HbiaBxeua (|>opna, Ten CHXbHoe buhb-
.leiio < oAepajaHiie.

•l»opMa AexaeTca yoopHbiM pHCjHKOM. KaxAan xhhhh
Ao.iatiia OMTb cxexana.

Kaxxbifi aTOM aojxcb Gutb CAexaa, bch Beiflb xoxxua
GbiTb cxexaHa 11 BMBcpeHa.

.V nopho II tohho AVMBil HaA RaXAbIM aTOMOM Aexae-
wofi Bpinn. y.iopiio h tomho xexatt RaxAutt aTOM. ynopHo
11 tomho piiciB KajKAwft aTOM.

yoopiio H tosho BBOA* npopa6aThiBaeMhiB ubct
h waacabib aTOM, mtoGm oh tja® BT»eAaxcn, ksr tooxo
11 re.io it.in oprauHiecKH Gux CBiisaH c <J>op*ioM, Ran
h npupoAe k.ibtmatra usetra c ubctom.

iKHBonucb ecTb ubctoboB bmboa "3 pacRpaineBHoro
pncyHRB.
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4ATU H3 BHOrPA4>HU II. H. 4>1M0H0BA.
1883—noahjca S amapa, b Mocrbb.
1894—1897— roau ysenaa b ropoACRott uiKoae.
1897—nenee3A b IleTfpCypr.
1897—1901—o6jHeHHo a Ma.iapHo-xHRonHt-hi.ix mh-

rnpcRix (4eMHAOB nep.).
1901—1903—pafkrra ua aajapHux iioApajax.
1903 — 1908—3a hatha b nacrepcKott A. E. 4mh-

Tpaeaa • KaaaaBcaoro.
1908—-1910—boabhocayuiatejb b Arsac-miiii XyAO-

XBCTB (XIIBOIIMCH. ^MKyjbTBT).
1910—uepRoe HbiCTyujRHHe Ha BhicraBKe ofiuj.

«CoU3 MlMOAeXH»-
1911—ynacme aa b-kb «Gok>3 Mojoapxhd.
1912—sarpaHasaaa noesARa (llTauaa, llapax).
1913—jHRCTae ha a-ae cBaenapTaflHoe o6®bctbo

xjaoxhhkubtt.
1913—yiacTMB ha b-kb a Ocaahhi h xboiti>, Mockdb.
1913—1914 ynacTHe aa a-ae «Coio3 MoaoAexim.
1916—1918-^-aa <J>poHTe.
1919—jsacTae ha b-kb al-a Gao6. Tocva. bhictabka

npoN3»eACHHU HCKyccTaaa.
1921—vmactae Ha b-kb «06jjjHHa iyaoxhhkohd.
1922—to xr.

1922—ysacTHe ha h-xb b EepxHHt'.
1923—TMaciae Ha b-kb b AKaAeaau XvAOxec-tb

• 1918—1023».
1924—vmactiie ha b-rb «06miiha xjaoxhiikob».
1925—o6pa3osaHHB rpynau Macrepon aHaxHTHsec-Roro

HCRyCCTBR.

/IeHMHrpa.\CKHH 06.iacT.xnr.Ni 50686.Tiip. 10003K.«. P *■ .i. 3ji». 14.'
rocTTiin. iim. Haan.1 <>eaopoHa. ,'leHiiiirpa i. 3neuitropo.vK.iw 11
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APPENDIX XXIII

Russian publications on Italian Futurism included

"Ruskaya Mysi" "Futurism v Itali" RM No 12, 1913» PP* 16-19

(translation of * Futurism in Italy' by Italian Sibilla

Aleramo); "Vestuik Evropy" "Italian Futurism" by Mikhail

Osorgin no. 2 (1914) 339-357 writes also on music and

painting. Sovremennyi Mir "Pseudofuturism" (March 1914)

122-174. Vestnik Znaniya No 5 1914 an article by the

distinguished philologist Baudoin de Courtenay "Galopom

Vpered" (At Full Speed Ahead) a quote from Marinetti.

G. Chulkov "Marinetti" Jan 1914 "Otliki Vlera i Segodnia"

col. of essays (Moscow 1916) G. Tasteven: Futurism: Na pute

k novomu symbolismu writes of Mallarm^'s influence on Futurism,

does not separate Italian and Russian Futurism. Vadim

Shershenevich (The only Marinettist) translated two of

Marinetti's works (Moscow 1916) Bitva v Tripoli (1911 g)

perezhitaya i vosoetaya. FT Marinetti: Universlnaya

Biblioteka (Moscow 1916). His introduction praises

Marinetti. He also condescendingly remarks that certain

aspects of Italina Futurism such as its nihilism may seem

novel to the West but in Russia they have been known since

the publication of "Fathers and Sons" by Turgenyev.
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APPENDIX XXIV

Luigi Russolo: "I Rumori del Llnguagglo"

("The Noises of Language") from Russolo^

manifesto "The Art of Noise" (11 March 1913)

Published as a booklet by Direzione del

Movimento Futurista, 1 July 1913.

6.

I rumori del linguaggio.
(Le consonanti)

Le ricerche delle infiuenze che la musica lia sal linguuggit
suH'intonazione della voce parlata, sui suoni che compongono
le vocali, il variare di questi suoni secondo il tono e il niodo
(interessantissime in proposito le esperienze del prof. Aristide
Fiorentino) hanno avuto in questi ultimi tempi un grande svi-
luppo per merito sopratutto di scienziati italiani.

Cosi, al primo congresso internazionale di fonetica speri-
mentale, e stato provato anche che non solo la musica ma pure
il rumore esercita una influenza sulla voce. II prof. Baglioni
dell'University di Sassari ha provato che colui che parla intona
la propria voce ai suoni o ai rumori dominanti nell'ambiente. Da
cid, quindi, l'influenza che esercitano i rumori naturali come le
cascate d'acqua, le onde del mare, il vento, ecc., sul timbro e
l'intonazione della voce di chi e esposto a questa influenza.

Coloro che vivono fra i campi, o sui monti, o al mare, hanno
una voce molto pifl alta di quella dei cittadini. perchd nel par-
lare devono spesso superare il rumore del vento o quello delle
onde. Altrettanto avviene, per ragioni analoghe, agli operai di
certe industrie, obbligati a stare tutta la giornata in mezzo al
rumore delle macchine in moto.

E la fonetica sperimentale ha constatato che molte delle
particolarity del linguaggio di intiere classi sociali. o di in-
tiere popolazioni, sono determinate dall'azione che codesto sfoi zo
fonatorio diuturno svolge sui raeccanismi dell'articolazione del¬
le lettere e delle parole.
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Maoltivaquestespecied'influenzadinaturadireiiio mrasiouale,lecondizioniacusticheddl'ambientehaniiosulle (jualitadellavoceintlueiizebenpinsottili.Coluicheparhi,in- tonalapropriavoceaisuonioairumoridominantineiraiubiente anchesenoneiiecessarioeh'essalisuperiperriuscireafarsi sentire.
Sitrattadiunatendenzainvolontariaeincoseientecheha

ilcarattered'liufenomenolisiologicodinaturagenerale.('). L'iufluenzadunquecheesercitailrumoresullavoce,equin-
disulliuguaggio,eincontestabile. Maedelruniorecomeelementosiessodellinguaggio.che

iovoglioparlare,elementochefinoadoranonestatoconside- ratoconquell'importanzacheha. Le cocalirappresentauo.nellinguaggio,ilsuono,mrntrc
lr' consonantirappresentanoindubbiamenteilrumore. Cos!ilrumore—chetantaostilithhaincontrato—quando

abbiamovolutocheentrasseneldominiodellamusica,—rap- presentaunaparteimportantissimadellinguaggioefaparte qnindianchedelcanto. IIlinguaggiohadellericchezzeditimbrisconosciute
alleorchestre,ecidpotrebbeprovarechelanaturastessa,quan¬ dohavolutoaumentareedarricchireitimbridiquelmagnified strumentocheelavoceumana,dricorsaaitimbrideirumori. E'importantissimoaquestopropositonotarechenonesi-

stenellanaturaonellavitaunrumore,(perquantostranoe bizzarroditinibro)delqualeleconsonantinonpossanodare unaimitazionesufficientementeesatta,taloraanziesattissiina. Lasoladifficoltddiquestaimitazioneconsistenellabre-
vitadellaconsonantestessa,enelfattochebisognerebbequindi poterripeteretantevolte—rapidissimamente—10volteal minutosecondo—laconsonantestessa,perarrivareadavere queldatotinibroper1111certotempo. C)Vediilresocontodel1°Congressointernazionaledifoneticasperi-

mentale,nelCorrleredellaSera6Maggio1914.

53

Alcuneconsonantiperosipossonotencresuflieientementea
lungo,enonhannobisognod'altioperesseredeirumoripeiv fettiintonabilissimi.Xaturaluienteesottintesochelaconso¬ nantenonvaappoggiataaliessuuavocale,perchealtriinentiil proluugamentovienefattosullavocaleenonpinsullaconso- nante.

Laconsonantecioevapronunciata,e11011ehinmat<1colsuo
nome.

Sonopronunciabilibenissimoleseguenticonsonanti:/»',N.
/•'.'A,V,eC;moltomenoleB,D}Cr,M,N,I',(J,T,eve. Quellechemegliosipresta.noadesserepronunciatesi

possonopureintonareconfacilita,esipossouoanchefarecon essedeipassaggienarmonici. Provateaimitare1111qualsiasirumore,evedreteche,conuna consouantesolaocolPunionedipiuconsonanti,siriesceari- produrreconintensityminore,maconperfettarassomiglianza ditinibro,tuttiirumorichesivuole. L'enormeimportanzadiquestofattononhabisognodies¬
sereinaggiornientedimostrata. .Mafurono.soloipoetifuturisticonleparoleinlibertaa

sentiretuttoilvaloredelrumorismonellapoesia.Furonoessi, che,servendosidelleonomatopeerumoristiche,rivelaronotutta Fenormeiinportanzadiquestoelementodellinguaggio,chepri¬ marimanevasempreecompletamenteschiavodellevocali.— Perseeoli,ipoetinousepperousareabbastanzadiquestaeffi- cacissimafontediespressione,cheenellinguaggio. Nelleparoleinliberthfuturiste,laconsonantecherappre-
sentailrumoreefinalmenteadoperatai>ersdstessaeserve,co¬ meunamusica,amoltiplicareglielementidel1'espressionee detl'emozione. Qui,lasc-iolaparoflaaMarinetti,ideatoredelleparolein

liberty. «Quandoiodissiche«bisognasputareognigiornosuH'AWaredell'Arte»
IncitaiifuturistialiberareillirismodaH'atmosferasolennepienadi -compunzioneed'incensichesiusachtamarel'Artecoll'Amaiuscolo.L'arte

54 coll'Am.iuscoloostituisccilclericslismodellospirit.)crcstivo.Indian* pcrviiiifuluristiadislruggereesbeffeggiarelegbirlande,lepalnieele aureole,leoornicipieik.ee,leetoleeIpaludamenli.lultoilveetiariostorico eilbrie-libraeromalitii'O.heforn.anogranparledituttalapoesialinoa uui.PropugnavoInveeeunlirismorapidiesimo,brutaleeimmediate,unlirismo cheatuttiinoslripredecessor!deveapparirecomeanlipoelico,unlirismo telegraflco,chenoualiliiaassolutamentealeuneaporedilibro,e,ilpiii possibile,caporediVila.Dacid,I'introduiionecoraggiosadiaccordi0110- matopeidperrenderetutliisuouieirumoriancheipiucacofonicidella vitamoderna. «L'onomatopea,cheserveavivificareillirismoconelementicrudie
brutalidirealta,fuusatainpoeeia(daAristofaneaPascoli)pihomeno timidamente.Noifuturistiinizianio1'usoaudaceecontinuodell'onoma- topea.Questanondeveesseresistematico.Peresempio,ilinioAdrianopoli- Assedio-OrchestraelamiaBattagliaPesoOdoreesigevanomolliaccordi onomatopeici. «11nostroamorecrescenteperlamateria,lavolontadipenetrarlae

diconoscerelesuevibrazioui,lasimpatiafisicachecilegaaimotori,ci spingonoall'usodeH'onomatopea. «11rumore,essendoilrisultatodellostrofinamentoodell'urtodi:
solidi,liquidiogasinvelocita,ronomatopea,cheriproduceilrumore,h necessarianienteunodeglielementipiudinamicidellapoesia.Cometale ronomalopeapuosostituireilverboaH'intinito,specialmentesevieneopposta adunaopihaltreonomatopee.(Es.:l'onomatopeatatatatadellemitraglia- trici.oppostaall' urrrrraaaahdeiTurchi,nelfinaledelcapitolo«ponte», delmioZANGTUMBTUMB). «Labrevitadelleonomatopeepermetteinquestocasodidaredegli. agilissimiintreccidiritmidiversi.Questiperderebberopartedellaloro velocitasefosseroespressipiuastrattamente,conmaggiorsviluppo,ciofr senzailtramitedelleonomatopee.Visonodiversitipidionomalopee: a)Onomatopeadirettaimitativaelementarerealistica,cheservead

arricchiredirealtabrutaleillirismo,egl'impediscedidiventaretroppo astrattootroppoartistico.(Es.:picpacpunt,fucileria).Nelmio«contra*-- bandodiglerra»,inZANGTUMBTUMB,l'onomatopeastridenteasiutfMf dailfiscliiodiunrimorcbiatoresullaMosaedeseguitadull'onomatopwb



velataffiiiiiifliiiiii,ecodell'altrariva.Ledueononiatopeemihannoevitato didescriverelalarghezzadelflume,thevienecosidefinitadalcontrasto delledueconsonant!aedf. b)Onomatopeaindirettacomplessaeanalogica.Es.:nelmiopoeina
9DUNE»l'onomatopeadum-dum-dum-dumesprimeilrumorerotativodel •oleafricanoeilpesoarancionedelcielo,creandounrapportotrasensa- sionidipeso,calore,colore,odoreerumore.Altroesempio:l'onomatopea stridionlaatridionlaatridionlairechesiripetenelprimocantodelmiopoema epicoLACONQUfTTEDESETOILESformaun'analogiafralostridoredi grandespadeel'agitarsirabbiosodelleonde,primadiunagrandebattaglia di acqueintempesta. c)Onomatopeaastratta,espressionerumorosaeincoscienledeimoti

piiicomplessiemisteriosidellanostrasensibilita.(Es.:nelmiopoema
«dunsi,l'onomatopeaastrattaraitranrannoucorrispondeanessunrumore dellanatureodelmeccanismo,maesprimeunoslatod'animo). d)Accordoonomatopeicopeichico,cioefusionedi2o3ononia¬

topeeastratte. «Daroquialcunieseinpidiaccordionomatopeici,toltidalmiopoema
Zangtnmbtumb,neiqualipredominailrumorismoresomediantele consonanti: /!•Esempio)

[CONTRACCOLPOVISCRRALEDELLEOSOMATOPEELIRICHE DELTRENOJ tlatlac1111guliii tatatatdo-tatatatdo CRUOTE) enhrrrrr cahrrrrr guhrrrrr [LOCOMOTJVA] fufufufufufu fafafafafafa saaaaaiaxa tzatzatzatza

.(2°Esempio)
jtLEV)doppiorrussssared'unriservista-f-biplano (inalto)HHRAAAAAaaaa

hrrrrrrrr(inbasso)

(3°Esempio)
I' sedentarietavelocissimadellochauffeursemisdra- jatonelvolauteSaturnonell'anellopirarehire delpiedeallontaniisssssimopledinoazzurrodelle piiifollivelocitaglouglougloud'ariain boltiglie-orecchieventoventriloquo

95Km./atbami000musicaledellochauffeursemisdraiato ill'era1eottovolantetencreilpedaleall'organorussanle TRRRRRRR'l'e;ckilometriccai'iratiinuneoftiorieofliatilontano 100Urn.̂respingereconpiededestroacceleratorsloutananze all'ora+1000profondita-300000resistenzedellaterra ,allestroffffinantivelocitaoffrirsioffrirsipan-pan-
TRRRRRRR' (4°Esempio'

rrrrrrrpfapfspfapfapfapfapfapfaondeggiaredi45cimmieve-uerezza- bracciaognunocolbraccialebiancosegnatoconunaletteraneraNVMBCfanalirossiverdlintestinidibragiaclan-ciacciac-ciac-ciacgott-gottglugluglutraipallodordicatrameolio-caldostereofrumentosalsedinestivastiii-s) vciadovaaadotu-vaaaivaaaadoflacpataflac

57

«Sviluppandolericerchedell'accordonomatopeicopsichico,sonogiunte
adelleverbalizzazioniastrattediforzeinmovimento. (Esempio)

(mocastrinarfralingarendonidon'tdoniXX— vronkapvronkapXXXXXangoloangoliangolaangolinvronkap+diraordirankufalaso
d(jfalasohhfalasopicpacviaAAAK.

ISfDOtCviamelokranubimbimnurami\ rarumaviarviarviar
Questieseinpisonosuflicientiperdimostrarelagrandeelli

-caciael'intensitad'espressioneraggiuntaconl'usodellecon-sonanti.
Unaricercainteressanteenuovapotrebbeessereqnelladi

studiareleoriginidellinguaggioedelleparolesecondorimita-zionedeirumori,aliaquale,probabilmente,iprimiuominidovevanoricorrereperintendersi.Essi,attribuendoadognianimaleleconsonantichepibrappresentavanoillorogrido.eallecoselecousonantichepihrappresentavanoirumoriconesseprodottinell'usoquotidiano.poteronoforseerearecosiilprimolinguaggio. Malasciamoquestericercheaglistudiosieagliesumatori
dicosepreistoriche.Noicipreoecupiamosoltantodelrutnori-smonell'arte.
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APPENDIX XXV

"The Union of Youth" (Soyuz molodezhi) was

organised in the Autumn of 1909 by artists aid writers

which included E.G. Guro, M.V. Matyushin, O.V. Rozanova

(Kruchenykh's wife). In 1910 it was joined by the Burliuk

brothers, Chagall, Denisov, P.N. Filonov, Goneharova,

Kalmakov, Karev, Kulbin, Larionov, Malevich, Mayakovsky

and Tatlin. The name of the group may have been suggested

by Ibsen's play De Unges Forbund ("The Union of Youth").
It came to represent extremism in art and to make links

with Per Sturm and Per Blaue Reiter groups. The first full

translations of two of Boccioni's and Severini's Futurist

manifestoes in No. 2 of its booklets and a r£sum£ of Gleizes

and Metzinger's "Du Cubisme" by Matyushin appeared in No. 3*

One of the Union's leading theoreticians Vladimir Markov

(Waldemar Matvei 1877-1914) was the first Russian art critic

to make detailed examinations of African, Chinese and

Polynesian art forms. The "Union" was important in its

aspiration to artistic synthesis aid a break down of barriers

between art forms and between art media. The Burlink brothers,

Kulbin and Matyushin were the most active in this. Kulbin

continued to paint and his sympathies continued to be with

symbolist tendencies but he became associated with the

theatrical presentations of the "Union" more and founded the

"Society of Actors, Artists, Writers and Musicians" (See

J. Bowlt: Ibid.. pp. 333-336).
The "Union" also supported the work of Filonov and

of Chagall from 1910 to 1912. The first "Union of Youth"
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exhibition opened in St. Petersburg in March 1910 and

showed 488 works. The symbolist tendencies were represented

by Filonov, Shkolnik and others while primitivists included,

the Burluiks, Exter, Goncharova, Larionov and Mashkov.

Larionov*s "Walk in a Provincial Town" (Figure 194 ) and

Goncharova's "Potato Planting" were included.

The Primitivists were accused by N. Vrangel as being here

caricatures of Matisse and Van Dougen (N.V. (N. Vrangel),

"Khudozhestvennayazhisn, Peterburga" in Apollon, 1910,

No. 6, p. 38* Quoted in J. Bowlt, Ibid., p. 348).
In addition, the "Union" exhibition held the following year

included coarse canvasses by Malevich, Stepanov and Tatlin

as well as Chagall. At the third exhibition in the winter

of 1911 Larionov exhibited "Head of a Soldier" which tended

toward "Rayonnism" and Tatli^s "Fish Vendor".

The fourth exhibition in the winter of 1912 included

peasant scenes in simplified forms by Malevich and the

last exhibition in the winter of 1913 "the development of

tendencies toward formal abstraction and away from coarse

painting was marked by Malevich and titles such as "Compo¬

sitional Analysis" and "Dissonance" by Rozanova. Filonov

exhibited "Picture" and "Half a Picture" and Matyushin

included "Red Ringing".

Filonov represented a new trend in these exhibitions.

Related to some extent to symbolism his pictures took a

completely opposite and individual direction from those of

the formal abstractionists. He was close to Grigorev and V.

N. Masyutin (1884-1956) as well as being interested in folk

art, the "lubok", icon painting and peasant crafts as were

the Primitivists .
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APPENDIX XXVI

Alexander Shevclienko: "Printsinii Kubizma" ("The Principl

of Cubism") Moscow, 1913» including photographs of

lithographed cover designed by Shevchenko and the 24-page

type copy text.
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Ajienc aH^pi. "HeBMOHKO

UPKHMHIIbl KyBH3KA H
ipyrKXb COBPEUEHHhirb
TK^fiHIF B!> M30HHCK
RC«& BPEMEHL H HAPO

RQVb.

nphhiytna ky(5h 3me h
AP coBpeweHHaxb t6-
Heniii bb xmboithch
Bc*xb apeMein, h he-
pO/JOBb.

MocKia 1913 r.

kaj. a. lebmohko.

Kam> snurpajjib Kb HacToanjeuy oie-
pKy UOXHO npHB0CTH bc*Mb H3BiCTHO0
H3p*HeHie "hhhto He hobo no/jb xyHO®!H 4*ftCTBHTexbH0 .EcJIH CTDOTO-XOrM-
H0CKH npOCX*/JHTb pa3BHTie <J)OpMb H
npHHiinnoBb hcKycc tbe xhbohkch.mh y(JV4HMCH.HT0 BC* OHK c yiIJ6C Y BO BEXH enj0Bb rjyfiOKOft 4P6BH0CTH H JOBXH *0 HECBOBce ho nyTeirb H3MHinxeHia /jocyxuxb,na/p<HXb he peKxaxy XDjeft.a nyren* co
BepmeHHO xorHMecKKiib.nyTeMb npeenct-B0HHOCTH.Bc* npHHUHIIH.BC* T0OpiH,BC*Xb T0H6Hi Jfc COBpeueHHOA XHBOnHpM ,

40 KyflH3ME H $ytypH3Ma BKXKHXT 0XBHO,

3
BC* dGpVTT C BOB H&H&xo OEje by.
rxyCoKQK 4p6»H0CTH.TaKH?j*j oOpa
3OMTb,eOBp0M6HHHfl Y8H0Hia h0 eCTb
Kf O*TO 4MKO0 Keo6y:34aHHoetH0
ecYib npo^yKTi BHpox/j&jcmeiics Bno-
2K,&ncxH yna/jKa.KEKb yTBepx/jaiDTb
h*K0T0pH6* KpHTHKH,a HEOtf C'pOTIb BO
bc 0M"> npoHcxo/jaiyeMi ceit*«acb Bb xh
bohhch.kh BH/JHMb robhA noflbeub,
HOBoe B03pox/jeHie T*xb omymeHiw
3Hcmaro nopn/jxa, e KOTopua npotiyx-
jaDTb XH3Rb, flsbtb kobhx CHXU,OT-
KpHBErotb hobh0 RVTH hckyccyby.

Mu /jaX6KH OTb MHCXH CKEH/jaXH-
SHpoB&fb Bee CT&poe n ntti. xEa-
X80HH8 rhmhh bc 8mv hobovy,h*t*
MH nocYapaeMCfi ;;t?b AOXXHVXI on*-
KKy x&x1h YOMy, tfi kb H /jpy rowy r mh
jaieKH otb h&n&jckb Ra xoto-xh-
OO H «iY0 xh60,h0 YEKb KEK1. fcb
CfcCTEBb HEBierO OHOpKE BOtf/jeTb
npoBe^ehio h'&KOYopoft napaxjjexK
l!0X4y cy&ptJfcH k hobhmh t0h0h i kmh
b*b xhbonhch Ram h6boxbho npn/jetb-
ca npoBecYH T&Kxe napaxxexb h we*
xy KpHTKKEMK HCKyCCTBb.CymeCTBOBft-
bbkmh /jo k&cb y yoft xy/joxectpr ,
HO& KpHTHKOA.KOTOpaH 3b 4*fiCTBM-
rexbhocym /roxxha cymectbob&tb, y
kotopofi mh kj&xemt. krhftjio .! • " em *
npex/je H*Mb roBopHYb o Mem.'ah Go.

4
mii npe/jynj.ea/jabmbrmn he xotwv«t>
cKaH/jaoia, HtTb h6o ri Hasm::-* xe
hht6p8caz■> boscrahobhtb yt yTpa-H0HHHH 0TH0I6Hig M0X/iy 3pielY 0JJ01lbh xy/joxHHKOMb, KOTopaa cyn^ecYBO-
bajih xor/ja to h KOYopua* cy^eci-
ByDfb enje h iohhh* y h*KOYopuxbHapO^OBb, HM*^HXb OH0Hb BUCOXyKc-ienehb pa3bhtia hckycctbb,kakb
h&np. y hnohuebb.khy&haebb.nep-cOBb,a(5hcchhi;eBb h t./j. HaoCo-
pOT;.,kch iioct&paeMCH KaHb uoxko
mnpe odbachhtb bc* nphhtjhraj, bc'npOHBXBHia T*n» HBH HKHXI HEHfivlb
KaKb Bb C OBpeM0HHOlib, TEKb H Bb
HCKyccTBaxb npe/jmecYBOBaBHHvi,
onoxb.Hfio mu bo Bceft cynjecTBy»-
meH Tenepb Hepa36epKx*,HenoHHMa-Hin HCKyccTBa bkhhmi> tojibko Hen-
pabhxbhaa b3rxa4b coctabhyexea
KpHTHMOC KHXb CTaTeS H HCTOpHKOBb
HCKyCCTBb.CHH H TOXbKO OHH BH0C-
xh Ty KOCHOCYb B3TXH/ja Bb nyfixH-
Ky.KOYopaa uapHTb Tenepb noBc® -

Ay-aHo nopa B03BpaTHTbca Kb nameny
onepky.

Mto6h 6uxo 6oji*0 nohkyho, mu
HE* ho Mb h0 h3/jp0bx0 , KEKb npHKHYO
hehhheyb O6UKHOB0HHO,He Cb HEHb
xa bo3hhkhob0hih H306pE3HY©XbHHXb
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HCKyccT&x.a cb namHXb flHeAtCb co-
BpekeHHHXb hatn> 76hekia v. khshhc
cb KyCtasMa.

ec% k3cjrfe£oba?e.nh onpe^^r.jctt
ero bo3hhkkob0it1 & tojilko Bb h&ibh
^hh,H9 jajribe x&Kb y Ce3aHH&fVH xe
ckaxemb, hto 3t0 COBepmeHHO Henpa-
BHJHbHG f tb-Kb K&Kb KyC>h3mb cynjec t BO
bajtb ecer^a, ccjik He uijhxomb,?c
bo bcflkom*s> cjiyna-fe cymecr BOBaJiH
MHorie H3b ero npHHUiinoBb.

Ho npex^e H-fcMt roBopHti- o<5b
3tomb, HBMb hbjc y«Chht b , k&kosu
®th npHHUMiiH .KaKOBH no6yxjeHi a, 3a
C TaBHBtni 6 nOHBHTBCfl Ky<5H3Mb Bb h8.
me BpeMH.yxe Bb coBepmeHHO 3ax<oH-
X8HH0A TeopiH.Onpe,irfejiH?b TaKb cxa
3art ero ochobhhh neptK,

Pa3Clt0T pHMb H70 jaeTb KaMb Ky-
(shsub.kakik npehmymecvba nnjf K30-
6pa*8RiH npeflueTOB-b.

A BOTb KaKifl:
Ilpex^e Bcero,.OHi noaBOJiaerb be |

4$?b H H3o6paxaTB npe^MOTLj HaMCo-ste,
pejEbe$HO,no3BoxHe7b nam rp&BHtl
HXb K 3THMb CEMHMb.Cb O^HCH CTCpO- {
hh,ynpomaeTb ext. <^opwy, a ob *pyr
Bb to xe BpeiiA BHKBJseTb ee nojra^et
t&Kb K&HT, HpH BC&KOYb rpaH6HiK 1 I
npH oaaxoxeHiH KpKBNxb nor-o-•-.■■■ rail
h& njrocKO©fHtBC$ noirfcsi&BBfi *c < hu »

KpHBOfi,H03HaHH? eJSBHHH njOCHOCTH,bet .netajih otna^akti k rakhhb 06-
pa30in> flocTHraetcH He tojibko na -

HBucmee bhbbji enie pexb9$a,Kanb(jjopMH.HO yxe h BHHBJieHie ero cy-hocth.Oht* nosBOJiaeTb nairb nepe -M^maTb nJlOCKOCTH h npn nOMOmH
3Toro,uw bjuhmi npe^xeTb cpasy,Cb jrfcCKOXbKHXb CTOpOHb.He OCxOflfl
ero.Bupaxafi arnvb ero xapaKtepb6ojrle nojiHO.TaHb KaKb.Kax.ipjA npe-XM 6Tb HM^6Tb H6 O^Hy.a H*feCKOXbKO$Op»fb Bb 3aBHCHMOCTH OTb 6T0 110 ■
jioxeHia.raKb Hanp. ixhuo Bb $acbKpyr^o.tor^a KaKb,To-xe jihuo Bb
npoi|/HJib cxopfee npndxHxaeTCfl Kb
TpeyroxbHHKy,nHpaMH4-fc;HHHMM CJO-
b&mh Ky6K3in> pa3p-femaeTb pascwaT-phbatb h H3o6paxaTb npe^eTH, Bb
oflho h to xe BpeMH.Cb pa3HHXb to16kb 3p^hia.^aji-fee.ohb ^aetb bo3~
1I0XH0CTb nOBOpaiMBETb HJIOCKOGTH,J-fejiaTb C^BRrH^OCpe^CTBOUb KOTO-
paxb HH npeflCTaBJifleMb npe^Mera ,
He Bb Hxb e^HHHHHoft 3aKptnomeH -HOft Ha HJIOCKOCTH (Jiopiffe.a Bb cJ>op-irfc nOCTOHHHOfi,XHBOii,(irfeACTBHTeJIb
HOft.KaKOBa fiHJia Bb MOMOHTb HXb
B08C03^aHi«,BH4%Tb npO^MOTU ABH-
XyXHMHCH.3TH X6 CaifK© C ABKBH t DO -
peirfcmeHia njiocKOcteft,^amrb npaBO

H&pyiGRTb nojioxeHia jiHHeftHoft nep-
cnek'/ebh baxb haykm, ocbodox/nah
XHBOHHCb OTb 6H HOCTOBHKarO TH0-
?a,HO ne HaroHaeTb ee coBciMbc a
TOXbKO HCvT^HHaeTb HCKyccTBy, pas -
p-baa^i BBO^HTb t&xfi Coj.be npacHBa-
ro,6rj^e csoCo^Haro nocTpoeHia
Lvfcxaro.Bceii Kouno3HuiH,He o^MHb,
a HtCKOXbKO ropH30HTQBb,ir&CKOJIb
KO ?OM9Kb CXO^a JHHifioEo 3T0 h6
Bce.OHb ncstojiaerb ^fejaTb nepeM-b-
meHia naocsocTef; hc toji.ko noso
paHHBasa^is HXb. nc H nep'ex'bmaBmifl
HXb coBcfeMb^y^asrh h nphcjinxaa hx
no m$p*. Hyx^htt„a. mh woxexb H3o-
6paxafs> npe^weTb He Bb flb.HCT3H -
TexbP.H^bta ab npoHSBOxbHHXb nac-
STaCaXb, B3HT!kXb. JIIHTb TEKK , He
Bb yro^y KaT6Me;jHHecKoA nepcneK-
TH3bta Bb npnro^HHXb £jta ^aHHaro
caynaa,

Ho 9to tojklko o (fioparb,
A MK eme HMbeHb k nB^Tb.
IIs^Tb T.e. KpacKy npHHewb

B03Bpaffiaenb xHBomiCb ne Kb xoxe-
6aHiikKb nBtTHHXb a?OMOfcb B03,fliy-
xa.kaxb KMiipecciohhcth,w. h -b
XQKBuSbHHXb tohsmb.a Kb ' ct 3H-
ho**uaiiTyt Kb Kpacfd. 3b en ncxttOMb,
H3HI- ttJEbHGMb SHaveXTIH .JJpy THMH CXO
B't*H,KV6H»Ilb CTBBHTb HaCb H& Ty
TOHKy on-bHiH.HTo H3o6p«xaeicce nne-

8
flMeTH MOXHO OKpamKBaTb npOH3BOXb
HO,He CMMTaHCb Cb KXb ^tHC T BHT 6Jib
HHMb UBtTOMb-

3to npoHcxo^HTb Bb cHxy Toro,
HT0 flJHH 60J!bBHHCTB& npeflllOTOBb,
HBiTb He HBxaeTCK KasecTBOMb ne-
CTOHKHHMb T„e. QCJ.K JiCjIOKO BC0T

cojiie hxh ice-Hie Kpyrjio.To no
UBtTy CBOOliy OHO flBJKH0T'b cainjo
p&3H00Cpa3HH8 OTT^HKH.OTb CaUHXb
CBbTXIiIXb ^0 eaMKXb T6MH«Xb U.B'b-
TOBbc

^sk raKKXb npe^weTOBb Hxb no-
CTOHHHKMb KfiqeCTBOMb flBJfi0TCfl i|)0 •

pua
^pyrie npe^meta xoth h mrtoTb

nOCTOHHHHMb KaHeCTBOlib nB^TbtHO
ohb scer^a mbhhetca 0 Bt 3&bkch
MCSTH OTb P6(|)JieKC0Bbt0Tb OCB"feE(fl°
Hix,|TaKHlfib 06pa30Mi BKflBHraeTCH
npHHiyinb npoTeKajome# pacKpacKK, a
Taxxe K 4J5H BHHBJieHifi HXb ^yxoBHoA
SyajHOCTH.
Hanp. H02b crajibHoAtcHHiA,Bb
pyxaxb A.c*apry ,K3odpaxsKb Hepirawb,
TaKb KaKb KOCHTb CHMBO-Eb CM0p
TH.

Hab Bcero cxaaa-jHaro BH^Ko(sa-
Kie aKpoKie nyTH0rpoKa^HHn B03-
MOXHOCTH OTKpHBaeTb HEMb Ky€K3Mb,
ho H3b scerc aToro.AB'feTU npenpacHa
ro pascB-^taxtb toxbho Bb pynaxb xy
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^oxhhkh OJjapeHHEro , koto} hh nOJIL
3yeTca bcIuh buuien3.aoxebhiimh npn
kynnawh no wtpl hyx^w h cmhcjia.e
He keki antenapckkmh peuentamw .

b*l ^pyr.omi *.e ciynat no^ynaeich
ice ta *e ak&,$e«hhecka£ pvtmha.
ia *e crapaa irfecHH na hobhj* jia^t-

Tenapb,korfl& mh bhbchhjik hIko-
tophfi ochobh Ky6H3karvn nocraps.=
eMCfi npocjst.qHTb ero npeeMCTBOHHO-
CTt i.e. ero cbh3l ci HCKyccTfcaMH
CBMHTl OTjaXSHHHXl onoxi."

MoXHO CSHJIO 6u XflTb npHMO xpo-
KOJiorHHecKM nocjrMoB&TeJUHysc
CBH3B CI ^peBHOCTLB^pOCJl^^HTB
tech nyrh nepe^anw rpa^Huiz kst,
noKO.ci.HiH bi noKCjiteie,HO mh He
CTaH6Ka 3Y0T0 4!JETb , TEH'*. KEHTj
DTO SGHMfrTI CAHffiKOMl MHO TO Bp6M0
hh h npHTom, coBepmeHHo Ce3nojie
ho .

YKaxexi TOJLKO Ha HiKoropwe
npHMtpH.BCTptHEBmieCa Bb npOHSQ-
jeKinxi xy^oxHHKOBi BCIXI npe^me
C TBOBEBEIHX!. anoxi,

S^-fec b Ka Ha^HeMt ct snoxt 4pe

y ErHnTHHtfmk Kanp tscTp-&Hae»f!>
HOH HSoSpaaeHiH HeJBOBi-Ka t/^OBK
ho.H3o6paxeHHR*i si cfcaci, npineMi
rpy^BlBT. x«HCKKxt <j»nrypaxi oco-
6©hho achcj roj[obhrkorh bgar^ja

10

H3ogpaxeHH B-b npo$HxtPass* orb h© npohbjiehie nphr -
AHHobi Ky6H3iia,pa3B6 3To He ecrt
c^BHrt,

A HsobpaxeHie npyjoBi,pa3»lHe ecTB noBopaHHBaKie.nQpeirtme-
3« KyfiHsya' "paKispHo,

A H3o6paxeHie napeB bi Sojik-
aon.e o8bkhob9hhhxi cmbpthhii
bb uaxeHBKOKi *aonra6t,pa3Bt bto
tojibko kyxkrk.

H%Tl,693ycjOBHO,3TO He TOJIBKO
nP9KX0H9Hie nepe^B aapeuB.Ro H

KapTKHHOfl HXO-
CKOCTH, K0MT10 3HI(1H „

»>, ;||"*9>njoc«<i8 pexhei?,, Ihshoii-HB,M9*xy npoHHMi.HTo erHnercxie
a aecxpificRie SapexBedw ram ohohb
luocsie 6931 ocofieHHoS norptaKociHaoxao paacK&rpHBaTk BiiicTVc-k xh -

52^?CI>10* BCHKi£, a CB kv6h-CTH'jeCKOlt BT, OCoCeHHOCTH, T8.KT, RaK
Bl KybKBUt 0C069HH0 HPRO BHpaxaBT-cr cjjjthoctb h^efi xhboithck k ckv -

aBntypH | nxoc«i« pexkeii H3o(5pa -

xarajifi oxoTy uapa Annoy pSaHKnajia aa
f *2J5i-r** y -"i®" H?o6Pa*eHB 6OKB,
• 11 nP°$HJIt I cnHHa a JiaxoIIJE? nepe^Haa jrana. Kojopaa noBCBm 3&KOH&m> nepcneKTHBu h aHaro-

91M £2 *= cjpot 51^.4 - v
ye Mfix-pf!: . tti
izb ^ ■ --•»

♦ b o=?e=ii cii'c' ib|pas - trim
jcsi i.e. Jii£E5«

?TC Re TO 7- RTO

S&JK-, Seazv, "ir-ifv T roc2tAsa~'"
re ze ecTi rts c x;
6*3M&. 9b ©Cvf«= -* :f; ~r«
«e»iz ferypbl

Sasiicw sa .-peiecHiLXi x*
a&arb noBTopfncEiac« Fsccrw^u
04UU 1 Tin xe ^iScTiyxeptn JIUTW
bi> p&ann nosm, passu r% ^xxxe -
sisn.n coBepxeHHO vcxobroR "f.c
i pac rt.

P&3£% iro se xsr«HTepso «y-
wxsna<

Bt*fc see 3T0 TO.m Hero p&3-
ftHXCft £T> HiiiiH 4HH nj.HPipniV JIpOTO-
H0.«a*8fi paCKpaCKH . 0TCK4«- S3 bspet-v
H&HOJSC x 4>ytypaoHY c-i ciokmf BOC-
XOXa^HMH v' WTOSgsHMH JBRXeHl* -
MH.

3im«srk 4peck} h»% .iom-
ne8,Bso6p8uiat^yiD Oppea cpe.jH 3b6
polr.r^t csaxE aopejftHH ycaoBHO pe
xae^xo c-b CXKBKOM^ nojnifiTMM-b ro -
pasoHfOM>.on»tfc thkh no *ychcthme
CKK.r^i VhfeOTKTii?- K3c5paxei& b-w co
BepX&HHO npOHSBOXBKKX Jj MaCffiTfa-OaXT.,
xae-b no OTHOsaHis» n hi* BexHMHKt,

12
Tan h no OTHOFieniio kt. sa-
HHMaeSffWM-B kj1h

MhMOXO^OHTv Hanoi!KHSTib, MTOfm He
B03ipam&?feCfl nOTOMT»,HTO SoJbaHH
ctbo noxneftcKHxt <jbpecoKT., ] bc-6
tan-hashiaekhe "caflobhe mothbh"',
HCnOXHeHH Bt HMnpeCCiOHHCTHH0CKo6
MaHepl I npHHyxn-b pasjio»:ej;iii
TOBVtfonoxHETe-aHHHe PBtYaj , V6XAy
Tin nam* y nac-B boshhkhobenie
HsinpeccioHKaxa hphhhto o6hkhobak -
ho OfHocHTt K'b 40-60 ro^aMi npoia -
xaro ctojiItiHc

Bi IIoMneHxi se mh saiiAeMi k yc-
xoBHy» nepcneKTHsy |ApxHTeKTypHHe
MOTHBKj.^axle yKajtexi H& apxH?eK?ypHHe
MOTHBH B'b BH3aHT ific koh jOIBCi'.XCX h

aoa&iK&i;, t! caiaiie mctkbh, o ko~
TOpHXl 04KHI BS% C03p©M6H}:TiXl HC -
TOpHXOBl HCKYCCTia OTSiiBaetCH FaKl
0 HeyxlzHx-B BapBapcKMxi xcxaxeHixn.
Km cx&xeui, hto 3t0 ka bapeapctbo
yna^sa.a rpoiia^Hoe zy^oxminecHoe ny-
BCTBO TipHpOJTti, rpOMa^HO HyB-'TBO ctk-
xx.besi Kofoparo He moxot-b c.v^octbo-
1XTB HH O^HS- KapTHHa.Tyflt 7'POiil 'iBO-
boj|Haro, apfHCTHHacKaro hojis»3osani *
nepcneKYHBog xapaKTcpHO &m Ky^HSMa
e*e ■ to.hto 34ahie h3o6pay.&b3tg« ha
cto ci pa3H«xl tohoki 3plni^» k ^a»
xe bojrte Toro.Haotfp&EP-xsYC/i o^hob -

i
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t?

poh6kho many*pa m chapyxji. bcoomw
bx HK3aHT iM, km BCTpisaeiicft CO
mm no^oxehioih ky^msifa, sx trkcmx
h3otfhjrik,kaki fjkr^s cojite.

^ajrfce bo3jr«0*^ hthh^hhckoo roe
MeHTO./taiofio.cx ero Myahhmx noc
ipoeHie*rfe KOJinoaKiuft, cx ero ckji*^
ho bbjkbjtohhhm I yCJJGBHMUX| pejib*
$oi*xrc,Jt ero ynpomeHiajjH.ycjiOBKOc
tflmh HHCfO KV6hCTHM0CH&1 O CBCilC?
■a.BoakweMX Jyviio,xo?fi 6u ero
"Bxotfk Focno^a bx I epycajiEirb", h
TyTX MH ?0-XO,H 18 X&pfeK-
TepHue c^BnrHrTy xe ycjiOBHyc nsp-
cneKTHBy,*y-xe yc^onyryx pacKpacKy;
<|>HrypH nociasjieHK H&np, h© bx nep-
cneKTHBHoan> corcpanieKiVl e naofccotx
bx jtfcctehmhoux iiopk/jk^j x&kx y h&cx
he hkohgxx } ; hs nepe£Rs»TL ruiant aa
.sehbkie.ha 3aah9mx 6o£i.mie<to h
OTHocHre^BHO sadopa h& nepsosn iu:a
Ht,oHx cjnraiKo*n> .-sajib no
cx ^fiftcTBHreJixHKMX wacKrafioMB, vor
,$a Kaxx <$HrypH XpHcia k yneHHKOsb
chjixho y®e.*hh©hh;/|aji3e,r% xe .jpury-
pu H3o6paxflHM,.i;jia :^.ikho -
cth,H6 3a,a Ha^i. 3&6Gpoin>.; eno-sirfe
paaBHBraeeci no <J>op»rk Bspoc^oe *3-
pe»o nepB&ro ruiana mato sa^Haro ae
MHO

3&t1imx aosbuenx IIhe?po Jlopeime-
tth "skahb CBi) OTH©jiihhkob"k kb* -

14

tmhy,hotopaa Tenepb npnni
cn heiob'fecthomy tocxahck
jOXHHKy.

AJiencaH^p-b BeHya r onopHT x
3T0MX IipOH3Be^eHiH , KHKL 0
repHOin, npmrtpV^H

lb xe cxaxeMTa,hto tanoB o
jfcxeHie cx ZHBonncbic *
maro He HK%eTi(Mu cKaxeiti toji
1*0 0*0 npHirfep-k CJBHH/TOPi I
KUiKjapKlH ITpKMtpX HtUDHXX ,JHe>

neiteaxx JiocTpoaHx n
XH.

,Hax1i9 ynaxoMX Ha Aw^pea 4a $n-
peHaO,r.irfe CBO604HO Tp&KT JBOHll <J)H-
rypH|Ha nepexHOMX a 3apr-i ruiu
H&a MajieHbKie,Ha cpeAneMx Coaib-
nie.npHM-kpx kotopuft mh msctc
p$h&emx bx COBp0M9HHOCTH •

3&t1wx pomahckoe hck/cctbo,ko-
Topoe H&CTOJbKO 0h8bhjh0 h BCii.MX
3H&KOMO, HT 0 0 H6M1> MH TOBOpHTb H6
Gyjioub.

Sar^wb ha/iepji&h^h,cteephoe hc
Kycc*10,r^% CHOBtt C 0 B QpiBBHHO CBO-
6o,*Haa tpaKTOBKa npe^ueTOB-b.nepc-
i19ktkbh, paCHpaC KH , c hob& c^bhth h
nepeirtmeniH.npHMtpoMi. Hero HBJiaa-
tch 6p. JlKwdypr'ki HcKysneHie Cna-
ckt6ja| ,npH4BMT» '/ HHXl MH hot -
P^MaeMt H npHJllipU npHMHTHBHaua ,

npeei£cti»ekhoc.tvi oti. '^or :
CHUB CeHTH6pb " I

MZUCXOAOUb,He He /
Hy?B otb O^HOM-b
HC OM0HB cauo6HTHCMi. 1
3T0 BoCX-k BaKT, AKBHb, t v JiiiHKT, .

noiyH/;HMox7 c « "P'^hoh ,.
sft,cH/^KHM-b Tennepau- TOM-n.
ropai 0 XCT« V! HtTb etc;-. G
£>i3MCMl. HO 3at0 OHG H?" :_
XHTb yipKHMb npHMr%pO«.. 3.'4BKTKr.ciiinjeHiH Manepb w npKHUHnoBi y~
KyccTB-i Bctx-b HapojOB-b. -*reeii- ; bbh
HOctH.He 0 4Hia»B;eftca HH cb kekh
■H p&MhaMH M04H, 3IlOX« . TOU 3KA6K
THKH.aa KOTopyc TaKHVb <e. roKHMb
hana^xamb no4»epraeto« rene:•
see HOBOS. BC* MGA040 ■) J*CKJClDHaH
Ry6H3Kl. GHT» ABXB•T'k COOO.ft HpHHUH
mi bc%x'. sikoji. cospeM®-: 10. e.
^ytVpKbM-t Du OCO*"1 ^HHOCTH .

Saititb vu bctptnaemch cb kv
Chctkhccrhmh npieMawH y h%ko*9
puxt «J)paHuy3CKHib xy4oxHHKOB%i^y -
rq.^e kjepk*] he npoh3b6^ehifl ko
tophx% moxho yxaaaTb ranxe ci to
hxh ap^hia nphmhthsa

CHOsa c^bhtk, rpa.]?K4ec
llH nOCTpOOHia.yCBOBHOCTH Ky6H3
xa icu BcTptnaeMi bx Fepu&HiM |Mac
*epa ca^OBb Jiw53H,Mactepb Kaabaa

Sp 9 HHCiu He cTaiieiix 6ort.e
xfltb no^pofiho , TaK'b KaK-y. 3t0 6u.1
6u h /ijihhho , h o'Kymho , 4& noi
H H9HHT 0peC HO , MH TOJIbKO CKaXCMX
HT0 Bci BHlflen pHB9^9HKH - npHU-fcpU
KpaCHOH HHTbK) IIpOXO, f
fiCTi 3II0XH HC^Xb KCHycCTBX Fa3HH
Ha TOJIbKO Bb TOMX.MTO kho:^& :
npHHUHim BHCTynawrx hcho bo &cp>
cb09h nepBOCHTHOft npeJIQCTH. MHO?
4a X9 OHH HCKyCHO 3aM&CKHpOB&HH
HO BO BCAKOMX CJiyH&b ohh PCTb BC 9 -

r*a
Bx 3aKA»M9Hie xe.c^i-Jitbx npo-

dijix.yKaxeirb na Toro,Koro Haausr-
»TX pOflOHaHaJlkHHKOMX Ky6H3Ma,pa"h9hctobeto" Hcn&Hua HaCxc riKKac
co .

<3>K?ypa rinKacco ctohtx cobapmeh
ho oflhhoko h xoth ohx h HUteTX 3&
co6oh Toxny nocjrtflOBaT6jea,HO noc-
Jili^Hie hjh nxoxo noHHMaErt'x ero, axa
BOoOa^e uaxo o^apennue naTypu.He 06
xa^axa^ie t&khux ooxkhlhiix Texnepa-
M6HTOMX KaK'fc y IlHKacco.

IlyTb iihk&cco bc%mx hjbtctenx:
cnepBa o?x TpeKO,^aji-fee Hepe3x Ce-
3ahna kx herpethhc ko«y hcicycctby
kx ky6h3iiy .r^ii ohx h Hamexx cbog
HaHCojibiaee BMpaxenie hectoabko ca-
*o0uthoethto tenepx bc^ bx ojhhx
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roxoc* TOJbKO m roi»op<T\ e
cyiiacmeets in

Ha g&mom> xe j-fcjri oh k n h?
mr4> ozo^HTb c "b yva.

Ohi npocTo H&aejn. Hosy© x
CTBPHKyiD B03M0*H0CTk-CM"l
p i l-ji c n"o c

Ta:-"b naan, b* Erfexci •. -

CBOKXT. nOCJ^^HHXT. KapTKHS. OVc
Ciraeib KT> TaKMM"b BO&mov*'-■
KftHa OHJI'VlJlHSRHi " " .

fiorfee pej:&ecJ?R«x'b en xacreH b :
t*.«■*> yxe 0Kp&m>iBaH m hxv
Kanp. ecxn any wa/;o Hanm; •••■
oht> npocro SepeTi, «/coki
K-ieHBaeT-a wa RapfKKy u r .r,

Ho p&3Bia «e t%mh xe enc
noJib 3 OBhJlHCh .jpfBKi 0 iy^O*HK
Kanp. ErHn7*Ke' jnjiocac. lanyhi
njiocKO-B^aiaeHH ., He 8uxo^>iiftaH H .

ruocKOCTH *xHBonHCHa/i" okvjikit/;
rp9HH jnojiKxpoKHa^. cxyxxnTypa,pac•
KpameKHaa ohqhb yc.sobho!;h0 to xe
ca3Bt 3i> BaaaH? incHOMc, rokjrt.xo x ,,

ryccKOMi hcayevitbaxib, rxyjoxuH
KM BKpanXHBAHi eiC'b 4paron^HHhiXb K?.:
Hftg , 3KUJJK,4>HHHr|)lbTa , XHT « * , p*f"> '•
(|>KJMHrpaHK bfc C BOH 1U0C K J fi > KO BpO
Baro cthjiji} HaotfpaxeKia ^ocT»ra^:
?oro xe ^j4eK?&.To xe koxho hbhta
Ha Haamx-fc hkoh&Xd' pexfaeJpHfcie $ohu.

p-BH I^i.KaiiHK H ?
sp&E'} hhot rt?b' -
"k^KOV. pi3b6* 1
toi: \pr.TK, BO BC. •
-rib •-•.Kor.^a

uarepisjo,:v •
C.® ?HOO6p&30HbK y- " . •« . • /v-
BC« 3*0 He np. "
cyM&oaejaaro,to r - hot j
HaTepifiuD* 3* V. Ooiie 1: a" C ;,■>'• f>' Hbi Hltf
rHHci,o6oh h raa

Tftnopb. Korxa o n*p.-cry.c:
6s;*a jxs Hac'h va- . •
ho toxlho He ; •:«? r-.:
itacae^Ktirb, bo -; o
Kop*aJU>aaro , a hao&oloii, :-hkl ; ko
CT&aO,HTO 0HT> BHOXH » nOC* R^OBc-'I S -
XeHl.OHT. TOJtLKO pa3BHBa67 b TO . HT0
sny ^a-iH npeAHecT bokhkxk , bh^hmi.ht
OKI TTpe 6MC T B 6RH"L H npHTOITb CTOXbKO
xe QTi 3e.n&4a,cKoxi»Kc H OT-J. BOCTO-
x&.ecx* oti nocx^^hfiro Ka Ooxbce .

-in HapoHHO nanaJiH c» Ky6H3M& »
yk&3aj£H ero nponczox^eRie *31. rxy-
60X0X 4P9BH0CTH,KapOHHO OCT&HO BH•
\KCh na HQici noApo^Hte H MH CepcM'b
Ha ce5a CMtJOCTi. CHHT&Tb.HTO tiU. KO

6ujm -Ses.JioK&3ar e/. • *,
TC-nio^ CTeneHH om •

bg"& xecTOKie bmp^
£H KH Ha Ky6 a 3&% . K H -r-
;cfBonHeKoa xyxHra:.; .-;

Hawri> ocraATCH Ten-

H^CKOXHKO CXOfc-f> C i?"
jtOHifixi. coapeicoinia: • .• v.
Apyraxi Boawoxaoc fi

'Mw hs ctaHoyt pi
nO^pOfiSO, ?&K'U KEKl
Ka^c^iujcs 6a iffextin . ir
TftTl.Mn *OX1>KO ne;

IftaKl, 3HEHHT1 J
KOTOpilft HBJIH3TC H H«n' 3 pC .....

npo^oxxeHieua Ky6H3aa K bht
hs-t. ero xe teopift, ho yxe c^> np;
MtCLXi npHMHTHBH3«a, HTO H3.?H0 ,
C 8H3B C1> BoC*OKOm>.40-Jft>e ,JfyHK3MT,
KOTopaft ecrb cjrt^ofsie npa^afoo* -
B0BaB3fKX*» teoplft K KOTOpM^
BIHOCTK HH4T0 HHOO fCaHT; TipHK'+rfUls
npoteKaasteA pasKpacKH j npoey ks
cj£^.sHBa?}> ei pacT6KaB6'eftca paoK-
pacKoft nassHxi CTapoo6pK4MecKHx*b
xyfixoBi I H, HaKOHOLCfc - HOO^HJ
THBHOM-b.

He pa3dapaa no^potfuo.cKftjcy ro
xi,kc,hito nepflHe, xkxb .1
KyfiHsna HeocnopHxy® csr3«
C> 4pe»H0CTb©[*1*0 ysr© kemh suaoHeno:,
a npHEiyfriK H BO3WG^:OCTM. noex'b^.n/j •

ro B* 40Ka3aTejn»CTBaxi> He Hyx^a-
KTC H; TaKL KaKt GHMO OOSOIO p&3yi(% -■
ercH.HTO xax^oe HcnyccTBO,k«,kobo
6h oho hh 6hxo HaHHHasTca seer4a
CT> npHMHTHBa

Tenepa octaetca cxa3aTb 0 rixh
npofi-ixaxis bi npeeiicTBenHOCTH, koto•
pae 6hxh y Haci npH paaCopKi xydns-
M&.

Mh XOTHMt CKaaaTb.HTO OHM He TO
XbXO He HBJIHIOTCH HBT HXK6JIH , /UJilllJIQH"
hhmh nponvcKaiiH,a naoOopoTib' anojBrfc
XOTKHHli -

BoaKMowb TaKoii npHM^ob
IIoHeMy y hect, bo3hhkhob6h11a-

npeccioHH3Ma npKnHCMBaioT'b «aa^uy
BpeiieHH.Kor^a na cauou-b ,^-feja^ ohh
0HJn> H3BtC*eHT,t KaKb MH yX6 BH^XXK
eqe 4peBHKiii>|ncMneH j .

06c TOH?T» OHQHb npOCTO, Ec-
xh6h pacnB^Tf, hjih yna^oKi. anoxM
KCKyccTsa nor* npOflOJaaTtca b^'iho
-BToro He 6hxo 6n,a *axi> Kax*.
HCKyCCTF'fe; KEK-b K BO BGeft BOO&B}e
XK3HH HX0TI nOCTOHHH&H 6opi>da 8&
cynjecTBOBaHie, xotopaa to y3f.HHH-
Bae*ca HedHB&xuuH noAieuaMH, to
na/(eHiHMK,peaKi;iHMH nocx-fe pacnBt-
TOBb.TO BnOXKt 4*XaeTCH nOHHTHHlfb,
KTO ^a&HO 3a6uToe MH HanHHaem, CHH-
TaTb 30BH*TB CBOHMt K TaHHHb 06pa-
30mt»,ctapHe 4-Lag. 3aKXKuaewB Bt ho-



1107

BMR TQOpiH.
Bi 3aK^E5^rt;:i e n ckaxy h*ckojl»-

K j cjTOB-b o cy^oxecT BeHHOH KpHra-
Kt.

Ecjh ica.xoTH 6h d^rxo.npoci
BC% cyiuecTEyiODie Tpyxn, BCV
JOBaHlH KCfOpHK^Bb MCRyCC?Bl, XHP-
nurxb paH-Se h Teneph zKByiHHxi k c
BHVLWb HX4 XCTH 6w 04 T*fejTb
cka3ano bt> hactoaiqeft Cposiaopt (koto
py?c KCtaTK cnasaTb coBep&emio se-
jii>3h ka3satb h3cjr&a0b&hieirb,a to
AbKO XHEIb (PferXHMb OHepK0X4 ] , to
1IH yBHflHJTb RECKOJIBKO Bet ohm 7.G
HCTOpHKK hck>'ccfb*b nkfltytb o
k/cctb^ h5 no cyiqecTBy .

B4 HHX4 6CTb' Bee, 9CTB KCTOpi H ,

3C?b apxeojiorin, ectb HCTopis xy.tb-
Typnaro arecTBia napoflOBb no ny?-
nporpscca,kxi> ky.s»t4,hx4 nksh^hsaqk,ixi noBXwanl 0 npnpo^H h otho&m
nie H'b he# 11 xkisl o^horo K'fcT4,caw:a--
ro rx&BHaro, h^tt. H3Cxt&o Ban in ca¬
varo ECKVOCTriE CI. TOHKH Sp^HJH Tft-
KOBoro.Ktjfi, ^BCJi^flOBaHin KapyjtHb,
a eCTb tOMbHO H3C4*^0BaHia hpHHHHb
noOyxjaovHxb HcxyccfBO..

Bc% HCTOpKKJf HCKyCCTBft oOc.yx-
A&DT4 ero TOJi.RO C4 TO'iRH 3p*Hi«
cxojctbe hjk hqcxojctbc. c% nphpofloft
npxHeifb nonytHo H&bH3Hfc3x»T4 ewy 16-
cxyxHBaHie BceB03xoxHMX4 ftjaA npa-

23

TOXbKO cyiqecTBOBaHio,HO a C03,5a
Hlfl K&pTKHM, X&K4 20? BOJIHCH , H8 BO 3
MOXHO k 653CMHC-5SHH0 .

^aj^e cxaxeirb o "fl0146^0*11% Oft-
iqeCTBBHHOxy BKycy1

Beero nj)Hn::RniaxbKo.
KtO XOHgTT, jraH3CTM HOmOHKHV,

T0T4 06'b 3?omb H6 3b03httb k& kex-
40M4 nepeKpecTK^, a npoc?o ee keko-
CHT4.

Mex^y npoRHwi,KaK't> Ha npHwipb
KpHTHKH yxaxe?n> »a 2 c?a?bi< .1 t/p-
ma o^KydHaxfe. n o <$axTyp$.
ve*ri B4 nepsoft coCctbohj
km ^ ero Ha c Hasanof cjfc/jt £p4voft
-UJOG:iOCTb"Xy3H3KL, CXtry K pH B O' I -
pOH^H3K4|,a BO BTOpOft aSTOpb.Bt-
pOHTHO no P&3C&RRR0C T .t, OHSHb -
banno. bi, mo jjhhxt. bhpaxon 1 ax> bc g
Bpeu« TpaK7yeT4 o crpyKTyp* 6y^>
HK BnCJlrt yB^pOHHEflTb, H'fO rosopHT-b
o <^&KTyp^fa o Heft noca-fe^na^
FTHnero H ne c par*fur*.

0 KpHTHxaxb-penorTspax'b TOBO-
CKtb He CTOHTl:, C "b KHMM HCByCCTBO
cHHTaTbca Ke j#OK0?Tst TaKT: KaKt »to
He cneuiaxar.TBr no btomV Bonpoey,
coBepaetfHO o Hezrw He XBiwi khks-
icoro 30H«cia,o h :cfabKair'«. xapTKH.
HHay^ia coB9paaHHO taK*e,KaK4 w
0 BHCTu.gF.ax4 COOEKT. FI Kypb itxe:
Kattl. a ZSitWb JipOSECKiaCTBiH.UT^

22

BCTBeHHHX4, MOpaJTBRaxt A t. ji., a3t0 h eotb tm poHoaaa oanftKa, ho-TOpaa BHOCKTb BC6 TO hqcootb^tct-»ie eo b3rx«4t maxxy xy^ozrhkouiH 30H?exeM,b>ny6jiHK0H.PI 3T0 y BCBX4 nOJIOXilfeXbHO yTOAxexcaHjpa BeRya bkxdhktaxbho,hckJUOHfLH pa3B* TdKHX-i KaX4 Meftep'b ' ! '4x|)8,3mhjib Eepaap-b h ea^a h^ckojiekcHaXOBtKb.
BjyMaftTacb Bt c^obo "HCKYCCTBO"HcxyccTBO T.a. Henpas^a, .«oxbho xoxb rehiajibhah w 3thh>, oho h

npeKpacHO, hto 3acvaBJia5?*b naci bh-
.qbtb xh3hb He takoft kakeb oha he
cauokb

Ot 3T0H xe paCHHim BO BSrxa-
4&X4 npoH3ome^T> m act.M'j> hsb^cthhhPfcrotHCKift CKaH4axb y ^ByGHOBiix^BaxeTGBb" Omjso npojiMTo anoro
xax"?Ji h hh o^hoto xyia cst?a,hh
Hero 0 C06c?B8HH0-XfCKyCCTB^.bt^b ho (ihjio cka3ah0 hh cjiobe
HH O nOCTpOOHiH, KBR'b 0 KOlinO^HUiM
HapTKHH.HH O XKHiR VC ofrb /.ftHbHkjik Heyw^RbR pacnopExaTbCfl nxoc-
KOCT BIO. C B*feT0U1., 2IB*feT 0I£4 , HH 0 CTpyK -Typt.HH 0 ^Ktypt.HH 0 CTHXt Hfl
HOKfiUbj^a H BOOSme O TOMd H34 He¬
ro 40JTXH& COCTCHTb HdpTHHa ROUHUO
BCRRoft uopajra h ^pyrHn-. odcJiyxnaa
MiHXb K49H,0 T-felb npHKUKHaXb , HHC-
TO ZHBOnHCKHXb.6834 KOYOpRXt K0

~1

24
HHX4 ■ 7 P0 dobey b HeXb3H,T«:-.b kek'b
3to b4 OoHRHOBeHHOMV CXVEai 4K,:
nphcxymkbasiuiach ri, to*y, mt
sopHTb nyCxHKa n yrox/,a?;in.
St xynwejcb cj'y.w"/ 3*0 -
He^oyHKH

Moxehb toxbko nocob^.t0satb
Bcfeirb sTHKb nHByiqRvi> rocno^aw-b:
He sxoynoipeOxHtb 40B%pi
KE,

Jifi. kcfafh ue lcbn&xo Oh xiu't,
3m&7 b t% ochobh i b'ahhse ochobh ■

Kotopux-b 3HX4©yca HCRyCCTBO CK BO
hhck.h34 hoto c0ct0ht4 KBpfr A.
hto ee ^xaeTb nxoxoft aja xopo -
seft.

He M^aaxo 6u 3hatb,hto o-h oc
sobh 04e% h r% ze kckycctb*i
bc£X4 BpeilOH-b h hapo^obb.b ranxa
nopa 6u yxi, nohhtb hto airt hck/c
6TB& CTap&ro h HOBaro,aoxnaro h
heii04haro,kecobpomahharo,h6c oho
BHtBpeMeHHO,BHtnpOCTpaHCTBOHHO.

Oho npocTO IIPEKPACHO.

AxeKC&H/lP'b nieEMOHKO,
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APPENDIX XXVII

Russian artists were familiar with the foremost

western European art movements immediately before the

first world war by means of periodicals, exhibitions and

visits by western artists. Russian artists also made

extended visits to centres of western art. Yakulov was in

Paris with Robert Delaunay and Sonia Terk from 1912 to

1913; Exter was with Leger and visited Boccioni and

the Futurist painters in Italy; Nadezhda Udaltsova

(1886-1961) and. Liubov Popova (1889-1924) had studied

together at Arseneva's Gymnasium from 1907 to 1910, studied,

with Le Fauconnier and Metzinger in Paris after 1912 but

like Chagall, Puni, Altman, Bogoslavskaya, El Lissitzky and

Kandinsky they returned to Russia when the first world war

began and many of them remained in Moscow or Petrograd to

reunite as avant-garde groups.

APPENDIX XXVIII

Nadezhda Udaltsova (1886-1961) was at the Arsenyev

Gymnasium with Popova from 1907 to 1910. After sharing a

studio with her in Moscow she studied at the Paris academy

La Pallette run by Le Fauconnier and Metzinger where she

married one of her teachers. She travelled in Italy in 1914.

In 1914 when the war broke out she became interested in

Malevich*s work. In 1914 after the Revolution she took up

various administrative duties and was married, for the second

time, to Alexander Brevin. From 1923 to 1924 she was appointed

to the "Council for Artistic Culture" in Petrograd with

Williams, Malevich, Tishler, Nikritin, Miturich and Labas.
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APPENDIX XXIX

Ivan Puni was born on the 20th of February 1894 in

Finland to a musical family of Italian origin. After

studies at the St. Petersburg Lycle and a brief military

formation Puni chose painting as a career. Being attracted

to French art he worked for some time at the Academie Julien

and other ateliers during his first visit to Paris after

1910, returning to Russia two years later to join avant-garde

friends mostly centred at "The Union of Youth" in St.

Petersburg. As well as participating in exhibitions with

Malevich, Tatlin and Larionov between 1911 and 1914 he was

friendly with Khlebnikov, Mayakovsky, Burliuk, Livshits

and Viktor Shklovsky. He broke with the group however and

travelled to Paris exhibiting at the Salon des Independents

in 1913 where work by Malevich and Burliuk was also received.

From this time on he turned away from a sombre fauvist

style towards cubist construction. Puni became an early

follower of Suprematism and signed the Suprematist manifesto

January 1916. Together with Altman, Karev and Lebedev he

was associated with the new figurative tendency in Petrograd

"Constructive realism". In 1919 though he was appointed

as professor at the Academy of Fine Art the previous year

and various of his works had been acquired for the Museum of

Petrograd, Puni retired to his father's property in Finland

where he remained for almost a year in inactivity.

In 1920 he arrived in Berlin and in 1921 an exhibition

of his work was held at the "Sturm Gallery", one of the most

important centres of modem art in Germany at that time

directed with an international outlook by Herwarth Walden
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and Dr. W.E. Groeger. Works were exhibited by Leger,

Klee, Kandinsky, Schwitters, Kokoshka, Chagall and other

avant-garde artists. Puni's exhibition included more than

two hundred gouaches, abstract and figurative. To describe

his ideas on contemporary art Puni wrote a book published

in 1922 by the Berlin editor Frenkel.

To the November Groupe (Novembergrup-pe) in Berlin he

sent a large canvas "The Musician". Recently finished, it was

a synthesis of abstraction and figuration.

In 1923 he arrived in Paris where he was to live

permanently and after a brief period of Dada he became

associated with the painters Marcoussis, Severini, Leger,

Ozenfant and with the critic Waldemar George and began to

reform his ideas on painting. Paintings based on still

life but severely geometric attracted the attention of

Ozenfant who published an article on his work in the review

"Esprit Nouveau" in 1923:

In 1924 Puni exhibited at the Salon des Tuileries

and in 1925 the Galerie Barbazanges. After exhibiting

widely for a number of years he contributed -work for the first

time in 1935 to "Le Temps Present" at the "Galerie

Charpentier" exhibiting with Gromaire, Bazaine and others.

After 1937 he showed a preference for pictures of a

small size.

In 1940 he went to the South of France with Robert

Delaunay to live in Antibes returning to Paris two years

later where in 1956 he died.
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APPENDIX XXX

Liubov Popova (1889-1924) was born in 1889 near Moscow

where she studied painting underZfiukovsky and Yuon. In

1910 she travelled to Italy and shared a studio in Moscow

with N. Udaltsova and L. Prudoitfkaya before studying in Paris

at the studio of Le Fauconnier and Metzinger with Udaltsova.

She became one of the most prominent abstract painters in

Russia after 1914 and following the "Tramway V" exhibition

she showed at"0.10" in Petrograd and in 1916 at the "Magazin"

exhibition in Moscow. In 1917 she made designs for

revolutionary posters, exhibited in national exhibitions and

in 1920 in collaboration with Alexander Vesnin she made

designs for the festival of the "III International".

In 1921 she took part in the exhibition entitled

"5x5= 25"; designed sets for Meyerhold's theatre, taught

at the Vkhutimas and INKhUK. The following year she

participated in the "1 Russische Kunstausstellung" in Berlin

and from 1922 to 1924 worked on industrial designs in a

textile factory.

She died of Scarlet Fever in Moscow in 1924 where a

posthumous exhibition of her work was held that year. The

catalogue text was written by Ossip Brik.
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APPENDIX XXXI

"A public scientific popular lecture" of the

Suprematists K. Malevich and Puni concerning the last

Futurist exhibition of pictures was held at the concert hall

of Tenisheva School in Petrograd on the 12th of January

1916, and was concerned with "Cubism, Futurism and

Supermatism". Malevich opened the occasion with the

following topics:

"Decadence of classicism and aestheticism"'; "How

nineteenth and twentieth century naturalism is recreated in

the idea of the primitive environment"; "Cubo-futurist

theory"; "New realism in art"; "Academy and opposition

for still life"; "Art and enquiry"; "You and the tyrant";

"A logism in poetry";

Puni went on to discuss various themes:

"Materialism in art"; "Academic currents";

"Criticism and painting"; "Cezanne"; "Cubism"; "Italian

Futurism"; "Stylisation"; "Cubo-Futurism"; "Relativity of

realism"; "The Wanderers"; "The School of Picasso";

"Suprematism and the Decadence of Futurism".
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APPENDIX XXXII

Kazimir Malevich was born near Kiev in 1878. His

father worked in a sugar factory and his mother at home.

His family moved to Konotop, near Kiev, in the mid 1890s,

He first exhibited in 1898 probably while he was in Kursk

where he lived from 1898 to 1901. He painted "weeds, old

men, bazaars, shops, people".

Also that year he worked in an office in order to earn

money to attend the Art School in Moscow. In 1902 his

father died and he moved to Moscow where the following year

he attended the School of Painting, Sculpture and Architecture

and drew from life at the Stroganov school.

In 1904 he painted post-impressionist pictures and

spent the Summer in Kursk. In 1907 and the years that

followed Malevich took part in an exhibition organised

by the "Artists' Association" in Moscow with Kandinsky,

Larionov, David Burliuk, Alexei Morgunov and others.

In 1910 he was invited by Larionov to take part in the

"Knave of Diamonds" exhibition, and he continued during

the ensuing years to exhibit in avant-garde exhibitions in

Moscow and St. Petersburg.

In 1912 after the "Donkey's Tail" exhibition at which

Larionov, Goncharova, Tatlin and Malevich showed 'Primitivist'

pictures he broke off relations with Larionov.
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APPENDIX XXXIII

The dates that appear on Malevich's pictures

sometimes differ from the year in which they were painted.

He ascribed the beginning of Suprematism to the year 1913,

the year of his d£cor for Matyushin's opera and therefore

the year that the concept began - from Malevich's own

point of view the origin of Suprematism. The chronology

in Troels Andersen's catalogue is based on the conclusion that

the first Suprematist paintings were executed in 1915,

no matter when the concept arose.

(cf. Bibliog 10 Troels Andersen catalogue:"1914, the

year when the square appeared." Quoted T. Andersen,

Ibid., p. 61.)
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APPENDIX XXXIV

The view of axioms advocated by modern axiomatics,
purges mathematics of all extraneous elements, and
thus dispels the mystic obscurity which formerly
surrounded the basis of mathematics. But such an

expurgated exposition of mathematics as such cannot
predicate anything about objects of our intuition
or real objects. In axiomatic geometry the words
'point1, 'straight line' etc. stand only for empty
conceptual schemata. That which gives them content
is not relevant to mathematics.

Yet on the other hand it is certain that mathematics
generally, and particularly geometry, owes its
existence to the need which was felt of learning
something about the behaviour of real objects

(Einstein, Geometrie und Ehrfahrung, Berlin 1921
reprinted in Ideas and Opinions by Albert Einstein
N.Y. 1954, p. 234, and quoted by Troels Andersen
Malevich, Stedlijk Museum, Amsterdam 1970).

In this passage Einstein described a similar

abstraction or removal of the object. Einstein's theories

were not yet published in a popular form but several of

Malevich's contemporaries tried to relate Cubist painting

to the latest known developments in science. Matyushin

compared Gleizes and Metzinger's "Du Cubism" with Hinton

(pseudonym for C. Howard) The Fourth Dimension.
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APEENDIX XXXV

H. Bragdon in his "Primer of Higher Space" (1939)

points out the correspondence of identity between the

phenomenal world and man and the symbolisation of the

two by a square. He says that "on the creative plane"

the square becomes a cube. Perhaps the source of these

ideas lies in the Revelation of St. John Ch. XXL (verse 16)

which describes the New Jerusalem the perfect dwelling

place of perfect humanity as having "the length and the

breadth and the height of it" equal. In other words

it is a cube. This therefore is also an early model of

the Utopian city.
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APPENDIX XXXVI

' V .1' SUPRF.I-IATISH '

The domination of purs abstract and non-objective ari

Phases2bf its development

It is understood that the rise of Suprematism dates from 1913*
The first Suprematist form was in the shape of a quadrilateral

r

design which in everyday language was named a square. See ; f '
•

- !

This was the chief element from which developed all Suprematis4-

groups and all systems of elemental Suprematist points of ref¬
erence# 7.W- . - ' ■: .it/' : • V "i • Vt",

Prom the point of view of colour, the Suprematist system is at-.-
into three colour phases - black, coloured that is the primary
colours of the spectrum ana white<.

From the point of view of phases, Suprematism can be divided
into various categories:- The Static, The Dynamic-, and The

Mystical etc, : v • * . .... 4- ■ t..

The basic shape of the design is divided in its first evolutioi
into two forms of a quadrilateral and one form of a quadrilat
with sloping comers. . "-y. >, •• 7- < . , .... '

no 1* no2
Basic designs i—

J !f - - - l(•V- \

no 3
j j

■

. i rn !ij
black white rec

and a further movement of the square developes Into a circle
„n.o^- •

r\
• W

as the second basic Suprematist element and tin

fourth position.
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no 5
*Y i

I -FW . •

is the cruxiform shape (developing from the breaking,

gp of the square 1st Stage . -big.e 2nd Stage

ri 1 • " • • ; t n a i
6;

•! tdu
j ■ Li •

and becoming the third basic element) . These forms, as it will b-:

subsequently seen, are the basic forms of the development of the
whole system or culture of Suprematism.

The development of Supremacist square No„ 1 must be shown in every

set of its variations in sequence„ .First the square devides into
two equal squares no 6 coloured black and in its second

form no 7 there are two squares, one coloured vermilion

m
b-.d'

red, the other black. In the third form
I

:there

- the■is an irregular non-equiangular one in
'lower part with a dynamic inclination,, j 13
Appearing here is the first indication of the dynamic inclination.
The fourth view j*3 ^ ■ has an inclined square in a static
phase, with j several elongated forms of the square
giving dynamic sensation. 'The form of the elongated
square resulted from a progression of the square —> Fv \j - •• '-•""i j
which then devided into smaller and smaller sur- i

faces nearly always breaking into
u> i- r rtZ -•*

L
irregular parts.

U ir/Vy>
!

a. »

To no ? must be added the form 7A in which appears the union of
namely black and white.

i ■ * • •

1

two squr
no 7A

■} I
lL

The next development appears in the different forms of the elongated
squares, and in no 8 we see the appearance of the curved shape.
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The next development appears in the di:

squares, and in no 8 we

^-lerent forms of the elongate;
see the appeamn-^ cf the curved shape. Kc •

I.. . which later destroys itself^ -and does not play any part
'

and as !-Tt we±e destroys its-^Tf and does not enter into

any compositional relationship. In no 9- •*■[•• -
j f /-s -

we see a particular compostion of oi:e sUitrematist suate: ~J

of the square deviding into several fo_uv^,
which later does not evolve. |__^4KWi...?}'r.j;fc—y

I • i »

no 10

v ■

EX±±xrr

;So, from the above illustrated forms the quadrilateral we see

them developing principally into different forms and taking diff¬
erent states; that is' to say, they expi\^s different sensations,

primarily dynamic and' static, i^V2rirfer^t-gsen's£.tions7^pr.imarily
fi^'haiiiiCTanunSvativ."*- in diiiereno anu. complicated compositions as

in the following drawings:-

__no" 11 '12 13
T~t C?—■••• {n\ /. . . ! v

■ ! j\\
• I

i t

A5_.. 16 >? and so on,
i »

1 &
i j -v
i > - -

X
i

S/r V :

/y~
Vd

i •

J •

y
1 *i» / <*' " <C * V .

: v*- *"

dynamic Suprem atism
* *

- flat forms

evolving from squares from 1913* 3ut from 1915 we see_the appear-
c'

- which

in 19-

as a new

architectural develcpqent

c for:

system or motif o:

U 0

Thus we define static and dynamic Supre^tism, through the ooeratic---
of the elements cf the square giving V-> static and dynamic sen¬

sations. But we discovered yet a third ^nsation - the magnetic
.gravitation of one Suprematist element '>0 another. T

U< !'
;/?v.

. ;
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/
Further vie see the development, of a'second basic cruciform Supre-
matist element - a cosmic and mystical sensation«

/
. i

"' ':'-i

• f
,.l.

; A. OV-
. ^. / I"

-i -:■} : \ y , \ .-i f~r i i | : '
■ M-,1 i'!%- A ■ ... Y I A-V i

V-*-~ "" Xj

t ! '

7~; ^

•viiuj:
tf > \1 Further we see the .development of the third circular Suprematist

element in the direction of appearance of a circular Suprematist
element together with a square<,

rf)!

ia • ■ i v •» -'-JL-—: U 1

i" I

L

1°
r~rv - -fs
«) h i

i.

In the fourth phase of the development of the Suprematist element
we see the following forms,
the element begins to dis-
sensation of total non-

One part of
. solve into ;

•' existence.

And in the fifth phase there appears a white Suprematist element
which gives the sensation of absolute absorption«

C- •'--*V> •' v\-.V
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APPENDIX XXXVII

The Dutch Stedelijk Museum collection in Amsterdam

contains 36 paintings and gouaches, 15 drawings and 18 so-

called "charts", shown at the Berlin exhibition of 1927.

Troels Andersen prepared a catalogue raisonne of the 70

paintings and gouaches by Malevich shown at the 1927 Berlin

Exhibition and other significant works by him: Malevich

Stedelfjk Museum, Amsterdam 1970.

Apart from these 36 pictures, 18 of the remaining 37

pictures shown in 1927 have disappeared and 11 are in public

collections (7 in the Museum of Modern Art, New York, 1 in

the Solomon R. Guggenheim Museum, New York, 1 in the Yale

University Art Gallery, New Haven, 2 in the Kunstmuseum

Basel and 8 in various private collections.

Reproductions of pictures in the USSR are also included

to form almost a complete list of his work and 246 publications

on and by Malevich are listed.

In 1927 Malevich took material to Berlin which illustrated

the work carried out by two groups at the Institute of

Artistic Culture in Leningrad (see Appendix XXXIV).
His group the FTO (Formal'no Teoretichesky Qtdel) and

Matyushin's "Group for Organic Culture" (For a summary of

this see T. Andersen, Malevich. pp. 115-136.) Four of

Malevich's students prepared 22 wall charts to illustrate

"the formal analysis of a work of art", a survey of the

sensations guiding the artist in his work, and teaching

methods used by Malevich at the Institute. Malevich

considered a painting to be a document of colour and of form
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values. The texture and structure of a painting revealed

these values and their inter-relations. But a painting was

not conceived of as just a mechanical product of an interplay

of elements. Its structure, both in its entirety and in

its smallest details, was the result of the sensation

experienced by the artist.

Malevich's own explanation of the wall-charts was that

he had gone through various artistic movements and epochs and

drawn up a series of diagrams illustrating the development of

colour and form. He had then given his attention particularly

to the diagrams on the straight line and the curve in various

stages of Cubism. As a result of the analysis he had

arrived at what he called "the additional forming element"

(cf. Chart 3). This could be isolated by drawing various

details of a picture separately, for instance the neck of a

violin and other details. From here it was possible to

deduce a key structure characteristic of all the details -

in the case of the violin picture, the "sickle formula".

At the same time the colours in the picture could be arranged

according to a scale. The result could then be compared

with corresponding analyses of other pictures until it became

possible to establish a colour scale that could be said to

have general application to the work of a particular artist

or to a movement.

Malevich tried to describe individual pictures as a

series of events, unlike Kandinsky in later writing. In

such a series he considered that there was a constant factor

which, in new trends in art, could be interpreted as form or

"the forming element".
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Apart from his idea of formal analysis, he saw art

as an independent type of thought, a part of the human

conceptual range on a level with religion and materialistic

philosophy. He showed by means of diagrams, how painting

formerly served these spheres and how its basic sense

perception of colour and form - was thereby altered in favour

of description of milieu or repetition of canonised forms.

Thirdly he considered it possible for a time to lead

his students through various stages of development in the

history of painting to a modern creative approach. By means

of "inquiries", isolation of the individual and other

recipes in the course of finding the solution to a particular

artistic problem, he endeavoured as an analyst, to liberate

latent possibilities in his pupils.

After 1930 he gave up the programme but continued

painting in 4 He hoped to extend bis

knowledge of form in this way and lay bare the forming

elements of classical art and thus make possible the re¬

creation of figurative art.
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Malevich's theoretical charts numbered twenty-two

as well as a set of charts which demonstrate relations of

colour and form. His investigations in the field of

painting are summarised by a plan with the heading:

"Plan showing the arrangement of the charts"

"The field of painting is investigated as a form of the
artist * s behaviour."

"For us a painting has come to mean the body in which the
painter expresses his reasons and states of mind, the structure
of his entire understanding of nature, as well as the relation¬
ship between himself and nature as it acts upon him.

K. Malevich.

The plan shows the charts arranged into three sets of boxes

under different headings:

I. Analysis of a work of art (Charts 1-8)

The behaviour of an artist is revealed in various formations
of colour and form in a work of art we come to understand
the form of behaviour of an artist in various states of mind.

II. Analysis of sensations (Charts 9-16)

Painterly behaviour is divided into its basic elements and
sensations. The environment of painterly sensations.

III. Teaching methods (Charts 17-21)
An example of a new teahhing method applied to two individuals
(Chart 22 shows the historical development of new art)
The Research work is carried out by K.S. Malevich, Professor
V.M. Yermolayeva, A.A. Yudin, A.A. Leporskaya, R.I.Rozhdestvensky.
Assistants.
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Chart No.l

"An analysis of form in the four stages of Cubism, fragments

junctions and lines are deduced".

I V V

L<: ^ J ®
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BEiSPiEL DER FORMENANAUJSE DER 4 ELEMENTE DES KUBiSMUj ERHALTEN DER FRAGHEN
VERBiNDUNGEN UND liNitN.

In the first vertical row of the chart the following

paintings are reproduced:

George Braque:Violin and Pitcher 1910, Basle.
Kunstmuseum (also reproduced as Figure 70 )
Picasso: The Violin, 1912 (Zervos 358)
Picasso: Musical Instruments 1913 (Zervos 438)
Picasso: . Construction 1913 (Zervos 575).

Museum of Modern Art, New York. Extended loan

824.35, 58.4 x 81 cm.

A chart showing the same procedure is reproduced in Die

Gegenstandlose Welt. Bauhausbiicher No. 11, Munich 1927, p.39.

(Translation: The Non-objective World, Chicago 1959).
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Chart No. 2

"An investigation of painterly behaviour with regard to

colour and form. The second stage of cubism".

if
p

Will HHH I flH

■ Mil HI
£!N eeiSPiEL OER ERfORSCHUNG EiNES MALEREIBETRAGENS VOM
UMO FOBfl (OAS 2 STADIUM DES KUBiSMUS)

A reference to this chart is made by Malevich:

Then we made a number of individual spectra of works
from one trend in painting, and they gave us the same,
pervasive colouring, and an insignificant difference
between the other colours. These spectra tell us
that all the artists comprising one trend painted
with the same scales.

Then we made a selection from all the spectra, and
received a new spectrum which, in its result, seems
to define the range of the system in question; the
difference in the ranges of the various artists was
defined as being a mere change in intensity, but in
general did not go beyond the range of the given
system.

(StedhLijk Museum, Amsterdam. Dec. 14, 72 x 95 cm.)

("New Art and Imitative Art". Published by Nova Generatsiya
Zhurnal livoi formatsy mistestv. Kharkov, 1928-30.
Translation by A.B. MacMillin etc. in Malevich Essays on Art
Edited by T. Andersen (Copenhagen 1968), Vol. II, p. 125.

5TANDPUNKTE OCR FAR5 -



1127

Chart i^o» 5

1. The additional formative element.

2. The structure of painting.

3. The additional element in its colour environment.

2 STADiUM DES KUBiSMUS

, das rormerganzungsei-ement 2struktur det malerei
3oas ErgAnzungsELEmEnt in DEm FAPBEnKTEiSE

(Museum of Modern Art, New York, Extended loan 823»

35, 55 x 78.9cm.)
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Chart No. 4

The additional element is, by definition, a formula

or sign which refers to the principles by which a painterly

structure, with its colouring and stage of development

within a given trend is organised.

I I
ft ERQAhZUNQSELEMENT iST DEM ENTWORFE NACH EiNE FORMEL ODER ZEiCHEN. OAS AUS DIE JAN.'

1 UND 8AU0RDNUNQ OtS MALEREiKfiRPERS HlNWEiST. WiE AUCM AUF SEINi FAR80NQ END DEN
ENTWiCKELUNQSQKAD DER QEQE8ENEN KULTUR

(Stedelfj k Museum, Amsterdam. Doc. lp, 71x91cm.)



11? 9

Chart No. 5

"A painterly system can be classified into stages by defining

the degree of development of the additional element"

%

J

Dcr EnTWiCKELUnQSQrAD DES ErQAnZUngSELEMEriTS giBT DiE M&QLiChK.EiT jEDES MALETEisySTEM
in sTADiEn zu KLAssiriziErEn

The following paintings are reproduced:

George Braque: Violin and Pitcher, 1910. Detail.
Kunstmuseum Basle (also reproduced as
Figure 70 )

Pablo Picasso: The Violin, 1912 (Zervos 358)
Collage: Not identified
Pablo Picasso: Guitar and Bottle (Zervos 577)
George Braque: The Guitar, 1919.

A note appears elsewhere in connection with this chart.

What is more, we establish that in new art each
painterly system has its own characteristic forming
elements, with the help of which the artist embodies
and forms various sensations and this or that content.

We also called these forming elements additional or
deforming, when they turn one system into another,
for example, Cubism into Suprematism.
(Museum of Modern Art. New York. Extended Loan.
821.35, 55 x 78.6 cm.)
(Malevich, Essays on Art. Vol. II, p. 124).
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Chart i:o. 6

The painterly perception of the model changes under the

influence of the additional element.

r

G

DIE HALERISCHE NATUR.VERANDERUNG UNTER DEM E'lNELUSSE DES ERGANZUNGSELEMENTS.

The following pictures are reproduced with the appropriate

additional element indicated under each:

Above:

Academic drawing
Cezanne: The i athers. 1890-94 (Detail) The Pushkin Museum,

Moscow (Venturi 582).
Drawing after Le Fauconnier: L'abondance. 1910-11.

Gemeentemuseum, The Hague.
Picasso: Mademoiselle Leonine, 1910 (Zervos 226)
Malevich: Model, Lithograph.

Below:

Udaltsova: Cubist composition (from Die Gegenstandlose Welt
p.17)

Picasso: The Card Player. 1913-4 (Zervos 466)
Drawing after a cubist composition (from Die Gegenstandlose

Welt, p. 13)
Drawing after Theo van Deosburg: Composition in Black, White

and Grey. 1924.
Malevich: Supermatist Composition. Photograph after drawing,

also used on chart 18.

(Museum of Modern Art, New York, Extended loan 822.35»
54.7 x 76.6 cm.)



1131

Chart No. 7

Chart of formulae for additional elements. The

additional elements are sought out in various modes of

expression revealing the painterly behaviour of the artist.

A number of signs, each characteristic of the whole trend,

are deduced.

TAFE.L PER f ORNELN PER ERGANZENDEN EllEMENTE

f

b

S

'

ctZAHDisnu)

s
JORREALijnoi

Oil VfRORDWUNg DER ERgiNZUNQSELEMENTE IN |EDEh TALUE DES MALEREiBETRAQENS MR
-girr imt tabeLe eImer qanzen reIhe zeIchen, oIe'qanze kultur bezeicmnen

Stedelijk Museum, Amsterdam. Doc. 16, 72 x 98 cm.
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Chart No. 8

(Stedelijk Museum, Amsterdam. Toe 17, 69 x 98 cm.)

The structure of painting - The structure of colour.

The following pictures are reproduced on the left part:

Above: The texture of a painting by KSzarme, illustrated
from Die Gegenstandlose Welt, p. 40.

Middle: Cezanne: self-portrait,"*"IB79t82 (Venturi . 368 .for, radon.
Below: Rembrandt: self-portrait, 1640. National Gallery, London.

Braque: Still Life with Metronome, 1910.
Right side.
Above: Matisse. The Painter*s Family, 1911. Detail.
Middle: Matisse: The Dessert. A Harmony in Red, 1908.

The Hermitage, Leningrad.
Below: Holbein: Lady Jane Seymour, 1536. Kunsthistorisches

Museum, Vienne.
Our Lady. Icon.
Malevich's use of the words painting as distinct from "colour
painting" are explained by a statement:

Among artist-painters one can see artists who love
colour "as such" and, on the contrary those who
fear colour.
Painters are generally afraid of colour in its pure
function. The fear makes them suppress colours,mixing
them one with another until they reach a colour power
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of maximum intensity. This power of mass, the
Institute of Artistic Culture has called
"painting", as distinct from "colour painting".
For example: Clzanne, Rembrandt, El Greco,
Konchalovsky, Falk, Osmerkin are all painters, whilst
Matisse is a colour painter.

("New Art and. Imitative Art", Published in Nova Generatsiya.

Zhurnal livoi formatsyi Mistetsv. Kharkov 1928-30.

Quoted after Malevich Essays on Art, Vol. II, p. 141.
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Chart No. 9

(Stedelijk Museum, Amsterdam, Doc. i8, 72 x 102 cm.)

Religion, Existence (G. Lebensart; R. Byt) Art.

New art marks a new era in which art develops independently

of other ideologies. The essence of new art differs from

that of other epochs. Formerly art was only a means of

clothing for the material, objective, industrial society.

New art is new, because it has turned into an independent

ideology, the content of which is different from that of

other ideologies

1. Formerly art only played a role in as much as it designed
religious and civic ideologies.

2. Mew Art has become independent, it ranks with the civic
and religious ideologies.

Die reue Kunst ut eine Ara
einer selbst&ndiqen Kunstbe •
wegunq, ausgticMossen ron an
deren Begrijfstehren (jdeojogie)
Der Sinn in den neuen Kunrfen

i*t ein andertr als Jruher Die
Kunit war nur einToitetten MiJW

in einem gegen fandlkfcen m-
duitriellen vnd materieUenSU*
aft Die neoe Kumf ill dadurch
neu da ei eine je'.btlardige &*•
grijjstehre dar<tefll. ohne ar.de.
ren Jnhalt und anderer Jdeoio-
gie

r e lI GiON l eb6nsart

n ■ M\
K U N

Die mOhin Rot e der Kunjt - Formfoilden
der rei'9ioiCN und stantlichen ideologic

2. Die neue Kun»t hat eine telbjtbndiqe SteUj"9
einqenommen qteich der Zi*it - und - Religion»be>
griftjlehre (Daeologie-)
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grAfiK der EHtellung dEr FAmnrElzungEn in dEM Ein deuII zu dErsElDEn grAFiK
scnopferijdiEnprozEssedes Kflnstlers. ■

>r. .< • 6cf«w> »•/<-') >e 4? *»>«*•» MlnSuna
^ifUlUuv A«» fo*.* uin* MlttUM »«iuii*n »>v<*.W« u > *

■ ■> ««Ji- «.• i ii-v inui'ts ."ijuiMr -»'*■«'» v*

Tne outer circle on tne lext is marKea: uoiour stimuli.

The inner circle is marked: Field of colour perception.

Fig;. 2. shows a detail of Figure 1, each category being
illustrated by reproductions of the following paintings:
Above, left to right:
A. Korsukhin: In the Hostelry of a Monastery 1882.

The Qtetyakov Gallery.
F. L&ger: Femme en bleu. 1912. Kunstmuseum, Basle.
N. Gey: The Crucifixion, 1894.
Middle:
Our Lady of Tenderness, Icon.
Picasso: Study for "Nu a la draperie", 1907.
Below:
Eomenico Morelli: The Temptation of St. Anthony. Galleria

Nazionale d'Arte Moderna, Rome.
Louis David: Marat, 1793•
Unidentified historical painting.

Chart No. 10

(StedeLjk Museum, Amsterdam. Doc. 19, 72 x 102cm.)

The chart shows the division of colour stimuli in the
creative process.

Fig. 1. Colour stimuli influence colour perception. The
stimuli are passed on by perception to the centre of division,
in which the colour stimuli become linked with various things
go be designed: daily existence, religion, sensuality,
political agitation, history, mysticism, psychology etc.
The waves of colour stimuli form a painterly structure separate
from the ob.lects to be designed.
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Chart I1 o. 11

(Stedelijk Museum, Amsterdam, hoc. 20, 72 x 102 cm.)
This chart shows details of Chart No. 9-

Figure 1: - tning to be designed (in this case religion)
can be expressed in art by means of various painterly

systems, (e.g. naturalism, Classicism, expressionism, iron

painting).

Figure 2: Various things can be designed and expressed within

a single system (in this case religion, daily existence,

sensuality, and psycnology as expressed in naturalism)

Figure 3° Art as such consists of a number of non-objective

systems: Suprematism, Kandinsky, Moholy-hagy, Mondrian et cl.

. H.
RELigvon

1 ■

it

Anl.df..

SfSTE*E« DER 5E9EN'
STflNPSLOSETN KUSvST;
supncwriS'FUs. MOW*
DFtiflM KfiNbiNSKV.Mfl*

hou-N'.agi L'.s.v.

gEqENsfflNDsropi^ew
•'"iUOWUTZfOE KUNST-
SiSTEME: C-Sz-aN'.
MnrfbSE. Kte&bPMUS

riust- 3

r f

oust. Mil sctzt fest. eme toee dure*
versc/iiedene nMer^mlttet d&rg«sttlt K&nn

DETALisierung DEr QrariK n: .»
Must. n«2 setzt test. ds(J verschiedene ideen durch

ein M&tereisystem dsrgesteUt sein Kfinnen. Must n»3 setzt fest, in den greuzen
tier Kun.it 6.1 j sotcne. eina game *e.ne
versed ecienertigster Sy»t«m«n e*>>t*rten



Chart No. 12

(Stedelijk Museum, Amsterdam. Doc. 21, 72 x 102 cm.)

Combined forms of painterly development.

Possible combinations of forms in painterly development.

1. The objects to be designed are combined,

2. The means of artistic design are combined.

3. The principles of creation of form are mixed within the
limits of painterly realism.

4. The means of artistic design, and the means of creation
of forms are combined within the system of painterly

.

BEispiElE qex VErmbnung ruth m»/.

niglitne Arlen, vtrmiicnt in mAlEristnen orrEnturungEn

Reproductions of the following pictures appear right.
Above:
Nathan Altman: Still Life. Reproduced in Izobrazitelnoye

Iskusstvo no. 1 1919»
Middle:
Cubist Composition. Reproduced in Die Gegenstandlose elt,

p. 45.
Below:
Nathan Altman: Petrokommuna. Collection of the artist.

(Also reproduced in Figure 594 ).
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Chart No. 13

(Stedelijk Museum, Amsterdam. Doc 22, 72 x 103

This chart shows details of Chart No. 9 on the basis of No.
a. In the squares No. 1 and 2 (a,a) some objects of artisti
design are listed (Objects of artistic design may be: facts
sensations, beliefs, things, ideas, actions, otc.)
In the red square, No.3, various systems of art are listed.
b. Painterly systems as means of design.
c. Systems of art "as such" using objective forms.
d. Systems of non-objective art.

-'w c -ekne DETALisiErung dEr grriK Nil iLLUSTriEn AUFgrund or^ - - •
C — CM* Kunst AI> >A..~r .

mp o>t a. Ngp-'v': ? • :' : *
Mi il«r f.NrtifnvN-^i'" >»

I C- -wnat

.....-,..ii..~.^, 6— die sgstcme der M&lereiKunit als
'"'.\Zl '.f'J'Z. Kunitformbildungbmittel

ie iollowing pictures are reproduce
.rst column, top to bottom:

Cimabue: Mosaic in the Duomo at Pis:
Louis David: The Sabine Women 1799.
Unidentified 19th century painting.
Japanese landscape.
Second column:

From Die

Collage. Not identified, cf. Chart No. 5.
Picasso: Spanish Still Life, 1912.
Drawipg after painting presumably by Juan Gris.

Gegenstandlose Welt.
Malevich: Drawing after paintings from 1912-13- Original.
Third, column:
Lithograph from Suprematism 34 Drawings. Vitebsk 1920

(translated in M~ ssays on Art)
Black Square
Kandinsky: Drawing
Doesburg: Composition in white, black and grey, 1924.
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Fourth column
Detail of Still Life. Not identified.
Picabia: Tarantella. Detail, 1912.
Matisse: Fruit and Bronze. Detail, 1910.
Cezanne: Bridge over the Marne at Cr£teil, c. Ib6b (Venturi 631).

Fifth column
Botticolli: The Adoration of the Magi. Uffizi, Florence, Detail.
Boccioni: Visione Simultanea della finestra. 1912. Detail.
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Chart No. 14
^Stedelijk Museum, Amsterdam, Doc. 23 72 x 102cm.)
The colour stimuli influence colour perception which transmits
the stimuli to the centre of division.
In the latter the colour waves are directed towards different
objects to be designed, here in this chart daily existence
and. religion. Colour, in all its manifestations, is applied
to express various contents.
In modern art colour does not express secondary subject-matter,
it only submits to the independent laws of colour painting
and painting "as such". However, in a number of works
imitative intensions exist - in varying degree - alongside
with those of painting and. colour painting.

The following pictures are reproduced:
Above, left to right:
Boris Kustodiyev: Merchant's Wife at Tea.
Lithograph from Suprematism, 54- Drawings, Vitebsk 1920
Unidentified Miniature.
Middle
Unidentified 19th century painting
V. Vasnetsov: The Crucifixion.
Below
Unidentified 19th century painting
Cezanne: Bathing Women. The "Water-nymphs, 1883-85.

(Venturi, No. 538)
Titian: Christ Crowned with Thorns. Alte Pinakothek, Munich.

The outer circles in the chart are marked as in Chart No. 10.
The top of the square is marked: "Colour painting as such"

below: "Painting as such".



n*a

Chart No. 15

(Stedelijk Museum, Amsterdam, Doc. 24, 72 x 98 cm.)

Naturalism, Impressionism, Cezannism.

nus impres'ionismus cezrnn'smus

Reproductions, top row:

Unidentified 19th century painting

Renoir: La Grenouillkre. The Hermitage, Leningrad.

Cezanne: Gardanne. 1885-86 (Venturi No. 423)

Bwlow photographs and reproductions. Among the photographs

in the left column is one of Malevich's home in

Nemchinovka.
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Chart No. 16
(Museum of Modern Art, New York, Extended loan. 820.35,
63.5 x 82.6cm.)
Cubism, Futurism, Suprematism.
Inscribed above by Malevich.
The sixth frame shows the circumstances of dynamic order which
changed the 6" rematist structure in a dynamic direction. The
change can be considered a wrong development, caused by the
fact that the stimulating force was attached to the painterly
culture, and that the stimuli did not reach the centre governing
the arts. From this it can be seen that the environment cannot
always be considered a proper basis of development for one
kind or another. Aerial Suprematism is thus a result of
stimuli transferred to (-) (cell, frame)(signed) K. Malevich.
Divide itall correctly according to the states of movement,
subdivide all according to the various degrees of movability
(statics), speed, dynamics, and lines of direction.

Reproductions and illustrations:
Above (left to right)
Drawing after Picasso: The Violin, 1912 (Zervos, No. 350)

from Die Gegenstandlose Welt, p. 31.
Drawing after Picasso: Man's Head 1912 (Zervos, No. 314)
George Braque: Still Life with Clarinet. 1913*
Gino Severini: The Pan-Pan Dance at the Monico, Paris.
Drawing after Boccioni: Stati dfanimi Igli Addi (see also

Figure 57 )
Malevich: Two Lithographs from "Suprematism, 34 Drawings"
Below middle.
Luigi Russolo: Train at Full Speed.
Below also photographs, newspaper cuttings, a drawing of
part of a violin, part of a poster, a piece of wood etc.
(one newspaper is dated December 1925).



Chart no. 17

Clarify the image. Develop the image.

Clarify the image
The intention is 1. To investigate the individual's manifestations in pointing and to

define his disposition to single out the formative emotional
elements in his painterly manifestations.

2. To define which elements are ephemeral and which are to be

maintained as characteristic for the disposition of the individual.
The procedure of clarification a. Information about the individual is collected and assessed

has two stages b. A diagnosis is made on basis of the assessed information
Information is derived from a. Primary observation

b. Experiments
Primary observation is carried 1. Question sheets

out by means of 2. Examination of works and interview

3. Incubation

Experimental observations are 1. Physiological tests

results of 2. Colour tests

3. Tests on colourassociation

Develop the image
The intention is to erase the disease of eclecticism whereever it may be

discovered, and to develop pure sensations in the individual to one

hundred percent.

This is achieved through prescription based upon continuous observation of the
individual's bc-haviour

To the prescription can bo 1. Isolation

added the following devices 2. Prescribed stili life

3. Incubation

4. Analysis of the work
5. Interview

Observation is mads by means

of

1. Notes

2. Bulletins

3. Interviews



Chart no. 13

primary observations
Clarifying the image. Primary information
Heading: What

inquiry sheet 1
Factu

indivii

2

. inforn

to wh

under

(This
throu*

his wc

Examination of works 1

Inforr

perm:

behav

(aver;
n
<L

The in

sens a

incubation Ac'ea

sensa

the int

UNMiTTELBARE ERGEBNiSSE

AUFKUA«VH« ©OB** TAMU4 I

BEiSPiEL DER, AUF GRUNDLAGE DER NEUEN METHODE PRAKTISCH DURCHGEFUHRTEN
ARBEIT AN ZVEi INDIViDUUMEN VERSCHIENER EMPFTNDUNGSORDNUNG



Chart no. 19

Experiments! observation
Information received through experimental work
Art of experiment Intention Co

Colour test (These experiments are carried out in ti
Form test

Colourtcsta To clarify the range of Fre
colour waves predominant tha
in the individual. To ind

define the position of
the range within a wave

system
Coiourtestb To clarify the connections Ac

between colour units Ac

mu

the

Colour association To clarify what kind of Ac
images the individual uni
tends to create at present is a

<H«



Char* t o. 20

The diagnosis is stated
The diagnosis is stated on basis of the previous conclusions.
T
Disposition of the
individual

2

System of painterly
expression

Lyric, with mystical
inclination

Defined by pure

sensation

Painterly realist

Eclectic

Are the sensations of

the individual pure or mixed?
If mixed, which elements

are found in the eclectic

form?

Eclectic; tha eclecticism
contains elements of Cubism

and Suprematism. Formerly
also influences from Cezanne.

At present Cubist elements

prevail

litecio'i'k Museum, Amsterdam. Doc. 28.72*98.5 cm
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Chart no. 21

Developing the imago
second individual

Primary task Contents Results Conclusion

Remove the additional

element of Suprematism

Liberate through
conversation. 10C% still life

(Drawing)

Test how far the painterly
structure can be loosened

A prescribed still life with
a dose of pure painterly
sensation, not going beyond
the first stage of Cubism

(Drawing)

Loosen the Cubist structure.

Define and place the
individual at the appropriate
stage of development in
painting

Painterly still lives of
the first stage:

Isolation from the second

and third stages of Cubism

(Drawing)

Suprematist elements ar

dismissed. Elementary

painterly features appea

(texture, the sickle form)
Satisfaction from work

The painterly structure i:
dissipated further. Trans
to the first stage. Increas
satisfaction from work

Complete satisfaction fr<
work



Chart no. 22

The development of new painting 1880-1926
The historical development of new painting from 1880-1926 in the West and in
Russia. The conclusions drawn by us and in the West.

The headings on the left are (bottom to top): Imitative painting/Impressionism/
C6zannism/Cubist Geometricism/Cubism. First stage/Cubism. Second Stage/
Cubism. Third Stage/Cubism. Fourth Stage/ Cubism. Fifth Stage/Fututrism/
Suprematism.

Note

For Malevich's division of Cubism into stages, cf. bibl. 47, vol. I, p. 10 and vol. II,
pp. 31-61

Collection

Stedelijk Museum, Amsterdam. Doc. 30, 69* 104 cm.

Russian text

Istoricheskoye razvitiye novoy zhivopisi 1800-1926 nazapade i v Rossii i vyvody k
kotorym privelo eto razvitiye u nas i na zapade.
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In Chart No. 19 on experimental observation Malevich

is referring to the investigation carried out by Matyushin's

group in the Institute of Artistic Culture in Leningrad. He

took a great interest in these experiments:

All the laws of additional changes or changes in form
are established by optics and based upon the physical
perception of the visual system. They may be
inaccurate if they are not linked with the work of the
artist's organism converting the laws of visual perception
into a new level. Possibly there is no point in mixing
these two questions, since the problems and the aims of
optical science are quite different from those of artand
painting. It is one matter to examine the form of an
object and its deformation on the optical level; the
artist may and indeed, should, take an interest in the
achievements of science in the field of colour and form,
but he must be careful. In any case the exploitation
of the results of scientific analysis concerning the
interrelations between colour and form will depend upon
its quality and nature, as well as the artist'sability
to make use of the fatter in his work without reminding
us of a column from a scientific analysis...! say this
to stress that no scientific proofs are a law for the
artist, and that the basis of verisimilitude in the
physical structure of the eye, or its vital functions,
cannot be a truth for the artist, either; his process of
examination is not completed at the moment when the eye
perceives the phenomenon - it is only completed when the %
representation which the eye puts inside the artist is
transformed and comes out again.

From what I have said, it will be seen that I am against
the interference of science to the question of colouring
and additional colours, as well as the interdependence
of form and colour according to the line of painterly-
scientific creation; I have however nothing against
the artist using scientific data.

(Malevich: Essays on Art, Vol. II, pp. 127, 128-129)
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Translation

Organic CuUnio

flan of hanging
First column left, top to bottom:
no. 1. Changs of colour in time
Explanation of no. 1 and 2
no. 2. Changs of forms in time

Second column:

no. 3 (double chart). Change of colour owing to the enlargement of the field of vision
Explanation of no. 3 ana 4
no. 4 (double chart). Change of form owing to the enlargement of the field of vision

Third column:

no. 5. Change of form through colouring
Explanation of no. S

Fourth column:

no. 6. Change of colour under influence of different sounds
Explanation of no. 6
no. 7. Change of colour in movement

Explanation of no. 7
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Reverse:

Detailed explanation of the last chart, no. 7 (sic)
red (model) 1 5 9 13
yellow (mode!) 2 6 10 14
green (model) 3 7 11 15
blue (mode!) 4 8 12 16

No. 1 -4 show changes of red, yellow, green and blue under influence of a deep sound
(contrabasso)
No. 5-8 show changes of the four colours under influence of a higher sound (bass)
No. 9-12 show changes of the four colours under influence of an alto
No. 13-16 show changes of the four colours under influence of a high sound (violin)

Collection

Stedelijk Museum, Prentenkabinet. Document no. 13
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APPENDIX XXXVIII

Johannes Itten: Design and Form
(an extract of the text and illustrations)

Every objective form is genuine when it corresponds
to the temperamental constitution of the artist.

I distinguish three basic types, the naturalistic
impressive, the intellectual-constructive, and the
spiritual-expressive. He illustrated these types
to show a clear example of the naturalistic-
impressive tendency. The drawing is the result of
sharp visual observation and precise representation
to the smallest details. The naturalistic-
impressive type starts by observing the natural
varieties and represents them realistically without
expressive additions.
The intellectual constructive type starts from the
construction of an objectand. tries to grasp and
geometricise everything clearly. (Figs. 193-194 in
Itten: Ibid.)

The spiritual-expressive type is guided by intuitive
feelings; he neglects the constructive forms and
studies the tone-values with special care (Figs. 191
and 192 in J. Itten: Ibid.)

In teaching drawing from nature I often give the
following assignment: Interpret the object first
expressively, then constructively, then naturalistically,
and finally in a generally valid design synthesis.
Naturally the student always succeeds best with the
assignment which conforms to his own temperament.
(Johannes Itten: Design and Form, p. 178).
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Johannes Itten: Colour Wheel.
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.APPENDIX XXXIX

G.W.F. Hegel (lf»70-183l) joined, classes in Theology

and Philosophy at Tubingen when he was eighteen together

with Schelling. Dissatisfied with the prevailing system

of metaphysics he paid great attention to Plato, Spinosa

and Kant and combined with a knowledge of philosophy a

serious study of the natural and political sciences. His

first work written after 1600 "On the Difference of the

Systems of Fichte and Schelling" contained the germ of his

peculiar theory. Other articles included "On Faith and

Science".

His major work the "Phenomenology of^>irit", published
at Bamberg in 1007, contains an account of the several

grades of development through which the "self" or "ego"

proceeds; first of all, from un-consciousness into self-

consciousness, next, into reflecting and active reason,

from which it becomes philosophical reason, self-cognizant

and self-analyzing, until at last, rising to the notion of

God, it manifests itself in a religious form.
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APPENDIX .XL

The stimulation of tne industrial, social, and political

at the turn of the century was to have a decisive

effect on literature and the arts. Russia had become famous

for its realistic school of writers during the 1860s and 1870s;

by the end of the century its place in world literature was

more secure than ever. Tolstoy, who had oy then become

internationally known, was joined by numerous other

literary celebrities, including Maxim Gorky, Anton Chexov

and Ivan uunin. (bee Joel Carmichael, A Cultural history of

Russia, weidenfeld and Nicolson, London i960, pp. 223-224).

Though Ivan Alekseevich Bunin (1870-1933) the poet and

novelist belonged to the post-Pushkin tradition and had no

use for modern avant-garde trends his view of human character

corresponds well to the difference oetween the materialistic

and spiritual division observed by tne creators of non-

objective art.

AleKsey the young hero of Bunin's semi-autobiographical

novel Zhizn ^rsenyeva ("The Life of Arsen^vjksks himself about

the meaning of life. In a passage in Loch he defines two

human types, tne earthly man of action and the contemplative

who attempts to transcend the material world.

There are two categories of men. In the first huge
category are men fixed in their own definite time and
dedicated to their worldly building and action, men
who seem to be almost without a past, without
ancestors, faithful links in the Chain about which the
wisdom of India speaks.... But in the second,
comparatively very small category are found not only
non-builders and non-doers, but downright destroyers,
who have recognised tne vanity of action and building,
men who dream and contemplate and wonder at themselves
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and the world, 'philosophers', who have already
secretly responded to the ancient call:
'Abandon the Chain!' and who already crave to
dissolve and disappear into the All-One...

(I.A. Bunin: Sobraniye sochineniy v devyati tomakh. Moscow,

1965-7, V, p. 306, quoted in D.J. Richards: 'Bunin's

Conception of the Meaning of Life' The Slavonic and East

European Review Vol. L, Number 119 - April 1972, pp. 158-9).
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APPENDIX XLI

The Neue Ktinstlerverelnigung, Miinchen ("Association of

New Artists, Munich") was founded in 1909 hy Kandinsky,

Alexej von Jawlensky, Marianne von Werefkin, Adolf Erbsloh,

Alexander Kanoldt, Alfred Kubin, Gabriele Munter, and two

art patrons. The same year the group was joined by the

Neo-impressionists Paul Baum and Karl Hofer who stayed for a

short time, the Russian artist Vladimir von Bechteyev, Erna

Rossi, Moissey Kogan, and the dancer Alexander Sakharov;

and in 1910 by the Frenchmen Pierre Girieud and Le Fauconnier.

The group held its first exhibition (December 1-15, 1909) at

H. Tarmhauser's Moderne Galerie, Theatinerstrasse 7-

A second exhibition was held at the same

gallery from September 1 to 4, 1910. This exhibition was

joined, by D and V. Burluik, Vasily Denisov, Alexander

Mogilevsky; Braque, Picasso, Rouault, Derain, VTaminck and

Van Dongen from Paris and some lesser known German artists,

including A. Nieder and S. Soudbinine. Franz Marc who

lived at Sindelsdorf near Munich, saw the second exhibition

and joined the association. Following certain disagreements

Kandinsky resigned his chairmanship in 1911.
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APPENDIX XLII

Goethe's best known work in physics "Farbenlehre"

published in 1805-10 was translated into English by

C.L. Eastlake as "Goethe's Theory of Colours" (London,

1840). It is a systematic attempt to prove the theory of

Newton wrong and states that light is indivisible and one

and should never be explained by any theory of particles.

Sir Isaac Newton propounded his theory of colour in

OPTICKS (or a treatise on the Reflections, Refractions,

Inflections and Colours of light) (4th Ed. London, 1730).

It stated that white light can be divided up into seven

colours by passing it througn a prism. Goethe disagreed

with this when he observed that no more than one colour was

observable when a prism was held up to a plain white surface.

The colours could only be seen at the edges of the main band,

of white colour. He therefore concluded that the colours

he found impossible to confirm that white light could be

obtained from a combination of coloured lights all of which

were separately darker than white light. "Brightness cannot

be the compound of darkness."

In the fourth division of his "Theory of Colours" Goethe

gives a sketch for a "future theory of colours" and states

that light and darkness or light and its absence are necessary

to produce colour.

Next to the light a colour appears which we call
yellow; another appears next to the darkness, which
we name blue. When these in their purest state, are
so mixed that they are exactly equal, they produce a
third colour called green. Each of the two first-
named colours can however of itself produce a new tint
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by being condensed or darkened. They thus acquire
a reddish appearance which can be increased to so
great a degree that the original blue or yellow is
hardly to be recognised in it: but the intensest and
purest red, especially in physical cases, is produced
when the two extremes of the yellow-red and blue-red
are united. This is the actual state of the appearance
and generation of colours. But we can also assume an
existing red in addition to the definite existing blue
and yellow and we can produce contrariwise, by mixing,
what we directly produced by augmentation or deepening.
With these three or six colours which may be
conveniently included in a circle, the elementary
doctrine of colours is alone concerned. All these
modifications, which may be alone extended to infinity,
have reference more to the application, - have reference
to the technical operations of the painter and dyer,
and the various purposes of artificial life. To point
out another general quality we may observe that colours
throughout are to be considered as half-lights, as
half-shadows, on which account if they are so mixed as
reciprocally to destroy their specific hues, a shadowy
tint, a grey, is produced.

In the fifth division of his enquiry he pointed out

relations his doctrine of colours bears to other activities.

In this part are included relations to Philosophy,

Mathematics, Technical operations of the Dyer, psychology

and pathology, Natural History, General physics and theory

of Music.

...from the side of aesthetic colouring generally, we
shall be found to have accomplished a most thankworthy
office for the artist. In the sixth part we have
endeavoured to define the effects of colour as

addressed at once to the eye and mind, with a view to
making them more available for the purposes of art.
("Effects of Colour with reference to moral
associations").

Goethe gave the title "Psychological Colours" to the

first part of his book. He placed these first

because they belong altogether, or in a great degree,
to the subject - to the eye itself. They are the
foundation of a whole doctrine...

Their existence has previously been considered casual
and illusory.
But they belong to "the eye in a healthy state".
To these he subjoins "the pathological colours".
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He described the "effects of light and darkness on the eye":
6

In complete darkness the eye is deprived of its normal
contact with the outside world and retires into
itself.

7
If we look at white the eye is dazzled and for a time
is incapable of observing normally lit objects.
In the one case (6) we found the organ in the utmost
relaxation and susceptibility, in the other (7) in an
overstrained state and scarcely susceptible at all.

In passing rapidly from one state to the other the

effects last for a while. The eye takes time to accustom

itself to a dark room after being in bright daylight.

Conversely coming from a darkened room to bright sunlight

the eye is dazzled or if it is not too bright it perceives

more clearly.

In the act which we call seeing, the retina is at one

and the same time in different and even opposites states.

The greatest brightness short of dazzling, acts near the

greatest darkness. In this state we at once perceive all

the intermediate gradations of "chiaro-scuro" and the

varieties of "hues".

In Section II "Effects of Black and White objects on

the Eye" he described how black objects and white objects

effect the retina in a similar manner to total darkness

or total light.

Dark objects appear smaller than light ones and he

quotes a number of examples such as "lights seen behind an

edge make an apparent notch in it; the rising or setting

sun appears to make a notch in the horizon."

#e suggested that white being exciting and stimulating

as we have seen expands and black is drawn into itself being
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a reposing colour (compare with Bauhaus exercises by

Albers, Hirschfield Macke etc.).

He went on to consider after images and their proportion

in relation to different surfaces, e.g. After looking at the

sun and looking away into a corner of the room its

"visionary image will appear large by comparison with near

objects.

The duration of these after images varies according to

the brightness of the object.

He described the affects of looking from a window with

bars to a pale grey surface: the panes appear dark in the

visionary image.

Again black discs on a light grey surface appear to

have white haloes, concrete examples being the haloes round

heads at sunrise on dewy meadows.

He explained the window bars as being observed as a dark

cross and leaving the retina in a state of repose and the

remaining parts of the retina excited by the bright daylight

could only view the grey surface as dark by comparison. This

influenced the idea of Helmholz and Young on "optical fatigue".

Grey surfaces and. objects:

He described the"visionary image"(after image) produced

on a grey surface when an object is removed. A dark shape

producing a light after-image of itself and a light object

a dark after-image.

A grey object on a black ground appears much brighter

than the same object on a white ground.

He saw this as an example of the universal formula

of life which manifests itself,in all other cases. When
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darkness is presented to the eye, it demands brightness

and vice-versa.

On dazzling colourless objects he described how the

colours of an after image change: If one looks at a light

patch cast on a white surface by a beam of daylight while

being in a darkened room and then the light source closed,

a circular image will at first appear. The middle of the

circle will appear bright, colourless and somewhat yellow, but

the border at the same time will appear red.

After a time this red, increasing toward the centre,

covers the whole circle, and at least the bright central point.

No sooner is the whole circle red than the edge begins to be

blue and gradually encroaches inwards on the red. When the

whole is blue the edge becomes dark and colourless. The darker

edge encroaches slowly on the blue until the whole circle

appears colourless. The whole image then becomes fainter

and diminishes in size.

He described the same experiment performed in a moderately

lighted room and by looking at a grey surface on which the

after image appears now as a dark circle, becoming encircled

by a green border (instead of red) then a "dingy yellow".

He then described how this may be done simultaneously

with a black and white plane surface next to each other in a

moderately lighted room. The image can be caused to fall

on the junction of the two planes eventually. If the planes

are at some distance the spectrum will appear larger.

He quoted some practical examples:

The after-vision of total dazzling of the retina
corresponds with that of the circumscribed bright
object.
One might see a red after being dazzled by snow. Dark
objects appear green after looking at white paper in
the sun.



1169

Goethe's lifelong interest in nature and science and his

disappointment in the djUVnclincMcr^ of his contemporaries to

recognise his discoveries suggested by his remark to

Eckermann

I do not attach much importance to my work as a poet
but I do claim to be alone in my time in apprehending
the true nature of colour (see G.H. Lewes:

The Life of Goethe).

It is usually claimed that his experiments were hurried

and faulty. However the psycho-physiologican section

"Lntopische Eartoen" ("On Lntopic Images") is generally

acknowledged by scientists. R.D. Gray in his book Goethe the

Alchemist remarked that in his student days at Strassbourg

Goethe noted down the title Beguelin's "Memoire sur les

ombres colorees" and that the contrast between light and

darkness in his theory of colours is similar to a contrast

that exists in alchemy.

It was as an artist and connoisseur wishing to explain

to himself the difference between warm and cold tints that

he came to make a serious study of colour theories. Warmth

and cold were synonymous for the alchemists as for Plato

with light and darkness.

He noticed that looking through a prism at a white wall,

colours only appeared when there was a contrast of light and

darkness present.

His discovery probably took place before 1791 when he was

interested in the parallels between mystical symbolism and

scientific observation.

Towards the end of the final version of his "Colour-

Theory" he stated that the reader considering the theory
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propounded, will not "be aware of a certain secret point of

view "and that a spiritual meaning can be read into these

two separated and. mutually opposed beings".

The arrangement of the six "primary" colours can be

thought of as two triangles which together form the six pointed

star.

"We would do "tetter not to lay ourselves open"

He anticipated allegorical, symbolical and mystical

application of colour theory and claimed to leave the work

to others.

be are dealing with phenomena which must be present
both to the bodily eyes and to the eyes of the spirit.

He spoke of opposites

here and there
above and below
before and after
activity passivity
male female

Colours symbolise the whole working of the universe.
The eye seeks to redress the balance by creating a
contrast:

Yellow Blue
Effectiveness Deprivation
Light Shadow
Bright Dark
Power Weakness
Warmth Cold
Proximity Distance
Repulsion Attraction
Related to acids Related to alkalis

The physical effect of yellow and blue is akin to that of

light and darkness.

Just as the eye sees only darkness after looking at a

blinking light so it sees only blue after looking at yellow,

to restore the balance. It demands totality afforded by

the active and passive colours combined. The eye completes

the whole circle by demanding its complementary colour.
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Red is produced by increasing the opacity of the medium

through which the light is made to shine.

Conversely darkness seen through a semi opaque medium

will appear blue but as the opacity decreases it will become

blue-red, or violet.

If a prism is held over a piece of white paper on which

a black band has been placed: blue and blue-red will appear

on one side and yellow-red and yellow on the other. But if

the band is narrow enough the black will appear red. This

is "imperceptible heightening of yellow and blue into red".

Goethe thought of red as the coming together of two

opposed ends which had gradually prepared themselves for union.

He saw colour as a form of darkness and the intensification of

colour as a darkening and. thus a reddening process.

He believed that the highest colour could only be

achieved by increasing and intensification, thus darkening.

Compare this with alchemical ideas that the philosopher's stone

could only be achieved by complete renunciation (or darkness).

R.D. Gray in his book on Goethe and Alchemy shows the

parallels in this theory of "heightening and shadowing" as

the origin of redness. The highest colour is achieved through

an increase in darkness. In the metamorphosis of the plant

the symbol at the centre of rotation implies both death and

life.

In his "Urpflanz',' Goethe spoke of the calyx where the

petals are collected round the centre as being in "close

inward union" "pressed close together". This is almost

synonymous with darkening or the origin of red. Hespeaks

of red corpuscles being dark when together but becoming

yellowish when placed in water and separated.
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He wrote of the difficulty of fixing red. R.D. Gray

says "Like the philosopher's stone red is the nearest possible

approach to infinity and eternity".

Concerning his experiments with metals and minerals he

remarks when steel is heated it becomes yellow which

gradually becomes "darker and higher" and finally passes

to purple and quickly into blue. Yellow ochre (Iron oxide)

is heightened by fire into red. Oxide of arsenic combined

with sulphur, produces a ruby colour.

In the metamorphosis essay he sees not only a higher union

of opposites in red. He sees green by retentative growth

corresponds to red's complementary.

The simple mixture of blue and yellow "the dual qualities

are not removed". They are in a state of balance. They

are the "mixture of the two lower ends" of the colour cycle.

It is the expression of earthly happiness without resort to

supernatural means. Quiet visual contentment. The eye is

soothed. One does not desire. The mind does not seek beyond

for a spiritual meaning.

Red

Yellow red Blue red

Yellow Blue

Green

Goethe remarked that his 6 colours can be arranged in triangles

to form the "ancient and mysterious hexagram". The symbol of

the macrocosm common to Caballa and Alchemy. The two triangles

in alchemy represented fire and water. At the same time

they represent all opposites, active-passive; male-female;
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heaven-earth, the former being always with the apex uppermost.

Alchemists saw the stone as being both white and red.

(Basil Valentine: "The salt is Hermaphrodite among the salts,

it is white and red even as you would have it." ) White was

seen to be female, representing the Love of God, red was

the male representing his Wrath.

All individual bodies to some extent were opaque for

Goethe, ("das Trfibe" - opaque or semi opaque).
The state of separation can be overcome even within the

limits of earthly life;"Opacity" can become white "the perfect

opacity" achieved as with red through the coming together of

parts.

Snowflakes, Goethe notes are almost transparent in

separation but when they drift together become dazzlingly

white and opaque.

For that which is opaque or white to become coloured

is the equivalent of the development of a finite being into

its highest possible form:

In this metamorphosis

The beautiful phenomenon of colour in plants suggests
that the matter with which the leaves are filled is
indeed at a high degree of purity but not yet at the
highest, at which it appears white and colourless.
All creatures in which life is spent tend towards white,
towards abstraction, generality, transfiguration,
"transparency". Charlotte in "Effective Affinities":
Thus white is the nearest possible approach to that
loss of individual separateness.

So long as he wishes to emphasise the union of opposites

he speaks of the perfection of red. When however he intends

to emphasise the loss of individual characteristics, he

speaks of white.

Truth mystically portrayed Weimar Edition consists of
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5 short paragraphs taken from a work entitled "Naturae

naturantis et naturatae Mysterium in Scuto Davidico"

(Berlenberg 1724). In this book Goethe quotes an

a i lonymou s author:

"Colours are divided according to Light and Darkness,

and according to1various degrees of the same."

He also stated that while green is a mixture of the

contraries blue and yellow, red (and yellow also, thus

differing from Goethe) is not the result of a mixture, but

arises from the natural progress of the light.

Connections are made between colours, planets, metals,

degrees of light and darkness, and. states of mind that this

unknown author describes.

R.D. Gray points out the mystical origins of many of

Goethe's ideas. These seem to have persisted in Weimar

and taken f©2?m in Rudolf Steiner's ideas and with much

of the teaching at the Bauhaus.

Though outside the scope of this subject the relation¬

ship between Klee's teaching ideas and those of Goethe are

worthy of note even to specific symbols such as Goethe's

Urpflantz, there are resemblances to Klee's idea of the

artist's roots exploring reality for nourishment while the

works of art blossom above.
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APPENDIX XLIII

The Ladd-Franklin theory supposes that colour vision had

followed an evolutionary process. In the first stage one

response was made to light of whatever wavelength; In the

second stage sensations of yellow were distinguished with

waves of low frequency and sensations of blue with high

frequency waves were distinguished. In the third stage of

evolution the yellow response divided into one of the longest

waves, producing the sensation of red, and one for the medium

waves which produce the sensation of green. (See P.Overy:

Kandinsky, pp. 101-103.)
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APPENDIX XLIV

Albert Churchward in his hook "The Signs and Symbols

of Primordial Man" stated:

The triangle was a primary form of the Pyramid and
a sacred symbol because the Pyramid was typically
the Pyramid of Heaven. Therefore the triangle
is typical, of Heaven.

In Egyptian mythology, Shu, standing on seven steps,
first lifted up the heaven from the earth in the form
of a triangle and at each point was situated one of
the Gods, Sut, Shu and Horus.

The triangle, therefore, was one of the most sacred
emblems. Horus was the first god of "The Pole Star
North".

No. 3 was a sacred number because it represented these
three. The triple season of the Egyptian year

Water Horus
Wind Shu
Dryness Sut

(Albert Churchward: The Signs and Symbols of Primordial
Man. London, 1910, p. 309/.
The point within a circle is one of the hieroglyphic

signs of the Sun God, Ra, but it is not merely an image of

the solar disc. ... H.A. Giles, Chinese scholar, tells us

that it is held to represent the One Supreme Power (H.A. Giles,

Historic China, p. 389).

The Pole-Star is the first fixed point within a circle,

not the sun.

Moreover the glyph is the equivalent of an eye.

The cross is also a primordial symbol. (Churchward:

Ibid.. p. 325).
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APPENDIX XLV

On the subject of his designs for "Victory over the

Sun" Lissitzky wrote a short article entitled:

The plastic form of the electro-mechanical peepshow

'Victory over the sun' 1923J

In front of you is the fragment of a work which
originated in Moscow in 1920-1. Here, as in all
my works, my aim is not to reform something which
already exists, but to bring something else into
existence.

Nobody pays any attention to the magnificent spectacle
in our streets, for every 'somebody' is in the play
himself. Every energy is employed for a specific
purpose. The whole is amorphous. All energies must
be organized into a unity, crystallized, and put on
show, In this way a work is produced - it may be
called a work of art.

We are constructing a stage on a square, which is open
and accessible on all sides; that is the machinery
of the show. This stage offers the 'bodies in play'
all the possibilities of movement. Therefore its
individual parts must be capable of being shifted,
revolved, extended, and so on. It must be possible
to change over from one elevation to another quickly.
Everything is rib-construction, so that the bodies

circulating in the play will not be masked. The
bodies themselves are each designed as occasion and
volution demands.

(Quoted in S. Lissitzky - Kuppers El Lissitzky. p. 3^7.)
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In 1928 Schroll-Verlag, Vienna, invited Lissitzky to

design covers for a series of books on "New Building in the

World" and to write the first volume on Russia himself.

Lissitzky also carried out stage designs in the 1920s (Ibid.

Pis. 212-14).

In 1929 Lissitzky designed the International Hygiene

Exhibition in Dresden and the International Fur Trade

Exhibition (I.P.A.) in Leipzig.

In 1932 work as the principal artist for the

journal "Building the USSR" began with the instalment

on Dayepostroy. Lissitzky discussed the photographic layout

with B. Agapov. The work on "Building the USSR" continued

through the years 1932 to 1940 and publication ceased shortly

before the USSR entered the war.

In 1935 Anastas Mikoyan the People's Commisar

commissioned him to prepare an album about the "Food

Production Industries". The same year he was transferred

to a sanitorium in Georgia and there with Alpert the

photographer he later prepared the layout of a new number on

Georgia.

Lissitzky's final task was his commission in 1940 by the

Department of Foreign Trade to plan the Soviet Pavilion at the

Belgrade International Exhibition. The exhibits had to be

brought back as German troops had occupied Belgrade and in

June 1941 war broke out. His last photomontage was "Make more

Tanks" and at the end of the year Lissitzky died.
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d'une Pushkin Museum, Moscow
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Optimism for new discovery seems to be expressed in

some works such as Joseph Wright's famous painting of the

air-pump in action (1769), when iron foundries and images

of dark satanic mills appear to have inspired John Martin's

apocalyptic paintings fifty years later. Joseph Wright's

scientific and industrial pictures of 1766-77, subjects that

had hitherto been generally confined to popular art and

technical illustrations first entered the orbit of the fine

arts.

Joseph Wright's attitude to industry is closely related

to this tradition of technical draughtsmanship that arose

independently with the revival of learning and the growth of

industry in the sixteenth-century. This led to a new

scientific and technical literature based, in the first

instance, on the mechanical treatises of the ancients which

were then printed for the first time. The art of technical

draughtsmanship, of which Leonardo's drawings are the out¬

standing example, developed simultaneously. It is

splendidly represented in many great technical works of the

sixteenth century. Especially Gregorius /.gricola's De re

Metallica, published at Basle in 1556 and Agostino Ramelli's

Le Diverse et artificiose machine which was printed in Paris

in 1588. During the seventeenth and eighteenth centuries,

special works and compendia of technical character appeared

in ever increasing numbers, and this whole literature

culminated in Diderot's Encyclopedie (text in seventeen

volumes 1751-65, plates, eleven volumes published by Academie
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de Sciences at Paris in twenty seven volumes in 1761-82.

See Klingender Art and the Industrial Revolution notes).

Francis Klingender also gives a brief account of the

changes of style in the mechanical illustrations of the

eighteenth and nineteenth centuries produced as line engraving

or aquatints were drawn by artists proficient at topographical

as well as scientific and technical illustration, though they

tended more and more to specialise (See Klingender, Ibid.,

pp. 61-63.)
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The application of a mechanical drawing to the

representation of the parts of the human body during the

nineteenth century is not like the style of composite plates

seen in mid-eighteenth century encyclopaedias. By the late

nineteenth century there is no longer a fusion of reality

and diagrammatic representation but the details are

exhibited side by side in the same plate. Botanical

illustrations still show the organs and petals of the flower

separately from a general view of the plant. This later

technique was adopted by engineering draughtsmen of the late

eighteenth century. Different colours

were used to represent different materials: blue for wrought

iron, grey for cast iron or yellow for brass as in the engraving

of a locomotive by J. Emslie published in 1848. Mechanical

drawings of all periods are reproduced in the Transactions of

the Newcomen Society; for the sixteenth to eighteenth

centuries cf. Wolf op.clt. and W.B. Parsons Engineers and

Engineering in the Renaissance, Baltimore 1939.

Baroque irrationalism outstrips surrealism in the

plates by C. Huberts for Frederick Ruysch's Museum Anatomicum

Ruschianum. Amsterdam 1704, examples of which are illustrated

in Todd op.cit. For Nuttal cf. J.G.H. Warren: 'John

Nuttal's sketchbook', Transactions of the Newcomen Society,

Vol. XL. 1930-31. (Quoted in Klingender, Ibid., notes).

Klingender considered the particular fasciniion of the

large engineering drawings of the late eighteenth and early

nineteenth centuries to be mainly due "...to the degree of

'abstraction' employed". They are not yet reduced to an

abstract system of lines and measurements, like modern blue

prints. (Klingender, Ibid., p. 64).
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The growth of industry in the Midlands, Yorkshire and

Lancashire is described in John Dyer's poem The Fleece pub¬

lished in 1757:

Thus all is here in motion, all is life...
th'echoing hills repeat

The stroke of axe and hammer; scaffolds rise,
And. growing edifices; heaps of stone,
Beneath the chisel beautious shapes assume...

(Quoted in Klingender: Ibid., p. 11)
Later in the same poem classical conventions were

applied to poetry about industrial machinery and the following

detailed account of Paul's Spinning machine is given:

.....We next are shown
A circular machine, of new design,
In conic shape: it draws and spins a thread
Without the tedious toil in needless hands.
A wheel invisible beneath the floor,
To every member of th'harmonious frame
Gives necessary motion. One, intent
O'erlooks the work: the carded wool, he says,
Is smoothly lapp'd around these cylinders,
Which, gently turning, yield it to yon cirque
Of upright spindles, which, with rapid whirl
spin out, in long extent, an even twine.
(Quoted in Klingender: Ibid., pp. 20-21).
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As regards human intelligence, it has not been

sufficiently noted that mechanical invention has been

from the first its essential feature.

.«.the ultimate effects of an invention are not

observed until its novelty is already out of sight. A

century has elapsed since the invention of the steam-engine,

and we are only just beginning to feel the depths of the

shock it gave us. But the revolution it has effected in

industry has nevertheless upset human relations altogether.

New ideas are arising...the steam engine and the procession

of intentions of every kind that accompany it will perhaps

be spoken of as we speak of the bronze or of the chipped

stone of pre-hlstoric times: it will serve to define an

age.

(Hsnri Bergson, Creative Evolution, 1907; authorised

English trans, by Arthur Mitchell, Macmillan & Co. London,

1911, p. 145).
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Urbanisation and widening of educational opportunity,

reduction of inequalities in income distribution, social and

geographical mobility of the population and other influences

which induce homogeneity in tastes and patterns of con¬

sumption both impell mass production for mass markets and are

furthered by it.

Operation of an automobile assembly line epitomises

mass production. Starting with a bare chassis, components

are attached successively as the growing assemblage moves

along the conveyor. Feeder lines on which parts are matched

into sub-assemblies intersect the main line to deliver body

parts, running gear engines and other assemblies. (Jack D.

Rogers, "Mass Production" Encyclopaedia Britannica 1965).

Division of labour began before the large scale use

of powered equipment for manufacturing during the industrial

revolution. Improvement in scientific knowledge and

technology developed inventiveness and better materials in

production.

APPENDIX LIII

If you look at certain walls covered with stains and
built of mingled stones, and if it is necessary you
should invent some background, you will be able to
discern in that wall the likeness of various provinces
with their mountains, their rivers, rocks, trees,
plains, great valleys, hills in many aspects; you
will discern battles and the swift movement of faces
and singular expressions, clothes and innumerable
other things.
This is true of walls of uniform or mingled texture, as
with the sounds of bells, the strokes of which call up
every name, every sound that can be imagined.
{Quoted in Ozenfant: Ibid.. p. 28).
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In an addendum entitled "A Detector" Ozenfant made a

short statistical survey of conventional motifs used by

fifty French poets from 1807 on. This is followed by

chapters which summarise the history of art from pre¬

historic times but concentrate mainly on the development

of the modern movements. It is a characteristic common

to "elaunay, Malevich and others to give a historical

explanation of the modern movements, mentioning pre-history

and primitive art and ending with their own contribution

to the modern movement with the suggestion that theirs is

the supreme and basic synthesis.

...after 1916 I felt that Cubism was slipping into
decorative art.

Then in 1918* having induced Charles Edouard Jeanneret
to collaborate in my campaign for the reconstitution
of a healthy art, an association began that was to
last until 1925.
We began by issuing our book "Apres le Cubisme", and
that same year arranged an exhibition...
We affirmed that our art must tend always to precision
and that the epoch of every sort of Impressionism was
done with, even such as remained in Cubism.
We laid the foundations for a Purism that would bring
order into the aesthetic imbroglio, and innoculate
artists with the new spirit of the age misapprehended
by so many of them.
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"Du tableau constructuctif" in L*Effort Moderne

Galerie Rosenberg, Paris, February 1924, No. 2, also

published, under this title as a separate pamphlet by

Edition du Ch§ne Vert 46 Bvd Saint-Jacques, Paris (undated).

Another publication in the same periodical was "Deux

conceptions spatiales (Orient et Occident)" in L*Effort

Moderne. January 1926, No. 26.

A version of "Hi Tableau Constructif" was published

in Georgian and dated the 15th of May 1926 by the

publishers "Union", 13 rue Mechain, Paris. At the

beginning it is stated that the date of the original

edition of "Du Tableau Constructif" in French was 1921.

Probably this was the Chene Vert Edition. The eight

photographs reproduced in the Georgian publication were

of different subjects from the six reproductions in the

original French version.

APPENDIX LVI

In 1909 in Capri Lunacharsky and Bogdanov organised a

•Party School1. Its supporters broke with the Bolsheviks

and called their group Vpered and in 1910-11 held a second

Party School in Bologna which disintegrated by 1917.

Lunacharsky then moved to Paris and established a "circle of

proletarian culture" there.

In 1914 he made an internationalist stand with Trcteky,

he moved to Switzerland in 1915 and despite his "scientific

mysticism" was reconciled with Lenin.
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In 1918-19 technical schools were reduced.

By the end of 1919 Trotsky's commission on labour

conscription helped the industrial collapse. Professional

education began in the senior classes of secondary schools

at the age of 14 and professional-technical education

gradually revived. The Academy of Sciences however

remained unreformed and autonomous until the late 1920s

and Moscow University continued to award the traditional

degrees and to remain autonomous.

At an assembly on university reform in July 1918 at

Moscow University Lunacharsky, Shte]|nberg and others
proposed that the university should consist of three free

associations: for research, undergraduate teaching and

popular education. Degrees and entrance examinations

and fees were abolished.
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Extracts from Izobrazitelnoe Iskusstvo No. 1,

Moscow, May 1919.



OT PEAAKL4MH.

3noxu COumaAbnbx nepeaopomoa rte tcerju coana.vttom c anox.imu Ayxoanbx aoccmannn.
He mettee kaAAat akoHomnteckm aaeerweHnae apa ncmop/tit nmeem He mojbko cao/o no.w-

puttee yn cmpykmypy. ho h coot kyabmyppbit o6jmk: ceoto ttayky. coot 6bm h caoe nckyccmeo.
Hepmoa patpyu/eHHw kanwmajMcmmteckoto cmpou, nepi/oj cotwa.tbnbx pemoAnunn 11 no-

aoroempommejbemaa. nepmoj. • komopok mbt menepb ncmynm.ni. moAem He conpoaoAAamb "
" P^cuotaom 'jyxotiHof. ky.tbmypbt. ho HecomHenno noeoe comia.tHcmmteckoe oHuiecmao

6yjem mmemb m coot 6btm. m cooto nayky, m cooe ackyccmao, m yA. konetno, nayka h nckyccrmo
.-mm >yjym omjHtambcA ne mojbko caommm hajhatehhhmp, no h coo/imp memoAamn, ,iajke caoe/l
mexHMkot om acero moro, tmo ao cmx nop cAeAano a :>mnx 06micmax.

Bee nonhmkm ottocHoaamb, mam. no kpatnek mepe, mbcAnmb amy HyAywyn nayky 11 :>mo
6y .tyutee mckyccmao. ao chx nop He npuaoAMJm k AeAannomy peay.tbmamy. TeopemiikH cambe
""" tameAhnbe o o»MAa$wme ableokot komnemeHumeii a aonpocax couHaAbnbx tie Mor.tn onpe-
Actiimh hh tfiopm, .tm, mem menee, mjet naytnoro m xyAoAecmoeHHoro empommeabemaa npoaema-
pnama• h :>mo nopamho nmkorja cute hm nayka. hm nckyccmao ho koncmpyupoaajncb menu mjii
nnbmu, 6oaee mam menee. ocmpoymnbtmrn meopmatnt, nnkcrja cxema He npcjwecmaoeaaa noma-

" »* onpejeaojo kpacomb
Jem, komopbm mnmepecHbt tpopmbHy.tyweii •Ayxoonot• kyabmypbt teaoaetecmaa n kmo xotem

6bmb yrajtmkom xnoro acamkoro 6yAywero. wuAeAum npeAje acero ptytnmb mjenne jetcmen-
me tbHocmm. c mem. tmo6b notepnamb a net tAHHcmaenHbit mamepiiaj aah acakoro po.ia meopitii,
pm noAajyt ckopee aaa onpejeaenma ochoanbtx nanpaa relink yAe nacmynanwero, Mjyuiero .

/ o.ibko npm makom ycjoamm 6yAywee m mbt 6yAcm npnnaA.teAamb ,tpyr jpyry.
HeofUtkHooeHHo mpyjHO 1 oaopmmb 06 mckyccmae. 11 nomm neao.tmoAno roaopttmb o

nem, yra.tbmaa ero xyAoAecmaennbe tpopmb a caa.tm c <P«pmamn moro couuMAbHoio cmpoa.
ki.mopomy amo mckyccmao byjem npnnaA teAamb, c komopbtm oho 6yAtm camaho a cmAy o6iu-
/Pimm •koHomtf,tckmx aakonoa m abpaiutmeiem komoporo oho mak it.111 miate cmanem Jem He
menee a camo mckyccmao m npmcyumt nam • nncmnnkm k nojuanaxi • ojHHakoao mpeOyiom om
Hac p.iwero cjooa XyAOJkecmocHHoe maoptecmao ne mojbko MHm)iimitaito a iickaiiiui ceoiix cne-
ppa tbtthtx tpopm, oho ewe, kak m acakaa no3HaaamejhHaa Aetmejbnocmb tejoaetecmea, tiwcm
•akoHoa HHmyuumm— amo c oahou cmoponb - h uikom a cmtubt p cmpoa caonx ipopm-c Apyroii.

1 jenoma necaokcrrmenna te.toaeky, acooe coanantte pj.iaapa cnnpoaoA.ia.io teAoaetecmao pa
acex ero meopteckmx nymax. U nocko.ibky mbt noAtapenbt n6wete toactecknv jakoi.am, mb makAc

• nmmm .•moro acno/o npoipeeaaiwero coanannt
(i.tHoko, kak yAe ckaaano, mo.tbko peuabHo .isAAHtib/l nam tup moAim jamb Mamepna.i

.11 a nawero xyAoAecmaeHttoro nojnanua. To.tbko hj okpyAttnwen* nac naitAcm mb Atticman -
me ibnbk nymb k fyAywemy. Hcxoaa a.i antenna •moro okpyAanwem. nbtmaach keajutpnunpH
x.imb mnoroortpaJJte xyAoAecmaeHttoro an tenna nacmoamero. mbt a cocmoaniim yka3amh xoma
'•h iaAe a cambtx Cnunx tepmax, tmo a >mom mope conpemeHHo, p kmo cpc.tn fiectiic.icpnbix
nawmx coapemeoMakna npiioa.i.ieAitm Hy.1y1ue.my .Ufa Aymaem, tmo a •mum ••moowenoo cambie
imporne acmopakm ne oakAym y nac rpyHbtx owmHok. Heknmopbtm -mo nokaAemca npeyaeAirie-
PHem. ny, tmo Ae. c puma one paccyAmm ocmopma. mh Ae lomoa/a npn»ecmH Hecko.ibko ap/y-
meomoa. nayraA—noAmaepA.taaiuiMx nauru npeA/10.10Aeona.

.laa momenma aaaafirm a namHotee xapakmepnb.mil a oHpa itnuoiio noaoin Hckyccmea.
HCkyccmaa HyAywero. irekyccmaa pa6oaero k.iacca Hauh 113 mix a mom. amoHb ■mo lu kyccman

oanpaaAeHHU 1 nana to c coiuia thnbm cmponmeAbcmaom npojemapnama, •imC.b coo 6bao m.ik

Ae cooHoaho om npoiu.toro. mak Ae 6b rtettaauAeAO npowaoe, kak ero nenaaiiAiim paOoanit
kAJCC. Jpyrok momenm a mom. amo6b xyAoAecmeeonaa ky.ibmypa ooaoro nckyccmaa fibi.ia
.tekemanme.ibnbm it3o6pemenmem, a snatpm poAm.tacb Ha nepetpeptiu acex mex laaoeaannk a
oHjacmu xyAoAecmaennoro maopaecmea, kakme AO cero ape.vemt CAeaanb

XyAoAomkH. npotitaeAenaa komopbx mb xommm m Oyaem pekoMeHAoeamh, oe npo0.1a-
teAam hh k kakomy cneuna.tbHO.my xyAoAecmaenHomy me tempo; a.ia oac Hem metenHii. it.vnpec-

citohmcmb. paatto kak m «tpymypmcmb», OHmtpecytom nac. ccah ohh morym Aamb xiemenmbi aw
Hoaok xyAoAecmaet'Hok ky.ibmypb. m ocmambca ane nac. ec.tu ohh makoabx aAemenmoa ne
Aanm.

Hauin xyAoAonkn h HatuH npoH3oeAtpna me. komopbe poAUAiicb 113 Hoeoro mppoooj-
. peHH* h komopbe nem cambm nojapnb acemy cmapomy hc Hum Hecoe.vt cmomb. PaCoami k.iacc
He rrpHuieJ cmenmmb koro-au6o oa mpone. ero ueab—co iAanne anek-taccoaoro oHiuecmaa, npomnao-
noAoAnoro acem oHiuecmaam jo citx nop Hbauiam. IlpoAemapckoe mckyccmao anekjaccoaoe
Hckyccmao, m otto npommaonoAoAno acem ao cmx nop 6bauittm. ilrno oaho.

Bmopoe mb roaopmm. ii3o6pemeHMe, mo aenm, ecAu mak moaho ebpajumbcs, npo<f>eccno-
ita tbHbk flpomiaeAe.tiw mckyccmoa m xyaoahhku.hamm pekomeHAoaaHHbe. taamomch nepabe
H3o6pemtHHnair. amopbe—H3o6pemame.wmH. ria. unaae amo 11 He moAem 6bmb. CosAatoujuk
Hoayn Aiianb h noayn kyAbmypy npeAAe ax ero maopauiat ch.ta, a npomnanom cayaae. tmo
oHwero 6bao 6b meaa) httmm o npoaemapoAnmv- jmok eeAUtakwek maopaeckoii en.ton. Kak
H3o6pemame.ui. -mm xyAoAnukm AoaAob o6Aa.iamb ecet noaoomot aah kaAaoro poAa uckyccma
cneumtp/pteckoH ky.ibmypb. iinate ohh Hemnnyemo 6bah 6b no.tpaAame.tmmH. Toabko npe.teAb-
rtoe nanp tAeone moAem oHycAoanmb noahyxi maopteckyn enAy, timeono oho it Heo6xoAiimo
1t106penp.me.tn. Horn notemy om moro itckyccmaa. komopomy mb xomtim Aamb 6yAymee, mb
mpe6yem noanomb xyAoAecmaeHHok kyjbmypb h pa.uHtaem amy ky.tbmypy ././» kaAaoro cne-
uma-tbttoro po,ia uckyccmaa. kak cneumtpH'teckyn kyAbmypy Aamtoro poAa ttckyccmaa. Tak a it
Amaonucua neo6xo.ni'to 06 la.iaoite Auaonncnok ky.tbmypok, aah apxHrnekmopa—apxumekmomt-
aeckok, aah cky.tbnmopa—nAacmHteckoii 11 m. a JIpaaAa. mb oe moAem onpe.teAnmb ao aceii
noanome caoiicmao koAAot ttJ ykaaannbx kyAbmyp. ho amo h oopva.tboo. 1160 ecAtt 6b mb
nay amah hx ao konuA. mb aepommtto oe 3aHHma.ittcb 6b oma OoAbiue. Cmpaouub nacmotipeio
Aypna ta kak pa t h r.pcAna toaaeob AAA moro. amo6b paapa6omamb ace aonpocb, camaanobe
HenocpeACmaenno c it <y aeoitem cneuHiftutecknx ky.tbmyp aah kaA.toro po.ta nckyccrma. :>mo
nauta amopam aaAa-ta

He .toaoAbno ah- Ham kaAemcm, tmo yAe 3mit Aae saAaait Aocmamoano oe.inkii,
amo6b ewe cmaaitmh .tpyme voAem 6bmb 6oaee me.ikite h tmo, 6yAyan npaaiubpo nocmaa.ten-
obmo. "tut a AocmamotHoi) vepe onpaaabaatum yka3attHyn abwe • npeyaeahaeooym• yaepeo-
Hocmb or a ce6e—a caoitx coapeuennitkax . J.tt mex Ae, komopbe ewe comneaatomcA, npeA-
oatHaaeob cmpaHMUb Aypoa ta, Aypna.ta. nmenwero ueAbn noka.tamb. tmo a okpyAanwem nac
\\AoAecmaemfm tnorooKpauw npitnaA-teAitm OyAyutemy. uckyccmay 6yAywero. Hckyccmay
npo.temapuama n kakoab ocno'utbe tftopmb .moro 6yAy wero nckyccmaa, tftopmb napacmaiomeil
xy A" AecmaeHHou ky tnmypb. hnpoaem, ao3moAno. tmo a caonx cyajvphax mb 6yjem ttHor.ta canin
kom cmeab n ommoro ck.ionnb k owitbkam. ny. tmo-A, mb Anaem 11 pa6omaem a makyn anoxy,
korja .laAt owuCkm nmeio.11 at tnkoe jnatenue-
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H. flyman.

.Ca.Mbje npocTbie iuen—H.in6o.ice Tflwe.io* ..iiT.fl.—
9to iieromio (Jjopjiy.nnpooaHiioe noaowemte HacTOii-
uiHH nojTnepwaaercH 11CK.110miTe.ibn0 H3 anaaeKTH-
•icckhx cooOpaweHHfl. JlocTaTO'iHO npoena Bee, Tbi-
cs<iy pa3 nepeneiaTaiiHbie >1 nocTOfliino mmipyeMbie.
OTpMBKII npCAHCaOBHB .k KpilTHKe nOailTIIMeCKOfl 9K0-
HouHti". .KoMMynHcnmecKoro mahihjjecra* h npoi.,
b necKo-ibKiix ciooax oiepniBaioiUHe naeio, tzk na-
3biBaeuoro, HCTopHtecKoro MaTepHaaioua, 11, rew lie
MCHee, THwe.ioneciio >1 Mejaeimo pa3BepTbiBaeT teao-
aeiecTBO BbireKaiomee «3 9rort H.ie.i MiipoB033pcHne.
He ToabKO .HCTopHs h naiHTHKa*, ho h micro bko-
iioMHHecKHe nayKH, nociaB-ieniibie, Ka3a.iocb, Map-

! kcom ua o6e hoth. nyTaiOTCfl b npoTHBopemiax, ne-
pnoaHiecKH 3a6o.ieBas .ih6o yTonH3uou, .11160 pcsH-
3I10HII3MJM. .11160 cute K3KHM11 Illl6y.1b OCTpblHH 3a-
6o.icDanHflMH, no iipeimyuiecTBy ,6ypwya3Horo* npo-
hoxo/KACHI1H, h MeXieHHO, k3k .1OKOM0THB Jlwdjxjiep-
coua, ABHxeTca Bnepej luca KO.neicTHBHCTH'iecKofl
npo-ierapcKort HyabTypbi.

Mea.iHTeabiiocTb gra HMecT, pa3yMeeTcn. miiothc
h secKHe ociiOBaiiHii. He roBopa ywe o tom, mto
yieuHe Mapicca B036yncaaer, no ucaoMy pajy 3aTpo-
iiyTbix b He.v aonpocoB, 0'ietib HHTepecHue m, noaiac,
cepb03Hue couhohha (K3K, Bnpoteu, h boo6uic bcrkoc
Bc.iuKoe ysehhe)Ho Kpouc toto h, nowaayA, r.iaB-
hhm o6pa30M, p33BHTHe H pacnpOCTpaHCHHC UjpKCO
bmx HcnpepcKaCMbix h.icA 3aaepwHBaeTcn nciixaio-
niiccKofl neBOcnpHHMmiBocTbio, no npeHHywecrBy,
KOHetHO, esponefiCKoA ,HHTea.iHreHUHH", Boo6iue b
bucokoh cTeneHH kochoA h cTaHOBaiueAca kochoA

6e3rpaHiimio, kan to.ii.ko je.io aoxoaht ao k.iacco-
Boro C03iiaHHii. VieHHe Mapwca He TaibKO hobo, ho
oiio o6yc.noB.ieH0 ncnxaioraeA .hoboto* K-iacca, k
Koroposiy HHTCxiHrcHUHa- -9tot iian6o.iee opramiio-
BanHbiA, b aaiiHuA momcht, nposOAHHK bchkoA hac-
aioTHii. b 6o.ibuinucTBe cbocm He npuHaA-iewHT;
T3KHM o6pa30M llOC.ieAHflH HMCeT CO CTOpOHbl .nCH-
xo.iorH'iecKOA" aboahoe ochobanne 3awexiatb ujh-

poKoe pacnpodpaHeHHe HcropHMecKoro MaTepna-
•1h3m3 h cbh3ahhoro c hhm yHeHiifl o hoboA Ky.ibType.

Meway Tea, hmchiio, 9ta ncnxo-iorHiecKaa cto-

pona, hah, roBopa ToiHee, cocrOHHiie C03HaiiHa, ht-
paer ipe3BbmaAno sawHyio poab b o6.iacTH tcx bo-
npocos. KOTopwe no npeHMymccTBy HHtepecyioT Hac:

') MM > BHjy 6c>ipjHH1HMC I
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b HCKyccTBc; n hmchho naM, 6o.iboie hcm KOMy-.iK6o,
npiixoAHTca ciiiTaTbca lie ToibKO c co3iiaHieM, no 11
c qacTBhiiiii oco6eH«ocTflMii ii npHBU'iKaMii crapoA
esponeAcKoA 6ypwya3aoft HHTeAAiireimmi. B 9tom
oTHouieiiiui TpaAHUHOHHbiA <|>eTHUJii3M n Bonpoce o
tom, qroTaKoe Kpacora 11 nepeoueiixa poaii aii'iiiocth
h HiiAiiBHAya.ibiioro 9CTCTH'iecKoro BK-yca, eABa ah hc
cawbie cAOwiibie .oco6eHiiocni 11 npiiBbi-iKH", koto-
Pumh iiirrcAAiireimiifl o6ycAOBAiioaAa ao ciix nop
cboc 9CTernqecKoe MiipoB033pemic h, Koropuc, b
KOHite kohuob, co3AaioT TflweAyio ii ynopiio-Kocuyio
k BocnpuflTHio iioDoro ncicyccTBa cpeAy.

KpacoTa, ksk iiopMaTiiBiioc gcTeniqecKoe noiinTiie—
9tot haoa Bcex enponeilcKiix gcreTiiK—ywe ueoAno-
KpaTHO flB.lfl.13Cb 6eACTBHeM AAA BCflKOTO peBOAIOllH-
OHHoro xyAowecTBCHHoro TBopqccraa k oiia ocTa-
neTCfl ao Tex nop. noKa iim ne 6yAeT canbiM pc-
uihreabhmm o6pa30M h iiaBCerAi CB.-pniyTa. Byii-
TynuiHA ii aHapximcCKHft HiiAHUHAya.iH3u nocTomi-
llblMIl II IICOWHAaHHblMH B3piJB3MH TO H AC.10 pa3-
pyuia.i opraHH3auHOHHyio pa6oTy npoACTapnaTa. h
He To-ibKO b o6.iacrii sctcthkh; oh OTpan-iflA -iyq-
uiHe ii iiaH6o.icc BneqaT.iiiTeAi.iuie yMhi, nipiinaii
c.iowhmc ii ot 9roro H3fliuubie ii Heo6biqaAno iiew-

iiuc annapam ko i.icKTHBH3ua. Karanpoijia 3a KaTa-
CTpoiJioA... TparnqecKHM nyTeM abhwctch qe.iOBeqe-

Mbl IIMCCM OCIIOBaHlie TOBOpHTb 06 9T0M ABH-
weHHii b CTO-ib naTcmqecKoA ({lopMe hmchho ot-
toto, qro xyAowccrseHHoe TBopqecTBO, 6o.ibuic qeM
KaKaa ah6o Apyraii OTpac.n. qe.iOBeqecKoA AeiiTe.ib-
hocth, HcnbiTbiBaeT 11a ce6e TawecTb c oaiioA cto-

poiiH 33McxieHHoro ti'Mna b pacnpocTpaneHHii ho-
boA Ky.ibTypu h,—c ApyroA, toto TparnqecKoro ot-
neqaTKa, kotopuA coo6uiaioT 9TOMy pacnpocipaHe-
iihk) nocTOAHHue aiiapxo - HHAHBHAyaAHCTHqecKiie
B3puBu. B caMOM Ae.ie uapKCOBbi hack h uenocpeA-
CTBeHHO BbITeK3l01UHe H3 HHX MCTOAM HayqHOTO h3-
yqeHiiii mchi.uic Bcero ao nacTOnmero BpeMeHit npo-
hhkah b o6.iacrb HCKyccTBa, h noc.icAHee Bee eme

OTpawaeT 6aie3HCHiiuA cbct 6ypwya3Horo h Tynoro
HAea.iH3Ma, Hano.iH»iouiero whakhm cbctom noqTH

ace cymecTBytomiie ceAqac gcreTHqecKiie (|>opMbi.
Hckjcctbo He T0.ibK0 He .pecJiopuHpoBano-, ho Aawe
we npoana.iH3Hpo8aHO noA HenocpeACTBeHHUM pyKO-
boactbom, ynoTpe6.i«h ocTopownoe Bupaweime Be-
neAeTTO Kpoqe, HCTopHqecxoro MaTepiia.iimia. Bo.ibuie
Toro, HCKyccTBO, co cropoHM no KpaAiieA Mepc Teo-
peTHqecKoA h HAeaiorHqecKoA, ao chx nop KaK 6u

c.iywHAO oqaroM KOHcepBaTH3Ma, aaMCAAfls h Aawe
3aAepwHBan n-iaHOMepHoe h BcecropoHHee paaoiitHe
iueH hoboA KjAbTypw. Oho ry6H.no ue.ibie couHa.ih-
CTiiqecKHe MiipoB033peiiHn, npuooAfl hx aiiCo k anap-
xii3My, ah6o k yronHH caMoro 3aypiiAHoro hhahbh-
AyaAHCTHqecicoro THna. B 9tom cMbic.ie HCKyccrey
MoweT 6bin> Aawe npHAana poAb H3Becnioro Kpn-
TepHii npH aiiaAiiae .no6oro KOAAeKTHBHCTHqccKoro
MHpoB033peHHn co CTopoHbi ero r.iy6iiHbi u ycToAqH-
bocth, h6o HHqro TaK He o6HapywHoaeT bccA uiaT-
kocth h noAOBiiiiqaTOCTH nauiero co3HaiiHn, b otiio-
U1CHIIH AeACTBHTeAbllOA ero KJAbTypHOCTH, KaK 9T0
o6RapywHBaeT HCKyccTBO. H Tenepb, KorAa iicropHH
npeAOCTaBH-ia C0UliaAH3My B03MOWHOCTb CAaTb 9K3a-
MeH Ha poAb MtipoBoro pery.niTopa nporpecca, hc-
KyccTBO noayqaeT Aawe oco6eHHoe 3HaqcHHe, imeiiHo,
k3k npo6u BCflKOA KOA.ICKTHBHCTIiqeCKoA HAeo.ioniH.
He KMeeM ah nogTOMy ocHosaHHe yTBepwAaTb, hto
npaBH.ibHoe nomiqaiiHe xyAOwecTBemioro TBopqecTBa
ecTb yc-ioBHc, 6e3 Koroporo hhk3koc ctpoAhoc koa-
AeKTH3HCTHqCCK0C MHpoB033pcHHC HCMMCAHMO, 3 HTO
Taw. tac ewe k HCKyccTBy no.ixoAflT c tohck 3petiHR
nqcpawnero hah no33BqepawHero HiiAHBHAya.iHCTH-
qocKoro ahh, tam HeT nOA-iHHiioA Ko.i.ieKTHBHCTHqe-

TBopqecTBa, KaKHe To.ibKO
ac.ia.iHCb 3a HeaairHA, b KOHiie kohuob, nepHOA
cywecTB0B3iiHfl HayqHoro coiiHa.iH3Ma.~hah onHTb
TaKH, no BbipaweHHio Kpoqe, KpHmqeCKoro KOMMy-
IIH3M3. KpOMC TOrO, qTO OHH BCerAa CTpaA3.hi
.HHAHBHAya.iH3M0M", He HMe.iH yenexa no npHqHHe
m-iaoA KOMneTeHTiiocTH bowacA npaiCTapHaia b bo-
upocax HCKyccTBa.

1 Iacoaoth couHa.iH3Ma. b piiAax kotopux ao chx
nop ewe lie 6u.io hh oahoto CKaibKo-iiH6yAb bha-
iioro .TeopcTHKa HCKyccTBa", b.iyqwcM cayqae aaHH-
Ma.iHCb yionnqccKoA 6aiT0BiieA o couna-ibiioM hoao-
weHHH xyAOWHHKOB b hobom CTpoe. qawe we pacnAbi-
Ba.iHCb b eocToprax caMoro cpc.iiiero copTa nepex
naMHTHHKaMH xyAOwecTBeiiHoio npowAoro, HHTepe-
cyflCb no iipeHMywecTBy tcm. 'ito6n iwAth yc.iOBHii,
o6ecneqHBaiowHe 3a npoAeTapnaTOM o6.iaAamie bthmh

riaMBTiiHKaMH, h, no Mepe bosmowhocth, 6e3 npHAaTKa
n AHUC hx TBopuon h hx ABHiuix xpaiiHTe.ieA—6yp-
wyashh; lie 6uao nponsBCAcHo hh oahoto cepb03iioro
ana.iH3a, xoth 6u b othowchhh C0CT3Ba xyAOwecnieii-
noro TBopqecraa, KaK npouecca. fl ne roaopio ywe
o TOM. qTO iiHKOMy h hh pa3y He npHw.no h roAOBy
KpHTHqeCKH OTHeCTHCb ko BCeMy C03A3HII0My enpo-
ncAcKHM qc.ioBeqecTBOM b o6.iacTH HCKyccTBa 3a
secb cBponcAcKHA nepnoa ero cyweCTBOBaiiHii. H
9T0 TeM 6aiee crpaimo, hto qo.ioBciecK.iH AeiiTeAb-
HOCTb Hiibix poAOB cncuH3AH3auHH (pa3AHquoro poaa

HayqHbie ahcuhoahhw, Haqiwan c ecTecrBoauaimu,
Koiiqan iicTopHeA). noABeprAacb b toA hah hhoA
CTeneHH comioAorHqecKoA KPHTHKC H 6mab TaK hah

imaqe npoKoppcKTHpoBana.
ripabaa, hekotopwe napaAOKca.ibHbie h hphmoah-

iicAhijc yMU, KoropuMH TaK 6oraTbi paxu couna.iH-
ctob, AOBOAbHO 6ah3k0 nOAXOAHAH k lipaBHAbHoA
noCTBHOBKC H XyAOWCCTBeHHhlX BOnpOCOB; HO B0-

nepBbix to, qro hmh 6uao nocraBAeHO, lie pewa.iocb,
h (BO-BTopux) He pewaxocb iiotomj', qro sthm npsi-
moaiihcAhmm AioAflM, KaK ywe CKa3ano, lie Aociana.io
wupoKoro onuTa b Bonpocax HCKyccma. BiiHKaa b

caMyio cywHOcrb xyAowecTBeiworo TBopqecTBa 9th
cMc.iuc lueoAorn comiaAH3Ma cnpawuBa.ni: aoawho
AH B006we IICKyCCTBO, KOAb CKOpO 6yACT OCyweCT-
B.ieH KOMMyiitijm, cywecTBOBan>, — npn 9tom MHorne
H3 IIHX, M0WCT 6blTb, OqeHb npOHIIKHOBeHHO OTBe*
qaAH—iieT. Miie 6ah3ko 9to .hct", b hcm h BHwy
noc.ncAOBaTeAbHOCTb h, nowaAyA, xonwecKH naH6aiee
npaBHAbuoe TOAKOBantie mbothx npiiHUHnHa.ibHux
no.ioweiiHA, nuABHiiyTbix HcropiiqecKofi h 9kohomh-
qecKoA HayKoA.

HcKyccTBO, kak KOHAeiicarop cbo6oaiiwx ot n.ia-
HOMepnoro h opraiiH30Bau!ioro Tpyaa tbopqeckhx
9HCpTHA. mowct 6bJTb, AefiCTBHTeAbHO, TOAbKO ka3c-
cobwA npoaykt, h iiHqero 6oabwe; mowct 6uib.
AeAcTBHTe.ibHO, Bee 9to, nrpa d KpacKii h wh3hb,
TOAbKO .npn6aBoqHafl croiiMOCTb* ii xyAOwecTBeH-
huA naMHTiuiK lie 6oAbwe, qe&i onewect8aehhwa
AHBIIAeHT. CBOACTBeilHO ah HOpMaAbHO OpraHH30-
bahhomy qe.ioBcqecTBy 9ctethqeckoe qyBCTBO b tom
BHAe, b kakom 0110 ao chx nop cywocTBOB3ao? He
aoawho ah IICKyCCTBO BMCCTe c liepKOBblO, bmcctc c
haeea rocy upcTBa, otmhpatb no Mepe napoctahhs
k)'mmyiih3m3?.. bee 9th BOnpOCbl B03HHKai0T heil3-
6ewiio ii ohh noaoary ocraioTcn BonpocaMii, h03aea-
ctbya ha nac khkoA to oco6chiioA hhctotoA, no.iho-
BcciiocTbio, kskoA to iiecoMHeiiiioA ue.ibiioA HCKpeH-
HocTbio, b hhx 3aK.noqeiiHoA. Oaiwko, npewAe qem
hx pcwaTb, b ocoCenHocTii we, pewaTb b cMbicae
oTpiruaiiHH HCKyccTBa, naM, BHiiMaime kotophx oco-
6einio ocTpo b oTnoweHHH oxpywaioweA nac AeA-
CTBHTe-lbHOCTH, CACAyCT 06paTllTbCB k 9T0ll AeAlTBH-
Te.ibHOCTH c tcm, qto6bi licnoabaobatb ec, npocro,
kak motepnaa, npn pewcimii Bcero sroro Bonpoca.
a AcAcTBHTc.ibiiocTb c noahoa qeTKOCTbio yka3mbaet
ha to, qro HCKyccTBO, kok xyAOWCCTBeiiiioe TBopqe-
ctbo, a lie kbk ([)eTiiuiii3M, lie hmeet niiKaKiix tch-
AciiuiiA k OTMiipaiiHio; nao6opoT, BonpeKii bccm ijih-
a0c0(j)CTB0B3IIHflM ii AOTIIKaM, 0110 paCTCT, VnAOT-
hhctch, ocnoCowAancb b iiocACAiiee apeMfl c KaxoA to
OC06eillloA HIITClICHBHOCTblO ot BCRKOrO Mycopa, aa-
AepwHBaBwero ao chx nop ero pocT. h b a tom na-
npaB.1chhii ii b 9t0m cmmcac IICKyCCTBO iic TOAbKO
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npciiaofiTii apyi
a mojkct riHTi.. ii Biicpoan iiac — pa3BC n btom mto-
m16y.11. yaiiBine.ii.iioc? Euao 614 lieowhaamium un.ieTb
ncKyccTW). 3tv iicpuii'inyio 11 npocTcfmiyio 4iopMy ie-
.lono'ii cKon ACHTe.ibiiocTH, inie3anno ocTaiioBiiuuieAcH;
Gw.io Gu crpauno oGnapywiiTb yMiipaime 9toA ach-
tc.ii.iiocTii Tcnepb, hor.ia iicTopii'iecKiiil nepc.ioM ot-
KpniBacT ncio no.nioTy BOSMOWiiocreA bchkoA TBOp-
•iccKOfl cii.ic, cc.in To.ibuo oua lie o6yc.ion.iena kaqc-
coboh SKCn.ioaTamiefi. Bw.io-Gbi, naKOiien, neyMecTiiHM
noaaraTi., mto tc hybctba, xoropue pyi<obo.iii.in 'ie-
-iobckom iia.ieaieTimecKOfi snoxn h 3acTaB.1n.111 ero

c TaniiM ycepAiie.m pc3aTb o6pa3w whbotiiwx, Tenepb
ItUBCTpn.llICb 11 „wectokhn hwcthhkt", iiomth no.iy-
mmbiiiiim .iiiaiciine iiTopii'inoro no.ioBoro npii3iiaKa,
ok.ria.icn, npocTO 11a npocTO, aTaBH3M0M. BnponeM,
k3k Gu omcbhahu b CMIJC.1C xx nOAOWitTCAbllOCTH hc

Kaaa.mci. iiomth. noniuiiMOMy, iipeApememiwe otbctw
11a bcc 3tii Bonpocw lie c.icjyeT c oco6eniioii .ier.
KOCrblO OTACAblBaTbCH OMCBHAHOCTblO, cc.1h COMIieilllH

CCpbC3"l4. a mto ohil ACflCTIlHTC.lbHO CepbC3HbI 06
3tom roiiopiiT 11 paAHKa.ibiiuH xapaKTep nocTaB.ieii-
1114x iioiipocoB 11 11 x My6iuia.

Tc. Koropuc oTpimaioT noAowHTeAbiioe 3iiaMenne
xyAOJKCCTneiiiiOH ACHTeabHOCTH 11 cMiiTaioT hckycctbo
mcm-to. lipilBHCCeHIIOM ii IICTOpillO. pOCKOUIblO, 06y-
c.ioB.iemioii lie ncK.iioMiiTc.ibiio KanHTaAHCTimecKii-

Gypwva.moii. no bchkoA k.iaccoBofi KoiicTpyKmiefl
oOiHCCTna, iicxoaht, b Koime kohuob, iic to.ibKO
h3 .lorHMCCKiix npeAnocwAOK, 110 tax mocto 113
HCTopiiMCCKii caowiibuihxch OTiioiueiiiiil. Oiiii yha-
u4b3i0t 11a r.iy6oKyio OTMywAeiiiiocTb npo.iCTapiiaTa
or Bcero coBpeMemioro HCKyccTBa, 11a ero newe-
laillic c 3tiim HCKyCCTBOM 3liaK0MIITbCH ii 113 Ma-
aoc aiiaMcinie boo6ihc cymecTByioimix xyAowecTBeii-

Kaacconoro co-

aiiaiuiH iipo.ieTapiiaTa. 3th iipHMO.iiiiieniiwe ii pe-
11iHTe.11.1u4e aioam roBopHT: naMHTiniKii ABopnoaoro
ii Gypwyaanoro iicKyccnia na.M lie iiywtiw, iiOTOMy
mto oilII ACKOpaTIIBIIbl, 110 C3M0A CBOCfl KOIICTpyK-
nun, iiiiAiiiiiiAya.iiiCTHMiiu n b bucokoA

aCCOBUMII 9CTCTIIMCCKHMII BKyCaMII;
TeiiAciimioaiio :iancH3T.ic.iii Gwto-

<h c k-iaccoiiofl tomkh jpeiiHH, :ma-
iiiii; mto we KacacTca iicxyc-

CTiia tiapoAiioro, to iioc.ieAiiee, nocKO.ii.Ky 0110 lie
ijiiikuhii. npocTO ycTapeao, Aa 11 iioab.ioBa.ioci. nccrAa
AOCT3TOMIIO npilM IITH Bll ij mii CpeACTB3MII Aah toto,
mto6i4 hmcti. Tenepi. cepbe3iioc sctctmmcckoc 3iiaMc-
11 lie. KpoMe Toro napoA ne upo.icTapiiaT,
TapiiaT ciioero, cneuinpiiMecKii caoero, Aax
npiiMiiTiiBiioro HCh-yccTiia lie iimcct.

9tii.mii apry.MeiiTa.Mii rpyGoBaTWMH n mccthumii,
b Koime Koiiuoii, y6cA"Te.ibiii4.Mii 11 Aawe neonpo-
BCpWIIMMMH lleKOTOpbie, iic mciicc rpy6oBaTi4e 11
MccTiibie iiACOAorn comiaAHSMa, orpaniiMiiBaioTcii
BCHKiifi pas. Kor.ia roBopaT 06 OTpHuainiii HCKyccTiia.
np.ibaa. neKOTopue 113 mix ctpoht 11a stom ociioBamui
TeopHio xyAOwecTBemioro tbopmcctba boo6uic, nepe-
IIOCH lia iioc.1CAHIOIO BCe Te MepTI4. K3KHMH OHIl XapaK-
Tepii3yioT 110 AByM (IIAII TpeM 11 MeTbipeM) Bbiuic-
npiiBCACHiibiM rpvnnaM naMHTiniKii xyAOwecTBCHiioro
TBopMecTBa, 110 9to ywe AaAbiieiiwce pa3BHTiie nepiio-
HaMa.11.MWX HACfl, BbJHCHHTb KOTOpblC MOWHO TOAbKO
BbiiiciiiiB yKa3aiuibie iipeAnocu.iKH.

B TOM. MTO Co.lbUJHHCTBO. AO CHX lIOp C03AaiIIII4X
Me.lOBOMOCTBOM, naMHTIIHKOB HCKyCCTBa HOCHT 33MKIiy-
Tbifl KAaccoBuil xapaxrep mw lie coMiieBaeMca 1111
MimyTbi. K.ik Mor.io Gbi xyAOwecTBCHHoe tbopmcctbo,
HBAHiomeecH ACHTeAbiiocTbio, nycTb xoth-6u toabko
MIICTO BCreTIIMCCKOH (lihwc mn HOKaiKeM, MTO T3KOO
nonHMaiiiie HCKyccrBa OMeiib orpamiMeiio h cawo no
ce6e hocht K.iaccoBbiH xapaKTep 1 — K3K wor.io Gu
xyAOHvCCTBeHiioe tbopmcctbo H36eriiyTb o6mefi yiacTii
BCHKOfi KyAbTypilOli AeHTCAbllOCTII MCAOBeMCCTBa II,
n0A06ll0 IICTOpilI!, 3KOHO.MIIKH 11 CCTCCTBCHHblM liay-
KaM, hc HOABcprHyTbcsi BAiiniiHio couHaAbiioro pac-
CAoeiiiiH ii KAaccoBoro co3iiaiiHn? XyAowecTBCiuioe
TBOpMeCTBO, K3K h BCHK0C TUOpMeCKOC AefiCTBHC, Bbl-
pacTaeT ii pa3BiiBaeTCH b npeAe.iax Toro MiipoB033pe-
iiiih, KOTopoe cBoficTBCiuio AamioA snoxe. Hct TaKoro
nocTynna, haii TaxoA HAen n ncTopiui MenoueMCCTna,
KOTOpUC lie pOAHAHCb cl4 113 bcch CyMMU HCTOpiI-
mcckhx, 9K0H0MiiMecKiix ii HAeoAoniMccKiix npcAno-
cuaok Aamioro o6uiecTBa, n khwauA a.ihhmh momciit

cro panbiithh. XyAOKecTiiemiaii hach, koab CKopo
ona cJiopMiipyeTCH hctopiimcckh, noAMiiiiena na paB-
iibix npaBax 9tom>- HeyMO.niMOMy 3ak0hy mcaobcmcc-
koto nporpecca, 11 k.iacconun xapaKTep cboActbcii
efiTaKHic, kak cBoficTBen .iioGoii ccTecTBeiiHO iiayMiiofi
TeopHH ii aaikc npocTO ccTecTBenno-iiayMHOMy .OTKpu-
tiiio". ripaBAa, .tomy kto ctoiit na noMBe 6yp>Kya3-
iioro oOuiecTBa, tomkb apcmiH 9Toro o6mecTBa Me-
uiaeT ycBOHTb bcc pc3y.ibTaTU, KOTopue MoryT 6ht
AoGbiTbi ha ociiobc eahiictba Bcero navMiioro no-

jhjhhh" .. (K. KayTCMifl), ho sto y*e BOiipoc k.iac-
coboA Tcopmi no3iiaiim<

FloCKO-ibKy, tjkiim oOpaaoM, xyAOHiccTBeiiiioe Tnop-
mcctbo tic mO/kct npoTCK.ni. one k.iacconoro cosiiamiH,
ecTecTBeHHo, mio ii naMHTiuiKii iicKyccrna, nopo-
JKACHIIMC 9TII.m TBOpMCCTBOM, IIOCHT 113 CCOC, b TOfl
HAH IIIIoil CTCneilH. K.iaccoiluil OTHCMaTOK. H lie TOAbKO
no cbocmv co.iepiKaiimo, ccah boo6uic to.ii.ko coAep-
iKamie mojkct Guti. bhacmciio 113 ({lopMbi, no n no
ijk.pMe, 110 lipilCMV II TCXIIIIKC, KOTOpblMII C03A3IIU
AaHHMe naMHTiiiiKii HCKyccTBa. .Twotto iic non.io-
tha ah na ctchax AcchsckoA uepKBii pcAiiriio3iio-
k.iepiiK.i.ibHbi.x B033pemiA it>p.iHmiCKaiiiicB; .Te.iaKpya
lie oipa3n.i ah TCMiiepaMCHTa h Gyftnux poMaiiTii-
MccKiix MaHiuiA snoxii peao-iioumi; Bepxapn hah Meiibe
pa3be lie AOCTaTOMiio xapaKTepnu aah toiI 6ypiKya3-
hoA HiiTe.i.TiireiimiH, KOTopaa. nycTb mibKO oaiiiim
6okov, ho Bee *e BocnpiiH.ia paiimiA nai)ioc napo-
iKAaiomerocH npo.iCTapiiaTa? ii .BcAiiocTb. BCHMaio-
inan <l>paiimicKa- 11 .Bapna /laiiTe" 11 .BaiiKiip* —
bcc. b oahimkoboA cTenemi. hocht mcptu k.iacconoro
C03iiaHiiH; ec.iii npii 9tom b mix ecrb eme iicmto
6o.ibuiee, mcm k.iepiiKa.ni3m, hah Gyp>Kya3HaH sctc-
thk3, to 9t0 TOAbKO iiotomv. mto b ii.t TBOpiiaX G 14.10
hemto Go.ibinee, mcm toabko k.iaccoboe co3iiaiiHe,
HeMTO mcaobcmeckll Be.lHMeCTBCHHOC. OprailllMCCKOC,
kak oprainiMCH caMbifi hhcthhkt k xyAO*ecTBeiiHOMy
TBopMecTBy. nemto Takoe, mto aaet iiaM npaBo roso-
pilTb He TOAbKO 06 hx HCTOpHMCCKOM 3HaMeilllll. ho ii
06 hx rciiHii. Buao 614. oAiiaKO, He.ieno nupuiiarb
9t0t tchhfi h3 tofi Cpe.lhl, b KOTOpoA oh BbipOC. Oil
notepha 6u bee CBoe anaMciiiie. PoGecnbep 6e3 hko-
GhhckoA iiACOAOmii, 6c3 GauiMaMiniKOB 11 ikccthhiih-

kob, BoopymeHHbix KapaGiuiaMii, .Teccmir Ge3 npyc-
ckoio ionKepcTBa h 6c3 6yp)«ya3Hii, 3aauxabiueach
b TiicKax .iipocBcmeiinoro iipeAceAaTe.ih 3a Kpyr.ibiM
ctoaom ii Can-CycH" — 9t0 we mhcjih, sto aOcTpaK-
huh, nycTue 11 Ge3AyuiHhie, aawe he chmboau, no-
TOMy. mto ciiMiio.i npeAnoAaraeT chhte3, a npocTO
K3KHC TO |)>CTHUIH. KOTOpblllH MO/KHO IITpaTb. KaK MH-
M3MH II B KOTOpUX MO/KHO BAOWHTb AK)60C COACp-
/KaHiie, cmotph no cnoco6nocTHM ii iiaMcpeiuiHM. Ta-
khx MHijioii c nac AOBO.ibiio: Ge.iAapiiaH 11 Gc3n.i0AnaH
lirpa B BCAHKIIX AlOAeA KOIIMII.iaCb, H Olia KOIIMIIAaCb
He TOAbKO AAH IICTOpilH — 113 KaKOM OCIIOBailllH 9Ta
npHBHAACDIH? AAH XyAOWCCTBCHHOrO TBOpMeCTlia B
OAHH3KOBOI1 CTCHeHH. IlaMHTHHK HCKyCCTBa lie AOXallb
AAH 9CTCTHMCCKIIX II (pailTaCTIIMCCKIIX OT6pOCOB, CMC
Meiibuie on TpaMn.iiiii aah npuwKa b aoho bcmiioA,
cahhoA h iicaocthwhmoA KpacoTU — 9toA Gcccmhc-
.lemieAuieA 113 Bcex cymecTiiyioimix ({hikiiiiA mcaobc-
MCCTB3, XyAO/KeCTBeHllblA llaMHTHIIK - liailGo.leC, MO-
WCT 6blTb, KOIIKpeTHUA II AeACTBHTCAbHblA CBHACTCAb
BCeX npOTIIBOpCMHBUX II GopiOUlHXCH

II IICTOpilMCCKIIX 4'aKTOpoll 9nOXH, 9T0 BCUlCCTBCIIHOe
AOKaaaTC.ibCTBO Bcex tcx noA-iocTcA, 9KcnAoaTauiiH,
iiecMacrnA, paAocTeA 11 npiiuii.i.TcritA, H3 KOTopux
CAO/KH.lOCb OGmeCTBO b JUHIIVK) 9nOXy; 9t3 paniio-
AeAcTiiyioiuaii bccx ciia iipeMemi, 3aKpeiiAeiiiiaH. mo-
WCT 6l4Tb, OAHIIM 113 liailGoACC CHHTCTH'ICCKHX II OT
9t0t0 ii.niGoAce iienpe.iojKiiux mcto.toh, KaKiic to.ii.ko

Il306pe.l0 MCAOBCMCCTBO. /K.1AH0C AO GcCCMCpTIIH H
Tinec.iauiioe, nocKo.ibKV acao hact 06 ero ropecTHx,
paAOCTHx 11 MOryuiecTBC. XyAowecTBCHHbiA naMHTmiK
b pH.iy GccMiicAeiiiioro ko.niMecTBa BeiuecTBCiiHMx na-
MHTIIIIKOB MCAOBCMCCKOA ACHTCAbHOCTII BOOGlUC —

hbachhc eomiOAoriiMecKoe 11 hocht, ecTecTBeiiHO, nee

MepTbi xapaKTcpH3yioimic Taxoe HBAcinie: KAaccoiiNil
xapaxrep. OAiiocTopomiocTb 11 3aMKiiyTocTb K.iacco-
Boro miipoBO.a.ipeiiHH. Tax KaK 011 npn stom hbahctch
naHGaiee ciiHTCTHMecKHM, iimciiiio b BHAy cro Beme-
CTBeilllOCTII, IICKyCCTBeHHOCTH — a HCKyCCTBO 110 C3M0l"l
cbocA cymtiocTii b bucokoA CTeneiui emiTeTiiMiio—

XyAO/KCCTBCHIIWA I13MHTIIHK 6o.lbUie MCM K3K0H AllGO
ApyroA iiaMHTiuiK Me.iOBeMecKoA AenTe.ibiiocTii, mowct
xapaKTepii30BaTbCH h k.iaccoBUM co3iianiie.m, 11 k.iac-
COBOA OAHOCTOpOIIIIOCTblO, II 33MKIiyTOCTblO. BOT 0T-
Mero HCKyccTBy Tax actko Gn.io cooGmiiTb apiiCTO-
KpaTHMCCKiiA xapaKTep, TaK actko Gu.io BHAerb b

xyAOweCTBeHiiOH ACHTeAbiiocTii kmkoc to ii36paiiiiii-
MecTBO, KaKyio to npHBHA.ieriiio, a Me.iOBeKa, npcAan-
noro iicxyccTBy, oGowecTB-uiTb, onpywaTb ero, c
TiinHMiio-KAaccoaoA crpacTiiocTbio, poManTiiMecKii-6ec-
cmucachhoA AereHAOH. ripaiua, b Go.ibuimicTBC c.iy-
MaeB, Taxoe o6oiKecTB.ieHiie lie iuao Aa.ibuie n.iaTo-
HHMCCKHX BOCTOprOB, HO, TeM He MCHCC. A0CT3T0MH0
BHHMaTe.lbHO npHCMOTpCTbCH k TOMy G.iaroroBCHiiio,
k-aK-oe ncni4Ti4Ba.i MecTHbiA 11 nopHAOMiiwA rpawAaumi
ko BCHKOMy cBOeMy xyAOJKHHKV, kak 11 k cBoe.My ay-
xobhiikv 11 CBoeMy oijiimepy, mtoGw yGeAiiTbCH b
k.iaccoBOM xapaKTepe xyAoweCTBeiuioro TBopMecTBa.
Ecah, T3KHM oGpa30M, ocTpoe comiOAoriiMecKoe 311a-
Memie h K-iaccoBwA xapaKTep xyAoweCTBemiofi ach-
TeAbHOCTH MOryT 6hlTb yCTailOB.leilU, CT3II0BHTCH 110-
HHTH14MII TC OTpHliaHllH, KaKIIMII OTBCMaiOT HCKOTOpblC
HAeoAOiH couiiaAH3Ma iin bcc Bo.iiiiiKaiomiie nepeA
11 itmii Bonpocu. Kaxoe, b cbmom ac.ic. 3iiaMeniie mo-
jkct HMCTb cymecTByiomee HcxyccTiio a.ih npoAeTa-
pnaTa, K-o-ib CKopo 0110 cm>- MyjK.to 110 caMOMy CBoeMy
cymecTBy, no cbocmv k.iacconoMy iipoiuxowACHHio5
IlaMHTHHK HCKyCCTBa He TCXIIIIMCCKOe OTKpHTIIC K3p-
THH3 HC CrailOK, KOTOpuA MOWHO 3KCI.l,.3T„POBaTb,
cTaTyn He opyAiie npoiuno.icTiia. XvAowecTBei.Hoe
npoH3BeAeHHe B AywuicM c.iyMae, Ko>l},4,miHeMT ^e-

BKyca 9H0XH ,, upoAciapiiaT npaa, ne
Boiix yriieTaTe.ieA. tlx nac.ia-

KpacoTy, KOTopyw
t II lie MOJKCT nobto-

HiiTepecyHCb BKyca

1 co3AaBa.ni. u C HOBTOpil

H30BPA3I ITE.1bH0E HCK'yC.CTBO -Vj I

piiTb, cca11 Gbi Aawe xoTe.i. Kaxoe. b cauoM acac.
acao pa6oMCMy ao KaKoA-miGyAb MaAOiuiu, ct.itiimiioA
b cbocm saMKiiyTOM pasioA iipocTpaiicTBe. e iieno-
hhthoA y.MiiACHiioil y.iuGKoA 11 Bce.Mii btiimii aTpn-
GyTa.Mii mcptboA 11, k tomv we, BpawAe6iioil CMy,
KACpilKaAblloA hi1bii.1II3.1IIIIII? Oil, lipilBUKUlllA II3MC-
pilTb lipOCrpailCTBO IIpmio.lII 1JMI! pe.MIIH.MII, 3liai0IUIIH
sarepna.i, co bccmii ero GoraTCTiiaMii, CKpuTbiMH.
TpcGyioimiMii iianpHweiiiioro nmiMaiuiH CBOi'lCTBa.Mil,
pa3iie aaxoMer, hah cmowct ouciiiiti. ary ApeGe3wa-
IHyiO WIIAKJ'IO WHBOHHCb, C Ce IICXIITpWMH, xoth G14
II AOBKIIMII lipilCMaMH, WIIIIOIIHCb, IIC TpcGyiOHiyiO
Aawe liaCTOHIHCH CIIAH II Toro BCKOBOrO TOAOAHOrO
iiaiipHwcuHH, c koto|)I4M'oii, npo.icrapiiA, KOIia.'l CIIOC
npaBO 11a k.iacc? Pa3yMCCTCH iict, ii 9to .iict- 3By-

r rop.Tc
;t nyra 3 9t0t0

MCpiIO G1.10MiioroMii.i.iHoiiiioro cepAiia, i.ik paoi
roca iraKaiiyiic iicahkoA gpu. Mnoro'
yanaTi, 11 in toto, mto eywAcno CMy, BCKOBOMy ynopy
cnponeAcKoA Ky.ibTypu? Mw, yraAMHKii 6yAymero,
yraAbiBacM-AH iiOA.iiiniibie iJiopMw aToro Gyaymero?..

B ynopiiOM iicwe.iaiiini upaierapiiaTa npminTb
eHponeAcKoe HCKyccTBo — wc.1c.1nan iieyuo-iiiMaH no-
c.icAOBaTe.ibiiocTb 11 tc, KOTopwe bmcctc c hum, stoto
HCKyccTBa lie npimiiMaioT -Te ropa3AO Gahwc k iio-
a-hiiiiioA iipoACTapcKOfi HACOAorim, mcm tc, Koropwe
no mto Gu to 1111 ctuao xotht BcyMHTb upoACTapiiary
9to HCKyCCTBO. B 3TOM OTII0111 Cll 1111 — ii iic TO.ibKO ii
stom iiAeoAorn couiia.iii3na, OTpimaioimic ncKyccToo.
nceraa, 110 nauiCMy Miieiimo, upaiiu. lIpoACTapnaTy,
ACACTBIITCAbllO, HC iivwh0 II MJ'WAO bcc eBponeAcKoc,
k.iacconoe, HiiAHBiiAyaAiicTHMCCKOe 11 Teiiepi. MepTiioe
ncKyccTBO, 011 ero OTpimaeT, b siom OTpimamin moihb
yAiinHTe.ibiiaH, ne.ibiian, oGiioiiAmouian nocACAOiiaTeAb-
HOCTb iif.oAOTapnaTa.

bu.lo Gl4, 0AH3K0, OUIIiGkoA ii 3Ty 0Ulll6Ky AC-
•laiOT c.iiiuiKo.M npocTwe 11 CAiiuiKOM peuiiiTc.ibiiue
buwah paGonero n-iacca iTpoiiTb 11a stom oTpn-
na 111111 upoACTapiiaTOM npoiu.ioro iiCKyccrBa, OTpn-
Hiime iicxyccTBa booGuic b hobux i})opM3.\ Ky.ibTypw,Vwe TCM CO mum, MTO H3MHTIIIIK XyAOWeCTBCHIIOrO
TBopMecrca mowct Gwtb paccMOTpHBaeM, KaK hbaciiiic
coHHOAoniMCCKoe, oGecneMiiiiaeTCH3a iicxyccTBOM 113-
Becriioe npaiio 11a WH3iib; a Tax KaK npii btom xy-
AOWeCTBeilllO-TBOpMeCKaH ACHTCAbHOCTb lie HBH.laCb
c.ieACTDiieM onpeACAeiiiioro connaAbiioro cTpon, a
npiicyma booGihc mcaobcmcckoA npHpoAe bo nee npe-
Mena 11 i.a bccx CTyneiinx MCAOBCMecKoro pasBHTiiH,
to, ecTccTBemio, ncxaTb ne AOxaaaTCAbCTBa b iico6xo-
AHMOCTII cyiHecTBOBaiinn iicxyccTBa, a AoriiMCCKHX
hah iiAeoAoriiMCCKiix oiiihGok, b yTBepwAeiimi tcx,
kto 9Ty HcoGxoaHMOCTb OTpiiuaeT. Ha cooGpawemiA
AliaACKTHMCCKlIX h paAH BblCOKOA 9K0H0MHII b paCXO-

AOiiyiueiiiic in
iiauicMy yGew

o6pa-

iiauieA siieprHii, npaBAonoAoGnee AonycTiiTb,
omn6acTCH oahii mcaobck, hah rpynna Aim, 11c-

OIUIlGAOCb MCAOBeMCCTBO. H 9T0
;m 6o.ibiue ociioB.imin, mto, mo
, hah 11 cibiy nauiero TCMnepa-

MeiiTa. mw lie xothm 11 lie noauo.iiiM ce6e AyMaTb,
mtoGw mcaobcmcctbo Mor.io 0m11G.iTi.cH. CTpoAnue 11
r.iy6oKiieiJiopMU. kotopwmh mcaobcmcctbo no.ibaycTcn,
CACAyH CBOIIM HCTOpiIMCCKIIM nyTeM, c.1hiuk0m 33k0-
HOMcpiibi A.m Toro, mto6w b hhx HCKaTi. omn6oK: 11
c.iniiiKOM, Mower 6wti., cn.ibiiw cTpaAamiH, iiah ne-
yMOAIIMbl 3.1K0HI.i, kmk XOTIITe, AAH TOTO, MT06l4 CAy-
MaAiiocTb a ouniGxa hmchiio c.iyMaAnoCTb — 11.Me.1a
MCCTO n 9T0.M npouecce cmchm HCTopiiMecKiix ijiopv.

BnpOMCM, kmkiimh 6w bwcokhmh o6imi.mii cooGpa-
WCHHHMH mw lie pyKOBOAHAHCb, 9k0ii0miih ii C006p.l-
wemin MeroAo.ioniMCCKiic nuiiywAaioT i
rilTbCH k TC.m liaiOWeilllHM, KOTOpWMII
HACOAorn comiaAii3Ma nuTaiOTCii A0i<a3aTi.

nywiiocTb iicxyccTBa. UpewAe Bcero sth comia.iiicTW,
orpimaioimie HCKyccTBo, k.ik TBOpMecxyio ACHTe.ib-
HOCTb, IICXOAHT, oGukhobchiio, II3 HCIipaDIIAbllOrO
To.iKOBaiiiiH xyAowecTBeHHoA hciiiiocth; lie otiiochci.
KpilTIIMeCKII KO IICCM CyiHCCTByiOIHIIM 9CT eTHMCCKHM
TeOpilBM, OIIII lipilMWKaiOT k TOMV lUlipOKO paCHpO-
CTpaiieinioMy yMeimio, no KOTopoMy xyAOwecTiieiniaH
ACHTCAbllOCTI. HBAHCTCH ACHTCAbHOCTblO, HpeC.lC.iyiO-meA BoaGywAemie, rax iiaawBacMoro, sct.-thmcckoio
MyBCTBa, hah, mto erne xywe, 9CTCTHMCCKoro nac.ia-
WACHHH. IIOA SCTCTHMeCKHM mv1k TIIOM Hp„ '-9TOM
H0Apa3yMciiaercii Kaxan to onpeAe.ieiiiiaH ciiciu«|»i-MecK-an 9MOHHH nocTOiiiiiioro xapaxTcpa, iiecb iieAO-
CT3T0K KOTOpofl SaKAIOMaeTCH TO.ibKO 11 TOM MTO 3Ty

riiMccKH onpeACAiiTb. '"-'hxoaq
Ha ociiOBaiiiiii btoto yMcmiH, kmk H3bcctiio koii-

CTpyiipOBaHU BCC llamH acTCriIKH ll SCTCTIlMeCKHC

oiiNTami•PexHepa. MewAy tcm hii nciixoAoriiii mi x
CToeiiHan ACHTCAbHOCTb, cbmii ho ccGe ne wioThh'

„K0I.„ c
I,.-P<,,0,T,,0C
meckhehcnwtaiihh.cbogoaiiwe ot k ik-.v

" uiaior .lereiiAv o win.WeCTBCHHOA ACHTeAbHOCTH. K3K ACH1e.ll,IIIiipaB-ieiiiioA k B036ywACiiiiio kmkoA m „ i
9CTCTHMCCK0A 9M0HIIH. CUHaAbHOft

Bc03iiaiiHH KawAoro, n ivMam
MHIiaHHH, BOCnOMHIlailllH 0 tom 'crm' kyc0k b0cn0'
yAHBAemifl, KaKoe poAinocb n Hen 1 ''yDC™e

M30BPA3HTEJlbH0E HCKyCCTBO

iweTOM ocoGeimo iipiiB.ieKaioT biih-

it, mto oiuyiuemie, no.iyMae.Moe iimii
i iicKyccriia, Tax Macro conpoflow-

-IJjTpyAOBaH AeMOKpaTHH he 3liaeT h hc XOMCT 3H3Tb
i aciimrwx h coiiiiMX nac.iawAemiA, otkyaa 6u ohh He

Bot homemy sctc'tiimcckoc mybctbo eA
MywAo, xaK MywAW Bee kaoccobwc npnbwmkn i,
npcApaccyAKii BpawAeGiibix eA couHaAbHbix rpynn.

K'OAb CKopo, t3khm 06pa30M, 9CTCTHMeCK0€

mto .iioG«t HCKyceTBO, oG.iaAaiOT. Tax 11

i Aoporii cyponwe cbhactcaii GwaoA xyA

MyBCTBO,

9iiepnm, i
cywecTBy

HeAcTBiiTe:

ocnpii
oKpwBaKHHce HCKyccTBe

e. Bee
eoGuMaAnoe Gor
Ecrueimoro nocnpHHTHH.
• noiiwTKii Me.ioueMecTBa, ot Gec-
ccmira ao <t>exnepa h XptiCTii-

mcctbo, ue npiiBeAii mi k MCMy.
lyBCTBO, no3GywAac.Moe .30A0-

i iicKa.m npocTeAuiHX ifiopM
ICCIIMCCKHX lipo-

I nopmiii aiiTHMiioA cxyAi.iiTypw lle.ioneMecTB
BOCIlpHIIIIMaTI. KpaCOTW HII B SKCIlepilMCIITJAbllOM xa-
6HiieTe HCMCHKoro yMeiioro, mi b aKaACMHMccKoA
MacrepcKoA; CKOpefl, naoGopoT, xaK ro.ibKO KaKOMy-
nii6y.ib AOcyweMy Ha6.noAaTe.iio noKaweTCH, mto oh
iiame.i KpacoTy. 'icaobcmcctbo mapaxaeTCH or jtoA
oiKpwroA xpacoTw b npoTiinyiioAowiiyK) cropony. B
9tom ecTb .iawe aoah kmkoA to TparHMecKoA GopbGu
TeOpCTIIKOII II Maccu.

BiniMaTCAbiio npiicMaTpHnancb k 9toA 6ecnAOAHOi"i,
hobiiaiimomy, ii 6e3'iicxoAHoA Gopi.6e ot /leccmira,
ec.iii ne or ApiicTorc.in, ao <J>exnepa, mw iiaxoAHM b
lien BwcoKyio pyxy comia.ibiioio 3axona; 11 mw yTBep-
WAaCM, MTO 9Ta GopbGa OTMCMClia iiccmii McpTaMH KAac-
coBoro co.111.1nnn FIoAaraTb 3a xyAOwecTBCHiioA AeH-
Tc.ibiiocTi.io oGaaaTCAbcTBo Bo.iGywAaTb acTCTHMOcxy 10
9MOH1IIO. M0WCT II 6yACT TOAbKO TOT, KTO BOCnpilllH-
MaeT W11311b MCpC3 9Ty 9CTeTIIMCCKyiO 9MOHHIO. TOAbKO
Te, Koropwe ii ciiAy onpeAeAeimwx skohommmcckhx
npHMHii Mor.in ceGc no3BOAHTb KoiiAciicnpoBaHHe cbo-
GoaiioA BiiepriiH .i-iii TaKoro nacciiBiioro BocnpnuniH,
KaKoe o6yc.iaii.iHBaeTCH Ha.iHMHOCTbio 3CTernMecK0A
9M0HHH, TOAbKO Te b COCTOHIIHH COOGuiHTb XyAO-
wccnieiiiioA AeHTe.ibiiocTH xapaKTep, npcwAe Bcero,
scTeTHMCCKiifl. TpyAonoA h toaoaiioA aemokpathh neGu.io BpcMcim aaiiHMaTbCH C03epHaiiHeM; TpyAOBan h
ro.iOAiiaH AeMOKpaTHH ne b coctohhhh Gu.ia bw-
pwbatb iiocacahiiA KycoK cBoero AHeBiioro aapa6oTKa,MTo6w b llaCCHBHOA Me.laHXOAHH h b yHWAOA 6e3ACH-
TCAbHOCTH B0CHMTUB3Tb b Ce6e BCTCTHMeCKHe 9M0HHH;

o b bwcokoA CTeneHH naccHBiioe
h36utkom iieH3pacxoAOBamioA

cnoAcTBeHHO npoACTapHaTy no caMOMy
O IICTOpHMCCKH ii 9k0h0mhmcckh CAO-

ihxoaothii, —■ caMO coGoA ct3hobhtch no-

iMy euponeAcKan Gypwya3iiaH Hayxa 06
— TaKHM HanpHweiiHeM iirneT nayMHoro
oGociioBaiiHti aroro MyBcroa. B OAHiiaKOBoA CTeneHH
noiiHTiibi h CTpeM.iemiH Gypwya3HH paccMaTpHBaTb
BCTCTHMOCKyiO 9M0HHK), K3K HB-ICHHC CIICHHlJlHMeCKOe,
nocTOHHHoe, BpowAeHiioe, HMeiomee oGuieMeAoiie-
mcckoc HenpepehaeMoe 3iiaMeHiie. OTCiOAa it yMeime
oG aCTCTIIMCCKOl'l HCHIIOCTH, KaK hciiiiocth nopMa-
TiiBiioro xapaKTepa. co bccmh bwtck3ioihhmh H3 9roro

yMCHIIH nOCACACTBHHMH! HCAOCTHWHMOA H TAC-T0 CHH-
khhcA noAo6HCM Gowhhm KpacoroA, iienorpemHMOCTbio
9CTeTHMecKoro Kanoiia h ywe koiicmho rpy6ocTbio
Mcpim, necnoco6iioA BOcnpiiHHTb 9Ty nenorpeuiiiMyio
cy6cTaiiHHio, 9CTeTHMCCKyio Beum b ce6e, Gecc.MepTiiyio
Miieryio ii.ieio, iKiiiOAHOBaiiiibiM, npeKpaciiwM n apm
CTOKpaTHMecKiiM AyxOM—h npHGaBAio— cwroA6ypwya-
3HH, II eme - cAHHCTBeiuiofi iiaAewAoA norpH3mero
b MaTepiia.iii3Me Me.ioBeMCCTBa. TaxoBa ii.ieo.iorHH
CBpOlieACKHX BCTCTIIMeCKHX UIKO.l, 3to AO KOIIIta KA3C-
C0BaH HAeoAoriiH, KoropoA lie mj-waw ii TiiniiMiiwe
AAH 6ypwya3iioro MiipoB033peiiiiH TynocTb ii .lerxaH
H3HUlHaH MIICTHljlllKamill, HMCIOIUail II K0HCMH0M pC- '3yAbT3Te CB0H cnemiaAbiiue aaMKiiyrue iniTepecbiTenepb, noe.ie ncex sthx, mowct Gwrb, necxoAbKO
KOpOTKHX VAapOB B CTOpOHy, „a,M .icrxo BepHyrbCHk Bonpocy o npiiMHiiax. Koropw.mii pyxoboactbyiotchHCKOTopwe bowah npoACTapiiaTa. oTpniiaH 3..aMe.iHe
xyAowccTBemioro TBopMecTBa a.ih napocrawmeA kj ab-

6""

„ „ „„„„„„„ P ™»He ana.iH3HpyH ii3Aowennwx b Gypwvuiiofi ar™mcckoA hayxe hoaowchhA. napo.iOKcaAbiiwe h c^aweroAOBbi ecTecTBeinio npHm.in k neun-mm cme;,ue
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BKCTb CBOC HCKycCTHO. OHfc, CC.Tb"^"'/'"0HC HMCTb CTO X-'-



,HOM'AHHTI-.H>HOE HCK.VI.l.TIU'
H3QBPA3HTEJ1I>H()E HCKyCCTBO
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b lie

Ovaer. t.ik kak, noBitAHMOMy. sto aertcTBHTeAbiio
hcb03m0jkh0. V Mac IICT 0CH0B3HHA C HHMH C0M8-
.uaTbCfl. "0 Mp.in.iiaM, .. o6uuix lepxax y*e buhc-
iiriuiWM. mo SToro xia.io iico6.xo.ihmo y6eaMTb hx

tom no mia npaBM, ii mm aocniriieM sroro, naao

KaK 6u iioc.icaoBaxe.ibHo. c touch 3pemin k.iac-
coHoro co3namin. He Ka3a.iocb oTpimaHHe bcci! c>mmm,
XOTH 6ld CBpOIICl'lCKHX. naMHTHHKOB HCK>'CCTBa, Mbl,
TCM HC MCHCC, MC B COCTOHHIIH OCOCHOBaTb 3 to to
oTpHuaiiHH bo Bcefl ero no.iHOTe. He roBopa ywe o
tom, 'ito K.iaccoBoe co3Hamie ne cjHiicTBeiiiiidfl xpii-
TepHii 4.ia noHHMamiH HCKyccTBa, paBHO KaK iHcrot
xyaowecTBCimoe tbop'icctbo lie eniiicTBeinioe ocho-
BaHHe aas xyaoxcecTBeHiiofl aeiiTCAbiiocTii cano
HCKyccxBO, no csoefl npupoae, KaK noiiBTiie, HaCTOAbKO
opramiiHO, ito tie To.ibKO noKpuaaeT co6oio naMHT-
hhkh k-iaccoBOio xyaoiKecTBeHHoro cojHamiH, ho h
bmxo.iht 3a npeae.ibi ihctoto xyaoJKecTBeiiHoro TBOp-
HecTBa. Haaie „.leaa" KoppejJKO, sto thmhhio k.iac-
coBoe npoH3Be4eHHe ropoacKoA mibii.iH3anmi PeHec-
canca, KpoMe toto lyBCTtieHiioro i.ieMeiiTa, kotopum
oho o6ycaoB.ieiio 11 KOTopoe xapaKTepH3yeT ero
npextae Bcero, KaK iipoh3bcachiic upHBH.ienipoBaH-
Horo Cypwyaaiio-apucTOKpaTHiecKoro xyaowecrBeH-
noro TeMiiepaMciiTa, iiocht b ce6e c.icam r.iy6oiafi-
uiefl qe.iOBCMHOCTii, n lie TOJibKO b 3e.ienoBaTO-ro.iy-
60m. HaCblllieilHOM 30.10THCT0A MHTKOCTblO, ncA3ajKe,
ho h b <}mrypax .'lean h Kvna.ibmnnM, HaKH4MB3K>*
mefl py6auiKy.

C apyroA cTopoHbi, xoacth PeM6panaTa, 3.ib
I'peKO, Mopa.ieca, HCCMOTpa na to, hto HHKOMy
H3 coBpeMeHHux xyao>khhkob He npnaeT b roaoBy
nOBTOpflTb JKHBOIlHCb 3THX Be.lHKHX yiHTC.ICA, Ma-
30K 3a M33KOM, II KOMII03HUH8 3a K0Mn03HUIieA,
c.iyjKii.iH ao

1HX COBpeMeHHHKOB, HO hbahioiuhxch
nenpeaoiKHUMH. nocKO.ibKy ae.io HaeT o
WHBonHCHoro TBopiecTBa. HaKOHeu, hhkcm
6uTb ocnapHBaeMO h ihcto HCTOpHiecKoe
yoieauiHx b r.iyxoe npoiuaoe MacrepoB. mu 6h hc
CMOr.lH CTpOHTb liaUICI'O HCTOpHHCCKOTO 3HaHHH 6e3
CBeaeHHA o TOM HAH HHOM 3HaieHHH, KaK oTaeAb-
HblX XyaOlKHHKOB, TaK h OTaeabHblX npOH3BeaeilHA.
.jlaoKOOH" TleccHHra 11 ero TeopHii naacTHiecKoro 11
nosTHiecKoro cnoco6oB nupajKeiiHH b nacToaiuee
BpeMH nOHTH HCK.H01HTe.lbH0 uchiim TeM 3liaiCIIHCM,
KaKoe ohh hmc.ih b HCTOpHH repMaHCKoA .iiiTepaTypu.
ilaiKe .Komcahh" JIaHTe hc iHxaeTCH Tencpb c hhoA
le.ibio, KpoMe yic6noA (h.ih yieHoA). ripouiaoc He
Hjii'waaaexiHT iijm, iio oho nepeJKHTo iumh ii oho

boiu.io b nac. KaK opraHHiecKHA h, ec.iH xoTi.Te,
npocTO 4>H3HO.iorHiecKiiA sacMeiiT. npoui.ioe lie to.h.ko
Me.iailXOAIIH. HO 3T0 — Haul OMblT, h BMeCTC c tcm,
K03(f>4>Hm!eiiT Hauiero nporpecca...

y»e 113 CKa3aimoro bhaho, ito naMHTHHK xyaoxie-
CTBeiiiioro TBopiecTBa HMeer, no KpafiiieA Mepe. abo-
HKoe 3iiaieiiHe: npexcae acero, KaK hctophmcckhA
aoKyMeHT. b lacTiiocTH aoKyMeiiT K-iaccoBoro coaiia-
hhh snoxH, a 3aTCM, KaK o6pa3en Toro MCToaa. 6aa-

HKoe 3HaieHHC xyaoxcecTBeHiioro npoH3BeaeiuiH y . .

pidBaeT TecHbie paMKH 9CTeTinecKoro lyBCTiia. koi.v
pidM liauill 3CTCTIIKH 73k OXOTHO OrpaHH"tiiia.OT BCH-
koo xyaowccTBcmioe aeAcTBHe; h hct coMHeimn, ito,
npH 6oaee BiiiiMaTeabiiOM H3yieiimi HCKyccTiia, mm
HaAaeM b hcm ue.luA pna saeMCHTOB, KOTopwc. b co-
BOKyiiHocTH. aaaexo 0T6pacuBai0T KaaccoByio aerenay
06 screTHiecKOM iyBCTBe.

B npeaeaax iiacToameA craTbii mm ne m jjkcm bo
BceA noaHOTe pa3o6paTb to nepOKiiBamie h.hi, Bcp-
Hee, Te nepexoiBainiH. KOTopue B036y>KaaeT b iiac
naMHTHHK xyaoxtecTBCHHoro TBopiecTBa. HecoMiicmio
ohh coctoht H3 ne.ioro piiaa tckvihx ii cnaHiuibix
ouiyuteHHA, b kotopmx nauie npouiaoe, upoui.ioe
HarneA hctophh, name aHiHoe, iiiiaiiBiiayaabiioe h
OKpy/Kaioman hsc cpeaa, iiaKOHeii, naui icaobcicckhA
oprai.h3m. C OCIIOBHblMH MOMCHTaMll ito CTpOCIIHH,
npHHHMaioT nenocpeacTBeiiiioe yiacTiie 11 6o.ii.uieA
laCTblO OaHOBpeilCHHO. ripil 3TQM eCTb OCHOBailHe
ayMaTb, iro hmchho b xyaojKeCTBCHHOM iiocnpiiBTMH,
kax HaH6oace ocrpoM h HaH6oaee. noBiuitMOMy, 06'e-
KTHBHOM, 3TO yiaCTHe BCeX 9.1cmcht0b liamcrO C03II3-
hiih BMpaxcaeTca b uihpokom 3a.\BaTe iiaunix i>bctho-
bahhh h b HaH6oaee ray6oKOM hx iicno.n,30BaiiHH-

ripHiHHy TaKoro bucokoto 4cActbhh naiiiero opra-
Hii3Ma b npouecce xyao/KecTiieinioro TBopiecTiia mm
HaxoaHM. npewae bccto, b no.niaeamc.n,Ho\t aiiaicmiH
bchkoh xyaoiKecTBemioA aeaTeabHOCTii.

Be3pa3.iHiiio, BH4HM .ill mm KaKoe-ahCo xyaoxce-
CTBeHHOe npoH3BeaeHiie (OBpeMetiHom HCKyccTBa, h.ih
npouiaoro, coTBopeHHoro, iiaMii B o.iiniaKOBoA CTe-
neHH oB-iaaeeaeT lyBCTBO HeoxoiaaHHOCTH, Biic3anHOro
OTKpOBeHHB, K3K0C TO 0CTP0C 1vb.tb0 VaOB.ICTBOpeH-
Horo weaaHHa 3H3ti.. H momcht xyaoxcecTBeiuioro
BocnpHHTHn Hauia MMc.ii Mea.ieHHo. ho c Bee napo-
cTaioiuHM HanpaxiemieM cocpeaoToiHBaeTCH na hhah-
mom (hah camuihmom) h, iiiie3aniio OBaaacB mm npo-
peaMBaex coanauHe ceexoM, yuepenHocTbio. KoxopueaaxeM pacxeKawTCH, pacTi.opi.BCb nocTeiiemio b iiauiey
opraHH3Me. Bee comhchiih -ommc caoxoibie. camuefCePbe3HMC npoTHBopeiHH. 6c3 „cxoaHMe H r.iv60KHe :
Hauie HenoHHMaH.ie canux ce6« ^ «h.ih OKpyiKaiouieraHcie.aaioT- » uMn ..P " c3mh CT3H0

caoiKHbie, cawue®
"me h i.iy6okHe, a
h OKpywaiouiero j
mm c3mh ct3ii0 j

I
II3QBPA3HTI--lbHOli IICKVCCTBO

oh ce6i 3aibh.i euie TOraa, Koraa vKpauia.i iacTiiHC
aoMa h 33mkh- (BcHya). HcKyccrao miKoraa He c.iy-
wii.io ao KOHiia KopaiHM, apiicTOKpaTaM h.ih uepKnn;
b iiTOre oho Bceraa HCKa.io h Haxoan.io cboA ihuk
4>opM h cboh HeaaBiicHMhie npaaa iia cymecTBOBanne;
OHO CTpCMH.IOCb BO bcc BpCMeiia k TOMy, 1T06h CT3Tb
HCKyccTBOM npeiKae Bcero, ito6h npewae Bcero ocy-
mccTB-iHTb cboh naMcpeiiHii. onpaBaMBaTb cboc na3iia-
iemie, ao KOHna nciepnaTb aaniiHe CMy bo3mojkho-
cth. h mm He 3iiacM TaKoro HCKyccrBa, HMCBUiero
xotb 6m canoe orpaHHieHiioe BiHiHre, KOTopoe 6h
He c.ieaoBa.io bthm opHcyutHM eny no ero npupoae

KpoMe Toro m-o xyaowecTBe mo- nop iecKai ae-
BTe.ibHocTb o6aa. aeT nojii 1 ;aTe.ihHMM xapaKTCpOM,
oh3 hmcet eme h •kotopmc - co6eiui iCTii, acaanjuiHe
xyiow crn. mioe i mii ii e. uptuy cu cncmi. him h.

unipoK i.m pyKo i, a mihm ii. noiKa.i-,A. cjmmm c.ih
TOTiticoKii i H3 bccx cymecrByioiu x biuob l omaBa
Te.ii. .'ii a areiuii JCTii. Xya»*e ruemioe tbopicctbo
tcm or.ih ietch ot apyrnx poaoB iBopiecxBa, ito
oho lie hmcet, Kax. nanp., h mj reM ithkb. Hcuocpea
ctbchho yiii.iHTa loro 3HaieHHw 3thm 3a xyaoxce-
ctbchhmm tb.pieiTBOM o6ecneiHBaeTCB H.iBecTiiaH
incroTa. <6m'iocib h cHHTemiHocTb aocTHrnyTux
noaoxceHHi. KapiHiia ne mojkct c.iyiKHTb cpea-
ctbom npc H3Boac Ba, KaK ne ao.DKiia c.iywHTb h
cpeacTBOM o6orauieiiHH. Ee 3HaieHHe b tom CBiiacTe.ib-
CTBe o xoae ieaoBeiecKoro no3HaiiHa, KOTopoe ona
b ce6e Bon.iomac ■, KaK HaH6o.iee 6ecKopMCTHHA h
HaH6aice BeuiecTBCHiiHA pe3y.ibTaT icaoBciecKoA
aesTe.ibHOi th. f poTHBopeiHBHe h pa3iiopoaHue
HB-ieHHH i. o6aacxH o6uiecTBeHHux, comia.ibHHx,

3kohomhic:khx h ayxoBHUx othouichhA 3aKpcn,ienu
3aecb H3H6o.iee Bupa3Hxe.ibHMM b3ukom 113 Bcex
Tex, ha Ka <hx xoabKo roBopHT le.iOBeiecrBO. [laMHT-
iiiikHCKyccrBa 3t0 paeTyiansccchuhiihctophh,KaKyio
npeacxaBai:eT B3aHM0aeAcTBHe Meway KawaMM noKO-
.leiiHCM h OKpyxcaioiUHMH ero yoioBiiaMH; 9T0-3anax
h UBeT, KOTOpMA 6u.1 CBOACTBen HCTOpHieCKHM HBAe-
iiHBM, Kor; a ohii cuie TpeneTaaH x<H3iibio h hc ycnc.iH
nonacTb—bHcyuicHiiue h cnpecoBaHHMe, b rep6apHA
HCTOpHH". Tpe.1bC-/lyHa). CTOIb HCK.1l01HTe.1bllHA
xapanep xyaowecxBeHiioro namhthhka h xyaowecT-
He-iHO-TBop iecKoA aeaTe.iLHOCTH o6fl3MBaeT nac npH-

1Tb h HCK.IIOIHTe.lbHOe 3HaieHHe HCKyCCTBa, KaK

4>opMbi no HI3HHH. XyaoxcHHK He TOAbKO no3HaeT
MHp, 110 n03HaeT ero b oco6mx oihuicuhmx h chhtc-
3HpoBaiiHM>r (JiopMax. Oh npoHHKaeT ao kbkhx to
KopneA 6hthb, OBcniecTBami HaHOo.iec 3HaiHTe/ib-
Hoe h iiaii6o.icc opraninecKoe H3 Bcero, no TpaHC-
(JlOpMHpyeT JKHBIIb. BSTOMCMMCAe OH BAaaeer )KH3HblO
h, mowet 6mti., Haw6oAee ray6oKO causa 11 ck>; ot-

cioaa h TpamiecKHA xapaKTep TBopiecKoA xyaoxce-
CTBeilHOA aCBTeAbHOCTH, h MHTeHCHBHOCTb 3TOA ACH-
Te.lbHOCTH. h TOT CBOeo6pa3HHA OTHeiaTOK. KOTOpMA
iiociiT 11a cc6e xyaoxcmiK pa3BHBaK>uiHAcn, o6hkho-
bchiio. noa oco6chho HanpiDKCHiiMM, BHyTpenHMM aa-
b-ieimeM. tanah c.io>KiiaB h, noaiac, tbareaa a oco-
OeHiiocTb xyaoiKecTBeiiiio-TBopiecKOH aeHTeAbiiocTH
o6ycA0B.iena caMoA npHpoaoA stoA aeHTeAbiiocTH:
ee no3iiaTCAbiiNM xapaKTcpoM h toA HiiTeiicHimocTbio,
KaKyio 3tot xapanep npHo6peTaeT b HCKyccTBe.
HcKyccTBO, KaK Han6aiee BUC0Kan, CHHTeTimecKaH h
06mah cJiopMa nosHaiiHH o6H3UBaeT, tcm Meiibuie
ochob3hhA npeanoaaraTb, ito 3Haiemie HCKyccTBa
lie BUXoaHT 3a npeae.iH 9CTeTinecKoro lyBCTBa h
Hac.ia>Kaeiiiin. Hckjcctbo He npHBii.i.ienn, HCKyccTBO,
mojkct 6HTb, Haii6oAee TiDKe.iasi h opraHHiecKaa
cnoco6nocTb, 3a.io*eiiHaH b it loaeKe, Hapnay c

apyrHMH cnoco6nocTHMii, be.iyuiHMH ero no TBopie-
c-oMy nym, ot no3H3HHH k no3H3HHio, Bee anepea
h seiiio Bnepea.

Onpeae.iHH, t3khm o6pa30M, xyaowecTBeiiiiyio
aCHTC.IbHOCTb, KaK ACHTeAbHOCTb no3HaBaTeAbiiyio, mm
He cKpunaeM, oanaKO, cymecxBa 3toA aesTCAbHOCTH.
Mauie MOHHM.iHHe HCKyccTBa TOAbKO ocBo6o>icaaeT
ero ot Bcero upwBHeceHHoro b Hero KAaccoBMM co3Ha-
imeM 11 lacrHMMii eroBHaaMH: peAHni03HUMH, amia-
CTHieCKHMH II npOCTO HAAIOCTpaTHBHHMH COo6pa>Ke-
HHBMH. Ho hh XCHBOnilCb hh apXHTeKTypa, HII CKyAb-
nTypa hc pacirpidBaioTCH erne t3khm noiiiiMaiincM b
cbohx cneaniJiHiecKHx oco6eHHOCT«x. 3th nocaeaiiHe
nokohtch b rAy6HHC Kaxcaoro H3 Tpex bii.iob xyao-
wecTBeiuioft aeiTeAbHOCTH, h He croAbKo b xapaKTcpc
hx, CKOAbKO b MCToaax Toro no3HaBaTeAbHoro npouecca,
KOTOpidA p.13pMBaeTCH 3thmh pOAaMH XyaOJKeCTBCHHO"
TBOpieCKOA aCHTeAbHOCTH. A TaK KaK n03H3HH€ HC
ectb b toA hah hhoA Mepe cy6'eKTHBHoe coctohhhc
co3hahiin, ho Bceraa 3H3MeHyeT c060a kakhc ah6o
ycToAiiiBHe OTiiouieHHH 3MnHpniecKoro h, TaKIIM
o6pa30M, MaTepHaAbHoro xapaKTepa, to, ecTecTBemio,
ito MeTOAM xyaowecTBCHHoro TBopiecTBa npewae
Bcero MeToau no3iiaHHH cneuwJiHiecKoro aan Kax<aoro

poaa xyaoxiecTBeHHoA aeiiTeAbHOCTH MaTcpna.ia. Ot-
cioaa caMoaoBAeiomee siiaieiiHe hckycctba bccx

poaoB, CaMOCTOflTeAbHOCTb, ero BHyTpeHHHH 1HCT0T8.
no cymecTBy ceoeMy HCKyccroo hh KOMy h hh iCMy
He cayiKHT; oho ecTb opyaHe, npH nououiH KOToporo
le.ioBeiecxBO pacuiHpseT cboA Kpyro3op, cboA onuT

h, TaKHM o6pa30M, cbok> KyAbTypy. nph lev pacuiH-
pHeT ero He npHAo*eiiHCM mctoaob hckycctba k
KaKoA ah6o hhoA (JiopMe leaoBeiecKoA aeiiTCAbiiocTH,
k HCTOpHH, nOAHTHKe, HAH HaCAaWaeilHK), HO nyTCM
ii03HaHHH xyaoxcecTBCHiiMX MaTepiia.ioB, Hiiaie roBopn
iepe3 paaiiHTHe, aah Kaxcaoro aaimoro poaa xyaoxie-
ctbchhoA aehteabhocth, ee cneuH(J)HiecKoA kyabtypu.

Tax- pa3BHTiie xoiboiihchoA KyabTypid ecTb Henocpea-
cTBeHiiaB 3aaaia bchkoA whbomhchoA acHTCAbHocTH.
Te 3.1CMCHTM WIIBOHHCH, KOTOpue B aaIIIfUA MOMeHr

bckputm HayKoA h iia6AK>aeHHeM, KaK naH6o.iee cnc-

UHiJiHiecKHe a-iH wiiBonHcii, h aoajkhu 6idxb npexcae
Bcero pa3BHBacMM II onpeae.iseMbi xoinonncneM. npn
3tom caeayeT HMerb b BHay, ito stii sacmciitm ywe
no oanoMy TOMy, ito HCKyccTBO ecTb sb.iemie couho-
AorHiecKoe, MoryT 6MTb na6AioaeHbi
npeae.iax oCuihx bo33pchhA
aaHHoro BpeMeim. TaKHM
o6pa30M, KaK hh caMO-
CTOBTCAbHO h He CaMOAO-
b.ieiome HCKyccTBO, oho
MOJKeT 6HTb 01hiuch0 OT

Bcero, ito CMy coBpeMeii-
110, b oahh3koboA Mepe,
6yaeT ah to coiipeMeiiiian
iiayna, coiiHa.ibiioe otho-

o6opoT, b CHAy Toro, ito
xy.iowecTBeiiHaa aeHTe.ib-
HOCTb CCTb aCHTe-lbHOCTb

no npeHMyuiecTiiy chhtc-
THiecKaa, oua buhtmb3ct b

cc6h bck> cyMMy OKpyxcaio-
imixeeBUAeiiiiA. Ona paimo
oTpaiKaeT (
TeMaTHiecKoro

Bon.iomaeT (Hiioraa aawe
MiiMiiKpHpyeT) nan6oAee
MOUlHUe 4>0pMU TeXIIHKII.
3aneiaTACBacT tcmh hah

hiimmh, noaiac oieub toh-
khmh h C.10IKIIMMH, aCCOlUI-

auiiBMH, conHa.ibiiyio 6opb-
6y cBoero BpcMemi, caobom
011a, noao6no cefiCMorpactiy.
oT.MeiaeT Bee K0Ae6aiiHH
/KH3III1 c lle06MKII0BCHII0A
It'TKOCTblO ii OCTpOTOA.
3ro bmcokoc COUhoaoth- O. Poaanoea (Moci
iecKoe 3iiaieHHe, iiapHay c
b.iyTpeHneA cbo6oaoA b mc-
Toaax h cpeacTBax no3iiaHHH, craBHT ncKyccriio b oco-
6oe noAOJKCHHe, KaK annapaT hckaioihtcauhhA no3im-
uaTe.ibHoA noTeHmni. H ouiH6aioTcii Te, KOTopMC bo hmh
Tex hah hhhx coo6pawt'HHA nepeoueiiHBaioT oaHy 113
3thx cTopon xyaoxcccTBeiuioA aenTe.ibHOCTH. Hcxyc-

paCCIHTblBaTb Iia AAHTe.lbHMA paCUBeT H Ha
MHpOBOC 3HaieHHC.

XyaowecriieHiian aeaTCAbHOCTb, KOTopaa bo hmb
caoeA BHyTpeHiieA ueiiHocTH, OTMeTaeT ot ce6a uih-
poKoe couHOAorniecKoe 11, TaKHM o6pa30M, o6meie.io-
BeiecKoe 3iiaieiine,- xiaAKaa h 6oAbHan aeHTCAb-
iiocTb. HCKyccTBO, npene6peraiouiee ciiohmh cnemnjiii-
lecKHMH cpeacTiiaMH, cbohm MaTepna.iom, cBoeA Biiy-

no3iiaiiM b TpeHHeA ueHHocTbio, — 6ecnAoanoe h MepTBoe hckjc-
ctbo. H ecAH caM xyao*-
hhk, KaK tbophuihA anna-
pax, ecrb HBAeHHe o6me-
CTBeiiHoe, to. eme n 6o.ib-
uieA crcneHH, 011 aoajkcii
6UTb npoi]) CCHOHaAblIMM
pa6 thhkom, n6n, b ohci-
iiom pe3.AbTaie, ueiniocrb

xyaowecTBeiiiioio npon3nc-
aemm onpeaoiHe.cn ero
BliyTpCHI'HM, Xiai' -eCTHCH
IIMM Kail'CTBOM CwIlliaAb-
110A eaHHHueA ie hibck 6y-
aeT Bceraa, aaxce npoTHB
cbocA buah, ho MacTepoM 011
aoAxieH caeaaTbcH; h TOAb-
ko Toraa, Koraa ero HCKyc-
ctbo 6yaeT aeAcTBHTeAb-
iium MacrepcTBOM, oho 6y-
aeT cymecTBOBaTb, kbk hb-
AeHHe couHaiorHiecKoe,
imaie, oieM6u mojkho 6m-
ao roBopHTb... HMnpeccHO-
IIHCTM He nOTOMy TOAbKO
6ypx<ya3HM, ito ohh ii30-
6pax<a.iH 6ht h nepconaiKH
6yp>Kya3Horo k.iacca 11
Ky.1bTHBHp0Ba.1h SCTeTHie-
CKyio 3M0UHK), 110 noTOMy
T3K)Ke, ito hx Manepa
nucaTb h hx mctoa nccAe-

aoBaHHH jKHBOnHCiioro Ma-

TepnaAa o6ycAOBAeHU KAac-
COBMM. 6yp>Kya3IIMM CO- •

mi IfCRjrccTB u. ♦»»" CTOHHHeM HX C03H3HIIH.

ToAbKO 6ypjKya3iio-BocnHTaiiHMAayxMoret3khm nua
IIHCM, WHAKHM H 6eCUaeTHHM M33KOM KOHCTpyHpOBaTb
HMnpeccHOHHCTHiecKyio HCHBoniiciiyio (JiaKTypy. 3th
iieiKHMe, xpynKHC h 6ecnAonibie xoACTbi, CBiiaereAb-
CTByiomHC 0 rayOoKoA HMny.ibCHBuocTH, hcpbhocth 11

PJIBHTHM, HCMIIIiyCMO A0.DKII0 CTpCMHTbCH K KyAb-
Type cbohx MaTcpHaAOB, 11a mnpoKOM cohiioao-

1C.10BC1CCK0M, TBOpieCKOM OCHOBallHH.
pn T3KHX yCAOBHHX HCKyCCTBO MOJKCT

■

3aopoBoro h Momiioro yTOiiiennocTH iix C03aaTeAeA, o6Hapy>
: k.iaccoBoe npoHCxojKaeime. HMnpecciioimcT,

no caMOMy Meroay csoefl pa6oTu, Bceraa 6ypjKya3en;
ero BMaaeT caMoe lyaciBO jkhbohhch, OTiiouieime k
MaTepHaAy, m.mepa 11 MeToa ero pa6oTM. fioT no-

BIIMCH a6C0.1l0TII0 HCIIblMH, liail6o.iee upoctmmh II B
TO jke caMOc BpeMH cojHaBaeMMMii. bo BceA caojkho-

cth Hauiero 6mthh; jKH3iib npHHHMaeT (Jjop.My npocTt'A-
mux KOM6iimiponan-
hmx 3.1cmcht0b, nOITII
M3TeMaTHieCKII t01-

nyio h MexaHHiecKii

nenopoiHyio 3tot
OCXpblA MOMeHT hh-

tviiuhh, CTOAbKO pa3
paccKa3aHiiuA He
TOIbKO XyaOJKHHK3MH,
ho Boo6me H3o6peTa-
Te.iHMH leAoaeiecTBa,
bo bccx c.iyiaix OTMe-
iaacH hmciiiio, ksk

hhh, 9thm 06yCA0-
b.ieHa h BbicoKan ero

kBa.1H[j)HKaUHH.
n03ii3 baic.lbhmh

xapaKTep xyaoiKe-
ctBeHHOH aeHTe-ibHO-

cth oieBHaeH, Bnpo-
ieM, caM C060A. no-

cko-lbKy MM npH3HaCM,
ito xy.io/KecTiieiiHaH
AeHTCAbHOCTb ecTb

aeHTe.lbHOCTb TBOp-
lecKan. TBopiecTBO,
oiHmeHHoe ot Bcero

npHBueceHHoro BHero
comia.xbHMM paccAoe-
hhcm, ot bchkoto poaa
iiaKonAeHHoro bcko-

boa 3kcnaoatauhea
ii36MTKa cpeacTB, KaK
MaTepna.ibiiHx, TaK 11

jcTBOBaime TaKoA HciepnMBaiomeA iJiopMM, i
le.ioBeiecKoe :

MeTb npeae.ia

XCaeHHH pOCKOUlbK) BO
Bcex ee ijjopMax 11
Bnaax—caMO no ce6e
ic.ioBeiHo no npeH-
MymecTBy, 11 kak ta
kobck; lie HMceT iihoi'i

CTBa no nyTii npo- B. E.
rpecca ecTbaBHJKenHC,
nanpaB.ieHiioe k ORAaaeiiHK) iiobmmh
BMMH B03M0JKII0CTHMH CymeCTB0B3HHt
chx nop hh oana 113 jtiix cjiopi Heona:
BaiomeA, h, noBHAHMOMy, hct ocHOBan

le AOAJKHO, nOBHAHMOMy.
rcH, hc 3iian h hc npea-

lyBCTByn Koima, ace

CTpeMHTCH Bnepea, 3a
n03H3HHeM k nosiia-

HHK), ot oaillix tJ)OpM
k apyrHM, Bciiio. Me-
AoaeiecKoe TBopie-
ctbo HeycTaiiHoe 11a-

npajKCHHe, He3Haiomee
noKOH HCKanne, CTpe-
M.ieHHc no6e)KaaTb.
pa3pymaTb, 0B.iaae-
BaTb H BIIOBb CTpOHTb.
XyaoJKecTBeHHaH aen-

TeabHOCTb, KaKoco6aH,
BMCUiaH, MOJKCT 6MTb,
pa3H0BHAH0CTb TBOp- ,
leCKoA aeHTC.IbHOCTH
Boo6me. b oaiihakoboa
CTeneHH noaiHHena

9TOMy MHpOBOMy 3aK0-

cqmmm, xapaKTepii3y-
eTCH bccmh TeMH Kaic-

CTB3MH, K3KHMH oC.HI-
aaeT TBopiecKan aea-
Te.ibHocTb. CrieaoBa-
Te.ibHo ee no3HaBa-

Te.ibHMH xapaicrep o6y-
CAOB-ieH c.imoh eenpn-
poaoA. He aah toto
TOAbKO, ito6w ycia-
waaTb hah yKpamaTi,
JKH3Hb, HmeT IIIapACH
HHTHMHUX KpaCOIHNX
rapMOHiiA; aa>Ke /lc6-
peH HeaAHToronoKpM-

smh" cTeHM Bepca.ib-
CKOro ilsopua, ito6m
ycaaaHTb B3opn CBoero
.caiHeiHoro BAaaM

kb"; 011 xoTe-i npeiKac
Bcero Bupa3iiTb no-
3H3HHMe hm IpOpMId
cobpemchhoa emy uh-
bhah33uhh. ,JIe6pell,
6yayiH no caocMy

.me HCKpCIIHHM, TaK H OCTaACH, HeCMOTpH Ha
HHTpiirn napTHH ^yaya h MHHbnpa, hccmotph Ha

•ucb HciepnH- oxAaxaeHHe Kopo-iH, ao nocaeaHero ii3aMxaHHH Ten
1 aaJKC RepHTb 6.HOCTHTeACM HCTHHIIOIiapCTBeHHOrO HCKyCCTBa. k.1khm

TamAUH (Ml

4'0pMaMH H
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qeMy, cmib b HacTOHiuee bpcmh pacnpocTpaHeiiiioo
Miiemie, b cii/iy KOToporo iipo.ictapcKiiM ncKyccTBOM
MOJKCT Ha3IJBaTl. a BCHKOe HCKyCCTBO, CC.1H TO.lbKO
OHO )i306pa*aeT, HJi.iiocTpHpyeT 6mt h upaBbi npo-
.iCTapnaTa, c iiauufl tohkh 3peiiHB, ray6oxo ouih-
6ohho. ripejiae itciro caMwfl momcht n3o6pajKCHHa,
npeanocuaaeMbifi tbkhm MiieHHCM, hb.irctch yixe mo-
MeiiTOM, xapaKTepHhiM am 6ypiKya3Horo noiiHMaHHH
HCKycCTBa. riocKoai Ky HCKyCCTBO ecTb no3iiaiiHe wa-
Tepna.ia, a 11c npn.ioiKemte xyaojKecTBeiimjx cpeacTB
k K.iaccoBofi 6opb6e, ii.ni k K.iacconofl aeaTe.ibiiocTH,
oho lie coaepwiiT b ce6e o6a3aTeabiioro yc.iOBiia
•iTO-ini6yjb H3o6pa>KaTb. Bbi.io 6ij ne.ieno Tpe6oBaTb
OT HCTOpHieCKOfl liayKll He OCCKTHBHblX (paKTOpoli
IICTOpHH, a TO.lbKO T8KHX, KOTOpbie MOr.lH 6bl liaH-
6o.iee cnoco6cTBOB.iTb yB.iexaTe.ibHOMy htchhkj, hah
oco6eiiHO apxo itupaiKaTh yrneTeHHoe coctorhhc
Toro h.ih Hiioro cocjiobhh. HcxyccTBO co3aano neao-
BCKOM 11 C03.13H0 B Cll.l)' BHyTpeHliefl IIC06x0aHM0CTH
no3naiiiia Miipa nepe3 bcc Te cpeacTBa, kotopwmh

HCKyccTBo pacno.iaraeT. He caeayeT ayxtaTb, hto 3th
cpe.icTBa orpaHHneiibi TOabKO H3o6paixeiiHeM aeficrBH-
TeabHOCTH. Cnopee Hao6opoT, H3o6p»H<eHHe Mtipa,
ecaH oho h cnoco6cTByeT no3iiaHiiio. to TOabKO Ha
caxibix paiiHHX CTenenax 'le.iOBCiecKoro pa3BiiTiin, a
3aTe.M ywe CTaiioiuiTca .11160 npaMofl noMexoft am
pocra HcxyccTBa, .\noo x.iaccoBofl ero HHTepnpcTa-
mieft. HocKoabKy npoaeTapHaT CTpeMHTca i< Biiex.iac-
coboh xyabType, 0.1 o6h33h cae.iaTb bcc B03M0>KHoe
a.ia pacKpeuomeiiiM iicxyccTBa H3 noa THCTa x.iac-
coBoro C03H3HHH. KoHeHHO npoaeTapHaT MOweT Bpe-
MeilHO HCIlOabSOBaTb HCKyCCTBO, KaK CpeaCTBO OCBO*
6ojxaeHHa 11 6opb6bi, ho He c.ieayeT 3a6uBaTb, hto
9TO TOabKO BpeMCHHO. K. MCHbe, MOJKeT 6blTb, npe-
npacHoe opyawe aaa caMono3iiaHHa Moaoaoro, Hapo-
CTaioiucro Hapoaa, ho Koraa-Hii6yab 9to opyaHe
nepecTaHCT 6biTb HyiKiibiM, h6o HCKyccTBo Meiibe —
xaaccoBoe HCKyccTBo, h ero xyaojxecTBeHHbie Me-
Toau — MeToau 6ypjxya3HH, MeToau ee uiKoau, ee
screTHiecKHx nohhthh h BKycoB. HcKyccTBO npoae-
taphata no Ty cropoiiy bccx 9thx npneMOB. Oho hc
toabko no Ty cropoHy uepKOBiibix hkoh h 6apcKHX
nopTpeTOB, ho h no ty CTopoHy bchkoA HaaiocTpauHH,

3 H3o6pa>KeHHR. F.can noraa jih6o, KaKofi an6o

Kaacc Mor Tan ray6oKO h Tax ocTpo HyBCTBOBaTb h
3hatb MaTepnaa, xax 9Toro Tpc6ye7 HCKyccTBo, to
3to ToabKo - npoaeTapnaT. Ecan Boofime mojkho
6biao BepHTb b HacTynaeHHe spu Tpyaa h no3HaiiHii,
to aHuib noa tcm ycaoBiic-M, hto HenocpeacTBeHHoe
ynacTHe b co3aaiiHH Taxofl spw 6yacT npiiHHMaTi.
upoaeTapHaT. EcaH, HaxoHeu, ecTb ocHoaaHHe paccnn-
TbisaTb 11a aeAcTBHTeabHO lUHpoxoe h HeaoBenecKoe
3iiaieinie HCKyccTBa, Ha ero eme iieGbiBa.ibifl, moui-
Hbifl pacuBeT, to aHuib nocToabKy, nocKoabxy npo¬
aeTapHaT 3axoieT h CMOJKeT 9TOMy cnoco6cTBOBaTb.
riotomy hto MaTepnaa, no3HaHHe h TBopnecKaa no-
TenuHaabiiocTb sto Tpn ycaoBHa, HeofixoaHMbie hc-
xyccTBy no caMoii ero npnpoae. HcxyccTBO hh yxpa-
uiaeT, 11H arHTHpyeT, hh ycaawaaeT, iih coaeflCTByeT
yrneTeHHio h hc cayjKHT • cpeacrBOM o6orameHHa -

HCKyccTBo yMHOwaeT leaoBeiecKHfl .onuT, yray6aneT
11 pacuinpncT 3h3hhc o 3eMae, leaoBexe h hx
B33I1MOOTHOIHCHHRX; XyaOlKCCTBCIIHaH aCBTeabHOCTb
ecTb aenTeabHOCTb no3HaBaTeabiiaH, aeftcTByioman
nepe3 cneuHi})HMecKHfl, aa« Kaxcaoro poaa HcxyccTB,
MaTepnaa; OHa vomHa no CBoefl npnpoae h jkh-
3HCHna no CBoewy 3HaieiiHio; omhiuehhan ot xaacco-
noro co3naHHH, OHa caMoaoaaeioiiu h Henpeaoixiia.
XyaojKecTBennasi aeaTeabiiocTb cymecTBOBaaa h OHa
6yaeT cymecTBOBaTb nocToabxy, nocKoabxy 6yaeT
cymecrBOBaTb neaoBeiecTBO, 110 aaa toto, mto6u
OHa pacxpuaa Bee, BaoweHHbie b canyio npnpoay
HCKyccTBa, bo3mo}khocth, ona aoaxma buhth h3
ccjiepu He ToabKo 6ypiKya3Horo, KaepHKaabHoro HaH
ipcoaaabHoro b-ihrhhh, ho BOoCme H3 ci})epbi icaac-
coBoro C03H3HHH. ToabKo npeaocTaBaeHHoe caMOMy
ce6e, CBoefl BiiyTpeHHefl 3aK0H0MepnocTH h cBoeMy
ecTecTBCimoMy BaeneHHKi HMeTb aeficTBHTeabHoe h
neH36e>KHoe couHaabHoe 3HaieiiHe, HCKyccTBo mo-
htet craTb tcm, iem 0110 aoaiKHo CTaTb: BHexaacco-
BblM, BblCOKO-0praHH30B3HHblM h 06uieCTBeilHblM Opy-
aneM no3HaHHH. H HcxyccTBO craHey hh, oho CTaHeT
hm Toraa, xoraa npoaeiapnaT ocyuiecl'BHT cboh (popMhi
nporpecca, noraa KoaaeKTHBiiCTHHecKan TBOpnecKH-
MomnaH, opraiiH30BaHHaH h MexaHH3HpoBaHHan npo-
aeTapcKan KyabTypa, KyabTypa 6yaymero, noraoTHT.
naKOHcu, crapbifl MHp h crapue UHBHaH3aitHH.
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Tpoe KOMMyiiaabiiofl jkh
yaoiKiuiKii o6nanTCH. n
HciuiKaMH 11 CToatipaxni?
« 3B3HI.HM .llpOpOKa" 11.'
mi, oco6ue npeacraBaem

i. TpyaoB.m npupoj

cayxiiiT 3a- bo.niTb, Kaxofi h-pacoTe cay*iiTb. Haao SpocHTb
aiiaCT ce6e sth 6ypiKya3iibie naBbiKii; naao noHHTb, hto HCKyc-
hh. ctbo lie b naeax, lie b caoBax, a b aeiiCTBHH, b aeae.
3 KoMMyiia Hro6bi co3aaTb HCKyccTBo, naao aaTb xyaowHHKaM
Onii npH- pa6oTy, naao pa3BHTi. xyaoiKecTBeimyio noTpe6HOCTb.

h .iKpeua-. Pa3roBopu o tom, KaKiiM aoa*no 6uTb HcxyccTBO—
emiH o noHcre. 6ecnaoaiibi; hx naao npeKpaTHTb. Bonpocw xyaowe-
m He noabay- ctbchhoto peMecaa, xyaroKecTBeimofi KyabTypu—bot

o ieM caeayeT roBopHTb, bot hto baikho.

<_vccTBa (eami- HycTb ToabKo iianiieTCH pa6oTa; ocTaabHoe npw-
iieaocTaTOHno aowiiTCH, iickjcctbo 6yaeT takhm, kakhm oho aoaxcHO

COl'l KVabTVpbl. OUTb.
ace .TBopiiTb", Jliiuiiine pa3ronopu MeiuaioT aeay. 06 stom aoa-

npaaaiiue xcen homhiiti. Kaaciuii c03HaTeabiibiA KOMMyHHCT.

- A. Epymi (riercp6ypr). Paayra (1916 r.).
Hpilo6pctfMo fyCCKIui My,MM

I I3U1>PA3HTI:.'II>H0E IICKACCTBO

XyiIO>KHHK H KoMMyHa.
O. M EpuK.

Tpya xyaoiKHHKa.

CanoHoiiiK aeaaeT canorn, CToaap CTOau. A hto
aeaaeT xyaoacmiK? Oh iiiihcio lie acaaeT; oil .tbo-
put". Hchciio h noao3pHTcabiio.

BypiKya3iioe o6uicctbo OTiiocnaoci, paBiioayiuiio,
lie HiiTepecoBaaocb sthm eonpocoM, riycTb aeaaeT,
hto xoneT. H Beaiinaao xyaoaomKa to xcpenoM, to
aapMoeaoM. Cmotph iio nacTpoeiiiiio.

KoMMyne hh Hcpeuw, mi aap.Moeau ne nyaciibi.
ToabKo aioaH Tpyaa nailayT b iieil mccto. Ecan
xyaOHcmiKH lie xotht pa3aeaHTb yiacTi. napa3HTH-
pyioiKHX s.H'mchtob, to ao.DKiiu aoicaaaTb cBoe npaBO
na cymecTBOBaime. Tpya xyaowiiHKa aoawen Ghti>
tohiio oupeaeaeii h 3aperHcrpHpoBaii b cnncxax kom-
MyHaabiiofi 6hp>kh Tpyaa.

XyaOlKIIHK TBOpHT.
.Tan 6yp>Kya3iioro oOiuecrna aioro 6wao aocTa-

tohiio. TBopiiaa He6o.ibuian Kynxa aim, ocT.i.ibiiue
fibian Tiiapbio. 3BaiiHe TBopua aana.io npaso iia
npiiBH.ierHpoBaiiHoe noaoweiiHe. B KoMMyiic tbo-
pHT Bee. TaopHTb, 6uTb caMoaesiTeabiibiM — aoar
Kaihaoro KOMMynapa. ripoiJieccHOiiaau - TBopnu
KoMMyiie lie Tpe6yioTcn.

XyaowiiHK nponarnpyeT iieaHKHe naeH.
1Ihcto 6vp>Kya3Hoe 3aiwTHe: naBn3iJBaiine apyi'hm

cbohx Haefi. riponarnpoBaTb naeii 3iia'iiiT y6e»aarb
b hx HCTHiuiocTH. Ho y6e>KaaK>t Toraa, xoraa ncab3R
aoka3atb. .VfieacaaTb, hto 3cm.i>i iipamaeTca, ne k
■icmy: 9t0 mojkho aoka3atb. Ho neab3h aoka3atb,
hto ona nerio.iBHJKHa; b stom npHxoaiiTCH y6ewa.iTb.
K >-6eiKaeHHio ripH6eraioT Toraa, Koraa iiyxmo yBe-
pHTi, aioaeil b hcthhhocth aoncnoA iiaen. XyaoiKimK,
nponarHpysi naen, Hiinero ne aoKa3biaaeT; oh ToabKo
yCewaaeT. 3iiaHHT, ero Tpya' HaH 6e3noae3en (ecan
HCTHimocTb naeH MoaceT 6biTb aoKa3ana), nan BpeaeH
lec.iH Haen aojKiia). Hh to, hh apyroe b Kommvhc
iieTepnHMo.

XyaoJKHHK oTpaixaeT jkhjhb.
KoMy 3to HyjKHO? K ne.My oTpaixeHbe, ecaH b

paCIIOpfl/KellHIl bch JKH3Hb? KtO npeanohtet KOnHIO

opHrniiaay?
XyaoJKHHK oTpaJKaeT >KH3Hb no-CBoeMy.
TeM xy>Ke. On ee. 3H3hht, HCKajxaeT.
XyaojKiiHK cayjKiir KpacoTe.
3aecb noanan ananorua c MOHaxaMH. Tae to TaM,

b MoiiacTbipax. cayjxaT 6ory. MoiiaxaM b KoMMyHe

3thm hc'iepnbiBaeTca 3anac 6ypjKya3iibix onpeae-
.iciihA xyaojKecTBeimoro Tpyaa.

OTaHHHO noiiiiMaa, hto TaKoro poaa Tpya KoMMyiie
He iiyjKen, 6ypjKya3iibie naeo.iorH MenyT iipothb nee
rpoM h MoaiiHH h TparHHecKH B03Bemai0T rn6eai>
HCKyccTBa. Ohh yBepeHbi, hto c yiiHHTOJKeiuieM npn-
BeaeriipoBaiiiiofi KacTbi tbophob—cayjKHTeaefi xpa-
coth—HCKyccTBo nenpeMeHHoaoajKHO noni6iiyTb. Ohh
y6e>KaeHbi, hto ToabKo 6yp>Kya3iibiA CTpofi o6ecneHH-
BaeT cBo6oay tbophcckoh .iiihiiocth, hto KoMMyiia
9Ty cBo6oay yCbeT.

TyT HBHoe neaopa3yMeiiHc.
Toabxo noTOMy, hto 6yp>Kya3iibiil cTpofl 6pocaa

aHHHocTb b BcecoKpyuiaiomHfl KpyroiiopoT cnpoca ii
upeaaojKeiiiia; ToabKo noTOMy, hto Gyp>nya3iian jkh3hi,
HCKaiOHaaa B03M0)KII0CTb IICRKOM TBOpneCKOft CaMO-
aenTeabiiocTO; ToabKo nosTOMy B03iiHicaa oco6a« xa-
cTa .TBopnoir'. ocymecrBaHBmHx TBopnecxyio cbo-
6oay lie u >kh3iih, a b MeHTax. Kom\iyiia pacxpeno-
maeT aHHHOCTb. Hii3Bepran 33koh cnpoca h npeaao-
jkchhh, iipeaocTaBann xaJxaoMy aeaaTb to, hto eMy
cboActhchho, KoMMyHa aeaaeT TBopnecKyio CBo6oay
aocTOdiiiieM Bcex. Oco6aa xacTa TBopuoB-MeHTaTe-
■icA ynpaaaHHCTca: b iieA 6oabiue neT Haao6HOCTii.
B KoMMyne bcc tbopku ; h He b Men-rax, a b jkh3iiii.

.riycTb Tax", CKajKyT 6ypjKya3iibie naeoaorn. .Ho
HCKyCCTBO— MCHT3. TBOpHeCTBO JKH3HH y6bCT TBOp-
HeCTBO MeHTbl. X<H3Hb y6beT HCKJCCTBO".

Mto jk. Ecan HCKyccTBo, aeflcTBHTeabHo, MenTa;
ecan >KH3Hb MOJKeT y6HTb HcxyccTBO; ecaH Haao bu-
6npaTb MejKay jKH3iibio h mchtoA ; to kto ycoMHHTcn
b Bu6ope? >KH3Hb npeBuiue Bcero; Bee. neMy b Heft
HeT MecTa, aoajKiio norH6HyTb.

Ho HcxyccTBO He noni6iieT. ilorh6het hx 6yp-
jKya3iioe HcxyccTBO. riorH6HyT xyaoJKHHKH, KOTopue
TOabKO yMeiOT .TBOpHTb" h .Tae TO TaM CayjKHTb
KpacoTe*. EcTb apyriie xyaoJKHHKH. Ohh yMeiOT
aeaaTb hchto 6oabuiee. Ohh ymeiot HcnoaHHTb xy-
aOJKCCTBeHHbie pa60TH.

3th xyaoJKHHKH yMeiOT nncaTb xapTHHti, aeKopa-
hhh, paCnHCblBaTb nOTO.lKH H CTCHM, aeaaTb pHCyHKH,
naaKaTbi, bubcckh, H3r0T0BanTb CTaTyH, naMHTHHKH
h MHoroe apyroe, cmotph no Haao6HOCTH. TaKHe
xyaoJKHHKH HyjKHu KoMMyHe. Ohh aeaaiOT BnoaHe
onpeaeaeHHoe, o6mecTBeHHO-noae3Hoe aeao; Hcnoa-
hriot peaabHyio pa6oTy, Tpe6yiomyio ocoGux cnocoO-
HOCTefl, oco6oro yweHbH.

TaKofl Tpya aaeT xyaojKHHKy npaBO BCTaTb pnaoai
c apyrHMH TpyaonbiMH rpynnaMH Kommvhu, c cai

H30BPA3HTEJlbH0E HCKyCCTBO

Hai'iH 3aaaMH.

K. Ma.ieeiiH.

1. Boflna aKaacMH3My.
2. flHpeKTOpHR IIOBaTOpOB.
3. Co.iaaHHe MiipoBoro

HCKyCCTB.
4. yHpeJKaeime nocoai.cTB HCKyccTB b CTpaiiax.
5. C >3aaiiHe CTaTHHecxiix My3ecB coBpcMemioro

HCKyccTita bo Bcefi CTpane.
6. C,3aanne wariicTpa.ih no Bcefi PocchAckoA

Pecny6aHKe aBiijKeiiHH jkhhhx buct3bok HCKyccma
TBopnecKoro.

7. OciiOBaHHe My3en UeHTpaabiioro coiipeMen-
noro TiiopnecTBa b Mo. kbe.

8. Ha3iiaHeHiie KOMwccapoa no aeaaM HCKyccTBa
b ry6epiicKiix ropoaax Pocciih.

9. AriiTauHH cpean iiapoaoB o jkh3iih tbophcctb
b POCCHII.

10. H3aaHHe ra3CTbi no BonpocaM HcxyccTBa aaa
UJHpOKHX Macc.

Ocb micTa ii o6i,eMa.

ripHCTynan k oprann3aniiH h peopraiiH3anHH o6mefl
xyaojKecTneHiiofi cTpoHTcabiioii Maimiiiu b Pocyaap-
cTBe, Gu.io ofipuueiio BHiiMaime na co3aaime ceTH
My3eeB, KaK neiiTpoB nponaraiiau h npocBemeHiisi
uinpoKHX iiapoanux Macc.

jlo chx nop cTapoe My3ceBeaeiiHe xoth h 6ij.io
.iiayHiio-xyaojKecTBeHHoe", no b pea.ibiioii jkh3iih
aa.ieKO hc ocymecTBii.io h ne onpaiiaa.io npHCBoeii-
iioro ce6e 3BaiiHR. OTHOuieiiHe c hx croponbi 6uao
canoe ry6HTe.ii.iioe b HCKycciBe, TaK jKe, KaK h b
jkh3hh TBOpilOB.

OrpaiiHHeiiiioeTb,6ecco3iiaTe.ibiiocTb, TpycocTb Me-
rna.ia hm uinpOKo B3i-.iaiiyTb i- oxBaTHTb Becb ropn-
30ht 6era h pocTa nepeBonaomeiiHfi HcxyccTiia.

KaK CTpofl uapcKHfi npHCTanoB, TaK h B03r.iaB.ien-
nue b xyaojKecTBCHiiue iiayniibie Myaeencau, aioan
oTiiocH/HCb oanHaxoBO k Haywefl Haee TBopnecxoro
HCKyccTBa, Taxjxe ocBHCTbiBa.mcb yTOHHeHiiofl HiiTen-
aHrenuHefl, o6mecTBeinibiM MiieHHCM, KOTopoe no i-iaiit
c yToiiHeiiHofl npeccofl rHKaao iia bcc TBopnecKoe
iionaTopcKoe.

Tbophcctbo iioBaTopoBb 6u.io 3ariiano ycaoBiiasiH,
C03.13IIIIIJMH 9THMH yTOIIHCHIIblMH 3liaT0KaMH, B XO-
.loaiibic HcpaaKH, b y6orHe MacTepcKHe h TaM ixaa-ih
ywacTH. no.iojKaci. 11a cyab6y.

H ecan, Hepe3 na 6oabunie ycnaHii .aaBaaocb ru-
toaiiTb Ha y.umy c peBo.nonHiHHbiMH npoH3Beae-
niaMH, to BCTpenaaH c CpaHbio, pyraHbio, thkom h

To.ibKo CTapoe npcKpaciio, KpHHa.in co Bcex cto-
pon b oaiioM aarepe, ToabKo uapb npcKpacen, x-pii-
nn.ih b apyroM. I'naTb aep3xoe noBaTopcTao H3 npe-
aeaa iiaumx yTOHHeHHbix .ihh, ruaTi. hx H3 xyaojxe-
CTBeilllblX yHHaHIH H t. a-

Tax xapaKTepn30Ba.m Te ece ii .iiayHiio-xyaoJKe-
CTBetiHbie" My.ieeBeaiJ, KOTOpbie ao chx nop b pcBO-
.iioiiHoiiiibix yHpejKaemiax cBHBaioT ce6e rne3aa,
ynopiio BUCTasaaa CTapoe 3a npexpaciibifl aaTapb
HCTHHbl, KOTOpOMy MoaoaeJKb .to.lJKlia k.iaHaTl.CH h
BepilTb.

.Taw, y noanojKHa nnpaMiia ErnnTa, b thuih, cpeaH
BexoBbix necKOB aoajKna MoaoaeJKb cayuiaTb uienoT
CTapux PaM3ecoB", t3kob iix aoayiir.

HayHiio-xyaoJKecTBeinioe My3ecBeacHiie aoKa3aao
CBOKJ 6e3aapii0CTb bo Bcex OTiiouieimax, naa pyxa b
pyxy c .aepjKaBiiwMH41 cTpan lie cMoran bo bpcmr
COCpaTl. 0CT3TKH H3beaeilllblX BpCMCHCM naMHTIIHKOB
npoiu.ioro, h TO.lbKO c.iynaft aana.i iim b pyxn Ty
ii.in HHyio pa6oTy CTaporo.
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Hci I'.iaj.uiHHC crapwe Myti'H crpoHAHCi. na c.iy■

fin:oic. KOTopufl orpafiii.i, 3.1 rpoum nuKyna.i y
ro.io.moro xy.ioAHMKa npoii3Be.ieiiHH 11 cooiaBii.i
cc6e iimx.

I'aiBo oCpaaonaiuie TpeTbakonckoA ra.i.iepoii nc
oors c.hmjh- Pamo ra.i.iepe* c. H. IIlyhMHa no ecTb
RTopoH . .lyMafl, kOTOpuA BHp33H.1CH B AK>6nTe.1C CO-
6Hpaiuia iiobijx ijMuc.ioR iioiiaropoii?

Ho r.io *o naymibie xyaoiKCCTBciiHbio My.ieciiCAU.
r.io iix iiayiiiocib. rje ux xyAOACCTiieiiiiocTb, r.io hx
nomiuaiinc. ii.ih oiih b cn.iy naymiocrH ii iiohbthb
no naiu.iH ii iioBaTopax xyjoiKecTneHiiocTii ii.m ueii

T.ik noiCMy bvc iibiiie hmh npii3HaH Bpy6e.ib. My-
,.itob. Co33ii. I'orcH. Baii-1'or ii Aa*c iiamniaeT npii-
ofipeTaTi. nouyjupHocTb tliiKacco.

Onri ycraiioBiuii itpena, KaK 6ap.>ucTp noiiHitaHiia,
Kor.ia iipoii3iie.ioHiio npoBa.iaeTCH b ypo.iAHBbix, 6e3-
.upiiux Moirax o(5urecTBcHiioro miiciihh co.iii.iiioc ko-
-iimecmo .lerb. TaKoe lie ce.ioiiiioc npoii3Bc.icinic,
no .laca.ieiiiioe c.hohoh o6mociiia npiiiiiixtacTea b ny-
3Ci*i. Oho npii3Hano.

3ro yiacTb HOBaTOpOB.
Ho ocTb euro Apyriic noBaropu, KoTopue npii-

jhaioton inui cpa3y. 3to to, >ito Ha iiOBopxiiocTii
CBOoii luioor Tpii motbcptii o6pa3a naporo. 3ro ro-
BopHT ny.ii.Typa .aoriiKa*. remiA. Ero mm npiiini-
M80M B .10110 cboca KV.IbTVpbl. a BOCX OCTa.lbHblX,
6e:io('.pa.iHiJX niarb in ,<ihcto bumotoiihux xpaMOB".

hoaahmh Bcnya h .'i MeptAKOBCKimii c 6cchhcach-
iiumii ciiojbhAHHKaiiM iioahthkii. Kpima.ni o roiiciiHii
.rpHAymiix xaMOB" b iiCKyccriio.

I 111 6u.ui A1TK0 ii cTpaiinio bhacti. crony .XAMA*
HAymero ii .louaiomoro c.ia.iKo npaiiHue 33bht\ iiikh
.'Iioaobiihob, pa mux pyiianux noMnaAypoB, ii 6ava-

TaK 6biao h ao ciix nop, euro c skpaiia cospe-
XeilllOCTH ii0.1I.3B OHHCTHTb BCCb noxoTAHBopaaupaT-

II cme ceAnac, K'or.ia iiyAiio amboA, mouihoA py.
Kofi copBarb iiacKy iiepTBeiinibi, BCTpoiaoTCB Macca
lac.iOHOK .Ky.ii.TypHbix* yroH'icHiibix -i6ob, KOTopue
MCUiaiOT 11 pollIIKny Tb b ryuxy H3pux«|lllbix 6op03.1
poBoaiouHefl h hijuwhtb ,iaii03bi npoui.ioro.

I poM oKTHopi.cKiix nyuicK HOMor craTi. HOBaTopaii
H p33'K3Tb CTapbIC K.10U1H II BOCCTaiiaB.'IIIBaTb HOBhlA
3Kp.iH coBponeiinoro.

flepo.i h.imh ctoht aa.iana BupoRHBTb rop6 ypoa-
.lHBoro OTiiouioiiHH cTaporo k iiOBov.y, pas6HTb ,io
Komia aiiTopiiTCTiihii' .iHKH. iiapyuiHTi. ifx onopy nor.

pa3ornaTb bccx cTapi.cHiuiikon, mtoOij iio Mcuia.iH
liaUICll .ACp30CTIl" II0CT.1hi-TI. H3 111.OAOCTa.1 KOBKy
HOBoro Hauioro o6pa.ia, Kan 3iiaMH aiiboto TpencTa.

mw lipCACKa3a.lll ii CBOHX BhlCTyn.lciiiibx CBopiKC-
iiiie iiccro aKflAOMimocKoro x.iaiia 11 ii.ihhiv.ih Ha

a.iTapb ero cBHTbimi.
To ac 6w.io cAC.iaHO h ipyriiMH ananrapAaMH pe-

HO.IkhlllohIIblx liailllix TOBapllUIC'fl II AH3HH.
Mbl lipmu.il!, 'ITO614 OHHCTHTb .IHHIOCTb OT 3K3AC-

MH'iccKoii yTBapii, Hbi/Ke'ib b iio3ry n.iccoHb npoui.ioro
II BOCCTaHOIIIITb BpCllH. npOCTpailCTBO, ICMn H PHTM,
ABHmeiuic, ociioBu Hamcro ccroAHHUiHoro aiib.

Mh. cpCAH k-ioKOtyuuix 6o3ah. na kph.ii.bx Bpe-
MeiiH, na ipe6iie u Aiie oKeanoB nocTpoHM ynpyrHe
iJiopiiH, Koropuo pa.ipeiKyr yroii'ioimnfl 6y.iyapiibiA
janax napi|no\iepiioH kv.ii.TypH, ncK.ioKoayT npHne-
ckh 11 oCoiKryr .iaKii .mcptbhx uacoK v.ihu.

Ho. htoOh ocymecTiiiiTi. iJiaKTu nauiiix pcBo.no-
khoiihux nocTynen, iioo6xoahmo co3A3iiho pcno.no-
IIHOHIIOIO KO.I.ICKTHBa 110 lipollCACHHK) iiobux pcipOpM
b HCKyCCTBC CTpailH.

Hpn Takofi opraiiH3amiH aii.iacTca micTaa Kpncra.1-
.1113.1 mm iiAOH h noaiiaa omicrka CT.ipux n.iomaAefi
ot HCBKoro Mycopa npoui.ioro.

b XyAOAOCTiieinioil Ko.i.ierim no ac.i.im HCKyccrna
II lipOMblUJ.ICHHOCTH 06c)AAaACH BOnpiK O C03A3I1HH
iiy.ica coBpeMOHiioro HCKyccTBa. noTon o co3AaiiHH
mv3l'h Alllioriiniiort kv.IbTypU ii okoii'iii.IOCb TeM, 'iro
.\1y3eii CyAOT co3.iaii 11a ociiOBe AiiBonucHofl Kyab-
Typu no npeimymecTBy.

3to orpo.Miiaa ycTynKa, orpoMiiuii uiai na3aA.
orpoMiioe cor.iauiciiiio c BiopauniiiM.

i'CTynKa tcm, kto euro MeiTacn. iiaBbwiHTb Bce-
B03M0AHUX lipilapaKOB lipOUlAOTO 11.1 ll.ieMH COBpe-

y koto euro crpauiHo 6aiHT cepAiro Ao6poe 11
.ibKiTCH c.1c3u h Rto xomot noKasaTi. BHcpauiiieMy,
no h mh moikomii iiailTH coKpoBCHHoe ii'iepauiiiero,
110 t0.11.k0 c Apyrofi cropoHH h ocbethtb ero hc 6e-
■1HM, a KpaCHIJll OrHCM.

TaKOBO COAbUIIIHCTBO, II MCHbUIHHCTBy llpHXOAHTCB
11.u1 cor.iaiuaTi.cn, hah BcerAa ocTaBaTbca npH oco-
60111, MHOHHII, AO UpOMOHII, BHAH B COr.iaUieHHH
hactb aaboobaiihh cbocto 6yAymero 3cpna.

Ceflaac npoiicxoAHT 3aK.iaAKa ny3ca no npeHMy-
meCTBy aiiboilllchoh Ky.lbTypu. noa 5th.m 3HaueHeM
fiy.ioT cofipaiio bcc. hto 6yAeT hmcti. HaH6oAtiuyio
uac'Tb (KHiionHciioro. CioAonaTeAbiio ciOAa iionaAyT
bcc iianpaBAoiiHH uikoau.

UpcAycuaTpiiBaH 9to HeHj6e>KHoc, >i npcAAOAiiA.
■IT06H B Myacft MHCTOfl iKHBonHCHon KyAbTypu, no-
iTynHAH OnpCACACHHHC TeiCHHH Hoboto HcKyccTBa,
k)Aa, ocah6h II noc-rynHAo hto ah6o h:i npouiAoro,
to 11 HeanamiTcuibHOM koahhoctro.

K C. Muatuuh (MocKBa). CynpeMarimcCKaH aniBoniicb (1916 r.).

II30BPA3I ITF-lbHOE HCKVCCTBO

30 1 l30BPA3MTEJlbH0E HCKYCCTBO to I

•bo.IMOHiHHM. TOBapillUH
OCCpAOHIIHMH II npilllBAII b cboc A0II0

CTapcfllUHH.
Bcc Kou6HiiauHH h AaBiipoaaiiHc nponcxoABT no-

TOMy, HTO KOAACTHH COCTOHT XOTH 113 AeBHX XyAOlK-
HHKOB, HO pa3IIOf) ACBH3HU.

Mho 6h Ka3a.iocb, hto My3efl AanKen ocHOBUiiaTbCH
AaiKc h he ha ahboiuichoA Ky.ibTypc, a Boo6ure H3
TCX (Jiopv. HTO CII0C06cTByiOT 6yAllpOB.1IIHIO McpTBUX,
k 6o.ibuiefl iianpHAeniiocTH k ahihh. k TBopnccrBy,
BUBOAH 113 Aa6HpilHT0B CncUHlplKiCCkTlX OTACAbHHX
cncmiaAhiiocTcfl.

My3efi line npcactab.mctch mcctom, tac ctoht b
IICA0M Co6paHHI! HCAOBCK, TAe 6|4 kaa'ahfl MOT 8H-
AeTb B1IA0H3MCHCHIIC. pOCT H pa3BHTHC UCAOTO Opra-
iii!3iia, a He paccuaTpiiRaTb K.iiK.iyio ACTa.ib oCuicro
b OTAe.ibHux ck-iaaax. [Iphhcm cocTaBim, o6pa3 ne-
AOBcka To.ibKo coBpeiieHiioil (|>opnbi cto nociCAHero
B1IA0I13MCHCHHII II HC HaTaCKIIBaTb iia cro n.lCHII n.iauiH
ii Torn npoui.ioro.

HywHO nocTymiTb co crapuu 6o.ibiuc neu Ha-
Bcer.ia noxoponiiTb ero Ha k.iaA6nmc, iico6xoahmo
CHHCTHlb MX CXOACTBO C AHUa CBOCTO.

CtOB Ha 3tofl tohkc apCHHR H BHAH ee CAOHC-
iiocTb— npHui.iocb Aa.ieKO ycrynHTb 11 npiiHHTO Miie-
IIHC 60AbUIHHCTBa, BUpa3IIBUJCCCH b CneUHlJlllHeCKH
cnciuiaAbHOH npciJicccBOHaAbHOM CMHC.ie.

Ho BccTaKH b HOBOfi opraiiii3auHii uyaea Ae*aT
OCHOBU, KOTOPUMH HC nOAb30Ba.10Cb Ha)'HHO-XyAO-
ACCTBCHHOC iiy.ieeBcAeiiHe. 3ACCb hot MecTa, hh Bpe-
lleilH, 1111 HCTOpHH, hh 3CTCTIIHCCKI1X ncpcAHBailHH,

ii pea.ihiiofi TpakTOBKii.
3.iecb Ky.n P.VKOBOAlIT C03AailHCM

My3CH.
sror nviefl aoaacii 6HTb uenrpa.ibiioH r.iaBoft

P33BIITHH Bccil My3Cfill0fi CCTH nO n.lOUlaAH POC. CoB
«[>c.1. Pccny6.ihkh. Oh ac pacnpcAc.iacT Bee pa6oTu
XyAOACCTBCHHblX CHA CTpaHbl BO BCC OTAa.ieHiiue
ueHTpu.

TaKim o6pa30« AiiBoe acao tbophcckhx ofipaa-
hob npoHHKHCT b crpany 11 abct toahck k npco6pa-
30B3HHIO (j)OpM b HCH3IIH h XyAOACCTBCIIIlUX H306pa-
AeilHd b ii poll U ill A Oil HOC Til.

ripiiiiiiiiaH no BHHiiaHiic, hto My3e(> 6yACT coctohti,
H3 C3MUX pa3H006pa3HHX (JlOpM H306paAeHHfl — cne-
AOBaTCAbHO Bonpoc O pa3BCCKC 6yACT HMCTb Hpe3-
BunaflHO BaAiioe 3iiaHcnic, 1160 pasBcck-a nrpaeT 6o.ib-
uiyio po.ii. b KOHCTpykuiiH 11 ee KOHucniiHH, h hto6u
BUHBHTb HaCTOHUieC Ce AHUO, Heo6XOAHMO H3UCHHTb

CTapuA npHHUHn pacnpcAeAcniiH npoiisBeAeHHfl no

uiKoaau, TCHeiiiaii, no BpcMcim 11 co6uthhm.
riostomy no-iaraio: hto ctchh mj3ch ecTb imocko-

cth, Ha KOTOpUX aoaahh pa.lMCCTHTbCH npOH3BCAe-
hhh b TaKoii nopHAKe, KaK p.iSMemaercn KOMno3HUHg
4)OpM Ha AHBOIIIICHOA n.lOCKOCTH, T. e., CCAH Ha JKH-

BOIlHCIloA n.lOCKOCTH B03HHK3IOT pHAbl 0AH006pa3-
Hbix (Jiopii, to cano npoH3BeAeniic oc.ia6.iHeTCH b

HanpHAeHHOCTH H Hao6opOT.
Ec.IH pa.3BCCHTb pHA OAHOo6p33H14X pa6oT Ha n.10-

CKOCTH, TO 1114 naiyHHM OpHaMeilTilALHyiO ahhhk),
HTO aiiHy.iHpyeT cn.iy, KOTopaa cuor.ia 6u buhbhtb
cpcAH pa3HOo6pa3Hbix conocTaB-ieHiift.

flOSTOMy CaMtJM BblrOAHblM HB.1HCTCH pa.TBCCKa b
nopaAKe: HKOHa, Ky6H3ii, Cynpc»iaTH3M, ka3cchkh,
4)yTypH3M—AMBOnHCIlOe BOCnpHHTIIC.

Mto ac KacaeTCH CKy.ibnTypbi, to b co6paHHH
CKy.ibnTypbi nnacTHHecKOft — nyAHO pyKOBOAHTbca
TOAe no npeHiiymecTBy, rae i|iopiia, KOTopaa hbahctch
h KaK TaKOBaa aob-icct HaA aKTOM. Ho b stom c.iy-
nae a 6u ctoha 3a co3Aamie HiicToro o6T,ena (})opM,
KaK TaKonux, rAe CTpofiKa. KOHCTpyKunn 6a3HpyeTca
ha hhctoA ijiopnc, bo3hiikuich H3 iiepeaAbHofl koh-
ueniiHH Biaa.

06o6maio biia My.aea:
pe.i.ibiioe AiiBoii och AHBonHciioro UBCTa b coape-

iieiiHou ny3cc K>6h3m, OyTypHJii, CiiMy.ibTaHH3u,
CynpCMaTII3M, 6eCnpcAMCTllOC TBOpnCCTBO.

CKy.ibnTypHbiil o6"bCM, KaK HHCTaa 4'opiia, o6i,c.MHbie
pc.ibeijiu, Ky6ii3ii, (jiyrypHCTHHecKHil AiuiaMH3ii o6i.eiia.

O II 0 3 3 II H.

!> riiUllia, HCHTO CTpOKUIlCCCa II.I pilTMC II TeMne. ectl. 1109
iaii AC tcmfl II pi!Tit no6yAA3Bir i109t3 k K0MII03HUIII1 kjk AHHACII

>i.pii pca-ibiioro Bii.13. patoTca 11a 6>kbi4, KaK 3HaKii. jaK.iioMaiomiic
I'1" iiupjAcHHaa (popxa, naiyicHHaa ot Cc6e tot. hah 11110A 3ByK. Ho 6usaer, «m» 6jki

.' OCracTCH HIICThlH pilTM

B ApyrHX c.iy-
aax. HanpiiMrp,

3jkohhchhoc
THXOTBOpcHHC n. B. Mumypui (flcTcp6ypr). Ilpocrpanc

; Hucka.uiiHoA mijcaii. hah yracaiiHa n ccfic puma. npc.iMcTM,
IIoCACAHCe HaltBcpilCHIIIl C CtlCTOailHC H OTHOU1CHHC.
B ncpBoM cayqae nuc.ib, bo btopom nanpaAcniic.

Ecrb riorum, rAC no9T oniuiJBacT k.iohok npiipoAU,
iioaioiiaa ero no.i uropcBUi'iAca b iicm piiTM, ecn.
no>3Ha, rAc pniM MACT b yroAy ijiopiiu bciucA. EcTb npiipoAiJ,
no9jiia, tac pjah puma yMHHTOAaeT no»T npcAMi-tu.
ociaiuaa pjlopiiaiiiiuc k.10HK1I iicoAiuaHHbix cono-
CiaB.1CHHA 4>OpM.

Ta, 11 oh xoHcr

onpaanib cc h
piiTM. cAc.iarb
c c n 0 9 t 11 h e-

c k 0 A, nepe-
aatb ce H09-
3hk) VAC hiihoa

(JlOpMC, CaMII bc-

aob.1ciou1hmii. a

pilTM, k.ik gpy-
ahc 06pa6oTKII.

iHCbMi 14 (1918 r.'I 3A0Cb nOA phtm
»» »o... 11 TCMn no.iro-

oco6chhoctii, xapaKTcp. KanccTBo

To AC II

B xyAOAiiiikc uiopjHirca KpacKH llBera, no3r cro
rOpilT, b HCM B0Cn.1aMCHII.1IICb AV'HH IIAVU1IIX b UBCTC

saropcAiicb u conpHKOCHOBcinui c
anyrpciiHHM aunapaTOM.

II noAHR-ioci. bo BCCb pOCT ero tbophcckoc, c
Hc.ioA .laBinioA ubctob, hto6u bijAth o6paTHo n imp



peiAhHtafl N coaaare HOByio (Jtopny. Ho naiyHaeTCH
coBcpuicHMO HcojKHjaHHufl ciyHifl. PasyM, xax xoao-
AM.ibHuA KO-inaK. npenpamaeT nap otrare b nan.™
noAU h GypHWfl nap, oGpasoBaBumA hchto apyroe.
hcm Gm.1. npCBpaTIMCB B boAy.

Towe aabhha GeaJjopnenHbix, ubctobux hbcc na-
xoaht onim. w <t>opMbi. oTK-yaa npiiui.m cc noOyan-
tc.ik. Khctb xyAOwmixa aananeBUBacT tc we -icca,
h«?6o, xpuuiii, »Gkh h t. a.

Towe xyaowHHK oG'ena, CKy.ibnTop cpopna cro
r.uimuA noCyawreab, BusuBatoimiA b mm ch.iy ho-
boto. oeo6emioro crpoeHHii h, kjk rexoBau. HHoraa
McraBaflCT OTAa-wre cboA nofiyaHTe.ibHbiA npooGpaa

Ho h aaecb oGcmobca BUpyGaeT n- we tjiopnu.
pyfinT CTjpoe. He mowct hhk3k c'cxare B CTOpOHy ot
lieHepM.

6ypn <|n'pn. mx Hosas KOHcrpyKUHii, noBoe tc.io
HO.1 KallUKUM aii'.iiitch K BeHtpc MllAOCCkoA. K

AnaMowy. A to nacTOBiuee. TBopnecxoe. noeoe, ne-
*iit b oTpy&icmiMX xycxnx noa iioraMii Hemp n
(paniion H ot6htux xycxax npanopa. ramiu. ae-
peba oTpyGHAOCb to coKpoaeHHoe, hto newHT b
nycrax 4>op«ax biiachhui cKy.ibnTyp.

npeanerbi po.ui.in e.ioBa, h.ih c.iono po.nuo npej-
v.'T, a > rii.iiiTjpiiufi paten npHcnoc .'.ha hx k cuoeny

on Gu.i Goamuiim pa6orini\>m h nowa.iyA
i.ubhuu bcoaaaHHK ceGe 3iiaKoo xut CBoeroyao6cTBa.

I1o»t naiuayetth bci-mh c.ioBami n u cboio oHepe.ib
■ ■: hx npiicnncnGitre k caoeny iicpcwHiiaiiitto. k
m-.hto TakOMy, hto mowct fiblTb iih'lero HC hmei-t IIH
c kjko# neiubio h caobom, eciH a cxawy .many*
pa i mowho Kcnepnare b cmobc many ace. Ec.m
a cxawy .tockjio* — rowe. Bee c.ioBa ccrb Tan.ko
or.lHMHTC.IbllUC IIUKH 11 toai.KO. Ho cca II C.IUlliy
ctoh — bb iicm He bhwv h He c.iuuiy HHKaKOfl onpe-
;< iiiioA ipopuu. H npiiHHMaio 6o.ii.. y KOTopoA

->r« M'lJb . :oh. ii b cTOiie He c.iuuiy c.ioBa H
iiikov c.iuuiy, hto HyBCTHyeT, hto repiiHT. newe.iii

hanhuiy .ctoiict*. H caw cronyihhi! Go.ibUie oG.ier
HOpHT,

JXjib nosre lie Bcer.ua coahik GuaaeT canmen.

.ly'Ha — -IVHOKJ, 3bc3ju 3BC3AaMH. I~1o3T mowct Bepc-
Meuian. BCe HaanaHiia no-CBoeny. Bcjb mowct cxa-
3aTb, hto noTyx-io caiHue.

Ho c tohkh paiyna. 0110 BOBce He iiOTyxAO, a

rio.ibayHCh coBCeu iieno.ixo.immiMH cpeacTnaMii
b noaTe Tocxa h hohth na peAxocre 6ub3iot cthxo-

TBopeiiHH, tac 6w no»T He n-iaKa.i, He tockobo.1 o
HeBO3U0WH0CTH nCpCAOTb TO. HTO xotva CKa33Tb 0
npiipoae, h6o xot«.i roBopHTb o npnpoAe, a roBopHT
b cTHXOTBopeHHH 06 OAewae, o ciose. A ona xoth
ii ClUHTa xopouio, HO HCe we lie TO tcao, o KOTOpOM
XOTe.lOCb rOBOpHTb.

Kmc anyia.iacb .-n.r. ..-noiMiBb", .Beiiepa- ^

Hefl nosT coBcew aaxHc, 3acT0Ha.i h HiueT cnaceiiim
B CMepTH.

flosTy iipiicyuiii piitm ii Tcun 11 .i.ih Here
rpaMMaTHKii, hct c.ioii, h6o nosty roBopnT, <rro m
■upeieBHafl ectb ,iowb, no n 6u cKa.ia.i, hto u
eme npHcyuiH ciosa, a ccn» cme hchto, hto n
muc.ih h .leme h rn6He. Bot sto lupeni. ywe lie
taibko hto .iowho, ho aawe cosceu nepeaaTb cioaaxH
HUbHL

HVBCTByeT II CTpCMHTCH llblpa3HTb, HO KOTAa COfiepetvS
BbipawaTb, to H3 sioro TOHKoro, Jiencoro, rnOkon-
naiynaerca .ona", ..nofoBb*, .Beiiepa". .AnoAaoir.
.HaHAu" ii t a. He nyx, a ywc Tiiwe.ioueciiufi
MaTpau co Bce»iH ero ocoftemiocTSMii.

Phtm n03TU HyBCTsyioT, ho ciuy ero, citay CBoeru
HacTOHinero ynoTpefi.iaiOT, kjk cnaiiBaioutee cpeAcmo
Ce6« oCK.ia.iuiiahit npeA.veraMH, noAHimiaii hx, ima-
ra'iiibah, imsu npocTO no.ifmpaa apyr k apyry. h

Canoe noAOiipainie h cocTaB.ieHiie ij^ph b i
II pHTMC II CCTb XapaKTCpilOCTb. 1

HOo

IIo»i Aawe He nocrynaer Tax. kak wnsonHceu 11

Ky.ii.HTop Oh ih Ho3HpauiaeT naiVHemioc or $opM
upHpoAU npHpoAe. liOo npiipoaa iiaiy-HH.ia OAeway
pjiiMou. oil ce OAc.i xih oT.niHMH Bee ToiiHaAuiHe
ee o pOlTKM. H <>6yBb, lUIBTbC, KB'leCTBO H T. A-

H no»r romipHT .iHUJb Hcpea OAeway 06 OAewae.
o rrx oraiiHHTC.ibHUx inahax, KOTopuc HywHM paayny.
c m. rai ipoiioMMii. ero .louf.apjy

ma«H ii necim o .Hefl* b nocTaHOBKc ecTb Nacrep-
bo. IlyuiKHH AOCTHr fio.ibiuoro nacTepcTBa. mowct
iTb H Miioriie Apyrne AOCTHra.in 11 AoCTHraioT mo-

Ho nacrcpcTBO, haK raKonoe. rpydoe, peiiec.ieHHOe
we b ton cay-iae, KorAa rosopsr o xyAowecrbch-
cth ii eme Bn.ieTaiOT .xpacoTa*. a ec.m xotht emc

BUpa.lMTb I'OHOpUT .OAKa nOS3H»"

llosT ecTb ocofia, Koropaa hc 3«aeT ce6e nojoC.
hoA, He 3HaeT MacTepcraa m-ik He 3HaeT xax noBcp-
HeTcs cro Bor. Oh can bh>tph cefis, xaKan 6yp«
boshmtcact n HCHesacT, kikoto pHTua h Texna OHa
fiyAcr. Pa.iae mowct b MHHyru, xoraa bcahkhA ho
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noimTHO iio.ioweHHe toto, kto 6h.i b mcctc, r.ie r\ -

ae.nt, HapoA to.inii.ica v uepKBii.
Oahii paccxaweT. apyrofl paccxaweT b cthxotbopv-

hiih, Tpernfl ciioct o .KpecTHon xo.ie" h .n-ianymefl
va.iioTKi*, HeTBepTHfl iianmueT KpacxaMii

Hiikto 113 h1ix iii- AOBaien 11 nee lua-iyrcH, ctoii>t;
H Ayaaio, HTO ec.lll 6bl lUOTHIIKV lipilllMOCb CTpOIITI.
aovi ii oil coGiipa.i nee npeAMeiu n Benin, Kax oiiii
ecTi. b npiipoAe. h CTa.i ck.iaAbiBaTb Bee npCAUCTbl h
Bcmn. k.ik oiiii eeTb b nphpoae. b aom, to towc na-
niaxaxai Gu. II b stom ciynae paayn u crynacT
HHatc, oh npeTBopaeT xawAyio Bemi. upupoAu h hc-
yniaBacMufi biia. co3Aasan cOBcen hhoc re.io. Oh
cmeunibact pa3HopoAHue no BH.iy ipopnu b o.iny 11
TBOpnT HOBUfl BMA II (JlOpiiy. KaKOfl HCT B HpiipOAC.
Towe uepKOBb. towc koaokoa.

Men we ot.ih'laioica HaHCBoGoAiicAuiiie TBopnu
ncaiiu cnepx3emioro. JIioah. 3ar.ia.iuuaiomiie n
iihoA imp, .Goth*. iipiiniicHBaKmiiie ceGe O&U.ia-
hiic GaibmHM h CBepxHeAOBCHCCKiiM, m-we.ni npii-
pOAa. 3CM.1H.

B stoh c.iynae ohh raibko AyaaioT o .cnopxe*,
•i.i canon .1. n iu t miHero. xpone pea.ibiiux, linn

IU3KIT 3BOH KO.1OliO.10U. 1ICKC IH CCJH.
Ohu Tpycu, npiiBUKUiKe k oxonan nemefi. Oca xo

Topux hc norvr wHTb.
Mo i • 'ioc iiacToamcro Heycraimo SByiiiT n awaon

l! • l.'l. i ei'l kjk oh CCTb. GohTIB, p.l t m
m Tenn xo-ibiiuiiT iicycTaHiio nosra no host Geper

' ii OAoiiacT AOiuaAeA. xo.ioxo.in 11 i. a . 11 11.1

,lk.lX CTpOKII UHCHT llaCTOHUleC C03liyHHC ioro,
• ii QiiwTi. m-puoe necTo 11 noxajaTb CcGh

Ii JHIIHTb CBOfl CTOH, CBOA TO.10C. hGo
• cti'h H • ! iier Bemefl, ohh lo.iue. hhctuc oG-
pxayiOT C.1"BJ, HO 3T0 He C.IOBJ. a TO.lbKO paAH
6y KHM H MB. B HHX
cro Guthm, HHcroro, naci
ctGa.

Phtm ii Tenn bkhohjiot o6pa3 no»Ta h acActbo.
'

iv aiieBHAHM H muH.iauuiiiA vnp, HeaiiaxiuiHA,
i.ib h niipe, hGo »to jiiaei to.ii.ko paayn, xax

Gy4>erHiiK cboA mxan.
Byi}>eT'iHK iipiiiiiiuaeT HacroHmce it oxopauiHuaeT

. H"ii npeAMc-Tu. Bcnepa b nooTHHecKon xocnone,

.n-iiHij h xpii.uiiTeue*. .oh*, .ona*. bcc »ro oGyTO
u oioGyio hu myio cGyub pHTna.

A cjv ro no»Ta ueT. ecru nacrep Ae.ia .oGyBHux*
h raibxo.

llo»t hc uacTep. nacTvpcTBO Hcnyxa. ne mowot
Curt nacrepcTBa hGowcikuh no»Ta, hGo oh He 3HaeT

Mowct 6wn. b Tpanaae, y.iHue. n-iomaan. Ha pi ki-

rope, c hum Gj-act luxcxa cro Bora, ero canoro.
tje hct hh Hepiiii.1. iih Gynaru h 3anonHHTb He
cMower. hGo hh pa.iyn.i. 1111 iianHTH b aaniiuA momciit
lie 6yAer y Hero.

B ncn naHiiercH ne.iHxaH .iHTypnin.
Towe a\x. ayx pe.iiirHo;iiiuA (mie xaweTcx. hto avx

h HHAiiiiH.iya.ii.HWe ocoGeimoCTH —no-Hiiony roBopnri.
Jlyx iiepKoniiuA, pmn 11 Tenn ccrb ero pca.ibiiue

buhbhtcah. B <ien Bupawaercii pc.inrno3nocTb .iyxa,
b ABKWCIIHH. B :myxax. B 3liaxax mhctux 6e3 bchkhx
oG'hchchiiA — Aei'icTBO 11 Tonbxo, wecr oHepHHBaiiiiM
cofiofl i|)opM. ii acAcre i' c.ivweHHH nu biiahm abhwc-
HHe 3HaxoB, ho lie 3ancsaeM piicynxa. xoroporo pii-
cyioT co6oA 3h.1kh. Bbicoxoe ABHweHHe anaxa hact
no pncyiixy. 11 cc.m Gm onurnuA i}>OTorpa()> cync.i
cnsTb piicynox nyTii 3iiaxa. to mm no.iyHH.iK 6u
ipn<4>iix\- .lyxoBiioro coctohhhh.

UepKOBiiuA pe.iHni03iiuA ayx iiaxoAHTCH b tskom
we BABAeHiiii 6yil)CTmiKa. Taxwe oGbcuk-h anaHeHHHMii
aiiaxoB. k.iwAbiil .hiax npebpamch b ch«bo.i Hero to,
CTa.i HCABHWHM, lleyX.llOW. K3K HOCHAbrnHX. MoCH.Ib-
milKOM b A3HHblfi VCIMCIIT II CCTb c.iyWHTC.Ib, HO b
6o.ibui iicTBe i.iyiaeB c.iywiiTe.iH ucpxoBHue pe.in-

IIOCHAbmilKII bOTOpblC h3 hou] cm

M30BPA3HTMbH0E HCKVCCTBO

ceGe i leGa.
Takiie iiiKTi-ibmiixii wiibit. xax k.i iim b me.iax.

oiih lie cGeryr. Ho ec b c.i>-whtc.ih, xoTopue xotht
CiywHTb no TpeGoiiainixn raioca pc.iHriionioro Ayia
it BoniiAluiie b aom oGachchhuii b Oaraw yTBupn
iiepkoniioA 6puCJK)T 11 Gcvt.

ilxi.lll BK Topux pCAHrno3IIUft AyX CIIACH I". H'A
CTByeT. A01WHU Hcno.nmn. lion., i:h i.ikj , h -io u
C.IVWHTl , K3K OH } Kaw T. Ii.iy, :i-.UTb TC Wt'CIU II

TOBopilTb TO. HTO OH Xo'li'T. OHH lo.lwhu H'lGe.lHTb
paayn h na xawAuil pat. n k.i m e ..ivwchii iponn.
iiobvkj uepxoDb wcctob ii abhweima ocoGoro.

TaxoA CAywHTC.ib HB-ineTCH Boron. TaKIIM we tailll-
CTBl'llllUn II HCn IIH T hum CTailOBIITCH npiipo.iiioA
HacTHueA tb ipnccxoro Boia.

M no:

TaAm
r Gun a pasy l BCe.

ipctiiie 3iiaxa. a imax pea.ibiiuA uii.i
TaAiiu. b xoTopon nocTiiraxiTCH TaHHCTBn iioiioro.

Cbohm acActbom Gj'aht iipiicymnA env .iyx n .ipy-
nix ii b iron npoGywAemiii .11 npnencrBeii 11 npucM-

IIoaoGiiuA CAywHTC.il.. AeflCTBytomnfl, oGpaayer
B03.ic h xpyron ceGa nycrunx). niiorne 6oHCbH\\ ruim

GcryT cme Aa.ii.me 11 r.iyuib cvtoakii.
M Hepes nycTUino 011 no nacToxmeny bui'iact h

Hapo.i 11 Hapo.i 11 Hero 11 ec-iit napo.i noHyBCTByer
pOACTBCHHOCM. H CeGe CT0. IIOCK.IHkHlT C HUM KaWAUA

Oh can, xax ipopna, e

rOpAO CpCACTBO, Hcpci
;ib«nai itiH Bor. T. c. o

Me.ioBCKijHtpna
ikofl we 3H4K. K3K

•re. GvKBa h raih-

«. Oh yaapset
tyrpH ceGs h xaw-
ia yaap actht b

an. 0 m.iiti{)oBan iih. om-

Th cpeACTBO, ero poT, cro
xoropoc 6yACT ronopHTb

r cboc, 0hchb3a-

, to OHa Hai|)apuiHpoBaHa,
mh (twpnaMH. HyWAUMH
cuoero coceaa.

Mowct 6UTb B

cTpoKC Aomaab,
HmHx, .i)Ha, 6yipeT.
Ta6ypcT. xopoj.
uepKOBb. oxopox.
3boh, npocTHTyTxa.
UBCT0K, xpH33HTe-
MB. ec.ih h.1AIO-

CTpHpOBATb OAHV
crpoxy Har.niAHo.
noAVHHM canuA hc-

•icnuA paa (fiopn.
Huh noitxohct

paccxaaaTb cbok>
.aymy*, hmh pa3-
cxaauBaeT o ..1106-
bh", o .HeA*. He

ipopnanM npnpoAU
nucxaaaTb Hcnep
nbiBaiomee cboc

BHyTpcHHee c.ibi-
manHe. cauiuhtch

nan HeyxAiowce, a
rpoMouxoe cthxo- "
i BopeHHC ACWHT j
mciioabh *h u m
k iMHCM BCKOBOTO .4
ogfmomhuo-

Cth xoToopeHHH HHH *

t««.invt, h.ik ko- A. A. Bpynu (deTepGypr). ttlHBoniiCHaii paGora uatcpHa-iOB (1916 r.).
Note coGpaHHUX
BCCB03V a mux Bcmefl, naAcHi.Mic h GaibUHe AouGap- nepeiAHiia.i
_.j. rac xopomo CBvpHyrue whactu, noAyuiKH, Kospu.
Gpe.iokH. Ko.ibtu m me.ix. h iogkh. h xaperu j aowchu b
pMAU imHKOB no II3BCCTHOM) nopBAk)'. 33k0h)' h OCHOBe.

CTpoxa OHtHb cTpaHHaa. 11 jhhiuh. mowct
M BC.lHXa. HO MHC OHa TOWC lUHBlia h COI
MMHaCT MCHTO npHMHTHBHOC.

m3 IIJlHJHIlA OT-

cboActb, xanecTB
h omymeHHfl, bk>
cob h t. a. .ryAC-

AOKOAa*.

CrpamHO. rpyfio
11 h e c y p a 3 h o.
pasbe b c.iOBe .ry
aim 11* no9T Aa.i to

ryaeHHe, xoropoe
*•

on c.iuma.i h hto

ryacHHii - h ysepeH, iro host
MHoroe. On c.iyma.1 ryn. 3jGhb

o BCCM. hGo 3BVKM 6>'AHAH b hcm HCOGuHaflHUe
ABHWeHHH.

A B CTIIXOTBOpeUIIII TaibKO yKajUBJCTCH. hto .ry-
Ae.iH", Tax cxaweT bchkhA. Pu3yny nywiio oTAHHHTb,
hto xo.ioxaia b bto spenx ry.ie.iii 11 htoGu Gmao

ii 6>*AyT cahhm, noxa 11c crop«T c.iywHTe.ib. Cino h.'xyccTBO — Macrcprrao cere TBwe.ioe, He-
Tot, iij xoToporo ii03.iowHrcii caywcHHC pc.iHTH 3- ys.no.xee 11 no nenoBopoT.iHBOCTH nemacr ncny to

ioto ayxa. - hbahct coGoA ucpx.iBb, oGpa 1 xoTqpoA HiiyTpciiHcny. Tony, 0 hcm nacro roBopuT nacrepa '
leHncTCH ewccexyHAiio. Ona 11 poAact nepe.i iihmh xyaowccTneiiHoro .aocTHrnyTi. TpyAHO h He.ib3H*.
iBiiwymaHcs 11 paiHooCpaaiiaH. hc.ii.3h ncpeaare HaTypu 11 hc.ii.ih obickasare cc6h.

Kepkonb — ABiiweiiiic, piirn h tcm 1 — cc ochobu. Bcc HcxyccTBo, nacrcpcTBO 11 xyaowccTno, xax
Hobah ucpxoBb,

. 6crym

myx>. npcHpares-
luytoca b Garaw-
11 u A. we.ie.iHo.io-

pownufl naxray3.
Bpenn Gcwht h

exopo aoawhm

Hufl h upomearnHfl

Mepna ropraMb

P. B. Mumyput (riercpGypr). ripocTpaiicrneHiiaM
(1918 r ).

Mto1 Hafiopon c.ioB.
Tpyaa HaGpare ckoai.ko xoncuih. Tjkhc i
cpCAM nyApcfluiHX CTapeAmnH.

(lymKHH nacrep, howct Giare 11 xponc iicro Hiioro
Macicpoa Apymx. ho cny noncT. xax CTapcAuicA
♦npne. EcTb MHoro nactcpoB .ipynix npoiJieccHA h
MHoro crapcflmHX (fnpu — bcjac hck)cctbo. bcaac
MacrepcTBO, bciac xyAowccTBO. bcsac ipupna

HCHTO KpaCHBOC
npasAHOiTb. oGu-
BaTCAblUHHa.

Canoe Bucmu-

CAywcHiiH Ayxa 11
no»re. roBop Ces
caob. xor.ia Hcpe t
poTficryT Gc.iymhi ji-
CAOBa, Gcvmhuc mi

ynoM, hii pa3yuon

Pouop no»Ta
pilTM h Tvnn ACAHT
npOMCWyTKII, AC.lHT
Maccy 3ByKt>iiyio 11
n scHOcre HCHepnu -

BJKimile npHBOAHT
wee ru cauoro reaa.

KorAa 3aro-

pacTca ii.iauH no¬
ire. Oil CTaHOBHTCH.
noAHHMacT pyxii,
iisriiGaeT tcao, ac-
.iau H3iieroTy 4>op-
ny. KOTOpjM AAA
3pMTCAH 6yACT wh-
BOA. hoboA. pea.ib-
H0A UepKOBblO.

3.ieeb hh aia-

ctcpctbo, HH XyAO-
WCVTBO He MOWCT

Gbire, 11G0 Gy.ieT ts-
WCAO SCMCAbHO 34-

rpoMowAeiio Apy-
THMII OUlymCIIHHMH
II UCAHMII.

Va» 3.1e /1m /Ih One Hon Cm Aii
Oiioii Kopn Pit KoacanGii Moeiia /lew
CaGno Oparp Ty.iow K0.1.111G11 BAecTopc
Tiiho OpeHC A-iiiw.
Rot ii Hex HCHepna.1 cboc bucokoc acActbo no»T,

H »th CAOBa He.1b3H HjGpaTb h hhkto He cmowct
noapawaTb eny.



IOOr>PA3HTF-.H>HOF- UCKYCCTBO

O TeaTpa:ii.HO-;ieKopaTHBHOH jkhboiihch ii o xyAownnKe-jieKopaiope.
1I3Q5PA3HTE.1I>H0E MCKVCCTBO

Xopouio H3BccmaH ahacmmo—.iicrp npecnOAyeT
ap-icKHiia- 11.111 .ap.ieKHii npcc.ie.iycT iierpa" b
IIJU1H ,1MM npilo6pcTJCT OCoAo 3H8HHTCAbHblA CMUC.1
II lipHMCIieHHH K TOA pO.HI, KOTOpJIO HrpaCT XVAOW-
HHK b 3KH3HM coBpcMCHHoro tearpa. TaK naaiJBac-
MOC .aaCMIbC xyjOWUHKOB B TeaTpe", o KOtOpOM
Tab iiuoro .ikXjut roBopHTb nauiH npaaoBcpiihic Kpw-
thkii, pi jIIjph- 33 luhi iiII KM h.1cm k3 ICIIIIOtO naHH.1bOHa
mj cueuc, iia canou acac Ma.io otbcuct acActbh-

ii CABa am KaCaCTCM 6o.1bUIHHCTBa pyccKHX
TcaTpoH, nonpewiicMy noAbsyiotuHxcH .leKopaaiion-
HI4MH M3ACAHHMH pj lAH'lllUX MaCTt'pCKIIX — OTC'IC-
ctbchhmx h HHOCTpaillliaX OOBTOplllOlllHX bcc ouim6kh
AHMcAIIO - ACKOpjTHBIloA HcpCnCKTHBM 3HaMCIIHTblX
4>hpm .lioTKc-Mcflcpa m I'pomiHyca n bcpAHHC. Her
lOMHCHHH. HTO B HaCTOHUttC HpcMH OUiyimCTCM OCTpaM
iico6xoAiiuiicrb ncpcCMOTpctb Bonpoc o poia xyAO*-
iihk.1 b icarpc h o 3j.1aH.1x icarpaAbiio-ACKopaTHB-
MOA MCMBOnHCH. HjCTOHUlHC CTpOKH hc HMVIOT CBOCIO
uc.ibio AJTb HcicpnuBaiouiHA OTBer m oKOHHarc.ii.iioc
pciuciiHc AaiiMuro Bonpoca. 3a.ia'ia mx Aoacc ckpomnan.
iioAbiynci. mctoaom KpaAiicA cXCuaTMMllMM, nave

TIITb OCIIOBIIbie AHHHII B OfiUlCM XOAC HCTO|
paaBHTHB nauiero TcaTpa.ibiio-ACKopaTHBiioro ncKyc-
ctu3 m paCCMOTpCTb TC yCAOBHH, b KOTOpUX npH-
XOAHTCfl paAoTBTb XyAOJKHHKy b TcaTpc.

IICHOpViaAbllO CAOMiMBUHICCM lICTOpHHCCKHC yC.10-
bum b ncpBoA naioBHHC HCTCKUiero ctoacthh npH-
bc.1h K rllAc.lll HTa.lbBHCKOA whbomhchoh TpaAIIUHH,

ycTaiioBHBUicA aah TeaTpa c.iOBaun ribeTpo l oiuaro
npiiHUHii .My.uakn r.ia3". HpnuicAiuHft Ha CMCHy
HTOAbdHuaM AhapcA Po.wep Abi.i iipcact.ibbtc.icm
hcmciikoA iukoau. Ero MitorOHHCfleiiiiue pHcyiikH n

TCaTpaAbllUC 9CKH3M, AOIIICAUIHC AO liac, II 3Hami-
TCAhHOA Mcpc nOATBCpWAaiOT MUC.Ib, HTO 0m AtlA
AII 1Mb npHACMCHblM KinilltCTOM, .lmuichhuu KBKOA
iinAv.ib xyaowecTnciiiioA iniiiuiiaTMBbi. .Mai h napo-
■left pyccKoA curiiu" mmtct, AaiiHUfl e»iy coapcucH-
iihkjvm, CKlipCft othocmtcm kmcm>, kbk k.mactcpy 113
n.uiopjMij, m j in ii ii i j ii noACTM*, a nc kak k TcaTpa.ib-
iiouy jMHBonMcuy. flocncAOBaTC.icfl PoaAepa cmciih.hi
yicKHKii iv.ibiupa h JlcBOTa, npoBo.ir.iacHnume 11
TcaTpc iicorpaHHHCHHOc luaAHHCcTHo ycAOBiioro Tea-
Tpa.1l.HOrO pca.1ll.lMa i1 lipOHUHBUIHC IICKAIOHHTCAbliyiO

9pMHTa«Moro ie»Tpa (1820-e roja).

A. PoxAcp (1805 — 1892 rr.). 3c«m ae»>piijmi k nrpnoft hoctamobkc .Pyc.iaHa n
Aioammxbi- (1842 r.).

no cyujecrsy 0Ka.1a.iHCb xm TcaTpa ii aah ero wiuio-
nmcm CTOAb Mr BpcAHMMM. KJK IICyUHUC lipil'H.UIIIIH
mx npcAIUCCTBCHMHKOB, CTjpaBlliPXCH, C.ICAya 33Bcr.hi
noKoAnoro CTacoaa, M.ioApawaTi, wiohi. h ncTOpii'ic-
ckjio hpaba) Ha Tcarpa-ibMux HOAMOCTKax. K Tony
J*e OTCyTCTBMC TCXHMKH y 9THX XyAOJKHMKOB OHl'llb
H3CTO 33mciih.10ci. lla.lll'IIIOCTblO „OCOAo XOpOIIICIO
Bkyca". AocTynHoro aah iioiiiiuaiii<n aiiuii. to.h,ko
mm CaMHM. Bo iimh COXpaHCIIIIM stoto XOpOlllCIO
BKyca HepCAKO A03B0.1H.10Cb OTCyTCTBMC CoACTHCII-
HOA K0MII03HUHH 3aMCHHTb TOHIIUM Ka.1i.KIipoliailllcM
AcKOpjTHBIlUX motiibob M3 paiAHHHUX CTOpil iiii13x
.yapaxcA*.

Kax Ah AorHHccKiiM ajBcpiucMHCM pc<|>opMU Coiibm
MauoiiToua hhhahci. pyccKHC cneKTaK.ni n riapHWc,
ycTpocHiiuc .'iMrH.iciiuu, .iiia'iMTcAbiiaH 'laCTi. ycucxa
Koropux naAacr nc ctoabko iia xyAowccTliciiliyio
lU'HIIOCTb CaMllX Cni'KTJKAcA, CKOAbKO 113 IIX IIO-

BMJHy, iia to .hcito BapnapcKoc". mo npHno.111.1i) b
HconHcycMuA Bocropr AoAbiuHHcriio riapH/KJii. nocc-
luaniinix pyccKHc iipcACTanaciiHit b .Oncpc*.

113 ilHIMACBCKHX Click rjk.icfi nOCACAHCrO llcpMOA.1
no pa ipcoicHMio AiiBoiiHciio-AcKoparHBBHX jj.uh, oco-
6y» XyAOACCCTBCHHyiO lll'HIIOCTb npHoApcraioT ACK0-
pauMH Hara-iHii I'oimapoHnA k oncpc PHMCKOro-Kop-
caKOBa .3oaotoA fieryujok". Il..mjtkh h.iAtii hoiihc
AcKnpjTtiBiiuc aakoiiH, AOAjKciicriiyiouiiic ynpan.ihti.

AioAoBb k inraMnju, pcyccACHHOMy iianuky h ry-
ck.10MJT OAMOoApjlMIO AHIBHIMCH. >KHBonMCb. KJk
TAkoBJM, ACKOpjTopaMM »ToA »nOXH 6u.1t npHHCCCHA
b /Kcpray npMiiiuiny .cctcctbciihoctm Ha cucmc',
cayoiiy Bpc.nioMy aah Trarpa mi bccx npHHUiinnn,
cywccrBynuiMx iij cbctc 3iijmciihtan pcipopmj Cannu
MaMoiiroBa. KOTopoMy npHiiaAACMCHT HHiniMaTHiia npn-
i AaujcHHM A-iH paAoiH ii rcarpc iioaahiiiimx xy.iojK-
IIHKOB, K COMUACHHIO, IHK H.1J XapjKIcp MO.1) McpU.
B CBOcA KOHCHHOA UC.1M, 3J McMHorHM MCKAIOHCHMCM,
»ra pcijiopju coi.ia.ia CHot-oApaiHyio mohoiioamki h
icarpe, nprMMyuicCTBcHHO M3 rpynnu xyaojkmhkob
.Mnp HCKyccTBa * no xapaKTcpy h cBocMy xy.io*c
CTBt'HHOMy TcMncpaMcMTy Ma.lO.lcAciHl IllliaX, 113.10
iioaxoamuimx A.1h TBOp'U'CKOft paAoru B TcaTpc, H
k3k Au i'KaMt'HCBIIIMX B CBOcA pcTpoCHCKTMBMoA MCNTJ-
rc.lbMOCTH h Hiii'Uiiii'M c.iyiKCHHH CTHAio. H onac-
IIOCTb «roro AHIDKl'iimh IIOIICC III- :UK.HOH3AaCI. h TOM,
HTO xyaohchhkm CT3AM CMOTpt'Tb Ha Tcatp, kjk hj
BUCTJBOHHOc noMciuriiMr 'ip< ihhhjAhux paaMcpoB,
r.ie ohm Moryr noKaiuBaib TUCMHeapuiMiinuc no-
.1* iTHJ CHOC A apTHCTMHCCKoA ^JHtaiMH. IIO B TOM, HTO
K TCJTp npHUl.TM paAoTJTb TC H» XyiOJKIIHKOB, KO-
mpuc HJ JTo HC HMCUT lip.lBJ rpa4>MKH ll npOCBC-
UtCHHUC AH.lcraHTIJ. VllCIIIHCHIIHC B TUCHHy pat,
ciapair.n.Ho packpaujcHHUc KapiHHKH h ii.ioah bhh-
vaTCAbHiro psccMarpHBaHMH paSAHHHMX .ynpaairA*

H30BPA3HTE21bH0E HCKyCCTBO

O CUeHHHeCKOH K0Mn03HUHH ').
B. KanduHCKuii.

y KaiKAOTO HCKyCCTBB CBOA H3UK, T. C. OHO 0Aa«- HoSTOMy UCKVCCmtO HC3aMCHHM0 H ne.tecoo6pa3Ho.
AaeT TaibKO eMy OAHony cboActbchhhmh cpeACTBaMH. ripaBH-ibHO HaAAeiiiioc xyAOiKHHKOM cpeACTBO bu-

T«k, xaiKAoe HCKyccTBO ecrb bchto b cc6e cbmom pajKeiiHs ecrb Matcpiin.ibHaH ipopMa cro AyuiemioA
lauKHyToe. Kaaaoe HCKyCCTBO ecrb caMOCTOHTC.ibH.iH BHApauHH, KOTopyw oh BHHyxcaeH bo hto 6u to hh
*CH3Hb. Oho CCTb OCOAhA MHp, CaMOAOB-ietOlUHft. CTBJIO M3TepHa.1H30B3Tb.

rioSTOMy CpCACTBa P33.1HHIIUX HCKyCCTB BHCUJIIC ECAH 3T0 CpeACTBO BbjpaiKCIIHH ACAcTBIITCAbllO npa-
COBepnieHHO paaAHHHU. HH.IbHO, TO OHO BU30neT nOHTH TOJKeCTBCHHyiO BH-

3BVK, K-paCKa, CAOBO. ApaUHIO B Ayuic SpHTCAH.
B KOHeHHOM SHympeHHe.il OCHOBaHHH STB CpCACTBa 3ro HCH36c>KHO. Ho B TO *C BpCMH 3Ta BTOpi\H

COIICpiUCHHO OAHHaKOUU: KOIieHlian UCAb CTIipaCT BHApauHH ABOACTBCIIlia, T. C. IIC TaK OnpeACAeillia,
;aK nepsaH, h otah-

3ra KOH£HH(lR IIC.lb

(no3iiaHHe) AocrHraercH
b hcaobehcckoa Aynic
npH nocpe.iCTBc ToiiHaft-
UIIIX Ay'UICBHblX BHApa-
uiifl. 3th toii'i.ihiiiiic nil-

no ccAc pa3.iH'iiiuMii
BHyTpCHHHMH ABHHCCHHH-

naiOTCH Apyr ot Apyra.
HconpeACAHMoe ii n

to 1kc npeMH COBCpUlCII-
HOonpeAeAeiiHOc AyuicB-
iiocnepe)KHBaHHe(BHApa-
mm)HccTb ueab otacai.-
iimx xvaowcctbchhijx

cpeACTB. OnpoACACHHiaA
komhackc BIlApailllft eCTb
uc.ib oTAeAbHoro npoHaBcAemiH.

OAorameHHC we Ayuni. pacunipcHHe h yrAy6.ieHHC noAHac c TaxoA chaoA, hto hx BH6pauHH mowct sar.iy
cc Miipa, pacTyman ec yTOHHemiocTb, AOCTHracuan uihti,SBynaHHCnpcwAc hhx33ACTbixcTpyH:BCTpcHaioi'CH
CyMMHpOBailHCM OnpCACACIIIIblX KOMnAeKCOB, eCTb UCAb AIOAH, y KOTOpblX .bcccabh MyablKa"

H. C. LllKOAbHuK (rie rcp5ypr). ScKiia AeKopau1'" 2-rojctlcT.
TpareAHB .Baiuhmiip MaHKoncKHft" (1913 r.).

Hi coaptim* Jl II.

Bo-nepBux, oh3 mo-
WCT AblTb CHAbllOA hah

CAa6oA, B 3abHCHM0CTH,
KaK OT CTCnCHH pa3BHTHH
3pHTCAH, TaK H OT CAy-
MaAiibix bahhiihA (nor.io-
uicHHaH Ayuia). Bo-bto-
piax, 3Ta AyuiCBiioH nn6-
paitHH 3pilTCAH npHBCACT
ii Kaie6aHiic h .ipyruc

COOTBCTCTByKHUHe CTpy-
iibi ero Ayuiii. TaK xy
AOJKCCTBeHHOC lipOH3BC-
ACHHC AaeTTOAHOK .l)iaH-
Ta3HH* apHTCAH, K0T0-
puA npoAOAwaeT .tbo-
phtb* b ywe cosAan-
IIOM npOHSBCACHHIl J).

Te Ayuicniibic crpy-
Hbl, KOTOpbIM C.iyHBAOCb
name npuxoAHTb b koac-
AaHHe, 6yAyr BiiApHpo-

HC npH BCHKOM K0.1c6.1HHH .ipyfllX CTpyH H

HCKyCCTBa.

!) Cmib« sra 6ujia iiaiiiicana u
i .CmirM BciMHHKC' (Mm. P. Iliincpa n Mioiixciii
i yAmoio nna BcpxcuoM 4>paHiu Mapu). K hcH

3nyxb'. uyauKa.ii.Hy to
I'aptuaii, ./Ki'.uun 3»y'K*
MniiicHf (Hoxfipb 1914 r.\

h oApaTHO. riosTOMy OTAeAbiibie bo3acActbhh npoia-
BCAciiHR no.iynaiOT y pa ciHMiiu.x apHTCAcA pasAiimiyio
OKpaCKy,— K0K B KOAHHCCTBCIIHOM, TaK II

ipyAIIIIHCCIBO ipiltc.n", I

Niucpr- fOHOpCMHOC. HIBCCTHOr npOCtpiHCTHO. o
ot nocacjiicn cicikhn aupaiKCHnii. 3ty I
U.1II, kik S«iyc.io*HMR v
iiiiiocti.io JltccuMr, At.MHpya. 3io to npoctpanctHo n ccik ta
cnofajnaa oA-iactk, a aoropon npiniun.1 mopurv ^aHiaiRa ipn-



 



40 II3QBPA3I ITiyihHOK HCK'yCCTBO K 1

, IIOM oTiiouiciniii. Ho iicpiioHa'iaai.tioc 3»y>iaiiHC h it
itom Cflytac lie mojkct Out bhoaiic yHMHTOiKciio, a
lipOAOAMtaCT HillTb ii TBOpMTb cboio, xoth 6u H hc3b-
MCTMyio, paOory, a ayuic sphtcah ').

Her, cra.io Outb, lOAOneKa. KOTopuA Ou.i 6u hc-
ciiocoOch k BocupHatHio HCKyccTBa. Bcbkoc npoH3-
boachhc m HCHKaa cro cocTaBHan iacTb (epejemo
HUpaiKCHMM) HU3UBatT B krhcaoh 6cs hckaiomchhh le-
aoboko .iyuieBHyio BiiOpauHio, TojuccTBCHHyio no cy-
mecTBy c BH6pauttcA xyAO*HHica.

HliyipCIIIIHH TO*CCTBCHHOCTb OTAOAbHblX CpCACTB
paMH>IIIUX IICKyCCTB, TOHCCCTBCHHOCTb, kOTOpaH AC-
AacTcn » KOime kohuob aoctynHofl naO-noacHHio, m
c.io.ia.ijct. noiBofl aa« paa-iHtnux nonuTOK noAicpK-
iiyib, yiio.iit'iiiTb sayiaHHe KaKoro-iiHOyab onpcAC-
ACiiiioro inyKa oahoio HCKyccTBa npH noMoutH toikc-
cTBcnuoro aityxa Apyroro HcxyccTBa, ion h AOCTHra-
.loch ocoOchiio uoryiec ho3acActbho. 3tb komOhhb-
iiiih aBytaniiil. hx akkopa, ecTb c.iowhoc cpeACTBO
bosacActbhh. Ho noBropcHHe xaKoro-HHCyAb cpea-
ct»a oahoto hckycctba (iianpHMcp, uyauKH) ripH no-
moiuh TowecTBeHHoro cpeACTBa Apyroro HCKyccTBa
(HanpilMOp. JKHBOnHCM) CCIb TOAbKO OdUH c.iyUA, OAHa
H03M0*H0CTb. H CCAH 9Ta b03m0)KH0CTb npHMCHBCTCM
ashic k3k CpCACTBO BliyTpCHHCrO b03a«flctbhs, HBttpH-
uop, y ckphfiitha b .npomeiee* ■), to 9thm he Hciep-
llblHac'TCH BOJUOlKIIOCTb B 3TOA 06.iaCTH — HBOOopOT,
B oO.iaCTH npOTHBOtlOAOXiCHHA H C.IOJKHOA K0Mn03M-
khh mm naxoAHu ciia'u.ia aHTHOOAa stoto npocToro

■) Hot uotcwy coapcxcHcM tuauoe npott ibcjcmkc ctinobhicb
.iiohmihmu* It Acncumil'-iuto 110 CyiUCCTBy IIOHKHlCICB SpHTC.lCM
(cm. ofl iiom mom Cpounopy .Om KomliiXrcn*. 11m. ryuMcco«i.
■ OoBroikMi. 1916 r.).

') Cm. 06 »tom pa6 .i\ Ca&mecu. ,1a CupaBiiiu coteraHHc
Myiuc.ui.Moro tuna n apjcosHoro iocbcukhhb) Bcrpcuaock. u-
ao'TCH. inakKO a ycrapc.iux ipopvax 6aacta it OccpHN, rxc omo

.111 Ckp«6iiii 1- MyiuuauiUM « xpacoiNUM tohom, ac.ia.ioca paHkUir
■ iom wc cViictc. a iiotom M ■ BarsrpoBcitoR oncpc c Myiuaaik-
MMM IOHOM H XBHWCNUCM kCJOBCtCCtOtO leal (llHCU). DpMMCM
uk nit ciapuc TcaipukHuc 4>opMu. tan » Nyiuuikiio-aiNao-
niicHuc uMuc.tu CapaSiiHa nc uuh mimic npuHiiana napea-

3toi iipHHinm napaa-ic.ikHociM aawto o6paiHa Ha cefia hmmmj-
HHC TCOpCTNKOB ($H11U0«, Hllip.. I'd kM TO.l kUII. KOIOpWC HCKUH
oCMOBMoa likom cootbctcibbb uyjukiikHoro h apacoMMoro Toaa ■

layxoaux n ubciobux u6pauHi>. Heaipou l'?tc clue ■ 1807 r.
ciauj. no .1 bchbocihch ywe xamo mc aoctaet sum rcscpaa-
6aca, nc aoctaci oCocwwjhhoR. ycTiMoaxcMaoR leopaa, iuk no
uu bhaiim b Myawue- (Oocllic iin OeaprXch, ctp. 91. Inscl-Vcilag
1907). OtCMk MHlcpCCHU N HOy*tHTC.lkHM npaniHtcCBBc paBotu
c xeikMit A. .laxapkHHofl-yHKOBCKoR, couaBacR cBoto setoay ,coh-
cuBaik uyauay c *paco« npupoau, Biucik Bpacowo layu h
cauiuaik MyiMKUkMo uBcia'. Cp. e« raOamiy c TsftaBuefl Caps-
fiaiu b .Myiune- (Mockbi 1911, M 9. hm AcpausoBCHoro).

noBTopuiiiiH, a iiosAiice 11 ucauA pha bojmowhoctcA.
AOKauiitx Mcway co-h npoTHB03ByineH.

3to iioHC'icpnacxiuA uatcpha.1').

U oOuiCM CBOOM AllHMiCHtlH, HAH jaCTOC XIX BCK

ObiA ayiHA BiiyTpemieMy TBopiecTBy. Hohth hckaio-
MHTC.lblluA HHTCpCC K MJTCpHa.lt.lt IJM HB.1CHHHM H
COCpCAOTO'lOIIHC Ha MJTOpHa.lbHOA CTOpOHe HB-lOHHTl,
AOAWHM OUAH AOrHieCKH ItpHBCCTH TBopMCCKHC CH.lbl
a oOarcth BHyTpcHHcro k ynaAKy, mo h npHBe.io ita
nepauA Bsr.iha k noAHoA thOcah.

H3 »t0a OAHOCTOpOHllOCrH eCTCCTBCIIHO A0.1)Klli4
OUAH pOAHTbCH h ApyTHO OAHOCTOpOHHOCTH.

TaxoBO 6uao no.iojKCHHC h Ha cucHe:

1) h 3Aecb hch36cikho noHBit.iacb (kjk h b Apy-
rnx oOabctux) KponoTAHBan paspaOoTKa OTAenbitux,
y*e cyuiecTitOBaBuiiix (npewAe whbotbopmcckhx) «ia-
ctcA, KOTopue aah yAoOcTsa 6uah pcuiHTenbHo it
OKOHnaTCAbHO oTpc3attu Apyr ot apyra. 3th OTAeAb-
Hue 'lac-TH, HAH CUeHHIOCKHC (pOpMIJ, CT3AH BCAeA-
ctbhc STOro nocTcneiiHO h 6o3hjao>kiio aacujiiaTi.,

TBCPACH H TCpHH CBOIO nOCAeAHIOlO ritOKOCTb. TyT
(kbk h b ApyrHX o6AacTHXi HacTa.ia h paiBH.iact. c
ocoOoA ycrpauiaioiueA chaoA nopa cnouHaAH3autiH,
KOTopaa HCMiuiyeuo h homoxichho HacrynaeT b vcpr-
bhiuhc BpeMCHa OTCyTCTBHH HOBOTO COACpHOHHtl, a
CTaAO OuTb, h HOBUX <})OpM. HoBuA TBOpMCCKHA Ayx
Oua b »to BpcMH ciuo b iieAOCTynHux r.iyOHHax h
MC coapc.l AO nOTpcOllOCTH CBOCA MaTCpHa.lh3atchh.

2) flosHTHBiiuA xapaKTcp Ayxa spcueHH (cAe.iu
eio ewe ao.ito 6yayT aarpohoacaatb nyrb y*e tbo-
pawero hoboto Ayxa) nor npHBecrH Taibxo k oahoA
4»pM0 KOM6MHaUHA, KOTopaH 6u.ia eCTCCTBeHHO TOJKe
HCKAtOMHTeAbHO nO3HTHBH0H. CHHTaAH apitljuieTHMC-
ckh: aba Oo.ibuie OAHOro. a noaTosy npocTue no-
BTOpHOCTH AOAHCHU yCHAHBBTb BO3A0ACTBIIC. Ho BO
BHyTpCHHCM B03AeACTBHH 6uBaCT H HaoOopOT H laCTO
OAHH OOAbUIC ABy*. ApHtpMCTHHOCKH: I-}-1=2. Btty-
TpeHHe OunaeT, ito 2 -1=2.

depaoe nocJMACTBNc mbtcphbam3H8, t. e. cne-
UHaAH3auHa h poAHBiuaacH H3 Hce AaAbHeAwaa hhcto
BKeuiHaa paapaOoTKa otaoabhux hbctoA npHBCAH
K TpCM OKaUCHeAUM BHA3M CUeHHHCCKHX npOH3-
boachhA, otacachhum Apyr ot Apyra bucokhmh

3* EaaeT.

.Cbcr dis (ictlligc In dcr Kunit* mi llHiiepi b Miohxchc. 3-.
bm 1912 r. (h.ih »ijr se KB«ry a ihtihRcbom hiiibIh .The Art
of Splrltuil Haimcny* (bm. Koi:cis6jb m K°. .Ichuoh 1911 r.
b ncpcaoxc M. T. X. Cn-iipa).
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ll :i|iaua XIX BCKa lipCACTBIUIHCT HS ccftH II 06
IUCM 6oACC HAH MCHCC yTOHMCIIHUfl H yr.iyftACHHUA
pacckaa iipoiicuiccTiinH Aoacc iiaii Mcnee ■jhhoi#
xapaKicpa. 3to oOukiiobchiio onHcaHiie "*.iiCuihcA
All IIIH, H KOTOpoA iiiiytpciihhh *113111. hcaobck0 (hcii-
xoaorhhcckha mcmcht) HrpaeT po.ii. noiTO.ii.Ky, no-
cko.ii.Ky OHa OHn:*ana c *113111.k> biicuiiicA 1 .

KocmuwkiiH SMMtHM omcymcmayem coaepueHHO.
hneuihcenpouciuecmaue u khmhhhh cttnu OibUcmatm

cocmaaAunm <popvy huhcmhcH OpaMu.
2. Oncpa XIX nona ccTb Ta *c .ipaua, k KoTopoA,

ojnaKO, npHB.ic"iciia, kbk r.iaBiiuA jacmcmt, MyabiK.i.
iipHtcM yrAyfi-ifiinocib h yToiiteiiHocTb ApauaTH'ie-
ckoto »icMiHr.i cini.no crpa.iaior. Biieuinc 06a jac-
MCllTa— TCCIIO MCJK.iy C060A CBH3ailbl. Ho 9Ta CBH3I.
T3K H OCTat'TCa BHCUIHl'll, T. C. All6o My iMK.1 II.1.1 HI-

CTpupycT (a Hiiorja h ycHAHHacT) .ipaviaTHiecKoe
.leAcTBiic, ah6o jpaManmccKoe acActbhc lpntu-
iiaeTCH na iiohoiui. aah oA'mchciimh My.iuKa.ibMoro

coAep*aHHH. MyaiJKa.ibtioe coAcp*aiui orpaHHin-
H3CTCH 3Hy KOBHM OIlllCailllCM BMCUIIIlTO npOHCUlC-
CTBHH. /IpaMaTHHCCKOC AeAcTBHe IB 14CTIIOCTH CAOBO
H AIIIIACHlie 'IC.IOnCKa) CHHTBCTCfl IICo6xo.lllMUM TOA-
K0B3TCACM 3B\ KOBOIO OIIHCailHH. TaKIIM C)6pa30M.
MOMciiTaM rpycTii. : >pn, paAOCTH, ak>6bii, neiiaBHCTii
COOTBCTCTByCT M)3UKa I pyciMUH, HCCCAaH II T. H. B
oiicpc BCTpciaexcn, iiohth k.ik hcii36c*huA sacmcht,
Taiicu. Ho npHBACKacTCH on cioAa lie no TpcfiosaiiHio
BliyTpCIIHCrO B03.1CACTIIHII CUCIIHHCCKoA KOMII03HIII1H!
a hohth ncK.iKmHTc.ibHo no coo6pa*eiuiHM biicuiiihm,
paa ACACTByiOT AIOAH, TO OT BpCMCIIH AO BpCMCIIH II
TaHliyiOT. Bliy-TpcHHRfl IICHIIOCTb .pilTMIIMCCKOI o" ABH-
ACIII1H MCAOBCK-a (Taillia) OTCyTCTByCT COBCpillCIIHO.

3th HciiopMa.ii.iiuc A-ia rpHAywcro uexa cropoHU
nuiieuiHcA oncpu 6u.iH ikamcichu BamepOM. On
CTpCMIIACB pa.niUMII Cpe.lCTBaUH MCUUHTb 3Ty oncpy.
OciiobhoA ero iiaccA 6uao cBH.iaTb™MC*Ay coOoA
OTACAbiiue nacTM oncpu oprammccKH h sthm nyicM
lipilATH K COXiaHIIIO MOHyMeHTa.1l.HOrO npOH3BeACHIIH

Barncp bboaht napa-iACAbiiyio iiOBTOQHOCTb oaho-
poAHoro BHciuiiero ahii*chhh oOohx co'anmjx »ae-
mchtob onepu h iioamhhhct ee TaKTy. .V Hero 6uao

'i McxHoirami ucuuoro: in h »tm h:k.ih>mcnh« (aanp.. Mctep-
.1HHK. . I I|.HR1I ichiih " IIAcrH.1. . AlllHk Mrat.BCXa* Alfjprexa ii T. K.)
at noxmaxir 4>apuu biiciiih.ui npoiicuicciaaa

') 3« uucJk Bar He pa > nmpcOiua 601cc noiyKU aa• toto,
HioOu nepvRTH Aaxnu, rac uu h iioayMH.u u to n^uuHaai.aull
oSpax npuHyaincMkHoio nipirpjcpj MyiuxaatBUR .uihh$cct*
poion.ihi.ikHHx.ui $ytypnjaa ipeCyrr. xax l6en.i»iTHyx> hco6io-
jimncik. hto6m xoanojHTop C.ua h aaiopou ipauaiMHtcxon mjh

(aai|. 1911 r. Maaaa). Km Occnaonio a acxycCTit npaxxuxMt la

/

lipn 9TOM UCAblO HC T0AI.K0 AHTCpaTVpilO chh iail.
Mcueiira. k.ik »ro Ac.ia.iocb paiibuie • i, no noAniiiiiu
KpOMO TOTO STy CBHSb MySUKlAbHoA l|)0pMC, U\
kj.ihiioMy aaKOiiy ero BpcMcim (TaKtyi ■).

Takhm ofipaaoM CAyiaAnocTi. cb«3h abh*chhh >iy
3UKa.ii.noro Toiia h abh*chiih 'ic.iOBCka 3aMCHHi..t

opraHlimiOCTbio cc: b BarnepoBCKoA oncpc, KaK ii3bc
CTHO, iicbuu ii xop HC MoryT AC.iaTb kaKHC nonaAO
h Kor.ia ii.uyMacrcH abh*chhh, kbk n ciimcJi..inn
6apa6amuiiK iic mo*ct KaioTiiTb b cboA HiicTpyMciu.
KorAa 9T0 CMy noiipaBHTCR. h c 6uctpotoA, KOTOpan
CyaeT cooTBCTCTBOii.iTh lie TaKTy. a cro .ni'iHouy Ha
CTpociutK). 3tiim nyTCM Bnrncp cTpemiACH nc k yac-
ah'ieHHKi chau paccka.ia ApaaiaTHMCCKoro nponcuic
ctbhh, a k yBC.iii'ICIIIIIO CII.1U MIICTO Xy.TOiKCCTBCHHOlo
bo.iacActbiih. Koropoc h aoa*iio Cmao noAHHTbcn
AO iiucotu MonyMciiTa.iMiocTii. ()uni6ka BarHcp.i
6u.ia b TOM. MTO eMy lacnioe cpcactbo npeACTamvi
AOCb yiiHBepcaAbiiUM, Mcm.iy tcm »to cpeACTBo, ach
CTBIITCAbHO, TaK h OCTaeTCH "laCTIIUM CpCACTBOM CpeAH
MliorKX .ipyrux h3 aaiihiioio pbaa 6aice iiah mchcc
moiuiiux ho3m0*HOCTcA mohyMCIITa.1 bHOTO KCKyCCTBa.

H B TO *e BpcMH STO 'laCTH'lHOC, XOTR h OpraHII
icckoc cnaiiBaiiHc AByx s-icuchtob ocTaeTca y Bar
ncpa ua noiBc hhcto biicuiiicA. Oh lie 3aucHncT bh> -

rpcHiiero SByiaiiHH abh*ciihh h nostony ero h iic
MOJKCT npHMCIIHTh. Kc.lll 6lj oh 3TO cac.ia.1, TO Oil

miAyak n 6u.ia lyjOKcniKKiua ckbji. urxay jbh»c
hikhii aeaoacM n uyyunoll. ho ccjm oh< h 6ua>. to ohb ran
llUpOTH-UCk, MTO O! hoc OCTaJCH toakbo hjiirhuq OfpCHCIITOB
iipHAiiujHHC pj-K ■ rpyav — a»6oHk. noaHKMaHHC HKpiy — uo-
1htu, paiBcacHNC HI — jyuiesMoe BoaktHiir H r. a. Ilcacu. «o-
lopull caj liftho aiaacTci h •uubiuibhib iKiepoM. bhojht acaon
napiHU a aucoayio .cucaimccKyio aipy*. ho »t« arpa Toauo
CMacraHBuft npaaatOK a cio lupiHi, a ac rymecTBeaaaa acoOxo-
XHMOcik. OAiucynoTptAmcakauc acT»He ^opau (noiopuc aoauia
tuie lliUKMe «j«lll» BCMrp BHACIk hi CUCHJI BCtro MHpj) ctost

cipHpycuuM ayjunol. y HaiHrpa ibbkhbi noaMKHeao tjbiv
STO a coraaao npauyio (iyao»rcTa«aayio) nun acaay WW-

•i Bo apcaa Baiacpa trnc ac 6uao nonuioa nacaik ayuiBy
Hiic Tiara. Taaaa aucab tana an aoraa noaikca a to apcua.
noiaa ooiHiHaaJH McaoacMecaaa Huca> 6uaa oaaocropoaae yaac-
M<aa bhcuihc* 3j>oaouepHOCtt». Toakao aoauB. aaMHaaiuuuiO
ukTcpaaaHioaaTbca ayx aaciyuHaiutl bboih ayioaaocia uor aaik
noMny aaa uaoa bhcuikcH caoOoau, koiopaa uarici 6earpa-
HHMiiofl iioiaraaaoay yay. Hccnocoliioiiy MyaciaoaiTk myipcH

lllcHrtcpra nuSpi. uaaci tarn a rex rayaaax, xoraa on aaaaci.a
Topuoxou hih yiucaacHara xauucaa. O OcupaaamioA caoteac

6cpr oraaMHo roaopaT iipH6aH]HirakHo cacxytouwc .Mania t»o
fioaa namcToi aau HeorpaaHMcaaoll. no a y*e Mjracraya., aax
haiuii i].opuu noxMiiaaiuTca aonoiiy uaoay* lea. cro .Haimoolc-

H30BPA3HTE/lbHOE HCKVCCTBO St I H3QBPA3HTEJlbH0H HCKyCCTBO

hc TOAbKO noAOUiCA Cu k nopory hoboA anoxH b
HCkyccTBe, a h ncpecrynHA 6u ero, boAah b mhp
Ayxa, kotopuA toabko hto CTa.i OTKpuBaTbcn iiauiHM

oay Haiaa a. roncpuieuao cayMaAao, nuuiaa
[aolo ropaacro accacaoaarcaa aonapcxoA amII
pexon ccm.c npiicyut onpcacacaauA ayxuxw
iuh a acTpCMaxji mjchob iroA cruxx. xoraa o

cpaoc. Barncp. x

Ho TOMy *e npHHUHny, xoth xyAo*ecTBeHHOMy,
ho bcc *e BiicuiHCMy, Barnep c ApyroA ctopohu
nO.TMHIIMA HpCMCIiaMH My3UKy TeKCTy, T. e. abh*CHIIIO
B UlHpOKOM CMUCAC. IllIIMCMMC paCKaACIIHOrO *CAC3a
b boac, yAapu Mo.ioTa Kyaneua naiyiaiOT b m>-3Ukc
CBOC OTpa*CHHC H npcACTaBAAIOT H3 CC6ll BTOpoA
cnoco6 napa.iACAi.HoH noBTOpHOCTH.

3to nepe.ucHHoe iioahhiichhc oahoto ncpBoj.ie-
Mc'HTa .ipyroMy Aa.io o6orameHMc cpoACTB bo3acA-
CTBHH. h3 KOTOporo MOTAH ofipajOBaTbCH h0buc KOM-
OHHaUHH.

litak, c oahoA ctopohu BarHcp o6oraiua.i bosacA-
ctbhh otac.ibHUX cpcACTB, a c ApyroA yMCIIbUia.1 HX
BiiyrpcHiinA cmuca, hx a6cTpaKTH0-xv.

3th ipopnu hc 6aice icm McxaHHHccKHC Bocnpo-
H3BCACIIHH U He BHyTpCHHHC COTpyAHHMCCTBa) UCAC-
coo6pa3iioro xoAa abh*chhh. Takoro *e cBoAcma h

TpeTHA BHA napa.1.ie.1bHOA noBTOpHOCTH H B03HHK3I0*
UIC'A OTCIOAa CBH3H My.tlJKH H AHIDKCHHH B UlHpOKOM
cmucac, t. c. BarHcpoiickaH .my iijKa.ibiiaH xapaKTe-
pHCTHKa" OTAeAbHUX pOACfl ').

3to ynpHMoe 3BV«iaHHe oahoA h toA *e My.iu-
KaAbiioA 4>paju, conpouo*AaioiucA iiohb-tchiic rcpon,
Tl'pneT B KOHKC KOHUOB CBOlO Clbiy H AeACTByCT Ha
yxo HC 60.ICC HCM AJHIIO 3HaKOMOC OG'hBACHHC 113
r.ias. B kohuc kohhoh nybctho Bo3xiymaercH sthm
CccnouiaAHO noc.icAOHaTc.n.HUM nporpaMMHUM npH-
MeiieHiicM Bee toA *e ipopMu s).

Hakoneu, caobo Bamcp ynoTpe6.iHeT, kxk cpeA-
CTBO paCCK33a HAH AAH BUpa*CHHH CBOHX M.ll'A H HC
BUXOAHT 3AeCb 3a npCACAU OTBCPACBUIHX TpaAHUIlA,
110 H AAH 9TOH TpaAMUHOHIloA IICAH, KOTOpaH pa.lBC
HCCKOAI.KO paClllHpHCTCH BHCACHHCM nOAHTMICCKHX
hacA kom no niTopa b Ayxe ero BpeMemi, lie co3AaeTCH
BuroAiioA cpeAu, TaK KaK o6ukhobchho caobo 3ai.iy-
lliaCTCH OpKCCTpOM. IIe.1b3H npHlliaTI, AOCT3TOHIIKM
rpeACTBOM 3ByiailHC CAOBa B MHOrOIHCACHHUX pe'lll-

■) :ixx

'ocibx. xupacraxnx oaHaaxoauc ^opuu aa Occxohcmbo paiaux
loMaax, xoia 6u » oracacHHux apyr or apvra bcxiuh.

») Sri npoipauvHoclk npoxoaai acpci acc raopMccxao Bai iicpa
i naxoaiii ccftc o6'acacHiic ac Toaxxo a cro ansHoa xapaxicpc.

raTHnax. Bee *e nonuTKa npcpuari. HecMOAKacMoc
neHHC iianecAa MorythA vAap .cAHHCTBy". Ho biicui
HCC AeACTBIIC OCTa.lOCb HenpHKOCHOIICHIIUM.

KpoMe Toro, hto Bamcp, iiccxioTpa Ha cboh CTpc-
M.ieHHH COJAATb .TCKCT" (ABIIKCHIICI. OCTaACH TyT npH
CTapOH TpaAHUIIII BllCUlllCro, OH oc. raBKA TpcTllA 3.1c-
MCHT, XOTH h b IipHMMTHBIIOM (pOpMC. HO BCC *e TIpH-
MCHHCMOA B h.1iuh AIIH (CM. nOMHHyTyiO CTBTblO Ca
CaneeBa) coBcpuicimo Oct bhiimjiihh. 3tot b-icmcht
CCTb KpaCOHHuA TOM H CBH33HH3H C IIHM JKIIBOITHCIiaH

ipopMa ').
Hhcuihcc npouciuecmsue u aneiuHKn cant» omi),\ih-

Kh/x aacmeii OeucmeuH a o6oux eio cpeOcms itlpa.uu
u mvmku) cocmaa.imom aiopuy huhi'iuhi'U onepu

3. Ba.icT npcACTjB.iHeT h3 cc6h ApaMy. co bccmh
y*c onHcaiuiuMii iipii:niakaMii n c tcm *e cOAcpika-
hhcm. Ho eepbC3HOCTb .ipaMu cTpaAacT Ty-T ewe
CoAbuic, hcm b onepc. B onepc kpowc akKibii nona-
A3I0TCH H ApyrilC TCMU: pc.llirHO iiiijc. nOAHTHHCCKMC,

b npilCIIOCofuCHHUX AAH AtT-

ICTOpHHCCKHX C06uTHHX.
Aa»T noHBy, na KoTopoA BupacracT BOOAyweB-icHiic.
OTH3HHHC, HCHaBHCTI. h TOMy nOAOfiHUC npilMHTHBHUC
nyBCTBa. l>a.icT *e yAOBACTBopneTCH o6uhiio aio-
CoBbio, Koropyio Aa.i CMy hchsmciihoA tcmoi'i h>b
C1BCHHUA XV11I BCK. B m.13ACIIHCCKOH (popmc CKa3KH.
K'pomc MyauKH, ncpBoj.icMciiroM 6a.icra c.iy*iiT pHi-
MHHecKOc abh*chhc Hc.ioBCKa hah rpynn. Bee, HTO
AC.iacTCH b hobou 6a.icTo. ahwb Aa.ibHeAwHe Ba-

pHailHH BIICWIICI'O ACACTBHH, rAC BHyTpCIIHHA CMUCA
abhikchhh AHiiib c.i) laHHo HaxoAHT ce6e uecTO. no-
npc*HCMy napa.iACAbHO tcktt ahhhh MyauKH m ahh-
*CHHH, HCM h BUpa*aeTCH BCH CBH3b 060HX 9.1CMCH-
tob. Ha npaKTHKe bct3bahiotcii h BunycKaiOTcH ot
le.ibHue TaHOu, cmotph no caynaAMUM noTpe6HOCTHM
.Eahhoc* TaK npo&icMdtHHHo, hto noAoCHue onc-
paUHH npOXOAHT COBCpmCHHO HC3aMCTHO. OCHOBHOA
9ACMCHT 6aacTa Taneu—ac.iacTCH CAynaAnuM.

Koraa to. KaK yiBep*AaioT cneuHaAHCTu, abhjkc-
iihh TamiywwHx 6u.ni neMUM, ho hchum aah cne-
llHaAHCTOB H3UK0M, hupaA3 Bill IIM B npOCTUX II HC-
MHOrOHHCACHIlUX CBOHX (JmpMaX npoCTUC II HCMHOrO-
HHCACHIIUC Hy BCTB3. 3ro 6U.1 KAaCCHHCCKHA 6a.lCT,
npKiiH ii npeKpacHuA ubctok CBOero BpevcHii, tac
roBopH.ni noraMH, npcAOcraBAHH ApyrHM nacTHM Te.ia

■) 3ra arm

■mrpaa crapux $opn «

K HOr. riOSTOMy H HC
6lJ.1 HVACH H3UK CAOBa. ripM6AK3HTe.1bH0 TO *C 6U.10
H b POACTBCHHOA 6a.1CTy naHTOMHMC. Ho, HHKOr.U,
nOBHAHMOMy, ewe He 6blA0 B3HTO VieMCHTOM ABHAe-
IIHC HC.10BCK3, KaK TaKOBOe, CO BCeA CKpUTOA b HCM
ch-ioA BiiyrpeHHero bo3acActbhh hi jywy. ACcTpaKT-
hoc 3h3hchhc ABHAeHHH, BUK.1i0hchhc cto MaTC-

pna.ibHoA ue.ieco-
o6pa3HOCTH, HC-
naibMBaHHe ero

AyxoBHoA ue.ieco-
o6p33HOCTH B 6e3
KOIieHHUX kom6h-
H3UHHX ncex HacTeA
ic.ia TaHuyiowero,
OTACAbHO OT My-

3ByK, b 6aAeTe abhachhc), a tbkac hj K0M6iiHa-
UHA OTACAbHUX CPCACTB BUpaAcllllH, KOIICTpyHpycTCH
$netunee eduHcmeo.

3l0 BHCWHCC CAHHCTBO C.iyAHT HCH3MCHII0A II op-
TOAOKCa.lbHO HCOO.XOAHMOH OCIIOBOA AAH BHCIIIIIIIX

npOH3BCACIIHH. OhH OCTaiOTCH BHCWIIHMII, TaK KaK

IpOpMU AAH HX nOCTpOeHHH BIJp' C.IH U3b npUHI{Ull,l
■•• J eneuiHeit neo6xo-

duMocmu.
OTCioAa poAAa-

Biopoe noc.iea
ciRHe MaiepHa
aii iMa, t. c. cnoco6
l!O3HTHIIH0I'O CAO-

ACIIIIH (14 1=2.
2 • 1=3) npm

IpOpMC KOMClllia- n. H. Anson. Piicync

lAciiCTBHH, Tpc6oBaBincA napa.T.Tc.ii.iioro xo.ta
H BUpaACIIHH. llatip.. CHAhllOC AyWCBIIOC II0.1-
hcmcaachho noAHcphiiPicich fortissimo II B

.-•mom iipuWMemuHecnuH r.punnun cmpoum
itupii menuu ho nucmo anemneit ochosc.

VKaaamiux ipopw. KOTopuc Moryr 6uti- na-
IICpU09.lt'MCllTaMil (B Ap.lMC CAOBO, B OIICpC -

1. bhc3
A HIiyTpcllHHH t'

MCHHII. IIOAYHaiOT

Apyryio cvwHOCTb.
CyWCCTBCII 110

H.IMCIIHCTCH BCC no

r nOIIIOC' SByHBHHC.
IMCHCHHH BliyipCII-

acActbiic MOACT iic tc

TCpHTb CHOC 3IIBHCHHC, HO CTaTb pCllllirCAbllO BpC.V
HUM, KaK yCAOBHC 33TCMIIHI01UCC BliyTpCHHKMO IICII-
IIOCTb IpopMIJ

3. UcHiiccTb BiicwueA cbh3h iipeACTaiier b iictiiii-
hom cuctc, t. c. k.1k ch.1,1 6c3 ii.1a06|i0ciii OrpailH-

11 oc.ia0.nnomaii BiiyTpcmicc bosacActbhc.



IMOM'A.'IIITI- IMIOf- IICK.VCC.THI)

I. Caiio coOoft boahmkhct NyncTHO iicoOxoaiimo.
ctii hhviii/whhi'.-o t tlummna. MiTopoc momct 6uii,
lie to.li.ko IIO.TKpell.H-IIO HHCIIIIICA paipOlllCIIIIOr TbKl,
HO H lip*c" cojahho.

5 OlKpOCTC* HOSVIOIKIIOCTb OCTaBIITI. k8* lOMy
3ACMCIITy (cto.to OlJTI. ii IICpil09ACMCIITy) COfiCTHl'lUiyK)
ero biicuiiikiio *113111., KOTOpaH IIIICIIIHO 0.v.t0t CTOHTIi II

lipOTIIBOpCMIIII k BllCUIIICfl *11,11111 .TpyiOlO 9acmcht.1.
Ec.th mn Aanee iiaBneMCM npaKTHMccKiic pcay.ib-

t.1tu 111 9thx otb-TCieilllblX OTKpUTItA. to iioAynaTCR
c.iejyioiuiie bo3.mo*iioctii, nupocTaKiimic «.i nyHnma
nepaoio boimowhocti. iio.TbJOHaTl.c*. kok cpe.TcrnoM
HUp.dkciiiih, to.h.ko BliyTpCIIIIIIM iiivkovi ».TCMCIITII.

tmopo/o: bosmolkhocth iihi'iepKini.tti. iihciiimili xo.i
ACllCTHIIH.

mpembfto: iicacactbiic ucro, cbmo cofloA, otiiuaoct
iiiicuiiihh ciini, a paniio 11

nrnnoio uoiiiilKHOReiilie BiiyTpeiineio cahiictbs ii
6cc1mc.tciiiinx CpCACTB HNpa*Clllltl. c>ijiiiiiiix ao toio
iicboimoikhnmh.

dahuh cmaHcm naympi-hhhh Heodxodu.uocmb.

KawAUil npc.amct. Kaaaoe hbaciihc hmcct cboio

BiiyTpeHHKiKi cymiiooTh 11 c hum CBmaiuiyio co6-
CTBCIIIiyiO *111111., t. c. Ollll lipCACraiLTHKIT 111 co Cm
onpeAe.Teiiiioe cywccTBO. ;-Jto c>-uicctbo, k3k ii bci:
*"Boe. B03Ae(lcTByeT na OKpy>KaioiuyKi CpcAy. oiio
BoiAeilcTBycT, CTa.io 6un>, h in Ayuiy 'le.ToneKa,
.lynciicnycKacT cboo BHyTpciiHee iiiyiaiiiic,

l<a*Abifl npeAMCT, Ka*Aoe hbachhc HMeeT cboA
nhympenhuu mvk.

9tot BiiyTpeimiifl ihvk iic ctoht b tcciioA cbhih
c BHeuiiiHM iiaaiia'iciuicu npeAMCTa 11 npno6peTacT
ooo6yio niyiiiocTb, iimciiiio b tom c.iyiac, kotab
Riit-iuiicc iiaiiiaMciiiic omaAaeT.

K.-i/ka.ih CyKBa, iianp., iimci-t cboc oiipeAe.ieiiHoc
iiiieuiHcc iiamaMeiiHC, hiiiiiuci. biicuiiic 11c.Tcc006pa.1nuM
HiaKOM. Ho CC.TII IIOCMOTpeTb ll.l HOC HCnpilBUMHUMH
i.t.1 1.1MH II iipKo yHiiACTi. ec (JiopMy, to ona odiiapy-

iiiiuc npc/KAc CKpbiTue hah ia6uTue hanc-

<t>OpMa STa 6)-ACT npOHJHOAIITb OnpCACACHHUC
BIleUIHee llllC'iaTACIIHC. 3a KOTOpUM IIOC-lCAyeT II
euympeHHee nepexcuaaHuc.

H OyKiia CTaiiOBHTC* ryuiccTBOM 11 o6napy*iiBacT
cboio BiiyTpciiiiioio cymnocTb.

ByKBa HIIAHCTCR k.tk Obi MaACIIbKOA KOMIIOIIIUHCA.
COCTOHUICA H3 OTAC.TbHblX HaCTeA, npil mcm:

I. Oiia caMa, b cboc A coBOKymiocTH, o6aaAaeT
o6ll|HM 3ByHaHHCM, rpy6o OlipCACABCMUM kak iicht0
.bccc.toc*. .rpycTiioc", ,nopiiBiicToc", .yBHAaioiHee",
.ynpHMoe*, .Acp3Koc" 11 t. a. ii t. a.

- °I,J COCTOHI III OTAC.lbllUX, TJK IIAH llll.l I

AHII/K\ IIIIIXv II MCflTO'lCK, II I KOTOpUX ka*AaH II OTACAb*

II KaKIIC 6|J llll 6l4.HI, ii ciiocm aii'iiiom Xap.lkTCpc.
»tii Mcpro'iKH, ortince adynamic iiccA Oykiiu ocTacTcii

ahct IIIICcOH ii kidk.toc xy.toihccIiiciiiioc llpOIIJBCACIIIIC
(iicciih, coiiara, chm4>oiiiih, HaOpocoK. piicyiioK, Kap
THIia II t a.): COCTOH iii pn.lTIIHIIMX 1'iyn.lllllA. Ollll
nnei ii cboc A coHuKyiiiiocTH 3iiyiaiiHC oOmcc, c«y
iicot'cmacmo ii opraHHHCCKii cboActbchhoc.

iii npiiucpa c OyxiioA iictckbct nocncnciiiiie

I liyKiia AcAc'TByc* k.tk ueAccoo6pa3iiuA 3iiaK
Oiin AcAcTBycT kbk (Jiopxia, a iki.dkc ii kik

caMocToHTCAi.iiuA ii HcianiiciiMuA niiyTpciiimA ibvk
»T0ll Ipopuu.

II orta itii acActiiiih ctoht hiic iiiaiiuiioA cumii

Apyr c ApyroM, iipioii-m ncpRoc acActbhc hiicto
lllieuillcc. BTOpoc *c o6.T3AaCT BliyipCHIIHU cmuc.tom.

OTCKi.ia: KHt-utHCC debemaue Mowm dumb aoofimr
dpytUM, HCMCt'AU SHympcHHC ao3HUKino/net- u.i «Hy
mpcHHCto .uyua.

»to oOctohtcai.ctiio AacT n pyKH xyAO*iuiKa ooho
u.i rn.uux uotyiux u /AyOoKux komuoauuuohhhx
cpt-Oem* tbtpaMCHUH ').

Tan ii k-paco-iiiuA toii, ii MyauKa.TbiiuA toii ii
ABiiiKciiiic 'icAoiicKa, caMii no cc6c otb.tcmciiiiuc ot
iix iiiicuiilcro CMiJCAa, ofinapynaT cboio BHyrpciiilKiBi
cyuuiocTb ii cboc iicTcKatoiuce in nee BHyTpeiiHcc
inyiaiiiic. A stii Tpii sacmciitj ncpHOSACMciiTu
Tpcx iickj'cctb: *HBomicii, My .in k ii ii Taiiua.

3th TpH lACMCHTa II HpCACTaB-THIOT hi cc6« Ma-
TCpiia.T AAH CIICIIIIICCKIIX IIOCTpoeilllA II CIICIIH'ICCKIIX
K0Mn03HUHA. Ollll BHCIIIIIIIC CpCACTBa AAH Biiyrpc-
ncro boiacActbhh.

nonniKaiouui'.' nocACACTiuiH:
/. Cymnocmb .dpa.ubi■ u.iu cut'HUiecKO/o deii-

cmauu nepecmaHcm dumb hiicuiiihu pa ihiithcm Kaxoro
llllOy.Tb BIICUIIICTO ACAcTUIIH, hah npOIICUICCTBIIH.
("yiHHOCThIO Ap.TMN ACAaeTCH KOMIIACKC AVUlcBIINX

nepC*HBailllA 3pHTCAH (cVMUa AyiUCBHUX HIlOpailllA)
2. Biicuiiicc .paiiiHTiic acActbhb* ornaa.acT b tc-

MCHIIH AcACTBIIH oOyCAOB-THnaCTCH IIC XOAOM nponc-
UICCTBIIH, a XOAOM IICOOXOAHMUX AyUICBIIMX IICpCiKII-
iiaiiH A apiiTCAH.

3. EaHHCTBO laKAIO'iacTCH hc bo bhcuihcA CTpoA-
i

') Cu. oA »tom nojpoAiirc uow i t.i I mo . k uonpocy » ipopHc*

11 IOr.l'A3l ITI-.'ll.l 101. 11< •.KVC.C.TBO ^

iioctii s0a« acActbiih. o n onpcAeflCimo iiwpaiKcimoM
oOiucm aayumuu KOMtioaumiii ')•

KaiKAOC HCKyccTBO, poiKACiiiioe OyATO 6w hckaio-
'IIITCAbllO lipAKTH'ICCKIIMH COOOp.lACIIIIHMII II *CA.I-

noKa lie AOCTiiraer, hiikoiicii, npniiiuina .ncKyccTBa
Ann HCKyccrnn" 11 cumoaouacioiucA .KpacoTu*. flpaiaii-
■iccKan uenecooOpasiiocTb kbk Obi oinaAacT, iiciiyc-
ctho lipll3liaCTCH IICNOTOpUMII, c rOpAOCTbH). 6c3
uc.ibiiuM, ApyniMii, c npc3pcinieM, iicnywiiuM. Tjt-to
ii iiacTacT momciit BCAiiKoro nepcBopoTa. TperbcA

nyueHTaAbiioro HCKyccrBa—cucHunecKau Ko.uno.iuuuu,
boropaH b 6AHwaAiueM OynyuieM OyncT cocTOHTb H3
Tpcx aOcrpaKTHN.x mcmchtob:

1. MyauKanbuoc abhhcchhc.
2. Kpacomioc abhikchhc.
3. TaHuosaAbHoc abh*chhc.

Ha nepsuA *cc bstaha hcho, mto jth tph sacmehta
MOiyr yn0Tpc6.THTbCH, D 3aDHCHMOCTH OT BHyTpCHHefl
hco6xoahmocth '), b cauux pa3Hoo6pa3Hux coweTa-
HHHX, KaK b apHCpMCTH'ICCKOM, T3K H B AyXOBIIOM CA0-
IKCIIHH: B .COJByiHH*, .npoTHB03ByiHH", .rapMOHHH"
H .AHCOHailCe".

BnympeHHfc deOcmsuc (a6cmpai<mHoe) u anympcH-
huu csn3b omde.tbHux ezo nacmei u acex eto epedema
aupnxeHuu cocmaaum tpop.vy cueHuaecKOd komuo-
3uuuu.

Ho HeT HaAo6H0CTH AyMaTb, HTO B TaKOfl KOMnO-
3hhhh, hto hh6yab .BOcnpemaeTCH*, hto, nanp., b

HeA He mojkct 6uTb Aonymeno yiacnie .AorHnecKoro"
AcActbhh. Ka*ANA Aa*e cimuA npocroA paaroBop
0 KaKOM 6u TO HH 6blA0 CaMOM HCHHTCpeCIIOM npCAMCTC
HMCCT, KpOMC CTOpOHN biicuiiica HeACC006pa3H0CTH,
CBoe BHyrpcHHee 3HaiciiHc. h bchkiiA 9acmcht, ahk-
TyeMUA BHyrpCHHCfl Heo6xOAHMOCTbK> K0Mn03HUHII,
AenaeTcn paaHonpaBHUu rpaxcA&hhhom 9toto hoboto
MHpa.

CboOoab 3Aecb KaaccTC* HCorpaHHHeiiHoA. OHa Ta-
Kona h ecTb. Oiia boahkhhctch toai.ko TOMy HOBOMy
.Ayxy BpCMCIIH", KOTOpuA HaillHaCT MaTepHaAH3HpO-
batbch h OyAeT hath no >TOMy nyTH, noxa hc bo-
OAOTHTCH BnOAHe BO BCeM cbocm — Ha Hail] B3TAHA

6e3npeACAbH0M—06'eMe cyuiHOCTb HacTasmeA 9noxH
Be-THKOA AyXOBHOCTH.

Mocmi, Airycr. 1918.

IIHHMH, IIOCHT II Cl'6c .XyAO*CCTBCHHyK> iflOpUy *.
Topan coiipcMcucM iioAynacT nee 6o.ti.uhiA nepi

IO«. PlICyMOK

SI10XH b HCTOpHH HCKyCCTB8, o6lia*CHHc Bli>TpCHIICH
CyiUHOCTH CpCACTB HCKyCCTBa, IIX avxobhijA cmijca II
Oyxoanah ueAecootipa.iHornib ucKycemaa. CnciliiaAi.no
b KiiBonncH. iiaKOiicu, OTnaaacT hcoOxoaiimocti. .npen-
MCTIIOCTH" II IKHBOnHCIlUC CpeACTBa, OCBOOOJKACIIIINC
OT C03ByH3HHH npeAMCTa, o6iiapy*HBaioT bo BCCA
cbocA chac cboc aOcTpaKTHoe iByiaiinc. Aaiouicc
*n mi. aOcTpaKTiioA KapTHiic.

Ka*Aoe HCKyccTBO yr.Ty6.THCTCH b cc6b h kak 6n
C!!CllHaAH3HpyCTCH. 1*1 B TO *C BpcMH OTKpNBaCT ABCph
b IIOIIUA Mlip: MHp KOM6llliauilll OTACAI.IIIJX HCKyCCTIl
H O..IIOM npOII3BCACHHH, .uup uoxy.ueHmaAbHOio ur-
h-yeem,

CT b03mo*IIOA K upon IBCACIIHC Ii

klcO.-llllle McllTOHV "(HII. M
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IV <!>A.lbK II MOCKOBCKAfl <l« II IS c > 1111CI>

A. Aptnu

I

ciuy Miionix npipiuu, jexaujnx b rauoii npnpoAe xiiBonncn,
ua aojio ce npiiiujiicb casibie TurocTiibie 11 pyuiirrejbubie
yAapbi— cuepua «Kpii3iu-ob», a saTexi orposmoro CABiira xyAO-
HcocTBeHiioii KVJbTypbi. IltunpoM b oTiioiueiiiiii conpeweHiioii
iKiiBonncii roBopiuocb a iiaiuii ahh, 11 y iiac, n na 3nnaa0,
o npoiUennocTii Bcex nyreii, 06 113x11110111111 bccx cvac6. 06
ooKVAeuiiH 11 KOHue. — hto ecTb xiiBoimcb?— 3tot Bonpoc
ceiiiac 3By>iUT oTHKUb lie cxojacTimecRii. II KaK pa3 cetinac,

KorAa mm na6jioAaeM 3apoxAeunc uaKoro-To rpona.uioro, 110 lie coBcen euje ncHoro

^pouecra — upouecca pacnjecKiiBaiuifl H3oGpa3iiTejbHoro HCKyccTBa 3a Bee ero
iipexiinc npiiBbiMiibie Gepera, oco6eiiiio npiiMe'iaTejbiibiM iipeACTaBjaeTcn cjeAHTb
3a Toii o6jacrbio 3Toro ucKyccTBa, KOTopan uMCHyeTCH craiiKOBoii xuBonucbio. CyAH
u ocyxAan ee, mu Aaxe iijoxo 3iiaeu (has iijoxo, yBbi, siiaeT 3to h cyAbn illiieu-
iuep), c ieM, co6cTBeHHO, nsieeM aojo.

IIpoGjesia cTuiiKOBofl SDBonucn b CBde hoboii xyAoxecTBeiiiiofi KyjbTypu —
oAiia 113 i-aMbix Gojbiiuix 11 Baatiibix 3«raAOK, KOTopue CTaBHT, u oGjacTii HCKyccTBa,
coBpeMeiuiocTb. Hot uo'ie&iy KaxcTcn iiau ocoGeimo CBoeBpeMeiuiuu roBopiiTb o Tex
MOMCiiTax pyccKoro iicByccTBa, KOTopue BbipaxaiOT iimchiio muiROByio xyAOxe-
CTBeiiHyio ctuxhm) 11 Bee cneuii(|>H<iecKiie ocoGeuHOCTH CTaiiKOBoii xiiBoiwcuoii
paGoTbi.

B pflAy 3tiix iiBJcmiii — paGoTa rpynnu uacTepoB, KOTopan iibiiie ycneja yxe
3a6biTb cBoe iieAaBiiee ciacTJiiBoe hmh—rpyiinbi uBy6noiioro BajeTan— 3amiMaeT
coBepuieiiHO iicKJioiUTejbiloe Mecro. IIjoxo uju xopouio paGoTaj 11 paGoTaei ^tot
KOJ.ICKTIIB MaCTepOB — HO OH, ii TOJbKO OH OAHH, HBJHeTCH Ceii'lOC HCKOTOpott xiibo-
niiciioii uuiKOJoii», HeKOTopuu BHecTUJUujeM KOJjeKTHBHoro oiiUTa b pyccxoH jkiibo-
niicii. IIocjo paiiuero «nepeABiiatiiii'iccTBa», Miuiyn 3KjeKTii>iecKiiii «Coio3» 11 iiiimch
He cnnBHHbifi wexAy coGoii KoiirjosiepaT xyAOxmiKOB «Miipa IIcKyccTBa» — «By6-
HOBbiii Bajcm BBjnoTCfl b HCTopiiu nauieil xiibouiicu caiiiictbciiiioii opraimaa-
uneii MacTepoB, CAHHCTBeHHoii rpyiiimpoBKoii, BbiKOBbiBaioujeii tor iijii auaHC
3BOIlbH KaKorO-TO KOJJOKTHBHOrO OllbITU B AOJO CTailKOBOfO UCKyCCTBU.

|„K». MB,I rniT: 3-3

»3 IIHTOptTHMS » KpjnHMX IMMHIKII 3TOii rpVIIOM H6CCT 66
v„„K «jp~. t'tmtb moxict. r ..roll .. ■b.p»3.nrjb.,0CTbK>. Erolla • inbii..n»wibiin» iraorruo o6iiapj»lin»0t iijtu coBpeMoiuio.i CTanKoaoB
Laaoiinrii -c .tp at tmibkh, TsrocxHwo iloponjTbb n crpmneimm bs-ie™.

3.31IU 3Toii palioib. m oCcHIIO SHMBMTMbHM: »bl»»33« 3..cp3bie
hh msiMvajbnoo 311UO baoxcpa. ohii oTKpunaa.t 3-mccre c rex, bab.16 to <M6iib o6ffii.e
a laKotuiwopno iK'oibnjanHue nopcnoKTOBbl no 6WU|66 au,»o„.6»oll KjabTjpb,.
Mm BiuoTinw craJKWBaesiCK c ne pepo Juen it e » coBpc it e n » 0 u baprnnhi, bab
aajeiiiK* »bepui»i»W»» onpojcjemihiii npouccc xvaoaierTBbiiHoro c).op»oo6pa30-

VKnBoiiBCHaa paf»T« 4-aJbba. B llofJBAOBBTBJbbOM paaai.THll. npojbaaoT
■in 3TO HBJCIIBC AOCT8TOHHO BpRUit OBOT.

II

' II3 xvaozimrob MOCROBCRoil rpynnbi, RaxeTCH, hiirto ne bbjuctch b TaKoil
xiajoii cTeneiui 3RcnepaMeHTaTopOM, Ran iiueiiiio 4>ajbR. Pa3Biinie SBBOnaCBOli nyjb-
Tvpu oTo6paxaeT b ncaa c ropa3Ao 6ojbuiett cnjofi cospeBuiee u 3peaoe, hcm cuyTHoe
11 tojbko iickomoc; jaGopaTopnn «I»aji.Ha saKaumiBaeT, a lie HaHunacT, BbiiiBJHCT,
a he npoGycT. 3to u\ieuuo n AejaeT xyAOxmiRa oco6chho 3aKOHieHHbiM Bbipa3inc-
jex Aaiiiioi-o m-TopniecRoro 3Tana pyccRoU xiiBonucii h 3to xe ue uo3BOJneT pac-
ciiaTpiiBaTb ero TBopiecTBO bug ROHTeRCTa nocjeAHeii.

.Mm hc iiiiiuou 3aecb ncTopiiu «By6noBoro BajeTan, ho BOCCTanaBJHBacM b na-
mhtii ueKOTopbie MOMCHTbi ero pn3BUTiin, iiauciaeM HopiiH ero xyAOxecTBeHHoii
paGonj. 4j« "ByGHOBoro BajeTa», npexAe Beero, xapaRrepeH c caMoro nu«iaja ao
KOHQa MIICTO CTaUROBblfi, HHCTO XIIBOIIlICIIblU RpVT paGoTbi. OTCVTCTBlie cmclliciiiih
pa3.iii'iiibix MdTepnaJOB, HaaHaieHiifi, npuRjaAHiiqecRux npiieMOB, oGycjOBjeHHoe
mcTo-cTaiiROBbiM xapaRTepoM AemejbiiocTii «B.-BajeTan, — unejo iicb'JioHiiTejbHoe
3na<ieDiie ajh cyAb6bi rpynnbi. To oGcroaTeJbCTBO, mto bch ee AaJbHeliuinn paGoiaoKaaajarb Bbipocuieii ueJHKOM 113 crporo orpaiupieHHoro xyAOxecTBeHHoro iinTepnaja,cpeAfl ROToporo MacjnHaa h-pacna u xojct iirpajn noAaBJHK>uj>io, ecjii lie eAim-
CTBCHHyio, pojb, najoxujo rjyGoKiiti araeiaTOK na Becb o6jiir «B.-BajeTa», 3hbkomX U b 0IIIIC ii, b eAHHCTBeHHO TOHIIOM ii CTporOM CHblCJe 3TOrO CJOBa, BUCUIH6 onpe-AOJiuocb mccto 11 nojoxeHHe mockobckoh rpynnu. Ee BHVTpcHHuii oGjiik CRjaAbi-Biijcfl b iipmtoM BsaiiMOAeficTBBH c Toil TeiiACiiijiieii, KOTopan oGosiia'inja Becb uyTb co-BpcMCHiioro xy.ioxecTBCHHoro pasBHTHH, Rax nyTb AII (J) (}) e p e II u n a UIIII hckjcctb.3tot iipoucc-c o6oco6jeHHR OTAejbHbix ncxyccTB Apyr ot Apyra, pasAejeiuiB HCKyccrB110 JHHIIBH cboiix, CBoftcTBeiuibix RaxAOMy ABHuouy BHAy, MaTepuajoB, — npeACTa-BjneT coGoii cbmoo siiamiTejbHoe h xapaRTepHoe 113 Bcex ABiixeimii, conyTCTnonaBHinxo()pn30BaiiiiH) b X.\ Bene hoboII xyAoxecTBeHHoU MeTOAOJornii 11 upaktiiicii. 3to abii-xciiiic, yuopiibiMii yAapauu pa36uBaBuiee huiimoo ucauhctbo ncRyccTBn b ero npexiicu

aGcTpaKTiio-jorimecROM 11 MncmnecROM iiomiMaiiiiii u BbiaBjHBUiee caMOCrojrrejbHyio
npnpoAy RaxAoro OTAeJbiioro BHAa xyAOxecTBeuiioro TBopnecTBa, b xubohhcb oto-
Gpa3iuocb ocoGeuiio mgtko h nocjeAOBaTeJbiio.

T paah u 1111 nepeABiixiinMCCTBa, BiieuiHe BbiBepiiyTbie iian.aiianRy n jnuib yrjy-
Gjemibic u.MnpoM IIcRyccTBan, HanojHiuH xuBonncb i poMn.uiuMH 303am 11 nyxAux ett
JiiTepaT^piibix 3JOMC11T011. Paspyuieime Bueuiiiero, ojiiTcpaTypnoron coAepxaiiHH
xiiBonncuoro npoii3BeAeiiiin BBiuocb ncpnbiM KoiiRpcTiibiM acjom hoboto acRyccTBa.
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Oc8o6oueme xireonncH ot sopaiice &unuxt onueieaHO nporpasnraw*, hhmcm
«e cBH3aiiiii.i\ c npoUeccoM oGpaGoTKH xiiBoniiciioro MaTepnaja, TeHAeimmi- byAh
to 30Aaia naoGpnxeniifl GbiTa y nepcABiixmiKOB hjh iicTopnKo-ctbjhsatopckhe ?a-
AH«m Miipa IIcKyccTBa, — bot b new Bbipapiuacb nepBan craAHH onucanHoro npo-
uecca—CTaAiia paspy memm JiiTepaTjpw.

Ho 3a 3T11M na'iajbHbiu luarou noc.ieAOBa.i AaAbHefinrafl, JoniuecKH npoAO-i-
asaBinnffl nepBbifi—paspymemie cioxeTa, KOTopoo oGbiKBOBeHHO To.iKoun.iocb,
KaK YTBepiKAeiiiio uicto AeaopaTHBUbix nauaj b noaoii xhbohuch. V caxoe iipa-
crpncriie noiioii a;iiBoiincn 1; «siepTBoii npnpoAC», bcc jko .ionic aoiiu Kanmoii .noObie
6eccioa.eTHi.ic KOMGiiiiaumi -.iiiuimia «iepTa. xapaKTepiiayioujaii to a;e hb.ieinio.

1'a.TBn 1 ue iiOBbix aniBoniiciibix (J)opji, b noncKax ««iiictoH xiiBonnciiocTii ne
ocraiioBUJOCb na 110311111111 paspymeiuifl cioxeTa. IIocJCAonaja Aa-ibiiefiiiiafl, iioiicrinie
peuiiiTejbiiafl, ctuauh— paspj uieinin 11 p c a m c t a. /Kiiboiiiicii noKaaaJiiCb ciociii!
te.ibiibiMii lie TOJbKO iio|)mi.i cioxeTa, i c. onpcACJCiuioro KOMIIJOKCa xii3hchh0-
peajbiibix (Jiopsi, 110 11 iiopMbi iipeAMera, t. e. jio6ofi xii3neiiiio pea.ibiioii ijiopMbi.

Ha 3T0M 3Tane — paapyiiieima 11 Ky6iiCTn'icCKoro pa3Joaenna npeAMeTa, Kasa-
jocb, aojxoh 6h.i ocTauOBHTbCH Aii(j)<l>epeiiuiipyioujiifi iiotok. 0ah3ko, oii iiohccch
Aajee, aoboab ao joni'iecuoro a6cypAa tohaoiiiiiiio o'liimeiniH xiiboiiuciimx nauuj.

TaKUM JoniuecKHM a6cypA0M, aoboahujiim ao MaTenanmecKoii hhctotu
nana.10 «'incToii xiiboiihciiocth", hbiijch ejCAVioujHH 3Tan, KOTopbifi moxiio 060311a-
•iiiTb. Kaa pa 3 pv in e 1111 e 1130 Gpa x 01111 a. B 3Toii CTaAun uckvcctbo xiibohiicii
upiuii.io k Jorti'iecKii npeAeJbHoft 11, BMecre c tcm, 3aKoiiOMepuo aGcypAHoii aOcTpaK-
Ijiiii,— k MaTOMaTii'iecKii 'iiicToii xiiboiiiiciiocth cyiipeMaTii3Ma.

IIpoiiAH nocjeAOBaTejbiio eraAiiu 6e3JUTepaTvpHbix, GeccioxeTHbix, GecnpeAMenibix
h, iiaKoneu, 6e3bi3o6pa3iiTejbiibix <|>opu, xiiBomicb aojxiki Gbua 3Toii nocjoAHeii
To'iiioii 3aBepuniTb jjeiib CBoeii 3110.110ijii 11. .Ioitihcckii uoaohah k uepnoMY k b n-
ApaTy 11a 6eaoii noaepxiiocTii xojcTa, xiiBouiicb aaKauajacb Ha KaKoii-to
nocjeAueii rpaim—rpanu ucKyccTBa u... He6biTua. IlpoAOJxeHHesi npouecca eere
CTBCHHO AOJXCII GblJ Gbl flBIITbCfl IIJH lipblXOK B 3T0 llo6blTIH\ TO-eCTb CaMOvGllii-
ctbo ziiBoniicii, — ujii npbizoK 3a npeAeju hhcto xuBoniiCHoro MaTepuaja h rraH-
KOBoii paGoTbi — b Kpyr Apynix MaTepuajOB, b Kpyr xyAoxecTBeiiHoro npou3BOACTBa.

TaKOB, B C8M0M VlipomeilllO-CXeMaTIl-leCKOM BUA6 X0A OCHOBHOrO IpOpMO-oGpa-
3jK>mero iipoijecca b xuboiiiicii nocaeAHiix nojjTopa acchtkob jot. Mockobck3h
ziiBoiuicb hotko 0Tpa3Hja iiepitbio abe ctaauii 3Toro npouecca, 6bua 3axba<icha
OT'iacTii a TpeTbeii, — h ocraHOBiuacb, ne npoiiAH ee iiojhoctmo h oTBepriivB kjGh-
CTHiecKHe co6ja3Hbi, c Ten, htoGm nocjeAiiuii iuar — vHimToxeiine iisoGpaxeiiua—
npoaoctabiitb Apymu rpynnau n ApvniM AeaTOjau. Ho nyTb Mockobckoh Tpynnhi
ho 6ui 6u nyTeu uikoju, ccjh 6bi 3th OTAejbHbie momehtbi, xapairrepu3YK)U]He
coBpeMeHiioe abiixciiho iisoGpnaiiTejbuoro ncKyccrBa, He 6ujh ueueiiTiipoBniibi
B HeM KaKOii-TO OAUHOii ayJbTJpott MUCTepCTBa, BAUUblM XHBOnHCHblU Mlip0B033pe-
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hhch. TaKiiM cKpenjhiiiijjiim liaHajoM HBiuacb ajh «By6nOBOro BaaeTa» Ta CHCTeua
xiiBOiiHCHoro HCKyccTBa, KOTopyio ycjoBHo mij coeAHiiaeM c hmphcm nocaeAuero
bcjhkoto xHBOinicua 3auaAa. He dBJiiHiuie" CesaHHn b oGuhhoh CMbicje ptoio
cjoBa. a npHMeiieiiHe ceaaiiHOBCKiix Haiaj pyccKHMH uacTepaxH, — TaKOBa cjeA)K>man
•lepTa. oiipeAexHiomaH juuo uockobckoH xhbodhCH.

PaGoTV «l»ajbKa Bee na3Banubie CHJOBbie jhhhh saAejH ocoGeimo anMemo, nonoMy
ero XHBonHCb h npeAi'TaBJHCT 006010 uaaGojee xapaKTepiibifl oipesoK Bcero pnccua
TpiiBaeMoro Kpyra flBJenuii.

ill

CyAbGu pycCKott xHBoniicii, 110cjeAOBaTej1.no iipcTepneBineft tociioactbo mhcto
jHTepaTipHbix TeMeiiHii nepeABiixiiHMecTBa 11 «Mnpa IlcKyccTBa», iipiinejii k tomv.
•no peBOJIOUHOHHblii 0TKB3 IIOBblX MIlCTOpOB OT «.IUTOpnT\ phi» DOBJOK tom CBMblM

pyCCKOE HCKyCCTBO
PyCCKOB UCKycCTBO

1. OTKaS OT C»*OTa.-«*l! B 4BCT0 JBBB0H11CH0M H0HBM3HHB B BlipBIBBBB BOCJBi-; ™KBB0B»C. c6pOCBJ. C C06« Be TO^BO Bro .BBTepaTJpBBHB,,,, - M
CBWBI1HB.X C MBTCpBBJOM JHTepBTJpUblX BpOrpa.lM, — BO B o6l.ap;B.IU»
CTOBMBTOJBHTIO bojio OCB06ojBTBCfl OT llopm BCBBeCKOTO CKmeTB. OTHOCBCB k boucj-
bbbt K.K H .BOPOBUeHB.O» .IHTCpBTJpBI. ,«3bcbbb0.> .HITepaTvpb, b mbobbcb (.wctbt-
rnee* cBoero Bpoieja b cTBjnjiaTopeKO - HCTopBiecKOM pcretbaue ollBpa Hckjcctbh.)
11 o6vc.!obiijo 3t0 cMeiueime iiohhthh xiiBOiiucnoro cioxcTa c nouflTiieM JiiTepa-
Typuoro coAcpzaima, — CMeuiennc, TOJKuyBniee amiioniicb c ocoGohhou ciuoii
naBCTpeiy AU(l>(|iepenuiipyiomiiM TeHACiiuiiaM. Paspymaa «jHTepaTypy». mockobckhc
HillBOnHCUbl pa3pjiua.lll OAUOBpOMCHHO It CKHKCT. IlcK.IlOHIITCJbllblii, aCKCTHMeCKHli
CTailK0BH3M MOCKOBCKHX MaCTCpOB TOJbKO COAOftCTBOBaj vrjjg.ieillllo 3T01O VKJOIHl.

•I'.tji.k oTpaxaeT 11 nepBOM nepitoAe CBoeii pa6oTu ;->tv neptj ocoGchho hcho.
Ero nojo-rna 1909—1917 rr. b noaabjhiomeii «iacni cobccu GeccioxeTiiaH xhbo
inicb. Kcjii tu xo uepta v Apymx mactepob «l)v6noBoro Hajein 11 3ua'iinejbHoii
uepe CKpblTa pa3JllUHeiillilI.MII IIoGoUHblMH MOMCHTaMII.—MeCTHOro KOJOpilTa. BOCTOH-
iibix 11.111 ii 111111, U03AeftcTBUfl lopoACKoro nciisaza 11 ropoACKiix ycJOBiiii 10 'I'aji.K
CBoeii iiciiTpajii3ji<>iueii. iiouTU a6cTpariipyH)meii, Bojeii AejaeT ee oco6eHiio iibctbch-
Hoii ,leJO He toji.KO b TOM, HTO SpUTCJb, KaK ii Ca.m WAOZHHK, ho MOXeT OTblCKaTb
ajh KapriiHbi 'I'ajbKa eo 11 a 3 Ban on: 3T0 — uepTa oGman 6oJbuiiiHCTBj MacTepoB
Toro xe nepiioAa. Ho bu 3aTpyAHHTecb, ecjn saxoTiiTe OTiiecTH xacjaiiyio Beujb
*t>aJbKa k OAHoii 113 KaTcropiiii. — neii3axa, iiopTpeTa hjh HaTK>p-MopTa. 3th npiiBbiu-
ubie xaTeropHH, kohcuho, BcerAa 6bi.ni jcjobhm; 110 xiiBOiiuciiafl 3iiauiiMO('n. cwixeTa
jTBepxAaeT, tbk iijh miaue. neH36exiiocTb hmchho 3Toro Aejeiuui. CioxeT — po-
xAaeTCH he imaue, Kaa xiiaueHHbiM cooTiiouieHHeM (JiopM. A tak kan cootho-
iiichiih iJiopM b jaiiAuiaiJiTe. bcmil 11 uejOBeuecKOM Teje bceraa npupoAiio pa3Jumibi,
TO COOTBeTCTBYIOmnfl XllBOnilCHblfi CIOXeT BblGlipaeT o6blHllO OAHV 113 3T1IX kj6
ToueK — neii3axa, naTHip-Mopra, nopTpeTa.

.Mepnaa npupoia. j inrieM He BUjueT HMenno TaKoaoii caoeli cjui-
HOCTB. .. 3l0 OTHHUb HO SHaiBT, HTO BCUJb «OjyiueBJ»eTC«. IIM; HanpOTHB, BOCHpHB-
THe bi'hjii , 'Pajbaa Boace jiiuiacTCH Tex HepT nauBiioro aiinunaua, KOTopbie aaaH3JH>6jl'HU HOBOS XHBOIIHCbK) B HdTHtp - MOpTe. BeujB J -PajbHa — HBCTBUM Henpe-puoiioU HarepHajbHoli cpejbi, onpejejeHHO OKpaiHeHuoB a aMeioajeil oapejexeHHVio
CTPJHTJPJ. 4>axbH OTIIBBBOT j KaauoO coHocTOBTOjbiioa BOiui, xaaie TO BliaHCIIHe
OTXejbiioU Mo.eiyju. aoiopoe uuexaeT mhhjio eiiiHBHHVKi Bemb Kaxofi to 38b0h-HeHHoil poxbH, ■ BOUHOSHUHH naTiop -aopTBoro Oeaoro BHo-aiuBoinicnoe jHaHCUBe.. OC06.HHOCTB aaiiKoH ,eulH .ro lie H.Tepecy»T; p..„b,M „6pa3OM. HeaoaeHecaoeaBUotHrypapveTBaeronoaoTHax bbb ,ui generia, - ae 60Jee. B Pro# HepTe-6eec„,eTHoe 3i..HeHHe <PaJbB, c«.3b,B.eTe, . »epe

c a:,"::"0.:""™ or"e"ij"' „,oh«C.noubiiiem xbbobhch «oxep,a,«xbhos.. noprperb, Pe.6p.H4Ta He «e„ec

cioxbthu, ueM «rioxiiuiciiiie ca6miHH0Kn, «YTpo CTpe.ieuKoii B03Uii» hjh jioGoc
oIIoKJOiieiiiie bojxbob 1. IlaTiop -mopt rojjauAUCB b paBHoii Mepe hmcct b coc.TaBe
cBoeii KOMno3HUnoHiioii KOHCTpyKuiiii npKO Bbipnxeiiiioe cioxeTiioe iiauajo. IIopTpeT
II lKlTlOp- MOpT *1*3.11.Ka GeCCIOXCTCII lie IIOTOMV, «IT0 3T0 TOJbKO IlOpTpeT ii JII tdj1.k0
hbtlop-MOpT, a IIOTOMV. MTO OH k3k pa.3 ii 110 oGjaAaCT ckixcthblMii CBOiiCTBaMII.
npncyu]"Mii iimchho nopTpeTj iijii iimciiho HaTiop-MopTj. HvHBoniicb <l>ajbKa hbjhct
o6e3JHHCHHyio MaTcpmo, h npiiTOM c Toii ee cxopoHbi. xoTopan orpaniiueua iickjki-
uirrejbiio 3p111e.11.111.iM BocnpiiHTiieM. 3Aecb ctoht otmethth xapaKTepnoe npiiCTpa-
CTiic xiiBoiiiicua k npo3pa<nibiM oKpauieinibiM iipeAMeTaM, — CTOKjy, Gvtmjhm. Boje;
b 3T0»i MajeiibKoii uepTOUKe CKaawBacTca rjyGoKoe CTpcMjeniie BOcnpomiMaTb Beujb
ncKJiOMirreabHO KaK oKpameuHjio cpeAV. b iianGojee mhctom bhac BbipaxeHHjio
11 np03pa<iH0-UBeTHbix (t. e. OKpaiiiiiBaiouinx nponjcKaeubie uepca ceGn jjuu)
MaTepnajax.

OciIOBHOii MOMeHT ClOXeTHOii XIIBOIIIICII, liajlIHIie Blie - K0MII03l!UH0IH!0ii CBH3B

MCXAy OTAe.iblll.1 Mii UaCTHMH ll3o6paxaeM()i°0 OTOyTCTBVOT b GoJbUIIIHCTBe IIOJOTeil
(i>ajbKa. Ecjh b naTiop-MopTax, nanp . KoauajOBCKoro mu moxcm ycjeAHTb, iiomiimo
onpeACjeiiiibix komiio3huiiohhi.ix npueMOB MacTepa, CTpeMJeiiue Bbipa3iiTb KaKoil-TO
xaoc Beiu». KocHOCTb oKpjxaiomux MOJOBeKa iipeAMeTOB, n 3tot momciit caM
no ce6e hbjhctch yxe cioxeTOM, — y 4>ajbKa hu hc hoxoahm hoao6hijx uepT, iiMea
nepeA C0608 jiinib neiiTpajH3<>BaHHo TeKyuyio «BHAHMOCTb» OKpvxaioujero. Kycoa
nnojfl 3peiiHH» xjAOxunKa, — ue 6ojee.

3naUHTeJbH0 cja6ee, sen npoTHBOCioxeTHbie nauaja, CKaaaJOCb b pa6oTe «I>ajbFa
CTpCMJCHHe OCBoGoAHTbCH OT HOpM IipCAMeTa. 9T0T MOMeHT AH(|)4»epeHUIipVH)U]CrO
npouecca 6bu BOoGuje BocnpuHHT «mockobckou xiibonhcbiob jnuib OTiacTH. HjGhsm
b ero 3aKOHueHHO-(J)paHuy3CKOM BbipaxenuH TaK n He iiphbhjch v Hac. IIo Kj6ncTiiue
cKaa npocjoiiKa hbctbchho naGjioAaeTca y Bcex 6ea HCKJioueHHH xnBonucueB 3Toro
nepuoAa. t

CTpeMHCb k BblHBJCIIIIIO uhcto - XHBOlIIICHOrO matepiiaja, Kv6ll3M npUBej k ocbo-
6oxa6hhio xHBoniiCHoro H3o6paxciiiiH ot bheuine-oghsatejbiibix iiopM npeamota,
t. e. onpeAejeHHoii peajbiioS, ii3biie- npoahktobahhott xnBoniicuj (JiopMbi. IIpaKTHue
ckh 3t0t uiar Bbipa3HJCH b bbcachhii b KapTnny tbk nasbiBaesioro CABnra,
t. e. iipoH3BOJbiioro nepemeiuoniih onpcACJCinibix 3jcm6htob oGpasa (oGbCMHbix,
UBCTOBblX. nJOCKOCTHblX, nepCHCKTHBHblX h t. a.).

Cabht y 'I'.ubKa npeTepnej cBoeo6pa3H\k) cyAb6y. ^oboxbho uacTo BBOAiiMbiil
xvaoxiihkom b paGoTax 1909 —16 rr.. on npHMeiincTrn hm cKopee kar neKOTopbitt
npueM K0Mn03iiUHH, mom KaK Bbipaxenne a6ecnpeAMeTuocTH» b xhboiiiich. >'xe 3Tn
uepTa noKasMBaeT. mto cabiit, b ero KjGncTHuecKOM CMbicje, ne Gmj ycBoeii 4>nji.-
kom. KaK He Gbu BoenpnHHT 011 h mockobckoU x 11 bo 1111c 1.10 booGiuo lla 3TOM 3TailC
Aiii|»(j)epenuiipvKiiucro upouecca ohb 11 ocTauoBiuacb. IImohho iieupHHTiie CABiira
11 knGuhm.i booGujc oKasajucb noBopoTiibiM momchtom ajh Bcero Aajbiieiiuiero nytu
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~ . <l)ii then CBH3BH TWHCflniHM ofipapo* C TO0
MOCKOBCKOft aSIIBOnnCD. 9TOT nOBOp •

^ OOpeACJIUM 3IIBKOM CesaHHB.cropoiioii iKHBOimniOil pntlOTM. K P-
<1||T„p I onopilTl> O «IUHHIHMX»K ptomv nMenii Hon36c.no (k«k 6m «h « P

^
H TOMV iioao6hmx HeonpeACJeHUOCTBX)- "P"»"A««T «<c 11.
xiiBOiuicn h paGoTbi «j>aJi>Ka.

IV

CeiaRH — cjobo rcitr r»n,.|cc«oc un pjMRol rrwrrrn. -bo r»» m.rr
v«e ojaaRaer hcrto rtj|)03aci Goaamae, '«'» ana acjnac.ro i;M*niiaa oho 3Raa
aejoft ciicreMbl .incoRRC pnOoiM. chctchu, aoxopjio, aoRCRRR. homo gbuo
6n R.131UH K.lKIIM-llllGvjI. jpjrilR tepRRROR, COJR flM HBIHJOCb GoJCC HOUOM|M
pyccKoe, jaTHiicKoe hjh uiioe cjobo.

Pojb Cesamia b hoboh pyccKOii ziihohiich orpoMHa. n HCAapoM cesaimncTaiin
063Mbaj 11 bcio mockobckvio rpynny. Ho paciipocipaiieiiHwe cyzAeinm o xapairrepe
3Toro 'ib.iiihhiih" 11 0 iipiipoAe raworo «cc3aiiHH3Ma» — onem. noBepxiiocTHbi 11 npocro
neBepiiw. B paGoTe <I>a.tbKa naiaja, ycJOBiio iiMenyeMbie iiawii ce3aniioBCKiiMH, nojy-
naioT cBoe HCTopHHecKH-TiiniiHHOe n KoiiKpcTiio-flcnoe Bbipaateniie. JhiiBonncb ^ajbisa
noMoracT ycTaiiOBHTb hoajhiihmc nepTbi iipiiMeHemm cesaHHOBCKofi CHCTOMbi pyccRHM
hckvcctbom — a, bmcctc, ii MCpTbl CaMOli 3TOii CIICTCMM.

B nctophii <|)Panuy3CKofi xiiboihich Cesann hbhjch iienoTopoii ocTanoBKOfl
Ha cTpcMiiTejbiioM TpaKTO HMiipeccnoini3Ma. 9Ta ocTaHOBKa 6bua ho 3ameajehiieii
abhxciiiih Bnepej. ho noBopoTOM y npan Toii «cbctobo&» nponacTH, k KOTopofi 6bija
nojBejcua 11 m 11 pccc 11011113mom Macjfliiaa KapniHa.

B pyccKoii xiiBoniicii Ce3anny ciiOBa cvxAeno Gbuo CbirpaTb Ty xe pojb boccts-
HOBHTCJH SHBOnilCH H yTBepAHTCJH XHBOHHCHblX Haiaj KapTHHbl. TaM Ce3aHH He
Aaj xnnonucii pacnbijim.oi b cojucihom jyne h otbcj ee pycjo ot GeperoB Kpaftnefi
HaTypajiicTHnecKoii njjH)3opiiocTii,—3Aecb—AHiJxJiepeuuHpyiomiift npoyecc GhUBBeAeH
hm b pycjo xiiBonncHoro cosHjaHnn.

kIIcktcctbom b q)HMe» napBaj He tsk AaBiio oahh oieHb ocrpoyMUbifi qeJOBOK
pycch-yio xiiBonncb. FpiiMiipoiiKa b « ce3anHii3M » paiinja pHaHiiTejbiiyio aojio XHBoniicHoiipafioTbi MocKOBCKoii rpyniibi. Cbohm licKJio'iiiTejbiio 3AopoBbiM wyTbeM nanaB hmchho
c CepaHiia n pa3pa6oTKH ero CHCTeMbi, mockobckho MacTepa aojto He uorjH noAOfrrH
k iieii iiiiaie, kmk nyTeM iiiiTepnpeTauHH OTAejbnbix ee pa3po3H6HHbix momohtob.B poayjbTate, 11a nepBbiil iuan BbicTymuo 'ihcto-BHeumee TeuaTiiquoe poactboc CesaiiiioM. noTopoo 11 sacraBJiuo roBopiiTb 0 «bjhhhhhx», «noApaxauiiHX» ht. n.Ila Aeje MocKoBCKaa XHBoniicb TOJbKO roTOBiuacb k OBjaAeHHio Ce3aiiHOM;Aojrnii nepHOA 3Toii iioaiotobrii mu iiaaBajn 6bi, nojbsyHCb mcahuhhckhm TepMHHOM,«jaTcinhum » cpoKOM, ncpnoAOM «CRpbiToro 3a6ojeBaHHH» CesaHHOM. Oh otahmsjch
J pa3Hbix MarrepoB pasjiiHiiott npoAOJXiiTejbHOCTbK); y caMoro spejoro, KoHMaJOB-CRoro, oh ROHMIIJCH, eaxctcr, paiibuie, mcm y ApyrHX. Ho ho kto hhoH, KaK hmchho

fpaibK, Bbiuiej 113 3Toro nepiioAa nnepn 1.10 naiucAiuiiM canoro ceGn, 11 06 ero
ce3aHim3Me moxiio roBopiiTb vxe 110 kak 0 rpimirpoBKe, a kuk 0 hiioj 11c iioajiihiiom
xiiBomiciiOM jiiijo. ^tot iiocjc.uiiiii nepiioA (1920 — 23) 11 Aojxen npiinjenb name
BiuiMaiine.

Ilpexune paGoTbi XYAOxmiKa npn Bcex iix iiiiAiiBiiAyaJbiibix qepTax ire oco6chho
Bee xe pe3K0 othjohhjhci. ot toto, ((cpeAHcro apiKfiMeniMCCKoro», KaKOBbiM 6bua
xiiBOimciiaR «Manepa» Bceii mockobckoii rpyniibi. 4a. 3to 6mj toxc «ce3aiiiiii3M» —
ho b Tex cboiix pamiiix, «6y6Hono-Ba.ieTCKiix» Bbipaxeimnx, KOTopue iiaiiojimjii
BbiCTaBKii 3tois rpynnu iispaAHbiM kojhmcctbom cwecn (jipanuy3CKoro c "iiicTeliuiiiM
mocrobckhm.

4>aj].K HecuoJbKo Mcnee Apycux iiobiihch n ptom CMeuieunn, — GbiTb moxct
11 ciuy-CBoeii mhcto-jii'iiioii xyAoxecTBeimoii CAepxaiiHOCTii 11 xiinoiiiiciioii ocTopox-
hocth. Ho Mbi bcc xe yaepernio npoxoAHM miimo Bcero nepnoAa TBop'iecTBa <l»aJbKa,
oxBaTbiBaioujero toam 1909—1919 iiotomj-, mto ero HOAroTOBiiTejbHbiii njaTeiiT-
liuiii) nepiioA moxct cjvxiiti. Jiiuib MepnoBMM MaTepiiajoM aj« BbiBBjeiiiin oGiiiKa
Maciepa. To 6bu, b kohchiiom cmctc, ncpiioA yqeuuqeCTBa xyAOxmiKa.

C HCKOTopoii Biieuiiicii orranonKii nainHaeTCfl nopa speJOCTii MacTepa. Ha cMCiiy
npexHCMy ce3amiii3My, Kai; ucnoJb30iiaiiiiH) OTAejbiibix pa3po3HeHiibix npneMOB nucbMa.
npoxOAHT cesaiiiiiisM. KaK ucjocTiiaii opraHiisauim xiiBoniiCHoro 3pennH, naK CHCTeMn
o6pa6oTKii xiiBoniiciioro MaTcpiiaja. <i> a j b k, bmecte co cbohmii coBpeMeiimiKaMH. uicj
paHee no jnunu iiaiiMeiibiuero conpoTiiBjcuHB. bboah b cboio xHBoniicb otaejbhme
«H0Bbie» nepTbi cjiaKTypbi, komiioshuhii. ubota h t. a- BeAb 11 b ce3aHHOBCKoii
xiiBoniicii 3aMe'iajn npexAC Bcero ee upecJOBYTyio «o6i>eMHOCTb», k nemj co6ja3-
idijo 11 3HaMeiuiToe mccto 113 « CBaurejiiH ot Bepiiapas, roBopwmee 0 reoMeTpii'iecKH-
oGxeMiibix Hanajax xuBomiciioro Bbipaxemifl. 'I'ajbKy iionaAo6njocb npofiTn Becb
nyTb Aii(ji(j)epeHUiiauHH xunonHcnoro waTepnaja, 11 sorAa xiiBonHCb, b HTOre 3Toro
nyra, npeACTaja nepeA hhm b cBoeii nocjCAHeii, jnuieHiioii Bcex jirrepaTypno-cioxeTHbix
nacjoeniiii, naroTe,—TorAa oh cohccm c hhoU CTOpoiibi iioaoiiicj k nosHaiuiio
h upHMeiieHiiK) 3Toro MaTepiiaja. He b iisrHannii cioxeTa, npeAMeTa, ii3o6paxeHHH,
a b yTBepxACHnii npiiuaTa jjBeTOBoro nanaja—cncreMa CesaHHa, h r pTOMy npu-
xoaht coBpeueHHaii XHBoniicb nocje Bcex cbohx aiiajiiTii'iecKiix mhcthjhuj.

HaniiHaH c 1920 r., paGoTbi 4»ajbKa roBopHT 0 iiacToiiqiiBbix noiiCKax xyAoainiKa
HMeimo b ptom HanpaBjeiiiiii. Mu bhahm. rbk HCiepaeT c ero noJOTen OAHa 3a
Apyrofi nepTbi «ACTCRoro» ce3aHHii3Ma 11 «AeTCKO0» Aii(|)<}>cpeHijiiauHH. Ha nx Mecro
Bee HacToiimiBeii npoHHKaer nonbiTKa A«Tb xuBoiincHyRi xopaKTcpucTUKy Bcero KapTHH-
aoro uejoro nepe3 ybet. Bee ocrajbHbie uoMeiiThi xiiBoiiHCiioro BbipaxeniiH -
crahobhtch AJH nero Ran 6bi <J)yhkuifefi ochobhoto na'iaja — UBeTa.

HoKa mw iimccm nepcA co6o0 toji.ko nepBbie opus'w MacTcpa. pa3pa6oTaHHMe
hmchho b TaKOM pa3pe3c. 3tii HanajbHbie mar11 xapaKTepii3yM)TCH 11a nepBMX nopax
iioaxoaom k HBeTy, ne jiimcuHbiM. 6biTb MoxeT, ncKoropoii npHMOJHHeiiiiocTH
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II n3Jiimiic» noAHcpKHyTOCTH... <J»ajbK iiUTaeTCH BbipasHTb ?to CBoe uneTononHMauHe
nyrcM HHCTpvMCHTOBKH KapTHHbi b oupeAejeiiHOM ochobhom UBeTe. TaKOBbi ero
noJOTHa — cMeGeJb», «nopTPeT b 6cjom». (1922). «KpacHbiii i.aTiop-MopT» (1923).
B cTpyKType «Mc6cjh» mm ncno biiahm, Kan bch KoiiCTpyKyiiH KapTiuibi opraiiH-
30Bana HCKJio'iHTeJbHO Ha ijbcthom (JjyHAaMeHTe, — KaK ee KOMnosmjHOHHO-npocTpaH-
CTBeHHMC. (JiaKTVpHbie H, HaKOHCU, KpaCO'lHbie pjeMCHTbl HBJfllOTCfl IipOH3BOAHbIMII
ot toto ocHOBiioro ijBeTOBoro naiaja, b kotopom imcTpyMeiiTOBaHa bch Beujb.

He nenee hiicrBCHna tu xe nepTa b «IlopTpeTe b 6ejOM». rAe k yKa3ainibiM
MOMeiiTaM npHCoeAHHHeTCH euje ii oCycjOBjeimocTb ocBememiH ubctom. — npuHumi,
upaMo iipoTHBonojoxHbifi MeTOAy uMnpecciioiiH3Ma. 3Ta xe Bemb, Biiecre c aMajb'iiiKOM
c 6vTbiJKoil», roBopaT o noiiMTKc cAejaTi. n caMyio «o6^eMHOcTb» ({ivukuhch UBeTa,—
a «IIoHCiioli nopTpeT», na ucpsbiii B3i-jha 'iiicto « hjockocthoII ». iioaxoaht b ynop
k 3to0 npoGjeMc, TaK 3aiiHManmeii Cesaima, KOTopuii upcspinejbHo na3MBaj KHTafi-
CEUMU KapTIIIIK3MII «nJOCKHC» BCU]II I'oi Clia.

y»epeHHOCTb. «ito iiMciiiio b ptom. fibiTi. moxct, oMeiii. ofiujeM. 110 XHBOnilCUy
bi10jh6 OTMeTJUBO rOBOpHUJCM HpilMaTC IJBCTa, II SaKJIO'iaCTCH CaMOCTOHTeJ bnoe

cymecTBo zHBomicii, KOToporo ona tuictho AoGiiBajaci. pKcnepiiMeuTaMH Aiic{)<J>epeH-
Uiiauiin.—3acTaBJH6T «l»ajbKa npimii k licpccMOTpy npexnero otiioiuciiiih k npcAMCTy
n cioaeTv. 3Aecb mm noAXOAHM k orpoMHOMy hbjciiiiio b xiishh xiiBoiiiiciioii Kyjb-
Typu caMMX iiocjoahnx jot. B paCoTC <l>ui&Ka 0110 iiaqiiiineTcn c Toro, mto 113
ROHCTpvku 1111 sa[i 111111.1 BOBCO iicicsaeT cab ii r. II paHCO nan 6w nexoTH Bocupiniinbiii
pycciofl xiiBoniK-bio 11 Hciiojb3OBaiiiibi0 'I'aJbKOM jIImi. b Kn'iecTBC K0M110311 yiioHHoro
npiicMa.—cABiir OTCTjnaeT iic|h»a BorcTaiioBJciuibiM b cboiix xiiboiihciii>ix iipanax
npeAMOTOM (cp. ABO paOoiu — linrvpujiiija 1915 r. 11 HaTypmuya —1923 r.;
bmcctc c tcm. Apnas <06iiaxciniaH nat\|Ki» 1922 r. noKapbiBacT. k.-ik cabiit iipii-
meiimctca xyaozuukom b hiicto ii|>cAMeTiiofi komhosiiuhii)..icibo iioiiHTb. Kasoc Biio'iaTJciuiu aojxoii Gbu iipoii3uccTii Ha iioiiepxiiocTiioro
jpilTCJH 3TOT Kpwoii IIOBOpol. C TaRoii llopajHTCJLIIOii OAHOBpCMeilHOCTbHI II eAHIIO-aiuihcm iipoAOjaiiiibifi BceMii RpyniicfluiiiMu WAozmiKaMii ui>y6nonoroBajeTa». BiicmiiciiauGojcc jaMeinaa «n-pTa 3Toti uiioboA n.nicpi.i JiiKBiiAaumi CABHTOB — AaJa yxeociioBaiiiic ajh ryxjciiiiii o iionpaBciiiiuperpocco, OTKa3e ot «jeuii3iibi» 11 t. n.Bee 3ih puciuuBMaTue cjoaa uo 3acjyxuBajn liw. Koiie'iiio, BiniMaiiiin. ccjii 6bi 3a uhmh
hc cnpuBajcfl cioii cmucj.

/KiiBouiicb. upoiiAH nyTb Aii<|"J)opciiiiiiaijHH, ii3rnaB cioxct ii iioiibiTaiimiicb nsraaTb
iipcjiier. — lie Bo.iBpaujncTCH Tcnepi. boiihti. no Toil xe jiiiiiiii. B KapTlinax 'l>aji.Kah ero TOBapameri BoccTauaajuBacicH sna-ioiiiie iipcAMora, 110 npeAMCT (|)iirypnpyoT)xe B HIIOM. 'IIICTO XUBOIIIICHOU CMblCJC, C00TB6TCTByH>U]eM TpcGoBUIIHIlM II CBOliCTliaMXHBoiiiicuoro MaTcpiiaja 11 npiieuoH ero oGpaGoTKii llyTb xiiboiiuch — lie npiiManJiiiiiiH, a ciiHpajh. ropusoiiTajbiio p-roT nyTb iipoxo.iin reiicpi. «iepe3 npcxnuc to'ikii,HO C0B( CM H 'HI 1*1 X, 110 BepTUKOJII, UJOCKOCTIIX. 3a yTUOpXAOIIHOM lipCAMC TU J1BCTB0UU0
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naMeqaeTCH Hbme BOBBpayjeeue cwxeTa.-oAHaRo onuoAb ne b cMbicje «j..Te-
paTypnoro coAepxamiHo KapTUHbi, nax pto bmcjo mccto ao npoyecca ah({i<i)epeHQHaQHn.Cioxot B03BpamaeTCH isai; onpeAejcinibiii KoucniTyTiiBHbiii momcht xHBOiiHCHoro
iipoH3BeAeiui)i. IlocjeAune paGoTbi «I»ajbKa otmctjhbo roBopHT o npiixoAe cioxoTab cro xiiBoniicb h ckixct npiixoAnT yxe hc nan qyxAaa xnBoniicHOMy MaTcpnajyjiiTepaTvpnaa oGojoiHa. — a h3hytpn, 113 kohctpvkuiih canoro HcKvccTBa xiiboiiiich.
113 ero B3aHMOOTiioiueHiiii c AeiicTiiiiTeji.nocTi.io, — OTHOineiiuii cobccm niibiv. mom
OTiiouieHHH JiiTcpaTypbi. 11. i.to snaeT, 6biTb moxct, ropa3AO Gojee Gjiibkiix ii Tec
Hbix. Canoe o6pa30Banne cioxeTa nponcxoAHT, nopToay. no iiiimm 3aKonnu.
yCTanoBHTb KOTopbie Moxiio jumi, paccMaTpuBafl cioxeT itan oiipcAejeinibiii momciit
paooTbi naa xiiBonncHbiM MaTepiiajoM. Mm iiananyiie hoboh c 10 ;k e t h 0 ii xu-
bonlie 11 (kok cnjouib cioxeTen 11 Becb Cepaim), b ptom cyujHOCTb Toro noBopoTa,KOTopbiii iiaMe'iaeTca nocjeAHHMH pa6oTaun mockobckbx MacTepoB.II <J>ajbK OTpaxaeT ptot MOMenT c oco6oii BbipasuTCJbnocTbio. 1'onopiiTb 06 ptom
ABJCHiiu AeTajbiiec — npexAenpeMeiiHO. Ho tc ny-TCBbie piinKu, KOTopbie iii.iue oiipeAe-jhiot ero pa6oTy, caMH 110 ceGe o6euiaiOT BbixoA ua oTKpbiTbie upocTpaacTBa Gojbiiioii
xnBOiiHcii. He cjyqailuo cpeAH ptiix yKapyiomiix 3nanoB oahhm 113 nepBbix u pemaiomiix
ABjaeTCfl — PeMGpaiiAT.

V

OcTaeTCH b caMbix HeMiioriix CJOiiax KOCiiyTbca ueKOTopux miicto HHAHBii.ivaji.iii.ix
oco6eHH0CTeft HCKVCCTBa <l>ajbKa, ne onpejejaeMbix oahiimu paMKaMii ero xyAO-
xecTBeHiiofi MeTOAOJoruii, — paMKaMii «(JiopMajbHbix» momchtob, kbh iipinuiTO, o«ieiib
HeyAanio, BbipaxaTbCH. J'xe 113 npeAbuyujero miojue Gerjoro h pcKii3iioro H3J0xeiiiiH
MOZHO 3aKJK)qilTb. MTO PTO HCKVCCTBO B BblCIUCH CTeneHU 33MKHy'TO, MVXAO KHKoii
JI160 paCHJblBMaTOCTH II pa3HOCTOpOHIIOCTlI, — OAHOo6pa3HO B CaMOM CTpOl'OM I! IiepBU'l-
hom CMblCJC pToro cjobo. i'ha o'leiib CAepxaiiiiaH 11 oneiib xojoAiian xiiBoiuicb
Morja Gbi DOKapaTbCH qyxoii KaxAOMY, KpoMe caMoro xyAozuiiKa. xiiBoiiHCbio an sich,
ecjH Gbi ee cypoBeiiiniie Biiemniie orpaAM ae KojeGajncb ot rjyxHX toj-ikob KaKoii-To
BiiyTpeHueii 6opb6M. HaTCTiiKa proii xiiBonucii Meuee Bcero pMouiionajbiia 11, oaho-
BpeMCHiio, rjyGoKO-JHMHa 11 rjyGoKO-'ieJOBeMHa. Kan uu HeiiTpajii3yeT, KaK 1111
a6cTparHpyeT 4>ajbK Ty BUAHMOCTb, KOTopan (JmrypHpyeT Ha ero KapniHax, — Mbi
yaaaeM b pthx nocjeAHHX rja3 MacTepa Hauieii pnoxu. opranupM BocnpiiHTHH, cboS-
CTBenubift coBpcMeiiHOCTH, — rjy6oKo XHpHeHiibie MepTbi HbiHeuiueti xyAOxecTBeinioti
KyjbTypu h HMHeuiHero TBopnecTBa.

B pTofi xhbonhch, noBTopneM, OMeHb ma jo pMoyHOHajbHoro. II, BMecre c Ten,
iai coBepiueHHO otjhmhb 4>ajbK0BCKaH BbipapiiTejbHOCTb ot bupaputejbhoctu ero
COBpeMeHHHKOBI MaCTepCTBO HCRJIOMUTeJbHO PKOHOUHOO H CTOJb se UCKJIOMUTejbilO
ROHACHCHpoBanHoe b cpeACTBBX CBoero BbipaxeHHH, —xHBonHCb 4>ajbKa Meuee Bcero
Tpe6yeT ot ppuTejii HacjazAeiiHH RpacoiHUM u npoctpahctbchhbjm 6oratCTBOM bhahmoid.



pyCCKOE BCWXCTHO 11 r. MM f-a

B 3T0M H TojbKo B pro* CMUCJe eft MOHee Hcero choIcttom utnop Ctpoa w»awp
■hboiihchvk) CHCT6MJ H. QMTe, 4»ajw, Buecre c TOM, coTOpmeHMo «iwniwracrocra
H KpaCOMHOCTH, MI HJMAb. 6MJ II0HJ1TM MHBOHHCHOrO p»nM m oteill fit* OTOMI
ahejeikafln, n csoefl npamote h hojiiom otcjtctbiih pe6jcHoro ■ Mapotaroro, nionn
rOBOpHT K3K 6JAT0 0 TOfl TpeaBOtt H I10HTH CBepXVSCTOCTBCHIIOi CJOBMOCVM, rniOpJK
bcioaj BcrpciaeT h nepeAaeT M0317 nap coipeMeHHoro nejotcu

0pranH3M sHBonHCUoro BiUeuHH 'Pajbh'a AOCTaTOlHO CM€o6pwfH. MeaAV riajoa
ii npeAMeTOM H6113M6HHO HaxoAHTCH iaKaa-TO oco6aa ■HBoniriia* cpcAa, oaj iHtpAbHo
npiicvTCTBjiouiaH b Baaepax iio'itu Bcex ero hocjcahhx hojotoii. J cjoxbcbboctb
3Toro apeuiifl iiecKOJbKHMu iuanami, — He b oGu'Ihom 3pHTOJbiio-npocrpaiicTaeiihom
cMbicje,—a b cMbicae pasJHHHbix creneHeft nanpflaeiniocTn, tpegvioujhx cooraer-
CTByiomeii aitKOMOAauHH sponna, — OAua 03 xapaKTepnux oco6eHuocroii ubohbchoI
«MaHepbi» 4»ajbKa.

A6cTparnpoBauno-KOHKpeTHafl BbipapHTeJbHOCTb <I>ajbxa — cneuhi{)dheckb ctih-
KOBaa Bbipa3irreJbH0CTb, HcxoAflUiaa TOJbKO H3 CBoero uaTepnaja h ne 3iiaiomaa
BC6B03M0SHblX BTOpHHHblX MOHeHTOB, KOTOpblMH IfpoGlIJVOT XHBOIIHCb CI'O COBpCMCHHH-
kob, TaK oxotuo iiuTepiipeTiipoBaimnix motiibi.i HapoAHoro liCKyccTBa, jytii;a bubcckii.
MecTHoro KOJopuTa, papjHiHefimux siiBonucHbix to'ieniiii 11 Maiiep 11 t. a- HacrpoeHHoe
ua CBoeo6pa3Hbiii suBonuciibiii Apaxai 113h. pto iickjcctbo opraHuneccii He npueMjeT
nimero jHpunecKoro, HHTiiHHoro, «KaMepHoro>. Ero BiiflTHbiii 11 iiopainiaiiiibifi. ho
KpafiHe crymeiuibiii b3mk c HeMajbiM TpjAOM HaxoAirr CBoero cjjuiaTejii — cboc
aAdKBaTHoe BocupiiHTiie. Bau-roroBCKan GopbGa ocjojecTBAfleica 3ACCb b uponBjeuuax
rjy6oKO CEpuTbix ot 3piiTejfl, 11 jhuo Macrepa iiu pa3) ho ucKazaeTca Bau-roroBcxofi
rpiiMacoii Gojii.

Ten He meHee, 3T0 jhijo, — nan 61.1 TujaTeJbiio hu npnTaj <I>aji,K cboA coGcTBeHHbiii
oGjhk b Hepubiii njam CBoero «ABTonopTpeTa»— b ynop i-jhaut 11a nac c Kaauofi
113 pa6oT nocjeAuero nepHOAa. «lIeo6ujee BbipaajeHHe» pToro juija nycrb hctojko-
BbiBaeTca seaaiomiiMH 11 MonnjiiMH yraAbiBaTb. Ho npeAejbHaa HeTKOCTb a>iiBoniicHoro
pncjUKa, AOCTiiraesiaH ncKJiomiTejbiio CTaiiKOBbiMii cpeACTBami, «iepe3 "iiicto CTaiiKOBbiii
MaTepnaj, 603 KaKoro Gbi to uii Gbuo npiiB.ie«ieHHH rpa(|)UHecKiix MOueirroB. —
octaeTCfl ajh nac casibiM GojbuiiiM AOCTua»euneM pToro JKiiBonucua.



pyCCKOK HCKVCCTBO PyCCKOB HCKyCCTBO

BioxnoBHTCjeM h «Ajmofl» xyAosecTBeimoft AeaTejbiiocTH I ocyjapcTBeHHoro
<l>ap(|>npoBoro 3aBoAa HBJfleTCH C. B. MexoHHH, npHrjaineHHbift na 3bboa b 1917 r.
b C Tex nop iioctohiiiio pjkoboahujhu HIIBOnilCHblM OTACJCHIICM.

IlepBMc pa6oTij 'IexoHHHa, CAwaHHiae hm ajh 3aeoAa, Hocnan iiomth hcrjio-
MiiTOJbno aniTaunoiiiibiii xapaKTcp. II3 hhx KpynHeiiinaa — loGiuefiiioe 6jk>ao,
HcnojHeuiioe k 25 0KTfl6pa 1918 r. (rep6 P. C. <I». C. P. b ijBeTax). IIo piicyHRaM
Hexonnua 11 jhhho iim 6mjo pacnucaHO MiiosecTBO TapexoK c j03yiiraMii b moho-

rpaMMa.Mii P. C. 4>. C. P., 6jH>Aa, «iauiKH, cepBB3bi u np., yKpauieHHbie MiiorouBeTHbia
jaopoM h nosojoTofi. 3aT0M xyAOSHBK nepeuiex k iipeiiMymecTBeiiHOMy ii3o6paseHitio
Ubctob n (jipvKTOB (name Bcero Ha TapeJKax), a saraM npuMeinij k (}>ap(|iopy cboio
KonaHyio rpatpHKy. IIpii 3tom oh cyMex npHcnoco6uTb rpacJ)HKy k (Jjapijiopy.
B otjiimiic ot cboux iipeAHiecTBeHiiuKOB, TaKxe npiiGeraBuiux k rpaijm'iccKiiM mothbbm
(E. E. Jfaucepe, Bopoiicu 11 Ap). ho ho vMeuiniix npBMCHHTb cc r «|»apejiopy. 'lexomui
cpoAHUJ ryxne u qeTKne ROMGiuiaijHii blanc et noir c pa9Hoo6pa3Ub!Mii <|iopMaMM
4»ap(J)opoBbix ii3AeJBii. Oh BHec b rpa^hey KpacRU n n030J0Ty, ho OAUoro 3toro
AoCaBjeHiin oABa jij 6mjo 6bi AOCTaTOMHO, ocjii 6m xyAOsmiKy ne yAoaocb CBBsaTb
c (Jiap(j)opoM 11 KOMnanoBKy cboiix pncyiiKOB, uejecooGpasiio Tpaiic<l>opMiipoBaTbrpaiJiuKy «b nojb3y» eaMoro MaTepiiaxa — (J>ap<J>opa. IIpeKpaciiaa cocpeAOTOHeHHOCTb,
3CTeTHiecKoe MyTbe, xyAosecTBemibifi Tairr, OTJHnaioujHe lexoHHHCKyio Kiiuaiiyiorpa^)bky, CKasajncb c iioboio chjoio — ecan hc bo bcox, to b ncKOTopbix i|)api|)opoBbixnpeAMOTax, pacnucamibix 'lexoiiHiihiu.

KpoMc mucto opuaMciiTajbHbix u ajjeropii'iecKiix Beujefl, no pucyHKy MexoHnHaHcnojuena cepna rpa<}>imecKHx noptpeTOB B. II. .leHHHa, P03J .liORCCMGypr,K. .InbKuexTa n 6ojbmoo OBajbHoe 6jioao c auTorpaijiaMii bcgx BHABeiiuiBX AeHTejeiiOKTflfipbCKoii PeBOJiounii.
Pociihci. >tepnoft apacaofi DpeacTiiBjiieT C06010 nepexao noBiopeiiHO njn RapiiaiiTijxhhhkux pa6oT xjxoaniiRa IlpaueHflHCb a ipoput' 11 xapaHropj tpapijiopoBbix Beujell,Oil rhoc1it b 3th pilCyilKa cootbcti tbi toujuo ko1iii031i UHOIIMblO IIRKOUCMllll llnorxan« RpHHGBxeTca I a. a i . rhb.hoB rpai|n,«o) axopaa apacaa, .|aiuo Bcero ipacmu.xpacHouTO-xopmneaaB lui. jojiaa. nojo6iia« pocimcb piujoi rxaa 6janipoXHolicxjaocTHo, aaeiomeii i-bom oco6jio npexecTb. Coaexaaiie aeero xbm apacoa, — Bcpiioila xonojHBTBjfaHoB, coaxaer aneaaxjouHe cxporocni.cnoaiiflcTBiia'n npocroibi Iinorx.

HOC*ep*aHBO, B HcfojblUOM aoXILieCTBC. Ib 4BCJB

HOB xcnir.ir.,11 01 ,,ex0hi,ha otmothi* 'laiuay c iiaoGpoaeiiHt'M otinaiaoit-"
" c Pa3f>poca..l,blMH 'ICpilO-BOJOTblMII JIICTbBMIt

JTL.l~ PMoarnoe coHeToHne lopnoro cP03a nannr.nin wlola",l» wepiioro c 30JOTUM—
n nieBOM ofirmvivr fin ° ^0Me®enll0,, P"-*0* c licit MacKa, ncKascnuan yxacou^,e,OI,• fipocRoe nepuoo hhtbo. 0>

I urpe KoiiTpacTOB — 6ejoro 11 «iepiioro.

Ha bccm iipoTHiKeiniii pyccKoii xyAoatecTBeHiiofl nepaMiiKii iieMHoro naiiAeTCH
neujoii, KOTopbie Morjn 6bi coiiepmiHari. c hhmii b OTHOiueniui rpaijni'iecKoro 113a-
UjocTna 11 cKpoMiioii rpaumi pucyiiKa. lieAapoM oiiu noxbsyiOTca HCKJio'iiiTeJbuofi
nonyjapuocTbio h, BbinycKaeMbie bbboaom b MHoromicJenHbix koiiiihx, eABa ycneBaiOT
VAOBjeTBOpHTb Clipoc.

K pafioTaM aEiiBomiciio - rpaiJtii'iecKiiM npiinaAJexaT to pncyHKH Hexonnna,
b KOTopbix KOHtypbi h ociioBiibic jiiiiiiii nciiojiieiim rpacjtii'iorKoii Mauepofi, t. e.

poBHbiMii McpHbiMii HiTpiixauii, ho Becb pncvuoK pacKpauicii nojiixpouaTiinecKii
(o6bisno b MaHepe aKBapeJii, ne rycruMii, a npo3paiHbiMn KpacKaMn) TaKOBa, na-
npiiMep, pocnucb cepmiaa Grand Hdtel'a. (1922): ubotu iiBofipaateiibi rpaijnriocKii,
naueieHbi toiikiim <icpiibiM piicyiiKOM 11 30T6M iiJ.H0MUH0Baiibi 6jok.ii.imii, 6jOAHbiMii
KpacKaMH. TyT xyAosiiHK kbk 6bi 6ajaHcnpyeT iia rpannue ugxXJ wiiBonncbio
n rpatJiHKofi: ajh aiiBonncn bto cjhhikom apHcyn«iaTO» u 6e3*ii3HOHHO, ajh rpa<)uikii
CJHUIROM SHAKO h HCOIipOACJOHHO. a IIOBaBUCHMO OT TOrO IIJh ApjI^rO, T. 0. KOK
homto «KHBoniiciio-rpa(J)HMecKoe», 3to yAQ'iuo ii CBOOo6pa3UO.



PVCCKOK IICKICCTBO

HaKOHOU, K ihcto khbohhchum pa6oTau othochtch oeujii, pacniicaiinbie OAHHMB
KpacKaMii 603 BCflKoro nocoGiia rpaijtiiKii. TaKiix iipousBeAennii y MexomiHa oiem,
Miioro. K hum oTHOcnTCfl, nanpiiMep, nonjjnpHan (euje c 1918 r.) TapeJRa c ciihiim
cennoM 11 mojotom n pa3<>pocamibiMii no bccmj iiojh) QBOTasin 11 jncTOMKaiin. CioAa
se OTHOCHTCH cepBH3, ncnojnenHHfi ajh HapROMnHAeja— ubctm 603 rpa^nan, npane,
comibie, oAHOo6pa3noro rnna.

ripoii3B6APHiin nepBoro 11 TpeTbero poAa npeofuaAaiOT, npiiMCM Tex 11 Apjrnx—
npii6jH3UTejbiio OAHnaKOBoe 'iucjo. Klcujeii c HJJioMnHORaHHoii rpatjiiiRoS (BTopaa
KaTeropna) ropasAO MeHbme.

B aiiBonncii Mexoiinna iiac npnnjeKaioT abo oco6eHiiocTii: naaujecTBO 11 npo-
AVMaHHOCTb opiiaMeHTa 11 uiiipoKHii pn3Max (|>aiiTa3iui. 4<""*ee 11 nponnoe npucrpacTne
xjAOXHUKa k opiiaMCiiTajbiiuM moth bam yRpennjocb ii «naniiTajocb» 1131 iciiueM
BOCTOHBOfi KCpaMHRII. BII3aHTHUcKIIX. IIPpPHAPRHX H KABKA3CKIIX \30pOH. IIcilblTaj OH
H BJHHHH6 pVCCKOTO HapOAHOrO TBOpieCTIWI: — MOIiaCTbipCKOe UCKVCCTBO, I13ACJBH
pOCTOBCKHX (|lllHU(|lTHHIIKOB. .lv6o<lllblC KApTHIIKII—BCO 3TO (JBOThl, C KOTOpblX XYAOSHI1K
co6apaj, boao6ho nicje, cjaAKnii 11 nexiibitt moa hck^cctba. B boiicrax opuaMeiiTa,
MexoHHH oabo BpeMH ycepjno KOJJCRUHonnpoBaj "RojoRojbuoBCKiic majiiu 3noxH
HuKOjaa I, 6oraTbio cjokhumii yaopaMH.

^aBTacTBKa HexoHnna, imorAo mjtraa n nvraioujaa («CRop6b», nToJOAo,
«y*ac»), bo Ten ne Menee iijeBHTOJbiiaa. pasABaiiBaeTca b cbodx ochobhmx mo-
THBax: b oabhx Beuax iipocKajb3MBaiOT tjiyTypiiCTHqecRne bjiihhhh (luyuine co
cTopoHbi (JjpauuysoB), b Apyrux (<iaujc) o6pa3N, MnBeaiuibie kiitaAckhm h bbobckhm
HCKJCCTBOM.

OcoChbkom ctoht xnBOBiicb IlleKOTHxnHoii. Jho HBjeBiie npRo CBoeo6pa3iioe
B C TOHKB SpeilHH npHBI.I'lHblX TpaAH||llii XYAOXeCTBCHIIOit KepaMBKII BeCKOJbRO ne-o6biHHoe. XyAOKBBua HaMepeHiio ho CMiiTaeTca c (]>opnoio Bemeil, BcerAa ctpomhtchee npeoAo.ieTb, u bcc xe ee pa6oTU njcnnioT CMeJocTbio n 3aAopoM spacoBBUXKOM6HHaontt.

B OTjHMHe ot HexoBBBa, saRajeBiioro rpafjtiiha, AonycKniomero (nHorAa) aoe-KaKiie BOJbuocTH CKopoe paAH OTAuxa h pa3Boo6pa3HH, bbm no 30By BiiyTpeiuiefthco6xoahmocth, IUeROTHXBHa eABa ju cnoco6Ha k rpa<|»n<iecKoff cocpeAOTOiOHHOCTH,R leTKoft (JiopMyjnpoBBc cBonx Haxepountt. Ohr bc pucyeT, He niimeT, a hmchhoKMajioeTs, H. rjflAH Ha ee pafoni, BHAnuib nepeA ro6oio osopnoro, TajaiiTJHBoroMajapa, Majioiomero cahhctbohho bo Him caxoAOBjeiomeil apacoTU apacoE. Hyh-BOHHCb lUeROTHXHHott BbisbiBacT CMeuiaiiHbie cjyxoBue accouiiauHn, AaeT hjjn>3HIOAepeaencRoft necHH. HacTyman nacxwbHoro nepesaoHa rojorojob, aecejux nepe6opoBrnpMouiRH, ayRaiibfl 11 nepefipaHRH.
„ 0*"Tr pa6°1, """" Pop"M"' IlflTpo.yH- Boxkrhmii(a0CM"™ »» "Sp-Sor™ c

. yp THwecROMy "pasjoxeHHio na bjocroctii». Otmothm cpoAH Muoroiiicjoii-
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I P. C. «I>. C. P.

"p»«3i«je»iia UleKOTKxnHoH -i.-iiiikv «'I«onimie» (1919), tnp«j«j ..fipaxaims
pjccKoro t iicMueii-. (1920), naajbiihiii m™ «Mntpoc c Tpvhumid (1920). HoraTo
paspneoaana ,,m«a ...lepeaiia. (1922), rJ0 napaa, c nccrpbran apaCBa«H oOajbao
iipiiMciiciia 30 ioTan uupoBKa.

IlHTepccHo 3.i3VMana MaiiiKu «KpacHbiti jiik». Ha iiefl H3o6paxeiio iioao6hc
iikoiiIiI, no cTopoiiaM KOTopoii pacnojoxeiibi nuoBbi mojhujiixch KpoCTi.au; 3Aecb
jaHJiiBacTca k.ie Gu npeoGpaxeiuie Hiisuicii i|>opMbi peJHriio3iiocTH, KOTopoA peso-

jHiijiiH xaja noBoe coAepxaHHe h Hosoe nanpabjciiiic.
lis HHCJa ariiTaijHoiiHbix paGoT Ha30BeM oBajbiibiii iioahoc «Coijiia.iH3M» (1920)

( AeBii3aMii «(.OBpencHHaa peBOJH>uiioiiHaa iibicjh— 3T0 couiiajii3M, pejHrna Mejosexa.
pcjiinia 31'MiiaH. 6e.3HeGecHaH". Ha 3tom noAHore b A»yx KpyrJbix MCAajbouax
nsoGpaxcHu rpvonu peBOJiouiiomihix tiiiiob h cbmh Gikbw Tauxe cjoxenu 113

<J»iirjp, AupeBbCB 11 up.
CBoeo6pa3HO parnacaiio Gjioao «l-oe Man b FleTporpaAeo (1921): xaTpoc

c .icBiiueli rvjHBiT no na6epexH0H llesiu; Gapxa, pocTpajbHbie kojohhw, aomb
11 pew — bco 3T0 pa3MeiucHo b oauoA hjockoctii, c iiapomiTWM HriiopupoBaiiHeM
IiepCIICKTIIBM. Kp.iciibi.imii KOllTpaCTaMB OTJII'iaiOTCH «Ko6aibTOBbie» TapejKH IUexo-
tiixhhoH, t. e. TapejKH, noKpbiTbie TeMHo-ciiiieli KpacKott, pacnojoxeiiuoA b rja3ypH
oahhokiimii HHTuaMii hjh, Hao6opoT. 3<uHBaiomeii bck> TapeJKj, ocraBjaa Gojumh
iieGojbiuiic jiacTKn. 3tii 6ejue nama luekotbxbha o6u4ho sanojhaet mephbimb
11 j 11 necTpbiMH uBeraua. Cbiiiic nania ha GojoA Tapease Tauxe npeBpaujaiOTca
j Hee b npnivxihbbie ({ipjKTbi, pasjHiiibie ({mrypu, HHorxa nocyAy, npHieii bcioaj
npiiMeiieHa noAOJOTa. Pha Tasux Tapejos iicnojHeH xyAoxHHueft b 1920 h 1921 it.
HjecTAiuHe pe3Kflc KpacKH. ysopw, H3J0MU 06-wAHiieHbi b ee paGoTax cuejoA,
ocrpoyMHofi KOMiiosiiijHetf.

CosceM iihoh oGjbk hmcct TBopiecTBO M. M. AAauoBHna. B hen moxbo pas-
jhibtb A»a nepHOAa: b ncpBOM npeo6jaAaiOT KjaccH'iecKiie mothbu, aHTHHHbie pyasbi,
CTapBHHbie naMHTHHKB, HHorAa bhau neTep6ypra, cjerxa cth jii3OBaiiHbie b tom xe
KjacrimccKOM cTBje. 06umho bcb ptb nefisaxB HanacaHbi oahoA KpacKoA, b tohc

KpaCIIOBaTO - KOpHMHeBOll, CHHeBaTO-3cjchom IIjh CepOM, II b 3t0» CKynofi OAHOQB6T-
hoctb ecn. 6jaropoAHa« npocroTa b crporoe cuoKoficTBHe, npucyuine aiituhhomy
■ckjcctbj. ApxBTerrypHbie mothbu AAaMOBii'ia hbho HaBcmibi Fio6epoM Po6epox,
hahahb n oco6eBBO IlHpaHe3ii, ecTb b hbx bomto h ot Hamax CKjAbBTopoB
KjaccBUHCTOB—K03JOBCKOIX), MapTOca a Ap ; ho b hshiubux kombo3Buhhx AAaiioBB'ia
neT paGojenHoro noApaxaBHH, cjenoro KonHpoBauiin; ohh AOCTaTonio camoctoh
tcjbbbi. b hhx lybctbyerca bckpeiihhh ay6exAeBBOCTb», a bo aa npoxaT bsataa
«naiiepan. 3tot nepaoA tbopnectba AAaMOBiiia 6uj bcnpoaojxhtejeb (1918—19).
BcrynaB b 1919 r. b Kpacayio ApMBio, xjaoxbbk 3aaBTepecoBaJCH poBOJiouBOBBbiMii
MOTHBaMB H cnu jKpauuaTb 4>ap<|>op noiTH BCKJH)4HTejbHo joAyarauB, AocrnraH
b BeKOTopbix cjyaaax apioro ACKopaTBBHoro 3(|((J>eKTa. Oieiib yAania, uanpauep,
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3ameiatejbha no tohkoctb texhbkh pocnucb mbuikh c joAynroM «)'» no Tep-
HIIT 1ICB0JH», HO. KOHeiHO, n 3ACCb UBOTbl, nepeBHTbIC JCHTOA, HimjTb He BUBrpbl-
naiOT ot cocoACTBa c «rjyGoKOMi.icjennwM» ai))opi!3MOM. k uxbboiiucii c kommchtb-
pnasiH» othochtcb Gjkiao «)nyiueHB«> bpemeun — chepth GesBosBpaTHofl iioao6ho»
(Ha ijioiie ropu h 3AaiiiiH). Ha Apyrox Gjioao HaAnncb—«;lyx pa3pyuiaioionii
ocTb ca3iiAaH>ujiiii Ayx», H3oGpaxeHbi aba ropoAa oabh b pyccKOM CTiue, Apyroli
coBpeMeHHoro (|iaGpn<iHoro THna, noA hhmb noxap, HaA hhmii paapuB apTiuJepBfi-
CKoro cuapBAa. B ackoputhrhom cmucjo yAamia TapeJKa, ncnojiicHHafl k VIII C-besAy
(".oBeroB: pa3opBaBiuaaca GoaGa, oGpa30BaBuiaa npii pa3pi.iBe naTnjyieByio 3BC3AJ.
OcilOBIIOC nHTHO TapCJKII KpaCIIBO KOHTpaCTBpyCT c k()6aJbT0Bbl.M GopTOM, nOKpblTbIM
cepe6paHoA HaAniicbio.

TaKaa xo TapeJKa c. KoGaji.TOBbiM 6opTOM Gbixa BcnojHCHa KoGujcukoA no 3a-
Kasy rocyAapcTBeiuioro Il3AaTCJbCTBa; Ha ueii n3o6paxena ompbiTaa KUiira (uIIcto-
piia OKTaGpbCKoii Pcbojkiuiib 1917 r.») h sojotwc cepn h mojot.

EcTb y KoGujcukoA HCCKOjbKo paGoT HCTopimecKoro xapairrcpa — nopTpCTu
/KejaGoBa, KajaeBa. AeKaGpiicTOB (Ha TapeJKax).

Pexe BcrpciaHiTca y KoGhucuKoii wGeccioxeTHbie» bcujii, HanpuMep, Gjioao
c pasGpocaiiiibiMii 110 homy JiiCTbflBH c HaABUCbK) <1 IleTporpaj 1921 ».

XyA. M. .Ie6oAeBoii jAaeTca Hiiorja ocTpoymioe coieTaHne xaHpoBoro TBna
ii chmbojhkh. Tbkob ee «Teje4ioHncT» (Gjioao 1920 r.), KpacHoapuceu, rOBopaiuni
no TejeiJioHy n cBH3aiiiiijfi ceTbio BbioujBxcH npoBOAOB c oKpjxammim ero ropoAOM.
Ha Apyroii Gjioac b uciiTpe napucoBaH ropoA, no GopTau jhiab, hokiiuho HHTepHa-
UBOiiaj. Meaee yA«HBa TapejM «Op<j»eA b jecy, OKpyxeHHbitt 3Bep«ih», h coBcex
HenpBBjeKaTCJCH jotok c pu6oft Ha (JiOHe rojy6oro TpeyrojbBHKa. IIobhahmoiiy, pro
aojxho B3oGpaxaTb pesoJiouHio, paspbiBaioiuvK) coth paGcTBa.

P. 4». Bhabac bciiojheho ho xajo Beujeft c josyhraxb: oCnacrB Pobojiouhio,
noxoHb roJOAaiomHM.), «IIpojeTapHii Bcex CTpan, coeAHHHfiTecb», oTpyA cbbjuj kb-
hhtbj b npocBeueHHe jwaqpniht no6eAy» "npoiJieccBOHajbHoe o6pa30BaHHe—ycJOBiie
opraHHpaijiiH TpyAa », « KOMMyHHCTBHOCKoe npocBeujeHHe — pKOHOMHnecKOO nospoxAe
HBe 0, Kpacuoe 3Haiu c HaAHBCbio «no6eAa TpyABUHxea» h up.

XyA. HBaniHHueaofl pacnacaa paA nauieK, TapeJOK b 6jioa. npehmyujectbehho
UBeTSMB h (Jipyrraxa. eo xaHepu xapaKTepeH pasMauiBCTbia, KpynHbiii hb3ok,
CBJbHblft KOAOpBT. HctHOHCHHO COCTaBjaOT 6jlOAO ajKHBUao (1919), UCIIOJHeilHOe
B 6jCAHblX, MBTKHX T0H8X.

B npoH3BeA0HHax B. C. Pbaohbh o6HapyxHBaeTCH bjbhhbo Mexomiua. Eil npiiHaA-
jexBT npeBocxoAHbifi cepBB3 lete k tdte (mojkbo JBCTba lepHbie c 3ojotom, moxay
himh apynHbie ubotu h iithuu), 6jk>ao Pocchh (1921) 11 Kypbo3Hbitt hoahoc (1921),
Ba KOTopou apoue B0H3eje« P.C.«1».C.P. B3o6paxeH por h3o6mjhh ii Gjaroyxamibie
UBOTbi, c HaAHBCbio Ha KaxAOMi «'leKa», «Hciiojkom», «Koxupoc», «Bcoo6yi»,

i CoBHapKOH >, «UHK».

CIO uKiHtCHoapxciicKaa rapeJKa.. c Kpacnoll nciiTarpaMMoii, GyKBa.Mii
II 30JOTI.IMB COJbCKO X03fll*tCTBCIIHbIMII opYAHHMH. paCIIOJOXCHHblMH 110 KOOaJbTOBOBy
G<<pi \ rapcjKii. K »Toii rpvuiio paGoT othoCHTCH h TapeJKa «KaniiTaJ» ((JiaGpiiaa
a patioiufi). pacnHcaHiiaa sojotom. icpHoil n Kpacnofl KpacKaxii. Xyaoxuhk BcnojHHj
TRKXO iiecKOJbKO laiHCK, yKpauiemibix UBCTaMii, 11 'lamKV c nopTpeTOM .Ichbhi (do
pimiiKY Hai. \jbTMaiia).

II hoi Aa aaamobim bco xe B03BpamaeTCH k cBoeft iipexnefl MaHepe, n b ero
GuroBbix, KpacHoapMcttcKBX cijenax iipoi-jHAbiaaiOT oepTbi KjaccunccKoro neUpaxa.
TanoB pBCYHOK -lauiKii «Hoib b o6o3c» (KpacHoapMeiiubi na a3BaTCKoii rpaiiBue
Pocciui, cvah no BcpG.iK>Ay), «,lo6poBOJeu» (y KOCTpa) 11 Ap. 3ra pocimcb BcnoJiiena,
IHMoGlK) |>aHHIIM BCUjail. OAHOUBCTIIO, B KpaCHOBaTO - KopHIHCBOSI TOIie.

B MOHOToiuioii MaHepe iianiiraHbi h neH3axn xiaoxhbuu «l»pe3e (cbbcuto
3CJCHbie BiiAw Mockbu). OAHaxo, waiuc ee i|iap<|iop pacnHcaH uBeraMH.

(1k\jbin vpiibie npoii3Be.i('iiBH <l>ap<|iopoBoro 3abo.ia Hi noJHeHbi (GGjbiuaa sarrb)
TajauTJHBOio II >1. .(niibKo. B mix hhoio xhboto, 3opKoro "iybctbb Gutb («.\liun-
UiioiiepKa», «Pa6o4Hfi». aKpaciioapMeeu», "PaGoTHUija. BbiiiiiiBaH>man 3Haaa»). Pac
KpacKa pthx (jmrypoK, TpyGoK, icphhjbhbu. uiaxMaT, KpyxeK, ropiHsiiHU 11 np.
npBHaAJcxBT xYAoxiiBue E. H. 4a><bKo. HecoBepiueHCTBO OTAejbiiux Kpacoa.
3abii( HUjec b Hamn ahu ot miicto tcxhuicckbx neAoieTOB npoH3BOACTBa. cu3biBaerra
Biioii pas n b ptbx |iaGoTa\. Ho caMbili BbiGop toiiob b komGuiiruhh Kpacomux
DHTeH YAaiOTCH E. ,l.iiii,ko ii|h'Bocxoaho. KpyxKH (iMojokod, «CjaBflHKa>, <Caxap
MeAOBim», «(IaA», icpiiiubHiiua «/Kmiua». rop'iHMHiiua «CTapyxa», CTaTypTKa Hbxbii-
CKoro b uejua paa Gbitobux, pebojiouuohhbix ctatyptok paAyiOT rja3 npxoA, comhoB
parKpacKOB. lie 3ai jimaioiucA mhcto «MaTcpnajbiioA» iipejecTB (j>api|>opa, bo,
uaupoTBB, noA'iepKBBaioiueA ee. PaGoTu 3tb othocbtcb k 1920 — 22 it.

TajaHTJRBo HcnojHeHU HeKOTopue CTaTypTKH EpjcKerrH-MiiTpoxBHoA (aanp.,
aIiypxya3Ka») pacKpacsa hx He BcerAa TiuaTCJbHa.

Cmoe «jhiio». csoa naiiepa ecTb y Ko6ujeuKoA. npaBAa, tomu ee HHorAa
hckvcctbchhu ■ naAYMaHHbi, Hanp., Gjioao c ra3eTami, aa KOTopox AoGpocosecTHO
3aperucrpBpoBaHa domtb bch neTep6yprcKan nepHOAHiecKaa npecca. He acerAa
uaHHu A0BH3U, H36Hpae»ibie xyAOXHHueA. 3ro saxeiaHBe othochtch He k hojhth-
teCKHM J03YHraM, DpOABKTOBaHHblM HacyiuHUMH arHTaUHOHHUMH uejHMH, saBHcauiHUH
OT nojHTBiecaott KOHbioHETypu. a k ceHTeHUHax asGyiHoro xapairrepa, nanp., «hc-
ayccTBO ecrb oaho h3 cpeAcra eAHHOHHa jioaoA.. (Ha lafiame). noAo6nuti jo3yHr
auaeTca AJa Apysei BCKyccraa caxooqeBHAHoA bcthhoA, ajh Tex xe, kto HcayccrBy
nyxA, oh mbjo y6eABTejeH. y6eABTejbHocTb xyAOxecTBeHHoro npeAMera aojxh3
AauioHaTbca a ero npaMOM screTBiecKOH bosacActbbh Ha 3pBTejH, a onure neiio-
cpeACTWHHoi-o BocnpaaTHa. H KoGujemaa AOCTHraer sroro xoth 6u b ynoxauyroH
cjjnae-He HaAnacbto, cyapamaiomefi,, HalHHK, a HapaAHOcrbK) KoGajbTOBbix naxeH,
npeBpaueHHbix b (JiaHTacTHiecKHe qberu.
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HpOMC HOC I OH IIIIM X XYAOXHHKOB. pGoTRIOUJBX 113 3aB0AC. k A0JY lipHBJeieHbl
„ xyaoxhbkb. ..e "hiih.yuj.ie no ((.apijiopy. BeuiH pacn„cb.BaK»Tca uo hx
9CKii3aM KonniicTami Tbk iicnojneii paA aeujeft no pHcynaaM 4o6y*HHCKoro. O-ieiib
iisHiuubi ero ciuypTbi, iipnoGperaioujiie K»y»-TO cjry6yio nerKOCTb 11 rpaUHio na
rjhiiuobutom. xojoahom (Jioiie i|>apc|iopa. C thkiim xe ycnexoM npiiMeiieiibi k i|iapi|>opy
.1 iieKOTopbie CHJY3TU HapGvTa. III. 3CKII33M Ao6yxHHCKoro HCHOJueHbi tbk xe
TapeJEB c nefisaxaMB (cenna), TeaTpajbHbie Tiinu, «;Kopojb .lnp», «KopAOJna» h ap-
IIo pncvHKv II B. Ky3HeuoBa pacniicaii KiiHOBapHO-KpncHtiA cepBH3. c Kpviiiiumh
iijiiiMiiTHBiihiMii uBCTaiiH. Ha TapejKax Bwierxaiiiiiia KpacyioTCH 'lauje BCero KJoyBU
ii Gajepnuu. 3anaTHbi Tpn qauieiKii no 30103311 B. KaHAUHCKoro.

B iiocjeAiice BpeMH k AOHTejbHOCTii <l>ap(j)opoBoro 3aB0Aa iipHBje'ien paA
iioBbix xYAOxuiiKOB. b HacTiiocTii cYnpeMnTHCTbi (c k. majebniem bo rjaBc). Ohm
tie orpaHiiiiiBaKiTCH iipiineiieHBeM cynpeMaTiicTCKoii xiiboiihch k pocnHcii craporo
l]l.api]>Opa, ho COAAaKIT TBKXC B IIOBUC (J)opMbl BeiUeii, C UeJbH) CBH3aTb XIIBOHIICb
11 (Jiopny b oaho XYAoxocTBeiuioe uejoe.

Mu o6o3pojn rjanHciiuiiie xYAOxccTBeHiiue upousBeACHnH, RcnoJHeHHbie 11a
•I'apipopoBOM 3aboAe 3a nocjcAiiue roA". Hx cnuncTii'iecKoe cBoeoGpa3ne ocoGchho
hpKo GpocaeTCH b rjasa npii cpaBHeiinii co CTapbix <}>ap<{>opox. paAOM c KOTopbiM
noxemeubi noKOTopbie eoBpcMcmibie hsacjiih b My3ee <l>api|iopoBoro 3bboab. IlpaBAUBoe
oTpaxeHBe peBiuiouiioHHoro GuTa. npeoGja.iaHiie BOCTO'iHoro bjiihhhh b opiiaMeiiTauBU
napaAy c noAJHiiiibiM (ne oycajbHo-npflHiiMHbiM) BbipaxeHHCM HauuoHaibHoro pyc-
cKoro ctiijh, KpacoHHan apb, rpvGoBaTaa. 110 GpocnaH h 3bohkan—cocraBjaiOT thiiiii-
Hbie lepTbi coBpeMeiuioro xyAOxecTBeiiHoro «(>ap<))opa. HxuBaa AefiCTBHTejbHOCTb
bhobb Hauija ce6e MecTO b npoiisBeAeunax KepamiKii. B oGjacTH AOKopaTHBHofi
Taixe 3aBoeaauo hoboo coAepxamie. Mhoio BHUMaHHa yaejeho cxyjbirrype. BecbMa
BUTepeciiu HOBbie paGoru MaTBeeBa.

bvacm UaiCHTbCH, 4t0, c HOCTCIieHHUH yAeiHCBJeHHeM MaTepHaJOB H npOH3BOACTBa,
H3AejHH "FapijiopoBoro 3asoAa craHyT aoctyhhw caMOHy DiHpoKOMy apyry noKynaTe-
jefi. Bo3poxAeuue pyccKoA xyAOxecTBennoA npomjmjCHHOCTu ne 3a ropaMH h, ccjh
a TpjAHbie roAbi hyxam h JHineHHA xyaoxhhku - aepaiiHCTbi cyxeJH co3AaTb cmibio
UCKJIOHHTCJbHO TajaHTJHBblX h OpurHUaJbHblX npOH3BOAellHH, TO, HeCOMHeHHO,
c YjyimeHBeM o6ujhx jcjobhA xyAoxecraeiiHoro TpyAa iu anpaBe oxaaaft. ot hiix
euje Gojee bucoiii h coBepmenHbix AOCTHxeHHA.



MOHTA/K TEATPA.II.HWX IIOCTAIIOEOK B MOCKBE

KOTopoe uapHJO 3a roAW PeBOJiounB Ha TeaTpe,
ipesBbmilHO iioaasaTejbiio 11 Ba*HO, no iuaBHoe 3Ha<ieHHe
3Toro dxiibjemih bcctbbh csasajocb He b pexuccepcKoii Hacni
norranoBOK. iiecMorpn 11a to, hto TeaTp bmabhh va ueabiii piu
ODblTllblX II OCTpblX paCoTIIHKOB b 3Toii o6jacni. Ilaiuii TeaTpu
lie co3AaJu poBOJKiiiiioiiuoro penepTjapa 11 ne hmciot cABnra
b cropoHj npojeTapu3ai]iiii CBoeli avAiiTopuH. II penepTjap,
h 3pHTejii — noMTH npezHue.

HeruoTpa ua to, hto uu iiuocm b Mocbbc CBofi «TeaTp Pcbojk>uhii», cauhifi
iioaxoa * Teae ■ rnocofibi ee pa3peuieiiiin TOJbKo npoAOJxatoT ty Tpajiiijuio 06110-
•jeHiia TeaTpajbiioro acActbim, aoTopaa 6bija uocTaBjeua b nopflAoa ahh XjAoaie-
craeuHUM Teaipoa euje b na-iaje XX ctojotuh. TaupoB, MeiiepxojbA h Ap TeaTpaJb-
iiue paGoTHHBii raibao 3aaa11n1ua.n1 xoa pasBiiTiia no pauee paccTaBjeuHbiH Bexau.

II aaa paubme UHTepec a pjicaoii TeaTpajbuofi uocTaiioBae 3aipanuueii D3Me-
pajca acerAa ho cmib mnepecoM a caxoMv coAepzaumo nocTaHOBan, ee pezaccepcaoMj
a aarepcaoMV Bupazeiinio, caoib biioihhoctii ee, a ee AoaopaTUbhox) orpopsueHHio,
xaa a Tenepb >A«puufl hjhbt cocpoaotohchhh HHTepeca ocTaerca npesHHM. 4arH-
jeacaal 6ajeT b Jlapaze scerAa 6paj eBponeflcajio ii\6jhky hobuahoh h iihtc-
pecoM aacHiio AeaopaniBHoft CTopoau cbohx nocraiioaoa. II aune odut noe3Aan
Kaaepuoro TeaTpa a Ilapu* c noiuofi acHOCTbio Aoaaaaj, hto Eapony mnepecjeT
BBemBOCTb Hainero Tearpajbaoro orpopMJoiiim 6ecxoHe>iHo 6ojbiue, Men Hauia pexnc-
repcaae jxauipeHaa. HecMOTpa Ha HecoaHeHHuM nposaj cueuHHecaoro -rojaoaaiiHa
4>eApbi a /KapoApje, BHTepec a hobtbbj nax nocraHOBoa 6bu HpeBBbinaAflo
aejaa, a BeAapoa ace (ppaiiujscaHe xjaobbhib, aoTopue upacjTCTaoujH Ha nocra-
aoaaax KauepHoro, oraecjacb a xjAoaecTBeuHbiM aoctbxohhbm TeaTpa c aejaiaAuiaa
BHHBaHHeM b BOCTOprOM. B (TTOM OTHOU16HHU Mbl AOttCTBBTeJbHO OKASaJBCb BIJCpCAB
EapoBbi. H xaa paHbue AeaopauuH Eaacra, PoHiapoBoii a Ap. cjvibjb o6pa3UOM
AJa noapasahba Eapoae, tab b Tenepb hbuib nocjeAHae aocthxchhb b o6j»ctb
■OBTaau nocAjraaT hobuh tojhboh a oCuoajeuuio EBponeficaoro TeaTpa.

1 Be xohj caaaaTb, fro uama BBjTpeaaaa pa6oTa hba aarepoii u ocao6oxAOHae
TearpajbBoro Aelcna or aqbhux Tpaijiapexoa upouua fiecnioAao a ae axeioT

vearpa sa oocjeABBe roAbi cocpeAoroseHU bmohho a o6jbctb MOHTasa. 3A«cb au
AeirraaTejbHO 3a jm> apeaa npoAOJaja aejaajw ocao6oAHTejbHjio pa6oTj a pac-
hhctbjh Aoporv A1B hobux MacTepoa caeBu (arrep6» a pexnccepo»), aoropue
ejaeioT noaaTb caucj npoBCtneAinero CAiara a acuojb30Ban> ero ajb nocrpoeHaa
HacTuaiuero coapeaeaaoro caeaaaecaoro aoActbhb. 4<> cero apeaeHa a He 3Haio Ba
oahoI rearpajbaoA oocraHoaaa j aac, aoropaa xoTb npa6jB3aTeJbHO cjaeaa 6u
acaojvaoaaTb a caucje boctbhobohboA o6pa6oraa to HeaepoaTHbie aoaaoaHocra,
aoTopaie apeAocraajaanea ei aoaua rearpajbHua aoaTaaea, abipa6oraHHua xjaob-
aaaoa. XjAoaaaaa a rearpe, aaa no aa crpaaao, Aaaeao onepeAaja, a caucae
paapeneaaa ax aaAana, apaaux pa6oraaaoB cueHbi — aarepa a peaaccepa.

Ha 6erjui htua ejynaiaoro aafiiWAareja aoaeT aaaaTbca, hto pa6ora hba
AeaoparaaaoA narruo learpajbaoro aoanaa npoacxoABT a Poccaa aaxaaa-to
raaHaaaa, aaa eaaaa e apoauua. Homer aaaarbca, hto wecb her oprauBHecaoro
apaaoaepaoro pajaaiaa babA raarpajbaoA Aeaopanaa, a tojabo cjoau 6opb6u 3a
aoajio aaMjaaj eo crepoau otaaimmix xjaobhhbob.

Ha caaoa mm no ae Tax. Mu e aeo6uHaAaoA jeraocrbio aoaea aoAth ao

aeToaoa aaawA xjAoaeeraeaaoA aueaa, paHorawueA a noa Banpaajeaaa. Caaue
peaouogaoaaue aa wpaul aruA pafiom aauiax xjaobbbbob ua TeaTpe, aaa,



n.y»«a. P:il"nmomi'ia, Iloeonoll, m ™»0M neje «e 6o.ee aopu-
„„,'c ocaOBHol rp.Mun.1 pjccnoB cucabi. ae« PJ ^ "

lii-ma Cumon » cbuo >pca« A juo aac Tenepi J»e ™,
ll„J„n. coaepujcnao npuoinp irropmiw. 11 sto» a a ""** 111 raaaajB"

a Zaocra lIpecjoijTM# .a„»,a 4,ponT. . rearpc c>»e.
™T^P" o,aM..»b,e «o»eimi acao.aoO a pwaa™. He-en, e„,
1103TOMV tqk npcyncjiiMiinaTi. cboo sna'iemie.

Itci-b TC.'iTpnjbiibiii Monrnx nocJOAnnx JCT (h-nK II panbine) uojiikom bmuicj 113
tocTiixeimii cTauKOuoii smioniicu. CrnHKonaa jkhboihici. n 6bua iimciimo tom <|>yiua-
jieiiTOM, iia npoiiiocTb KOToporo uor.ni c ho-ibum npaBOM paccuiibinarb xvaorimkh
II nee ycuexii. Bbiiiaiuiinc 3a nocjc.niee hojctojotho 11a ao.uo H3o6pa3iiTe.ibiioro
iH KVicTBa. GpociiBiuero nu 6opb6y 3a iioBbie <]iop.M!.i CTOJbKo TBop'iecKoii 3ueprini.
upmuju Ha iioMoujb xyAoxmiKy b ero paGomx 11a TeaTpo. II h 3tom. BepoaTiio,
II Iipii'iiiiia. MTO AocTiixoiiun xyAOKHHKa BcerAa BiiepoAn AOCTiiaeiniii aarepa 11 pe
SBcropa.

2. 3a n«Tb jct I'cbojhiuiih, Kor,ia tomh pa3Bim!H pa3.1 "■111 i.ix iiAcii b oGjoctii TcaTpa
Gcckouohiio ycKopiuca, c yBepeiinocTbio ycTanoBJOiio iiccKOJbK" BbiKpiiCTaj.ui30BaB-
unura Teneaau. C oahoII CTopoiibi eujo ao cux nop Beci.ua CHJbiio npeKJoiieime
ui'pcA cTapbiun yxe roBepiueuiio Bbipa6oTaiiiibiMii <|iopMaun TcaTpajbiioii AOKopauim.
llpu 3T«iu no TOJbKo cTapaa niapAim. Has KopoBUH. Aj. Kenya, Ao6yxuacKnii, npo-
jo-isaer oTrraHBHTb cbou cTapuc 1103UIJHU. uo 11 uojOAbic roAauii xx aoikiiuku TOJbKO
t-jeisa noAxpauiiiBaioT cboii mean iiobmuh pyMHuaun coBpeueimocTn, no cymecrBy
rBoeuy ocTasaacb mhctuhh 3iuiroBauu Toro nounuanua uaoh TeaTpajbaoii Aeaopa
II1111. BBKOBaii fibua ycraiioBjeua b 3noxy rjaBOHCTBa « Mapa IIcayccTBaa, nan apGiupa
■ ele^antiarum >. 4o>opauiiH 11a TeaTpe nonpexneuy ocraoTca hucto njocKOCTiiofi
XMBOUBCbH), UpB IIOJtlOM I1TCVTCTBIIU JMCIlbH HUllOJb.HOBaTb BCO BO3M0XI1OCT1I CUCUbl.
Iloj cqchu (cuobbhocbbb ujomaAna) ocraeTca bhc iiojh oGcrpeja xjAOXHaaa-
Aeaoparopa, bobmorhoctb BJCRrpaiecaoro cbcto cjyxaT TOJbKO ajb nanBHoro paabiipu
BBUBB AOTCBBX 3<|HpOBTOB «3npHo, CjyUUOrO CB0T8» II T. A- ToAbKO C 3TOll TOMKll
xpoaaa moxho pacciuTpaBaTk tmio □octbhobku nocjOAHiix jeT b Mockbo aax u.Io^h-
rpan» (xjA "PeAopoBcaafi), . llepuiojau (xja. KoaiajobckiiH) h eme uaorue Apyme.
PoGxae nonUTBR XJA HHBRaCKOro HCIlOJUOB&Tb CUeHHHCCKJIO njomaAKy a BBOCTB
ee b oGme« rrpoeuae AeaopauuH n hohbiot oGmero ero aaapaajcaBR. Oao bco-
Uejo cme paspeuiaeTca b uaae boctbbobor « Pjccaoro Gbaotu b Ilapnxe»

B ApyroM tuMue cjoajot pacciuTpnan pa6ory xjaoxbrkob, KOTopue aojbiot
DOOUTBB C03ABTB COBOpuiOBHO NOBklft BU TOiTpBJkBOII CUOHMHOCKOU KOpoGltH, npo-
BpBUBB ee a apeaj AcicTBaa urepa, otboar «uicro AeiopauRouabift xaTopec aa
WUiai BIBB.

a r/FJ-K.f 1. 11. lluiuHHtti .la princrut Taumndottc, ptlnire /. NlvlniHy

3. 3a DOCJCAiino roA« HaTypajucTiiieCKaH aiKOja xuBonuni Ghija npoACTaBjciia
a ioai|x' 110 npoxiieuy iuu|h>ko ii nojiio. ilecuoTpH aa GecuomaAayio GopbGy, 06b
mbji'iiiimo naTjpajiirTB'iccKOuy Tearpj Mcik'pxoJbAnu 11 TaiipoBiau. mm biiacjii 11a
cueao UOCKOBCEHX ToaTpoB aecKOJbKo xopounix a rpauoTHbix nocTaaoBOK. Moinax
Koii'iajoBCKoro k xlIepiiKojou, koiicmiio. 110 coHpcuonoii. Oil ome uccuojo moxot Gmti.
miajiiipiiuiipoBaii khk uAi'KopnijiiiiliaiiMciiOBuiuie, Koiopoo ciaiioBiiirH yxo cobo|i
UIOHIIO IICIipilMCIIIIUblH K IIOCJCAIIUU IIOCTailOBKaM, UOIITp TflXCCTU KOTOpblX HCpOlieCOII
II.I KOII(*Tp> KljlllO C||»'llbl, llpllUCIIII ICJI.III) K pa3Hl'pTblliaiOUJOMXI'H 11a IICU AOiiCTBIIIO
Mur n. x x aoxiiiik.'i m euojo paGoTaeT b nJocKOCTiiou, 3thiaiio xiiBonnciioM 1101111 muiiii 11

AOKo|iai|uii. ROTopaN cuolicTBcaaa bcou iicKaiuiHu xyAoxiuiKa 11 ero CTaaKOBoii ikhbo-
IIIICH. ,l<*Klipa||IIH " llopilEOJblii IIJJKICTpiipyOT BbCCV, MaJO llpilHIIM.UI BO BIIUUailHC
TcxiiimccKHc bobmoxiioctii arropoB 11 c|>OACTBa iix BupaaiiTOJbiiocTu. Oiiu cumoao-
HJCHIIJJII B COOTBOTI-TBIIU C TOU TpaAU||Uott, KOTOpaH Gblja YCTaHOBJOBa AJH pu-CKoii
AfKopaTUBiioii xiiBoiiiirii b u^rHJOBCKuii nepiiOA"- 3to KapTBiia. xopoiuo 11 cboGoaiki
aaaacaaaaB, c u|Minibiu pu.iMouieiiui>u 'lacTeU ec. c AocTaTomibiM 3iianiii'M ycjoBnii,
npu Koiopux 3pUT0ib cnocoGea oxBaTbiiuiTb ee c pa.uii'iuui tohck 3piiTejbHoro
saja. Kapmaa 31a ym-Jimuaa. h 'iaci ii 00 pa3aomoiibi 11a cuoae b pasjifiiiou paccTon
una oi paaiiu. <ito ace xe cowtpiaeaiio 110 aapyuiaoT eo miicto iijockocthoio
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xapaKTQpn. Bojama. »croit»CTnoM «HOp«u»n B«o npapaara ee eeero maoeHCHUe
LL »e uma. ™cro ieaoparaaaos MBOnilOT, emc paiibiue

ooaaeamuca. ajMeooacaaa .Caajmaja.. Hacronuiiilt soctootu« eoacp. c lie
BeponTBOii 'lyTKOCTbio BOcnpon3BOAnu]iiii cthxhio iiiiahSckoh 31111'icchoii ii033iin.
B licit to xe o'lapoBaimc, iioTopoe TaK 3axBaTi.iBaJ0 11a nocjeAiieii BbicTaBKe paOoT
xyAOxmiKa. BiiAea uacTep-xiiBoniiceu, KOTopbin jioa'iihihct cbocmj xuBonncHOMv
reMiicpaucHTy a iibecy, n pexnccepa, n aKTepa. XyAOXiiuK 6espa3AeJbHO BjacTByct
SACCb iiaA cjjciioii. On Ka« (5bi ycTpoaj BbicraBBj CBoeii Gojbiiioii KapTHiibi. Moinax
cCaKyiiTajbi.) —BejHKOjeannn Anopaua c ABnxyu]iiMnca (JmrypaMii aKTepoB. no'im
nesaxioTiibix iia cueiie. Jiiiixeiibn aKTepOB TOJbiio iiomopiuoT tot oGmuS jihtm Ji'ia,
KOTopbiii c iiciepiibinawujcii cu.ioii iibipaxcn xvaoxiiiikom ii .ictc Koneii aa 3aAiniKe
AeKopauiiii. «CaKyHTaja» aBjacT 006010 jynuiiifi o6pa3eu KapTaaaoii AeKopauiiii.
KOTopaa rjaBeucTBOBaja 11a iipoTaxcinin nocjCAimx AecaTiucTiiit b pyccKou a sanaA
hom TeaTpe.

Phaom c Hefi nocTaaoBKii Hojbuioro TeaTpa c ax ot|)ii|]iia.ibHo npiuiiHabiun
xyAoxecTBeniibiuii oipopujeiinaui! aBjaiOTCH cKVMiibiMii a coBcpuieaiio aeayxabiuH.
Kcju AeKopaijiia Hj3iiei|0Ba k «CaitynTajea npeACTaBjacT caua 110 ce6e bmcokyk)
xxAoxecTBeaiiyio ueHiiocTb, yxo tcm caubiu oupaBAMBaiomyio ee cmmcj, iun ACKopa-
Uiia oIlepHKOJbi» HoifiajoBCKoro, Bbinojaeanaa b iipoijteccopcKii cnoKoiiiibix a Tex-
iiiiiecKi! vBepeiuiMx Toaax, hmoct cboo xyAOxecTBeimoe 3na«icniie, to no OTiiouieanio
k 3niiroiiaM CTaporo AOKopnuiioiiaoro cthjh, nbiTaiomnMca «ouojOAiiTb» ce6a npu
nouoiuii 101101*0 KoncTpyKTHBii3ua, TcpnauocTb KaxeTca uae aeyueiTaoii. Mu moiju
h 3tom i'oaj iipacyTCTBOBaTb iia npocjaBJeiiBou npeACTaBjeaiia «.Io3iirpiiiiai> b i>ojb-
mou oiiepnoa. tab Gbija AaHa iionbiTia iioAnepeTb CBaaua KOucTpyK||iiii «jaxocTb»
uucbua KopoBBBCBoro CTHJH (603 ero TajaaTa a 3aauuH cueuu). J,axe Taxejbiii
11a noA*keM AxaAeMHiecKHfl TeaTp AonycTuj a cbodx CTeaax cTpauiiiue noBinecTBa:
ipaaepaxio crpoiixy h cbct. Ho pesyjbTaT 6mj b AocTaTO'iaoii uepe njaaeBUbiii.
OTpeMicnne «noerpoBTb • ACKopauuHi b ayxo npeueaii oisnsajocb uacTOJbKO uaBBiio
noiiRTbiu, doaxoa aacTOikKO JtoGuTeJbCKiiu. hto ae nouorja Aaxe aojoccajbiibie
icxiiu'icraBe B03H0XUOCTH ero oAiiHCTBeuuoro B Poccuu MOBTiipoBOMHoro aunapaia.IpocjoajTM caeTo-xuaonacb, aoTopott no njaay xvAoxtmica HpiiAasajocb CTOJbKoSHateuaa. Gkua caeAeaa ua arpy caoioakix 3<Mhjbtob, cjagiaaocTno caoeii aa-ieu"* 0TJB,w,0«J"*ca ox ipoepB'iecBux uapaoaux naiiTouau. ocaeiuaeuux 6earajbCKnaii

rrccKQK RCRycCTBO

TOCAM aaa iuerrpoMOHTaxHkil auuapai reaTpa Aaaaj xyaoxbhky Aeticr>a-TejkHo aeorpaiiBseHHkie bobmoxhocth.

... uiT .1'^""" .UpiHBecM T.pauora (III CTJ-1M. Illl « po6„. DO.UTU *OA.p««,po„tl. cMoi ..JO.K-TKIIIHue

IUOIO.A.,, . coorieTCTi.■ c »o-
■■ So.b»oi ,p.MUHul

noja (crBJk MeftepxoJkAa) rrbbb rb Mxytra e ■
HHKauH (cTiub aEpau6ajju>). He abro rr nua Tbur, rb cthbb Bpjenuuuu, ■■
npocro xopomei apeau jub anrepa. Brpoanao pwmwpy Baxraaroay, spa Been ero
ocrpoyuHa a bbxoahnboctr, npanuock Roiparm mm cram h Hao6pevammaocni,
htoGij CBB9BTh nkecy e AesopauHoi, a6o camuik, aoooipa aa cjb6mo rtopoau
Aexopauaa, ace xc auinej amepecauu.

K TeaTpajbHUH RociaaoaaaH, eroa«RM n pytieae me*Aj crapol Aeaopa
aaeft h boboI caeuaaecsoi aoRcrpygoel, ocaaajack pe6ora a Tearpe tuuh-
jhbmx xjaoxhrkob Ajkinuu—>raAa6y», PifinoMna—•Koiajmi a «Aoa-Kapjoc*
h Sacrep—«4>aaapa Ka^apeA*. Bo acex arax aocraaoaaax TeaAeagaa crcpoA
AeaopaQBH Aan xaBonacuul ujeftT-Hotaaa rmcm xbbot egje a aoiaol nope, ro
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RonimaHiie aroli RU.HR » .raoJuJOR.n.o RRRUR rpex.TR .U.H.Wc.oi lupumil-
iiocni —onpaBAnHo inoiiio n biiojhc uejecoo6pa3iio. 'IcpHoe, 6eJoe h ccpebpo «r«i-
fi>Ka b nojHoii wepc otbciaiot oGujexy Tony nocraiiOBKH, caHa cueHHiecia* I
p.-up.itioT.iHn c nniiHMaiiiicx aKTopcKoro MHBoro xaTepHnja. Ho ace xi
;-H'TCTHMOCKHH OTfijeCK « HaCTpOCHBBpOACTBeilHblA npejeCTHMH CTapbIM II
CanvHOBa. HeHsuGHiio abct cc6« ijbctbobatb. To so npHXOjurrc* caasaTfc ■
iiobkc cKojjvubH" ii <(4oii -Knpjoca». Hecsoip* na ocrpoysHC jecniHiHoro s
iiiih n Koj.lYHbll» H AcAcTBHTOJbHO npCRpaCllblC KOCTIOXbl h rpUM, 6UTOM
x«'Kopai|Rn cjiiuikom npcBJUiipyeT iiaA Hacrbio cijeHii«iccKH-uejecoo6pfl3Hoft. B i
cjhi1ikom CUJCH 3JCHOHT UJJIOCTpaTHBIIblA. B t^OH - KapjOCe » HeAOCTaTOMHO noJHoe
IIOIIIIMailllC xjaoxilllkom ii CMblCJa III.CCbl H TOTO MBTepHaja, C KOTOpWM OH HHej
ACJO. Olia HOCHT CJIMIIKOM 01 BJCHCHHbllt XnpilKTCp, xyaoxhhk COBOpiUOHHO HO C1H-
TajcH c aKTepcKHMii ciuaiiu, KOTopue aojxiiu 6ujh paABcpujTb Apaxy ■ ero no-
ITpOCHHH.

«<t>axnpa kii((iapeA» 3nctep hmoct 9Haiemie. kbk OAiia ha ncpaux oobwtoh
Tailpuna npn iiomomn xvAoxiuiKn iiocTpoHTb cauoAOBJeiouiee caeimsecKoe aoBctbo.
c nepBoro se baimhab iihaho nubiioe h iicnofMipxxoe bjhbhho topaoaa Kpera, c ero
Cgciiojmmii nocTpoeiiHHMH. ot KOTopux xyAOHiiilua oaa9ajacb he a cuax ocao6o-
AHTbCH (xoxeT, ttt anna pexnccepa?). He otpujaa shaiehaa xyAoaecraeHHoro hob
Taxa. npUXOAHTCH bootseh KOHCTaTHpOBBTb ht'bhaev OTACJbHUI hctcfl 00 ■ po6oCTb
BblUOJneHHB.

4 CoBepmeHHo oco6o ctoht paGoru iia Tearpe xyAosasia flajjoaa, mopon
c nojHoii TBepeHHOCTbio rjeAyeT npiijiiaTb poaohaiajbuhkom hoboI (ftopxu CQOHne-CKOii HOHTHpOBBH, AaBOCBBBOlott R HOCTOaO|H<l mohoht TOaTpBJbHUl ■pMBOR*. IIop-
Bbie ero uonbiTsu AaTb coBopineuuo uoaul hoaxoa a piyjumtupff spodjew
Tearpajbiioii nocTauoBKii, rjeAyeT otuocth oiqo ko apoMOHH CJQeCTBOMBU

i lliiTToperKn 1917 r, ■ .oTnpo. rgraa. Rp.TR.LHua hi ■ DHftnui 6ujn
.KJH....HU B o6myio ROHCTpjK|JHIo EOMRORHI1HOHHUH JRHUCJOM xtxorrhrr. B crpol-RL. JRR ueJHKOH HXilOHJK. Bc« T. Hl'HBITM HORTRRU, ROTOpuR RflOURR-CT.«, HOJJ.|... TaROfl HcorpRHRRCHHOe ro.RO.CTBO R T.I RRRURRBROR .RORCTpjRTH■ HRRen. B HOtieiJIOUIRX CBURX TRRTpRJLHMI iioctrhorrrx Hrtjor tojbro prrrrrrjH JTO'lllflj TC Te.H.u, .TO OH HOCT.BUJ TOTRR R HOpR.OR ...B XJRIIHOR enflCRO IIOCTRHOBOR, OCJQ|RCTRJBHHUX HH R TOHRHRR MTmiM
JRT, OH HHrxe HC RH.R.R, . TpR^por, ROTOpul T.R roBlURRn-JLHO JflrOR, R > RO-
TOPOR J..UO ,.e T.R rroto ..™po. T.ilu UOTO Ron trjlRO . TOR.
HTO IJ.ORHRR BUHOCRJ CROW „„ Opr.R.W.R, HHOTRRRU npoRR.nu.pORR. OR

:p™'7r' —ORRC .lUpx 3rr„., .IIpiRQRccR EpwrtHUR., .HCpo^..,
' * ■Ae C"" V0**"' "BrXRuR rrri HOT XRlcTRRTRJLRO ROJHRTRJLRT.1RRpiRRJ RRJTORRRol piSotU (TJORRRR. .

.Il.|lb 3x«„ Ul.r, „r|„„, RRROJRRRRRXL R.m.pRTW CRJ, |
p.TT.p.. KR, .... JonRRRRRR RT... . , R.J RpRoRTR

TRRHH ORparRH RpcRor.oiRt R.L.n.r.HT MRRORHRTTR IlopuR
ir.h... no ' norA oh|...x..,hottr . HRp.jL.op.nr ■■ MIR. IRH
ROTRpRR .'JHJJ ... . . ...[»■»». ........ ...TRHlT RR. noOTUU ip.RO.
Ha nepCAHCM luaiie.

(.03-iajarb iioBan ijiopMa Tpaniuoi-aoru imarra. jaa-KaK Harrajo apeaa, botai
k.1iioh paSJIIMIIblX bhaob rUeilH-ier|IH\ noCTnilllBOB aojsoh llUTb <H|«ip»Jct| Ilpa
;.10m xvaoxiiiik b0bc1- lie crpcHHTT* nnjMBnun., B.HM. xBiH.niK ii arm norTanony. Oh
t04i.k0 roAAaex ajh am. pc.n 11 pexnrrepa tj c|k»av b roto|m>A ohm soryr paaaepnyib
cboh b03m0xh0ctii.

. (Kupoijue - Hiupoi|ijii" BbiiiojimcT roB«>piiioHiio npoTHBouojoxsiio xaAaiy. .ler
Kaa no KOiiCTpYKU'in "TTpoyHHaa n npnrnoroiijciiHaii arKJHiMvrejbMo toJkto ,ua
inxA Jlirrepa (iiCTinuibiii cnapiiA AJa iimiiani). ;no narmaujaa apena jun coapr
Ml'Mlloii AKCUOHTpHaAbl

.li'imcii uorraiioBKoft xyAoxiinun cjcatot npnjunTb «Ph9huh> (onepa 3aaaHa).
HerMOTpa tin rpoMSAiior kojiisittbo satpyaiii'imft (hcaoctntoa cpeAcra. caeroaux
B03M0XII(H'TI*ii, lll'lipilBblMKn .ikti'poB k iiohoa <|(OpM«> IIOCTailOBBH), EUa<U 6bUM
BuniuiiiMia t'uerihuji' l .-poii ii'i KHii ii.kJhk- ouepu Baniepa ne nporro uojyiaj raoe
oTpaxeiuie b CTpoiino Moirraxa, on opraiiHSoBMHaj AaaxeHHO aKtepoa raoSMH sojy-
Kp\xiiiiHii m-pBoro luaua. jeminuasii, ro< ,iniiHBiimMiica MesAy co6ol apaamt. Cfpoiaa

• • K | >a 111II b.1.1 a < -1. TOJbEO CBCTOM. Ilplliex IIHTtMICRBHOCTb OTO ( HrOHOTpi Ha r»eAHOrTb
b ToaTpe cBCToBbix cpeartb) npa noxoma aaeTOBhix coeAHHOHHfl AoaoASJaca AO
xaKCHXajbiiofi hum 3b\<iaiiRH

CviUHonb acex onbiToa flayjOBa iiba ToatpajbHbix xoaraxox xoxho
poBiub BKpaTijp b rjeAVKHOHX Teanrax:

I. Ilaxeiieiibi Bee cpeAcraa XHBounriioA, i-bctoboU ■ apxaTOKTipnoii abipaan-
TOJbuocTii na ruciie. .U'Eopaunn u koctbix aojxiiu noTepaTb caxocToaiejbHoe ahb-
ueuiii' EapTiiiibi, oil ii — ciiapiu ajh urpu aETcpa, xapaKTepuaya arrrpa ho TOJbio
co cropoiibi iiciixojoniMecKofi (aaa 6ujo pam.iiic), ho ■ co cropoubi ero HOTopHux
Ka'iccTii (aKTep Ainiaxii-iecEoe ua<iajo iia cuouo), BHAouaxeuaa caxyio 4»arvp_v ero
n Tpefiya ot uero lie xccthkyjiiuhii Aaxe, a juuib jupaBjeuue eoctiomom. 4esopa-
UIIII || EOCTIOMbI — KHHeTHMHU, AKTep — AHIIBMillOII.

II. II.h Monrasa iiaroiiHCTCH ecTOCTBO upeAHOToa iiaoripaxenna, u ocraeTca TojbEo
ryujHocra ouiymeHHH, bw.swuaexoro iiocTpoeiuicx

III. Bbipaxemie tcxu sepes npHMeiieiiiio coBpexeHHoii ituxeucpHofi toxhueb.
IIcnojb30Baiiue nojiiocTbio iioBoro xaTepiiaja, poxAeiinoro eft.

IV. Co3AaiiHe paajiiuhbix bhaob teatpajbuoa uocTaiioBEu: reponuecEoll, Tpars-
secBoii, naTeTHiecKoii, oiicpeToiiioi, rpoTCCRHott. 6utoboA h t. a. kaxauft h3 3tsx
BHAOB Aojxeii ynpaBJHTbCH caoaxa aasoHaxH, Hxetb csofi RauoH.

3 r. MM 9
prccKOK nr.Kre.CTBu

5. To.IHCM 3TH OAHHJIKOBO l lipaBC.UHIIIJ I othooichhio ko BrOX IIOCTallOBEaX.

ran nasuBaexo#, «KOHCrpyethbhoH» niKoxbi reaTpajbHoro xohtbxb
JIbjhctch 0-ieiii. ueiinuM to, «ito b noli AcftnwiTCJbiio BupabaTMBaeTC* yxe

HCKHft ebhoii. o6mco6aj«TOAbiib.A AJH bcox Ko HO. AnjeHo HO ace tvaoxhhbh
b ciuax ncnojbSOBaTb atot Kniion npaniubiio Huejecoo6pa3HO. H GojbiiiiiiirTBC rjy-
•iaeB oh bocnpiinhmaetch nirm BiiouiiinM iittom. boah TOJbKO k fiesBEyniwx sanx-
cTunBaniiflM. 0THK)Ab lie cKpMBaiomim cjafiocTH HAofipeTaTejbCKoro TajaHTa. OieHb
iiOKaanTCJbiia b atom OTiionienHii oteputaa iibine BbiCTABKa TeaTpaJbiiwx xaEPTOB
(xysen 3iiMiiHa). tac 6ojmiihhctbo jkcuohatob uxenno h rpeuiiiT athx. CjoxhmA
(xopoino TexHHiecKu BbinojiieHiibiA) x-ikot Beciimia k n'leAOBeKT, EOTopbii 6mj
'iotb«'proM». HonoHHTiio 3anyTaiiiiMH. nenxeiomnA oCimeA KOiicTpyKTiiBiioA HAeii. xo-
xct nocjyxiiTb jthiuhm .lOKnsaTOJbCTBox TOID, Kan TpyAHO 6«3 opraiiH'iecKoro 110-
HIIXaHHH caxofi HAeil hoboro TOaTpa IIOCTpOHTb "KOIIt'TpyETIIBIIblA" lljail IIOCTBIIOBKH.

Ma kpt nonoBoA e «BrJHEo.iyuniOMy poroiioctiyo T.asze iiu b kocA xepe He b cx-
jax nnoctpohtb" ito jhGo, tan KaK oh rax lie norrpoeH. 11 tojeeo no neAopa3-
yxcHnio n HenoHiixaHnKi snaieHHa aToro rjoBa xoxct 6wn. na3ban •> KOHCTpTETSB-
hmx» IlpeAejox noapaxatejbctba h jio^htojbctba hbjiiiotch xaeitbi AxocoboA. Ot
hux npocro BeeT rjyCoKoA iipoBiiiiuncil

Xopouio Bbi.ieJHHiTca nocTnuoBKii ItoxapAeiiKoRa: •'PaApjuiirrejH xauuiH> m
«Bo3BpaQjeHiie 4oH-/Kyana». B hhx cctb narTonmee iiohhx.thhc 3aKonoB ruenu
h TaAiibi B03AeAcTBim im 3piiTeja jiiiiiiA 11 ACKopaTHBHbix Marc.

B 3T0A KpaTKOH CTaTbC H TOJbKO OTMCTIIJ XnpaKTep OTACJbllblX. liaaGojee 3H8-
■iiiTCJbiikix, norranoBOK n nyTii pnABnTiia Moinaxn b TeaTpe 3a nocjOAHee apexa.
Mho xoTejocb 6hi 6ojee noApoGuo npoaiiajiiAiipoaaTb cuenaHecKHA mohtbh neao-
Topux Hs hiix, iianp.. «Ph3huh". «BeiHoro xiiAan hjh «Poronocai». Ho resa
ajh cneunajbHoA cTaTbii. Miie KaxeTCH, ito nojiian pacniH<|ipoBKa cyujHOCTH tskhx
nocTauoBOK aaHjari. 6bi cRoeBpcMciiHoA 11 npeACTaaiua 6bi 3uaMHTejbHbifi HHrepec,
ocoGeiieo ajh ropoAOB. OTopBamibix ot xyAoxecTBeHHott xbshh uehtpa — Mockbm.



PVCCROE IICKycCTBO

II MOCKOBCKOM MV3EE III 1'VIIIEi;

pax nrRaitiiH it ii

rropoiiM,n

ojiep hp4ro
nponuuixei

X GojbnillX 3<

xapaxTppn:
rpa.fi Hrpnarr a nrpymxe upniipttmnr cbpxpubr i
cnocil cneanaabiiocm, lonopngiie n o pejnrno
mm Kvji.il*, ii oG ;ihoj login ifiopn VKJaxa ziijh
ii xapaxTppncTiixr Toll iuh nnoH uaunonajbnocr
ii npnpoxu, rpcju noTopotl ziibct la iijii mil
uopoxnocn.. 4jr uponumjcuiiorrn nrpjuii

H pCaJI.IIIJU lipil'lllliall, c oxns

IU, noTony, "fro pv'moc II
hop ncnojiipiiiip nrpvuiKn aajapTi
MllOmX BIIXOB lipOHMIIIJPIIIIOPTH,
nrpympniiorn XPJa, xazc iiulija 113

lipOHUmjpHHOCTR n
HOCni KpVIIHott, up
T|iarax Kamiraja h oGopyxonanna, Gc3 KOTopiax 110
hozpt oGoHthci. iiii iijhii h3 jpjrxx thiioii xpyn-
noti iipoHhiiiupiiHocTn. Ilrxaror nger b arpymxc
noxcoGiiaxa b cbohi paGorax c jptkbh: c arpym-
xoH b pykp noxxojHT 011 e paspcmpnaio paja jio-
GonuTHUx npoGjpa, rnaiainiux c jornKoM pa.mn-
thb xptcroB HoniojornH; arpymxolt ze pacxpu-
BaioTCB TaUiiHKn xptcroio TBopipCTBa. I'pGphkt
nrpymxa aaer nracHepnaenyio paxocn. n bpxpt ■
3nauHio ■ caHorToarpjhiiaHy pujHimiRi B iipm Gy-
xygero rpazxaaiiiia H MacTppa-paGoTHHKa. Ilrpex
xyxoznaxon nrpyuiKa, oi-oGphho napoxnaa HJM

1 xcTcxaa, paSBopanasaer ege coBep-
e ropn3onTi4, iiaTajKHBaa iia

hobuc npoGjenu b ncKycrTBe. B Hrpymac Taarra
pa3pemciiup nnornx BiinpocoB, rayGoxo nojiiyio-
gnx xyjozHBKa, ngygpro hobuc dtth. MaTp-
pnaju, nojyqpHHMP b tphphhc anorax jct aa-
ywcHiia nrpyuiRU, xoiot naxcauy CR03aTb, hto exn-
iicHHe HapojHoro h xptcroio TBoptccTBa xojzuo
cnoco6cTB0Bark oHiigeiniio ncxyccTna nnrroagrra

:ii rRoiiupiiTpnponajra ijpjuU
cppcoD. llcTopiiR mijHT n nett
iiriiiia.ii.nuH 11 Gornrull hotp-

Guia 11 xajuiKTPpncriiHii iicto-

jii'iiiorni. 3tiio-

11 bjiibti. aa nyni Gyxygrro. Cbobbh ycJOBnunu
11 Gvxto Gu .racTMBiuiiHH aniixpiinnmi, czaro h
umpctc c tph buotkjo xoiiuraTpiipyiogiiHa pax
MyacTB u oGpason, nrpymxa upoucHBHa 44a rra-
Tpa.ii.noro paGoTiniRa. Miip ze xyKOJbiioro Tea-
TPn, H»R OJHO 113 xpciiiicttunii ifiopn TeaTpn.ibiioio
XcIIctho,—npojojacaPT Gwrb 40 ccro BpcMPBH 110-
iic'ippnaiiiio chpkiih, ioiimm hctombhrom HppjHu-
"laiiiio UP 11 huh .wa Tcarpa nooGge; 3tot amp,
tpciio riuuoiniult c TRopHPCTBon uapo4a c pro
optpoll campoH n npocruu n iirKppHiniH cnoroGon
nupazmna nx'-H, P4BHonpcHPHHo 4aeT rayGoxyio
pajOCTb 4PTRH h OTRpUMIPT HPpPX TcaTpon JK>-
GonuTiipHuiHC no3MoziiorTH. KyRnjbHuH Tcarp tbk
zp ne pajpaCoTaii. Rax 110 pajpaGoTaiio 4ptcxoc nn-
pOJBOP TBOptPCTBO; C4P4VCT OTHPTHTb, HTO KJ-
■>041.111.1 II TpaTp OTnenacT .innporan nepnoro, aullja

MiiorojHRorTb nrpymxn onranxHa, ||phhocth
cp pa3iiooGpa3iiu, no bhpcre c tpm ana 40 cm

ith cobcph bp wiyHpna. Buacnpnnp zp
.ithi upiihoctcH Bpcxna caornppMPHBOp no opjoht
paxy HacToHmBO npP4i.aB4acnux zb.ihi.hi TpeGo-
luainiH. Gp3TC40biio 404ZH0 npHnpCTH rponaxiiyio
XTiobhtio n h.aippHa4Liiyxi ucanocTb. Caexyer
oGpaTiiTb Biinnannp xotx Gu na ojuy xernjb aao-
ro4BxocTH nrpynixn: na nrpynixa Bupoc4a xap-
TBBE8 44a xpti'h, a U3 00C4P4HPN BUpaCTBPT H
BupacTPT <uacToagaa» xcTrxaa xnara, KoropoH
no cygecTBy bct 40 rax nop a Boxpyr aoTopoH
aoxa no<mi GejycnpniHO Gpo4aT a aarrparopu a
xyxozaaxa, a nncaTpja.

flcHo, hto a arpyuixa, Rax Taxosaa, caaoao-
• 'Pnga a, .laiianaa Bnoanp onppjc4CBBOphpcto
b BCTOpBB XTJkTypU, IIPCPT b CcGp K0HD4PRT
miTppccoB, 3Haiinll, npoGacn a t. n. oxbrbkobo
upbhui b 4ptrh a B3poc4ua: a itjoziiiikv, a
tpxhhxv, a axoHOHHCTy, b Bcropaxy, a 0THorpai)iy
n ncjarory. EcrecTBcnno, hto mapoxnc bojboz-
boctti PpB04»uaa jnanyja a btot HacygnuH
boopoc, Bccbna HacToMiBBo TppGoBasmaM caoero
paappmcaaa.

tak c034bb Gu4 «Mv.Vpb llrpymRH>.
Hbho4o ero nixjozpao pge b 1918 ro4T, a

OTapuT on 6u4 44a noccgcnnN a paGoT c 7 noa-
Gpa 1920 104a. MysrH iiocbt chop naaBauac, xax
o4ny oG*bP4HHaiogyio oGgyn 4>opay, oGpawo rono-

roGiiH 1

> unjpnbRiip jpbohrii npuno-

I lapo.i 11
nrpymi

„ II. 1

iinaTRii Tpyjn, llrpyi
(saGanu 113poc.11.1x), IIiio3PUiiuc iirpyn
rii conpcHPiiubLX. xyjoziinRon. Kponn Toro n
nonojiiriinc piuniirna iijpn Mysca coGnpaioTra 11
n04i OTOB4ax>Tca ro44pruiiu 110 iiCTopnn 4ptcroH
KHHI II, 4PTCRHX r.apTIIII 113 JHCTai b T. 4. CllOPlt
ocbobiioH nporpaHHoll 11 yze cygci-TnyiognHH 40-
mizpiinaMn Myjpil HOZPHaPT 11 bpjct norrcnpiiiio
x Bpcbna uiiipoKiin ropii.voHTan, 44a orygocTiuip-
IIIIA ROTOpUI llyZHO BpCHB.

3n43Hii .My.vcx n rnocoGu nuaiuciina n paj-

acTopaRo - nP4aroraHCCRRHI no 11 u|hiii3B04Ctbpii-
iiuh; no cnoczy cygpCTBy, no no4Gopy ro44cruiiII
a no nx R04BHPCT8y MyscB npc4CTaB4RPT acrbna
cBoeoGpajiiyio jaGopaiopnx). uar4R4ao paspabaTU-
Baxigyn uaornc U3 canux bobux, iinrygnux n
xpyiinux BonpocoB, ciix33iniux n c BoriiHTaunca
jptpH a c oGyncnapa nanaTROB pa34HHUux BR40B
aacrppcTBa.

lliiTcppc BosGyzxacMutl Slyjecn bcp nppua |>a3-
parrapTca, bcp Gojpp a Go.ipp ronpiiEaraa tro c
raauHH pajuHnnuna yipeZ4caHaaH, saHHTcppco-
BaHHuau b paGoTP Mysca, c OTaeabHuaa aauaan
pa3BU! npoijiprrnH, a » to zp apeaa Gp30CT»H0-
bohho npaiucRna x Hcay Bee aoaue b bobup
zaccu .iptpU.

Hbi(i|i.i nocegaeaocTB My;ir« roaopuT cava 3a
ccGa, Tax xnx 3a jBa roxa ero cygpcTBOBaaaa c
7 uoaGpa 1920 r. no 7 noaGpa 'l922 r. Mysett
nocem-ia 0x040 G0.000 He4osrx. Eo4co 90°/0 no-
CeTHTPJPM — 4PTH, b BOSpaCTe H CpP4IICM ot i-X
40 10 46T, npnxo4agno orjcatno n a pxcxypcnai.
OGuhbo npnxo4RT nixo4bBHxa n 4onixo4bUBKR,
BD04RP raaocToaTP4buo, 6e3 xspncjui, upan<>4RT
c coGott cBoax hphxiiibx GpaTaiuex a cpcTpeaoa,
pacraaauBaioT aa to, hto orb BB4P4B 34eck
paabinp; anorae B3 nocToamiux noceTBTP4ell
■aeBT 3a creuoa BaTpaa caoa oGjioGoaanuue

k.i jpjiiii n iia rjp- miTppPCypT iix caunx, hscto MyscH nppnpagapica

i'jiii iio.hiuii rv4kt, ROpOBy, npllCPB b ti'ojrc 113 RopTuHxax; Ha4bHIIRn
iiikp, Cnuo.tp4i.iluo KonnpyxiT KUiipniiRy co44ar. Ii otjo.ip nnyuiux

nrp ncpP4 iiphoH reorpai|iHHccRoll xapTotl, jaiogph
jbouor, ccjii iuKo.ibiinR yRazcT n yrnjnPT naxna-
biic ropoxa, — nocToniinaa rpynna jozuxaiogni
rboxi ohp|ip4b nopxaTb b hockbv, IIcTporpaj,

r in pu ; 03GTRC),

, llrpym-

. ilo chopi

• napiiTPTOm, cjyzngiix jjr xponoT4BBoro xaGa-
ncTiioro Rjy'ipiiiia — iipt, flro ziibop 4PJO, opra-
HH3M, Gp30CTaiioBonno pacTygnil, pariunpangiiH
h yr.iy G.iaxigiiH cbop sna'ipuiip,
riiox> xazyuiyxirit bhpiiiiiioio CKpoano
□poi pauup 11 xocTiizpnaaa My3rtt n
ctdciiiium b cnoca po4P Myscca 4.1a 4ptpM a, xnx
UIIK1I.U4II npOTPRIUIIP I 04U, Gp3TC40BIIO IIPoGxo4Ua
"« b hx TBopHeCKOH poCTP, — Tax kp, RaR B3poc-
jmh iipoGxoxiih jlpunraz, TpprbaxoBrxaa l ajjcppa
a t. n. Ilo 34pcb 11340 cjpjari. oionopKy: — xorja
Bjpoc4Up nocpgaxiT xapmanue ra44vppa, bmci3bkb
n t. n., 01111 b Go4kninncTBp cjynapu ncpczanaioT
tojlko hhct0 dctptbhccxup pa40H3HUa, toi'4B KBE
4pth, oGgaacb c Brpymxaaa, 4BaraBiT raoe iaop-
secTRo, a to, hto ohu nuxai b .My.xpp, c.iyzaT na
T04HK0a b IIX 4a4I.HcllniPH TBOpHPCKOa paailllTHU.

Jptb, npaioxagap a Mysell, oGuhbo roBopar:
• no.tapn naa arpyuixyi. R c4P4yiogaM pas enpa-
niBBaioT: «I'4p Haa xynBTB?a a HaxoapQ uacroH-
hbbo TpeGyior: «xaa naa aro c4p48tb?> Peayjb-
raToa arax a noxoGaux Bonpocoa Guao to, hio
npa Mtjpp coopranasoiuura a npoxojzaTPJbnop
apeaa cygecTBOiuu jenxuti xxyG-aacTppcxaa, rxe
4ptb, nocToanHuc noccTBTpJB Mysea, xaarapauc
ero K044rxunaau a TROpHPrxnau iioGyzxpniiaaa,
CrppaiUBCb C0343Tb HTO 4hGo cbop, COJjaTk TBK0P,

:b Gu pe.yyabTOToa
una a paxoaaaaa. Iluuaa cjimaaa n kjvGp onn,
40TB, C034aBB4B CBOB XyxoKPCTBPBHUP nponjBPXP-
aaa, rxyzanmae aa ncTOHaaxoa pa.tocra, t. p. caao-
4P4i.ny» Mrpymay U3 raaux |ki34hhbux aaTrpaa-
4ob, exanoRpoaeaao Bcxygyio ppiioaxa x .xaanaio
a SRnxoaauiyu c anHnTKaaa acxyccTBa a nacrep-
cti«. 3o apcaa i|>yiiKuaoHiipoBaHaa Mysca, py-

:ckob iir.Kycr.TBO
1923 r. MAI 2-3

3 4B>GonUTiipHuinx n upiiiipIIiiiiix bxpupii
« pnxnnTiin jPTCRoro TBopHPCTBa

I»4vG xniuui oGimipiiop iiojp jjn n.iyipinin jot
iott ncnxojoniii a ennux pp pajjiiMnux iipoan.ii'

H, 111 plJ
r Myscx

noannuiiiB 11 tphpiuip I'/i roxn B ctoii

p Blyspa. 4<"Tn pa.o onapaBa.in c aapnomi

BIyscB c
l paGot

hiirx (xptcrhp pn.
Guj npexpacnua

GopaTopiipll. K.iyG snxpuT
HIICTO H3TCpilll4l.lll.IX HpilHI
HTn BCP XPTCRHP XJtGu Slop!
r KjyGy ouciib ropfl'io

Ilpn >lv3PP orojo roxa rygccTBOH.ua xaGopa-
)pn« xyxojbiioro TeaTpa I'jaBCOUBOca ilapRon-
poca, xaniii.ni t3hzp oHPiib anoro nnTPpiiaxa 110
inpocy o tor, r3roU xo.izpii GuTb TPBTp 4.1a
stpH (b kvr.iax). Dtiiouipiiiip k npoGnua rnpR-
1K.1HH ro crnpoiiu xptpH G 1.140 xpnlinr conyB-
inrnnop, a rpyemo Gujo paccraTbca c hijc.ii.io.
to ({kirtII'IPCRII 113 33 hhcto naTcpaajbHoro no-
nzpiina hp.ikir 6u40 npoxo4zaTb CT04b yxa'ino
3H3TOIO 4P43 KOK R4t6, TaX H 4aGopaTOpHBI,

noj.i pk tin jim 11 oGcxyxiimacT
riipgpiiiin 11 naCTppon iiponuinjPHnocTii; Gps 11c-
iiorpcxcTBPiinoH rnajn r KojjpRananu nupoGoTRa
tpx 11 xpymx iinrTpyxTopoB GujaGu nrnucjnna,
Btot (|iaxyjbTeT hiijiiptcr PxnncTnpniiun 11.13110-
ucpno p.ilioTaiogaM aimopaTon n n xpjp noxro-

TaKona u"norooGpn3nna xciiTPJbiiocTi. Mocxon-
CROro Myacn IlrpyinpK, jp.iaiogaii cro Haynno-

TB3 n pnrca
1 3 ■ 1.1 it 11H 11

o-np.

IIIICTIITJT Xy/lOatECTREimOft KyMbTVPM

loll KyjI.TypUn
IPJP «II30» II.

* IIiicthtvt Xyxnzi
b hop 1921) roxa n|
lijiizallnirr yiarrnp n pro oprannsaunn npimn-
h.tj KaiuniirRiiH. Ilo arxopp aezxy Kanxuncxim
n HacTbio hjphob lliirniTyra oGuapyznjocb xo-

ppnHoc parxozjciinc. Ilrnxojonun Kanxuncxoro
ppjxo paxonipjca co nxuajona TPX, rto nagngaj
HorppHojbiiyio cauoxon.iPHigy xi «Ilpgb*i
rtanunn TBopHPCTun. Konxunrxali yinpj, a

cy6-
B pc-

p Bouixn Poxhphxo, Ctc-

oGgpHBC hpzxv jparrjana
Hero Tax hp xoctbpt a hto Tax btzho b TParpax

B3poc4ux. TcaTp napnoiiPTOR hrcto b3|huiiuH,
BPCbaa npanaTUBnuH a hhphho nonToay a Gux
GjhxGk pcGenxy; npcxnojaraxocb, hto c annapa
1923 roxa on 6yxcT BoaoGuoBxen a BOSoGnoaxen
b Gojpo uiapoxoH nporpanne: Oyxyr bkxkihpiiu
<Hptpyiiirb, a (ItnTaHcKiic tcbb>, iinx xoTopunn
ccttnac pnGoTacT oTXPJbnaa rpynna xyxozaaxoB-
cneonaxiicTon n btoH oGjoctu. Ilpn Myseo yzo
BTopott rox ({lynxunonapyPT Taxze <i}>aRy4bTPT
naynnux noeofinH a xyxozccTBennott arpymxiu
TUHHKvna rxaiiRycTiipona, BupaGaTUBangatt
ancTpyRTiipoi 44a nponumxcnHocTa n aTol oGaa-
tz, a tbrzc BupaGaTURaRjgnN aacTpyxropoB-

iiniioiin, BnGnnpn, lipKiroiio.
PaGora npoTcxnaa b oGgrtt rpynnc oGt.pktbb-

noro amua.va no naauy a nporpanne, npo|>aGo-
Tniuiun linGnHPBUM no xbtm pycxan:

1) TeopeTBHccxony—aHajHs npoB3BP4cnna
BCRTCCTBa, OnpP4P4PBBP B C03H3BBB OCHOBHUX
npoGxcn acxyccTBa (obpt, (|>nKTypa, nnippnaj.
ROHcrpyxuna n np.). PaCoTa Bcxacb 11 ax cannnn
DponsBrxPHnann HcpcXRO b rajj. ppax.

2) .la Gopaio piiony: paCoTa rpynnu no ca-
hoctobtpjbnony noHiiny n.in 11a xaxaniia (nanp.,
Guan npexcTniuenu bcpmh Hacnann pnGoru na
Tpay: (Kunnoxnuiia 11 xoncTpjRiinax). K bccbp
1921 roxa nxpoaoraa IlncTnTyia nepnoll iJmisu pro
xeaTcabHornt anojnp BuxpncrajaiisoBaaarb n oijiop-
nnxach. Oho nupazaxarb xparxo, nccro a oxnoa
cxobp: iBcQbi. Kaa noxxnre OToCpazcnac aroro
ncpaoxa nxcoaoran, oTHacia, aozao yxasaTb na

iii, n rnnull hohpht xpne
jo. nn b rppxe llaxyxa bosbuxopt pea.
njvgna «nporBB ncgii. — .iipornB "inn
RyccTBa., Tor B03iiHRacT rpynna «roiict|
ctob». b 0to zp npena rpynna oGt.pi
aiia.11113 BU4P4RPT n.i reGa ego rpynny op

Hjpiion IIu-
1922 roxa.

poi
»r),c

1921 r., npcpnnxa paGoTT nn hop
1 occHbio Hjpnu IlncniiyTa ncTppni
ogyTnaca ppinirreJbnufl cxbhi*. On

c pyi , paGoi . Kon-

. BupaGoTRP n

zh.T1111 llncTnTyTa, 1

cTpyRTnnnx

run nponSBOXcrnennoro nrxyrcTBn 11 aopRcncTCROH

I0JH3R milpiicii 11110H any ipcn-

pnrnRii, 311 na 1921-22* roxa.
Taxnn oGpason, xorxa x 1-ny aiiBapa 1922 r.

llncTHTTT oprannxauiioniio bjrjcb n cocmB Axa-
xpmin XyxozpCTBpniiux Uayx,— 011 npcxcrnnjiu
coGoio cnaoHPHHyio accounaumo nacTp|ioB jpaoro
acxyccTBa, crongui Bceur-to bo n|Hjii3HoxrrBpiiHoB
njaTi|iopnr. Ilcppx nanajon pnGor oconbio 1921 r.
npoaxonua xopcnuaa ppopraimsnuiia xax Biiy-
TpciiHpro pneuopaxxn, nxniiiiiicTpaTiinuux jru,
HPToxoB paGoTU, rax n ncpconaabiioro cocTBBa.
Bnecro pajGaBxa 11a paGonne rpynnu, a xoropux
naTcpaaj (craBKOBUP npon3BP4cuaa) npopaGaTU-
bbjcr cobhpctho, Guja BBPXPHa rncTrna oGgnx
xoxjaxon. Mptox H3neHH4ra, nGo bshpiibjcr na-

Tepaaj. MacTppa nunun B3y3xott opGnru (HBCToro
acxyccTBax, noxanTB icraaxoBusnx, xnx ranouejb.
Peaabnun noxaxaTPjcn aroro hohphto anjaercn

npcxnoaozpiiHutt x nxxaaan, ho bp ocygpCTBjen-
nuB 3a OTCyTCTBHCM XeHCZHUX CpeXCTB, Go.lbUloH
rGopaax craTeH bcpx hjpiiob llacTBTym n nx
•credo) nox iinsBaaHpn «Ot n3oGpn3HTPJbnocTH a
ROHCTpyxuaai. I'pynnapoBKH hjpiioii iipniiajn nuor
xnihphbp: oGpaxoaajflCb xbo cprqbb: i) ncxaro-
Hecxaa a 2)coaaojoraHecxaa.

B propraiiajoBaiiHOp npaBacuHo nomja: Epaa
(npexcpxarpjb), EaGnneB a Jaxoncxall (hxpbu npa-

— cciipcTaph. MncTcpa, ,

unci » iicpijpjo n iijockocto cTanxoBiisna a bp pa3-
ipjrbiiiiio nxnTiJiopny, na ro-
ropTui nciaj II11 vy r — iiuiiun 113 Ilncniiyia.

1 null oiGop n cocrann

TyTa — KopojcB, Kaion, 4pcBnn, y'xajbtioBa. Ha-
Gu.111 tiiiiiihiiuhii

npoiBBoxcTBciiiiiiRnnn n napKciicrana (ApBaTon,
Kyiniipp n xp-).

Bra paGoTO, xoTopaa iipjacb n lluiyxe c nonciiia
npncopxniipnux llncTHTjTa k Akoxpmiiii. hozpt
Gutb cncTcnaTnsnpoBana rjcxyngan oGpasoa:

1. llpoKTHHrcKax paGoTO (nponaranxa axrll
llntTKO 11 main 1 « pcajioaunn). — 2. Ilaynno-
TPopPTBHecKaa, xoTopna b jaiiiiotl, BTopott iJkCP
4PRTPJI.IIOCTII 1111 x > r3, Gi.ua cocpcxoTOHciin 113
BupaGoTRr napRcncrcRiix hptoxoii b nrxyccrBO-

llpaxTHnccRaa paGora, a to Bpena, xax
TpoppTHHPCX3R |iaGoTa Guaa cocpcxoTonenn BHyTpa
llnciHTyra, Rax ynpezxenna naynno - TcoppTa-
hpcroio nppiinygpcrupiino, npaKTHHecxaa pctp-
ctbphiio pacnujHjacb no nepHcJiPpn*", bxoxx
rnjouib a paxon b pyrja xaxax aaGo aaux ynpe-
zxphhII, opiaHii.ui||iiH nan hxpHhux oGbCXRHPHnll.

1. Knx no oxny B3 ncpBUx paGoT naxo yxasarb
■in TPCiicNniyR), opraHBHccxyio raa»b llnxyaa c

Orponnoe GoabtuaacTBO hjphob lliicnrryTa
iBjuoTca npo<t>ercopanB Bxyrpnaca. Ilx npaxia-
Hccxaa paGoia b uacreprxax neasGczao a ecro-
ctbchho npoioxaaa b BxeojoraHecxoU cBR3a a
saBHraaocTH ot Uaxyxa. Ta TBppxaa janaa no-
BPXCiiMa, xpyznocn. a cnxoHcauocTi. jpboB npo-
ijipccypu BxjTpnaca acconneniio oGycjonjBBajarb
BumpyxaxaunuM oGcToaTPJbcTBon. Kpone roro
n i|iopn3jbiio, nupnGaTUBua nporpannu xxa za-
CTppcxux, llnxyR, Ten ranun, npannnax ynncrao
b paGorax Bxyrraara. Can npnnunn xaruanjan,
BBcxcnnuU b nacTppcxux, no-iynaa cbo» paspaGorxy
a llaxyxe pgr torxa, xorxa IIbctbtvt cocpexoro-
Hanaj cbop Biianaaap aax ocbobbuzb npoGjenana
craaxonoro acxyrcTBa. llaxoHPU, opraaasanaa a
paGoTa nexaroibhpcroB cexuan llnxyxa — pen.



 



rOO'AAPCTBEHIIbill 4>AP4>0P0BblIl 3AB04 II XyAO/KHHKII

rojjep6ax

0cjc4.hcc iiflTUjemc AenTeabHOCTB rocyAapcTBemioro <l>ap(j)opo-
Boro 3auo,ia cbhbuiio c co3AaHiicM iionoro, CBoco6pa3iioro ctiijb,
nopox.iemioro xvAoxiiBKaufl «HexoinnicKoii iukojm». Ajh
coBppMCiinoro pyccKoro ()>api|>opa xapaBTepno B03Bpameune k
motuaam liauiioiiajbHoii KycTapiioii KepaMiiKU. CpaBHHBan <j>ap-
(J)op rocjAapcTBeiiHoro 3aBoja nocaeAunx jot c napoAHMMH
II3.1CJIDIMH 113 rjuiibi, mm 3aMe'iacM BHTepecnyio aiiajomio b
nojb30Bainin KpacKaMH. b cbasb c nacaxAacMMM c. b. He- *

xoBBiibiM KyjbTOM 'iiicToto \1a3Ra, b ooBpeMeHiioii pocnBCH (|>ap<l>opa iiaGjiOAaeTCfl
CTpoMjeiuie BucnpniiiiMaTb iipocTpaHCTBO lie CTcpeoMeTpiiHecRii, a lUKJio'iirrcjbiio
KpacoMno. PocBBCb pa3*beAHHiioTC>i 11a OTACJbiibie UBeTa, CMeiuaiiBbio KpacKii iiowth
oTcyTCTBjioT, ny3HTiipoBKa He iipiiMeHflCTCfl. Ha nepBoe MecTO BbUBiiraeTcn npoGacMa
KpaCOHHblX (|»OpM: 1jbct GepCTCH, k3k COCTaBHafl MaCTb ({lOpMhl. b 3TOM OTHOmeHBB
iiaunonajbHaH tchaouijbh pyccKoro BCRyccraa iieoxHAaiuio coBnaAaeT c yjbTpa-
coBpeMCHHMMii TPiuouuiiflMii xiiBonnc-b. «Kor.ia KpacKa AocniraeT iiacbiiuemiocTii
(hojhotm), (Jiopaa AOCTnraeT coBepuieHCTBan. 3tot Tesnc CesaHua nan nejb3« jymne
BbiHBJHeTca coBpeMeHBofi pocoBCbH) (jtapijiopn. «l»aRTypa, KaK cnoco6 o6pa6oTRB
suBOBiiciiMX noBepxiiocTeii, iirpaeT b iiefi nepBeHCTByioiuyK) pojb.

riocje AOJroro rHeTa opiiaMeiiTajbiiMx. tujiocTpauHOHUMX u npoinx ncayxeG-
ubix» 3aAaiiBfi, SBBonucb no i|>ap(|iopy nepiiyjacb k paAOCTiioii nrpe KpacKii.
KoiiBpoBaune EapTBii H3riiaiio, noBBAnMOMy, HaBcerAa; jsop noAHUiien Masny; RpacEa
CBepnaeT CBoeii rayGiiuoii 11 npoapaniocTbio.

CoBpeMeHHbiii (jiapijiop CBiiACTCJbCTByeT 0 tom, mto xyAoaecTBeiiiioo TBop«iecTBO
cyuiecTByeT ajh paAOCTB, a-in Jio6oBaiiiin. HapnAy c ptbm, xyao;khiikh-KepaMUCTU
cyMejii 0tpa3btb b 6mt iiamiix AiieU: npoJivrapiiaT b opeoae rcpoiisMn, npojeTapcRan
HAcojorBH, ee joaynni 11 ycTpekueiiHH crajB AOMiiBBpyiomett TeMofl pocnBCU
(Jin[)(j)opa; b 3tom cmmcjc moxho roBopBTb o noHBjeHUH ocofioro npojoTapcRoro
ctiijh b (JiapiJiope.

b roau thxejmx ncribiTniiuii 4>ap<|)opoBbitt 3aboa cyMea ycroiTb npoTBB paspyxn.
cKOBaBixieii aefltejbaoctb Muonix Apyriix sbboaob. Ewy npnuiaii ba nomouib xvaoxhbrb,
bo y6onbbibech maiepbajbbbix TpyAHOcrefi pa6oTbi. CoBMecTiibiMii yciuiinMii paGomix
b XyAOXHBKOB npOH3BOABTejbHOCTb 3a boao, CBJbBO nOIIII3BBUiai!cii b 1919 — 21 r.,
c 1922 r. iia'ia.ia iicvkjohiio B03pacTaTb.
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1923 i. .V.V, 2-3 pycckoe ncKyccTBo

5^ pyCCKOK HCK>'CCT 11«• 192.1 t. AW. 2 — 3
98

Homo- -.Onj""*™ « IT""- ■*■"""• "" "™ " "*
nl " ' ""

lairacoBpcMciiiiocrii. Myscltuue peaaniicucimiin— nouTU RonoxpoRnoO, AoGpoi.«.ibiio*> tuoh. I.axjn*
bot Tnxaa np«CToni, k KOTOpo# 30hwhio rArOTWOT pa6orn ijaox.il.ra mm iia o.uu.H uxctorob
■I ucKOTopuo BicpauinHO ppBOJWUiioucpbi iickjc- ramie, na oaoou Ubotc, pna-ioxeimo* ua orreasn.
crBa nn jhmue. Ho e.tna jr c »toM npncraiiH Tbk jkohckiiH uoprper .. mepcmHoH ^ij+ahae rnc-
pacapuMUOTCJi iiiRpoRiie ropwoaru, a cam a« Aen a cepc6pacTo-can..u»»o«;; Apr. oil «.cl
3T.1MJ JUIT <J>pai<uj3CK0C IICKJCCT1I0 jj'imoH nopTper BUAOpwm. " R|inciio-6y|ioil Toaaji-uocrn;
nopbi... Kbk ii" ucniin n HCKjcciac KjJbTvpiinn ayxciiiic rojoi.u » pxano-KopHinenoH iuh r«-

acajccwo k.maoH AaimoB hcmto-catoB laaao. Cm* uawop-««Pt c U*>•«««
aiiora AcH.Tn..r4bHo ««»Reaao i.ol.h tow. 4uw t«« ...p«*«hii.. -l.pa.HuB na-
sorja oho TrnAiJaarT hji. OTpaacan pHia . o- TK>p-aopT>. Ilepr,. nam. . ol.pn.tiiaR nonbiica no-
■ pdKBHiina. Ciobt -ii. nanoaitiiarb o Ton. xepinonaTb Ghi.ioH uncTBt-TorTbio "•> hum Haii.Mjb-
bto xax.aa gnoxa rbcri cnoio coGcTaeHnyio < ii mrll liacuujeHiiioi u ua.»»o. ipriiHu ma..
cre*y ko*no3Bu.ia, cbow eo6cTBCHH_>» Kouueinjaw ear use.a iioiiutkb. lie. omiiciih". ii. Kp.-hh>*.
nett3axa,nopTpoTa,iiaTR>p-aopTa'.'Ko-TO bij h niipaae k..k h are. hi., a.-jact -i-'i bivhmmbijB it .uuur.it-
OXIIAaTb OT ..IBpeMI-HlloH pVC.KOtt XIIBOHIICH, I.O- Tbltt HJOXIIIIK. Ho II03KO4II1 ejell 11. KipOC ; . 1 Oil JO AB

TllBJ*. II TKAOIIBBl-b OT 0TOH SaAII'IH, "AH I." AH- B3klKn ui.. TO, "ITof.l.l, I. KOHIfe koiluoii. npllllll
huh HauHeiib.ui'i'.i conpOTiiBACiiaa, craiiKOBa* wii- k ROAOpacTHHcrKott xoiiij.'iiijiiii. h cynjiiocTi., uc

C npoiisiiejeiniiiwii KoiiiaxoBCROro i. Mauiaoiia 11 u.-taecrHoil xepe to saacuanMe npRxo-
nHTeperHO < piiH.nni. pnGoTM 'I'njhKn. Hh uanriu. ahtt* cjfj.ub B otiiociii.-ji.ho t}«ubKOi.CK..M koh-
Ha BHpiTo3..ocTb, jemorTb a Gjerx! llaapoTHB— ue.iu.i.i <|><>pMbi, Aa.iPKo in- myxaoh ApaiiA.H in
cjejbi AJHTejbiiofl, mi.1p.10h (nopoil jaxe 3BMT- h BaraocTH. Hoi pixeiiiiue h xnaonuciitKi cpejy.
hcbhoH; oCpaGoTBH lo.irra. CoRepmeiiaoc npe- ero jioah ii b.-ujii cjobho toru i. parnjunaioTr*,

3HH, KOTOpMC TBK R0ABJI0T HIII.lv MOJOACXb. 'i'ilJbK CKJjnTVpiJ ijiopuu. ,4t.i — Kpn. O'lUMe BUAPIini",
pa6oTaeT mnpoKoH (PeuHHCKOll — no TAanioMj Bu- n onaTb-Taxi., *ax fib. •.cpej i ojobv G-3»Hua,
paXeHBK. KOTO-TO H3 XTAOXHBKOB) KBCTblO, I > CTO ■t'a.ILK DOABPT pTXt pa.llK'Mt. IXC llppeXBt«B>
a OABOoOpaaao kjiu* xpacxy... Ho t 'i'ajkKa rrrb Haoperci.oi.h3mt.
OABO npeHMvmecTBo: BHTTpcHuaa yrjj6jea- npafuajHTrjbHo Taxoe xe cooTaomeaae mcxat
HOCTb. B BOOXT, KOrAB AJB 6oAbO.HHCTBa MOAO. ATXOBBbIM MOMeHTOH H CIO BHCUIHUM O^HipBAP-
aux xtaoxbhkob Hejoaex — He 6oacp, box reoMPTpa- hhch t Kynpnaa. Bor itaoxbbk, CuTb aoxrt,
vecsaa cxeaa, <Pajbx iiMeer .paauaHCKoe atxecrBO aan6ojee c6eper.i.BH n upouccce «o.Jipa..UTxenHt«
3aHHTbc> iiopTpoToa, bbk opoCjcaoH BiUTpcaacro cboo AHIJO, iii.AHBHAt"Jbiioe a cb.ieofipasHO xen
ofipasa. B ero ayxcxax a xchckhi noprp.-rat ecrb c.TDCHHoe (npaBAa c i.paaecbio *.«ihii3h.t .. (Iaba-
HecoaHeuHiiB BupaaaTCAbHOCTb o6iue.o cajjgTa, aoh PeAOna). llo hi caoeofipasne
HHorja aoxoa*ui«b AO cBoeofipasao. o, caopGao- Kyopaaa, 3Ta AHpii-mocri. ero Kvnje.ia ueaoa. i.e-
arKeravecxoro bcabh..*, B htiu ofipasax (, Ae ca- xoTopoH ..hem.ult m.aocth - Gvaaxaocrbai Aopaw.
aoro ipajbKa Gojime, vea aoAejeH) ecrb Kaaa.-to bjthoctlk, UHeTa.
aeA«,0A.B, conjTCTB.TB.ua. mmeHcypo^Hanoxe ht.k, «it ah. aoABx. ,un»»: or-.pe-earn-
"ap.AT co Been ee aaxopoa. ii b area xe ocbako hoc ({.opaajbaoe aacTepcrBO npa BiuTpeanea xo-• BBpoBoicKopf-Bi, BjajHpjioQea xanonacb 'i'djb.n jo«e oahhx bj. ..TTpeuaa. i,acb.uie..b,«-Tb d,.b

ipafuocTB Apjrax. Korja
, ..aKoaei], 1

X.IEBH HKOB —MHTyPHH

Kmc ■ 06
K8I .Bb.ctni.BH kupti.h>. II. TpaGapb <|ini jpHpo-
Ba.. SAPCb cbobbh :tn>-in.juh HaTnp-aopTaaH, B3-
AK.6jei.Hk.UI. hm CRaTepTflMH c 4>pjxtahh, HaQB-
ca..i.i.iuii 11 ipofmo-HunpecciioHHCTBuecBoa ctbjp,
h neH.taxaan .1 110110h, 6ojee mupoxoH b cBexeU
uanepe uhrtonbii npnGeroK. Orappxna oCHapjxHj
mar nnepej h raurje ueTKOCTi. (jiopuhi (Naturc-
niorle r k.ipji.iiolt 11 la 4epea) h cojhahocth bojo-

pHTB ((CTapjXBB). 3t0T0 Rejb3* oa.ibko cxajaTk

opo j'aajbuobt c ee cTpaHHotl (cojOBen..oH> aa-

Hepott d.ieTPHua .fiopuu, xoTopjio oaa
ocrpo, bo BUBBjaeT aerbaa ctxo. Eabb
jmej Bnepcj a .Icbtjjob. 3tot
cxbH xuBooncpQ, c neroaHeaHua TajaHToa. npa-

xR3..epaA0CTHua, peoiBj a 1923 r.

itxc AptlHl nuenrb C HaTTpU b <ce3aHHOBCKOM>
AJxe. II bot p*A ci o hobmx nelbaxeH c SBBjueHMO
paspaCoTa.1 aua uneroa a CBViaoH xoanojauHett.
HejAasHbi b oubiThi icaercaBX. nopTpeTOB .leH-
Tjjonn, cJaOoHiiTue no pBCjBKJ R cupue BO UieTJ
(<B aacTepcRoN xjaoxbhrbb).

C ornbacmuca ot ibjcromro Bajera« I'oava-
poaofl, •lapBOBOBB, BjpjK>KOB • ROM HCCBBAa crpja
CkiTonoro gHcnpeccBOHRsaa, xpenxoro a rporecR-
Horo. Bun aoxrr, naeRBO renepb »ra crpya bbh-
jaek 6u ocaexanuieH a, BcnoeHHaa eio XHBOBHCb
HOUIHX xtaoxhbkob CKOpee a*j* 6»l mobub h 60-
jee pjccxae bcxoau. Ho roaaapoM r Japaoaoa
sa pj6exoa h tbb TrepAHO
JOHBB CCTBJb p»CC»...

<Ej6bobuH Bajer>, xax
Ero hctoph vaCHBB poAb npoaoABBxa • Poccrb
4>paBBj3CKoro aacrepcTBa curpaaa. II aaerepa
•BtChoboio BaJtrai, aama Ajamne Ijl
ctoxt j nopora,
tuxoAB, a nnepnAH, bbk ■ Guar
Aopora. no xaxoH b3 khx boBajt orr?..

HeGojbmaa BkicroBxa paCoT xjjoxanKa Mbtj-
pRia, nocnauienaux X jefinHKonv.—pacjaxn tti.h.io,
rhrxkb . Pa3hri, pBA i|iOTorpa(jihh .npocTpan-
cthphhoNi xhboorcr h abs aopTpeTa Bcjeuupn
XjeGBHKoaa, — jaaHHTejbaa, Rax bboa b oco6oe
noHBaaHRC anpa, Rax peajJkTBT pa6oTbi bba 0pra1.11-
HeCRBMH HasajBHR bcktcctbn. OjBH dost, ApjroH
itaokhbk, oGa, pojcmciiiiue no rjj6iine ajxb,
OTRpbiBaxiT peajbHOCTb unpa boa CJoea rvPTHhix
r njMCBVBnux .ipeACTQHjeHntt. He Bonoe, Be inn-re-

pecHoe> ..joCpeTenRe, He CTpeajeaRp cosabtb
neiTo Be6uBn.ce ao cero, — bi aeub; j o6onx
BHTTpeHHiB hjxab, .ipexjc lea jVHTk, caaaa, no
coaecrn, HBTHBTbc. j XR3HH ee tpopaan, cxpuma
nOTOMJ, VTO B3CJBA XTAOXHHEB CXOJbSHT, BUB

aTJCHRi, CJTX BOdTB npUTTBjeH o6uAeBBUBB
rjonaaa a joraxa hucjb coapeaeaaoro veJOBexa
tCbbbct bojrott oojaeaax XH3BB b ee qcjoh.
He cjjhbBho, Xj.-6hhrob, b nocjejHaH nepaoA
caoe* paGoTu, xba y MaTTpHia a jaep y aero
28 BBiaa 1922 roaa, cacabb ero cbohm jyoienpn-
KnAUHBoa. <l>opaa a pajaep 3
CROAkRo-aaGjAk 1
r nym Raauoro as bbx, ro are xe aeoGxoABao
xoti 6u Bxparge octbbobbtvc* ksr hb oaboh, rax
a aa Apyroa, vtoGu noRasark o6gjBOCTk ax paGoTM.

XjeGaaxoB, aeo6uaaoaeHRO sjtro ouyuaa
seajr. a ee poor ao apeaeRR, cosepnaa npapoxy,
yiBJca tbIbbb caob, oTxpuaaa xax nposopjHBeu
ax BRyrpeHHRR caucj, yTepaaauH totab, Rorja
cjobo CTBAO AHBlk CpeACTBOM BbipaxeuHa 1jbctbb
(bomb*) a mmcab (najxa). CARamacb c anpoa
r vyacrxya ceGa ero cuaoa,
Gobro tbVhm, tbXhu Ravaia
CTBBOBRTCB BBCBpeHeBBWR, collu » caol

npoBBxaeT a rjy-
Oa rbx 6u

CTBB, BOTOpoay BOCB*®*eT QCAUll |
(«4«m> Gor», (Hecaa aap*3«» a *p.), recHo
cBa.TaaBoH c oiOTHBVkBM a xoueaua Gutob,
boiruh BBtpoa a noaepaN (xaarr-Tapxaa, Bba*
r 4aiaai). noeraraa aByrpeamoio cyuaoctb caobb,

100
PyCCKoE HCh-yCCTBO

0 cauoBiiTOC 3.in'.ci...c 11 cjaraeT cnoii cTnx.i
le.iaa uejue npon3DC-

Aeaii* .13 OAaoro Ropi.*, .13uo.iHCs.oro oROmniinmin
11 npHcraBKnaii (sokahtho cuoxosi, ucpnull .no6npb).
C.10B0 a.ih X.ieCni.Kono no xicprnbill 31.HR mmc.ih, —
3to oprani.3M XHBOfl, pncTyujnH » acnaromiillCH.
4onbrrkiBaack AO BO'.ajn rjonn.oi. iipi.xoA.iT it onpe-
Ae.ieB.ik) sHaqci.iih corAacnux 3«vkoii, coctbbjhh
«A36tkt 3Be3A»oro hsukot, n ahct noBuc cjobh.
vacTbxj cyoiecTBOBBBBinc « unpoAuoa roBope,
■LTaeaaa corjacHTRJ Ropna (Gor — GontTupb, aor—
aoraTupb a T. A-).

3btk0baa cym»0CTb cjoba aoceT b ceGc onpe-

r Apyr

AaeT eay ociiobj A3* uimoio yi.-inin o .ip.'Meiui, -
«40C0k CjAbGhin. IIoai.oh KnpTii.ia rnop-ierrnn
XjeOniiKoitn pncKpiJTB n ero no;iue. iciiepxiioiierTHi.
«3aare3B>. rae oh, i. biccthbaubtb injnrminmi,

nenuuii n.. vcuexaan .ppanuyscaoro KjGnsaa,
n.i tpacKU*n.s.R> nTDJbancROro tpVTypiisMa, bi.
booGujo nnrepeciibisi

mi. HpOH.iKi.yi. b neApn
; Gij jcraiiBBAHBacT 3a-cjoBOoGpasonaiuiH,

KOHU CJOBOTBOp'.eCTBB.
HaG.no.inn *..3Hb n ec cjuhoctii .. pa Goto >

b ncKTCCTne Hpeaennoa — CJOBa 1. 3HTKB, oh bo
BpeaenH nOAaemeT 3bx.1..m cuoh. .nnxoiih. itacG

jh-inOCTell, tbk h ucaut ..n|Hyiin

nun lie npora.111 A-."
nuyrpcniinn cro
am «OTKponennH».

Ero pHcvi.RH 1. JRiinonncb ..ojubi npo.iiiKBO-
Bei.BR r. npnpoAj, a Gutiic; 3Accb. aoato 110 biiobi-
hoctii, hot oGu'.iiwx 0G061uen.il! no ijiopue, ueT
cxeanTi.3au1.il 11, o'.enb oGhmboB aa* «ropoACRoro»
hckjtctwi, — reoacTproauirn. Bee cacabbo o-icbv
npocro, HO B KUXAOM n.Tpl.XC 'lVBCTBjeTCH nepe-
X..T0C oujyuicniie npiipoABoll .{.opau, co pirraa.
IlecaoTpH na K.ixvijiyKica .lanpcccHonncTirniocTb,
cro pncynKB Tnnr .. ccGo peajAbTOT rjyCoKoro
C03cpuai.BX npnpOAiA. ''c <tAM.ei.TOB .. ..x H3an-

lie KOK TCXHHMeCKIIX KOHCTpVK-

Uiilf. a kok pa311.it.1e npraiimao, ero pocr .. «l>op-
aooGpasonainie. llpiupenaR npnpoAj, on hiu'-i

npoiispocTacT, —

u.p-.e. II ;

II XjeGBHKOR < vja.nijen < — yaep, Taep ot bcto-
fflCHR* a rojoja, octobbj cnoe aojo hc jnnepiiieii-
Bua, ho nytb — BOKasaj, <o3npiu> tcx, rto aniurn
b Gejjopoxbi. h chvtho <.yBCTnosnj rbrtio-to Apj-
rjKi npaajy, iea tb, BOTopoll au xaiea ceHinc.

Hoa 3Tott xe npanAoll Gkrraa paGoTacT 11 Mn-
Typav, npojojxa*, a Apyroa ncKyceTBe n spnTCJb-
noa, Aejo XjeGniiRoaa. II nopu.ii.CT0a botokc
xkbobrcb r (bobomji, <1 hckoiihii <ronpeaennoro
h Bjxaoroi n acKjrcTBO, n nonuTRnx n aoctii-
xeBBax BCRTccTBa, OB saH.iaaeT ocoGoe aeeTO.

MaTypav a*er caoaa, ocoGua njTea ne coGjiu-

kok XjcGi.hkob, ouymn* iipesi* h pnt'ioTaa unj
ero «jCTpoe....oa», Miuyp..'. paGoiaer hoa
npocTpai.rTnoa, ue.ii.iH pRA pnfiOT, T. »a.i. ■■■npo-
cTpa.iCTnei.aa* XHnoi.Hci.- npCACTnnj*CT oiiut
r**3aTb Ana corio*i.a* npocTpai.cTBa, - Ko.iKpeT-
Boe h to, KOTopoe nhijuaaeTc* b *apT..Hc, k.ik
cooTHomennr <|Hipa .1 unein. o.i bijbiu.it njo-
rRoCTBoH pHcyiio* B3 ero njoeKoro cocToa.ia*
a «n3aeniHnaer» ero a nporrpaiiCTBe hjr b Blue
aojcjeH 113 rsmbtoH .. rjoxeHBoH Gvanrn,
nn KOTopoH naeeT pacyno*, nja bhocb ero n rt-
GnR, kbk ori.ouy Tpexaep.incTn npocTpni.ctna,
rAe mpxav oraon.iMx ero occH nneni ijiopan. kok
ajeaeBT. PbGotb hba an.an ajeaeHTBMH. otuckh-

Boinie ax b npnpoje n a opi 11.11.3unx conepuieinio
a..ajor»HHn pnGoTC xje6..nKOBa ..ax «3ne3Ji.uu
HSMRoai. He Gjact Gojlu.oH naTaxKoH rpanniiTh
pa6oTj MiiTTpti'ia ny-reu xtjoxecrneinioro m3cp-
UOHRa, c paGiiToH yieiioro, KOTopuH pnGoTneT
b Apyrou ncncKTc, ..nj <|iG3|ie.taun>, noA anxpo-

M11

uay.i.o .. npnxoART k orpnuaHHK)
KOiicTpjKTmi.icTbi, .. k OTpnuauiiKs npnpoAM —

cynpcsmniCTM, riOAMCnHR ne<...ocTn..onn-
moocn — ijmwiHoH ..ajK.i, — eran.una, 110..0-

cpeACTiic.i.ioe Kimioo o.uymc....c — »ay<...b.u n.ia-
jnaoM n nGcTpaKUHRUH. OniomenHc r aiipy
JI.iTyp.mn .. XjoGkhkoiki hoxho oxapaRTepi.308nrb
k.ik (BOCTO'i.ioo, npiiTHHOnojaraa ero •3a.inA.ioay>,
K.iK i.ocHTejHi hcoGxo.ihbocth nepeycT|iollcTBa
npnpoAh. no «3aK0..aa
HaoCopoT, ue-iobck .. cro

■ J . Ill

ropoAV,AOpOHIII.- lipilpOAIJ. n IIpilTI.HOHOAOiKHorTIt
tac rcktcctho mi-Haerra .13 .ta <n..Tcpecai
bomv, a Aepeni.e-npHpoAe — hodoc Jiiuib Go
Gokoc npo.iHKHoiieiiiie n cyfflaocTb Biienpe
o6-be.iHiie.iHe r AocrHxeBi*

Kbicianxn JIuTspiiMn
npHHeer.. anp i|iopa iipoCTpaHCTBen.uji r Taxna
xc eAHiiiiuau, kok XAeGni.kor cje.iaj no npeaeBi.
.. n 3BVKI- Tbxtki xe uejecooOpasniicTb, nopaAox,
jokou, nojue'ineauc XjcGiihkobum bo npeue....,

coGbl'
HUjeT ■inGjKiiaa i|iii|imi.i i.pnpOA.

0 .taaeTHTi., mto Rax nepauH otpnuaet npn-
ii.e aepT — xpoHOJoraio, tor bto-

poH BrnopHpyer rcoaeTpasecRRe "JiopRU, — 06a
riujt BUTT pen hk1io aepj a h p a.

KurraRKB paGoT JlirrypHHa, Gunuia* a motkob-
rxoa Jlysee XyAoxecmeBHoH KjJbTTpu, ceHuar
OTxpuAacb, n aenb roaobmanu caepTa XjeGaa-
kobb, b Mysec XsjuxecTneBHotl Kyjbiypu a nc-
TporpaAO (nj. BopoacKoro, 9, 6. Hcaxaeacxa*),
rxe ona anajarb axpoa Buctobkb una*!.. XjeGna-
*0Ba, aoxpyr xoToporo npejnojoxe.io ro6pnTb ace,
hto othoohtc* x TBopicCTBy b x..3ub Bejeanpa
XjeGni.Konn, kok iicaabaa* nocTaiioBKa cro noaau
«3anre3..> —arnoABeHBaa b m. X. k. —xyAOX-
hhkom - KOBCTpTKTOpOM b. TaTJHBMB, 0ckh3 xta.
A. BpjHR a nocrnBonRC «0mn6KH CacpTa> h bo
bosmoxhoctb Bco cro naneuaTOBnue aeiua. ha
Bucraaxe npeAnojaraeTra ucjuh pBA BucTjnJc.ibh,
nocBag]rn..ux nocnoMimainiaa o nea, AoxjaAna
o ero aebtejbhocta a TBopiecrae, a utehne ero npo-
H3RPAeaaN. "■ Ja""u'

X >,10/KECTBEHHAH
lIP0MbIIII4EHHOCTb

BblCTADKA Xy40/KECTBEH110ii ni'O-
MI>1 II1.IEIIIIOCTII B JIOCKBE.

BucTaaxa lyAoxrrTBPi.Hott upoaumACHBorTii,

npraHnsoaaniina BeeporcallCRoH AEaAea.ieH Xtao-
xecTaeHnux Hayx a Mocrbc, npRBjexAa x ceG<.-
■naptiKOC HHnu.ui lie pa3JRHBbix o6ujeCTaeiiiiiJ>
cjoen: npaBnTPAbrTaa, io3nttcineiiHbii opranon,

juammc*; ce coccthao 3a noATopa
ic 30.1)00 "ejoaex. OAnoaprueiiHo
corToajacb a BcepoccHilt-Ka* kohiJic-

penun* no nonpocau xyAOxecTaenHoH npouuuijeii-
nocTn. 9roT npirrox mirepeca r xTAOxeciaeiinout
npoi.3BOACTRT a rpyjiibiH uoueiiT, xorAa nepej
rTpaiioH ero*T uncyuiUMe :uiain nospoxAenna
npoR3B"ACTBa nooGme. aoacc Be aajaeTrx npn-
3I.BKOM <nnpn no npeua uyau>. HanpoTRB, on

kok HKOiiouii'ircRorn, Tax n KjjbTypHoro nop*AKa.
K npntBHnu nepaoro, nHeiunero nopaAxa otho-

ciiTen upcxAO Bcero oro3..anne Toro Hecouiien-
noio iJiiiktii, hto xyAoxecTBeHBa* npouuuiAen-
HOCTb (a ocoGciihoctr KjCTapHaa) Aerse bocctbiio-
aaua, nexejH Apyrae oTpocja aapoAaoro xosall-
CTBa PecnyGjaxR, a uto oiia Bueauo iBAieTe* tcu
csacTARiua TapaHoa, aoTopull yxe npoGaj oapy-
xaxxuTio creBT aapoaoH h30j*uhh. 3to noAraep-
XAajocb aaa GjecTaujna yenexoa, Bunaamna ho
aojio Bainax xyAoxecTaeBHO-npoaumjeiiMux u.ur-
jrH bb aucTaaaax c-roarOAbaa, .Iobaohb, .leHn-
Unra, Hpnrn h t. a. (boao Ha «pyccaoe> onpeAe-
jiiAOCb 3arpaHaueH R TaaoH creneHB, hto xusiua
jnxe sapyOcxBue (|iaJbOR<|>HKauBn), tbr, c Apjrott
CTopoiiu, R ne orjaGeBuina cnpocoa Ha nainn ti
■ nocyAJ -

-. c HeueHbiuett BacTOKTeAb-

BOCTbK) pa jbrtrc iinioeH lyAOxecTBOHBOd npo-
MbiniAeiiiiorTH ABRTjeTC* B noTpeGBOCTk*) •BHyrpeB-
Hero punxai — MHoroaRAjnoBHott aaccoH noTpe-
ghtcji'II (ocoGenno KpccTbaBCTBa), ROTopaa Tax

ropoACRRB ({uigprxaiar r npn

3ACCb bu noaxoahm ro BTopoH npRURi.e, o6-
oCTpRameH Rirrepec k nnmell xjAOxeCTaeHHoi npo-
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• Hobhh >KypH«m» an* Bcfcxb*

M H H0 K E H TIH OKC E H O B'b.

CTl I XOTBOPIil IIH.

Tannest benep-b bt. napnt flynepro4>a,
Tat na CTBont—pi3Hofi HHHuianb...
Caepmanacb bt. Mipt HOBas Tonrooa,
BarpflHufi AHCKb Hant 03epoMt ciswb

H Bb uiyMt nHCTBCHHOMb, Bb 3ejieHoii ntwt
PacraanH HtwHtfiuiisi cnoBa,
Hnb rpoMKifl BtTpb noaneKi hxt> Ha CTyr.eHH
OfiHTenn HHoro CowecTBa?

91 warn. ccna nexanbHuA, Hayaaxy,
Mow nyTH He npHBenn Haaaav..
51 6yay noHHHTb MaaeHbicyio aaxy
H ntcHH MapuiHpycuiHXb conarn..

OCnaKa cofinpanHCb Bb cTaaa...
Mu 3HanH, xto 6yaeTb rpoaa.
Ona SaKpuna rnaaa
H CKa3ana:—.hah cioaa*.
O, cnaaocTHtftuiiA o6trb!
Mbl 3HailH, xto Mipa—HfcTb,
H He 6bino HHKoraa.

51 ayTKOH TaHHW He oCnwy,
TeC* xywofi He i-asoay,
Ho * BO CHt Te6n he bh*y,
Cb Ttxb nopb. KaKb iMAinb Ha* a)
Bb Moeft KywHTenbHOH apeMort
He cjiuwhh kjihkh nefieaeA
A tu npeKpacHa h bo nnoTn,
Kaab yipo nocnfc snuxb aowaeA.

tle.ifeu ht»(ho cboh nopoKb:
51 6e3b KOHua reHTHveHTaneHb.
HepecTynHBb sepesb noporb
HesbiSaBaeywxb pa3BannHT>.
MHHVTb. eaHHCTBeHHbixb Bb roay.
Moe wenaHhe hc 3a6yaerb:
51 xaatabih aehb jiioCobho way
riMCbMa. KOToparo He CyaeTb ..

noes. Mar::

yTpo Sbino co/inesHo 6XnuMb,
ho aenb 6unb saTeHHCHb

Bu npMuinn ko MHt cb noxopoHb,
roaopHHH o6b Ahapet BtnoMb,
o apysbaxb. o6b HcxyccTat 51noHin...
H Toraa anepaue a nowanv
xto Bberb orb aacb

MyapocTbio apeaneA atpu.
Ho OTxyaa ynuCica Bo/ibTepa
h ocrpuft Cnectrv rnaav?

B. HepMiacKi

3at%Mb H He HCriUTaHHblA nOBBHMHKK'b,
CropaiOlUlH HB SpoCTHOHb orHt?
MhH ho aawo xero-TO, h He mht
Cyai-Tk MOHxb Hoafcaaiomnxb Cjihwhhxt,!

ycnumy aw can-roe yxaaaHbe
3oaymee—ho 6yaeTb ronocb THXb,
npOHSHOCH HenOBTOpHMUA CTHXb:
51 He noflMy —h aoTb noe TepatHbe.

Ho He xoxy paarHtBBHHO yAm.
Hbhctobo cTyxa CKpHnameA csepno—
51 Hasceraa h npocatmeHHo atpio
Bb catT/it»wie poBHbie nyrH.

I HAHBHOB nOCB51LUEH!E.

; Bb MHHiaTiopHOH 6aKaneAHO.'<
i y noBopoTa no ujocce
; Bh npouBt>Taeie Bb nHneiiHOM
I OxapoBaTenbiioPi npact.

I 51 BaMb xoTinb cnowMTb Cannaay.
| A BOnbHBH MOB CBHptnb
i p.:eTb bw cnauae moKonaay.
! npiBTHt-e. Mt.Mb Kapawenb

Ho cnaaocTHtae KOMnnMHeMTw

j HaaofcaaioTb xywe rev.
| Koraa npHxeasTb Kb Baxb cryaeHTw
j KynHTb Kcpofixy r.a-:«-? b

«Hobhji >KypHanb ana BcV»b».

Bomh» h ."lyCuiin..

.Inmk to.ii.ko paaiaaBOi "a rpawnnt uepnwe («»■-
l HUfTpijM. r. fliaci. .IllOlliilUrk 3X0X1. IWMBB*
.nick onn in. xydirt. n thcii-iii, coihii tuch'ii. xpko
pacuBliienHUXi jiicikobt. iin.icil.jii n. nfi.TTiiaro
i'tbbka hi rayOoBf Poceifl, oOrouaa raaeiu " npaBa-
l.TbrTBCBflHH COOCniPlliH. IIpt'SAC 'lijll. aCpOBHH pB-

Opaaacb, Kab-b aiaym, >-ia no" n ch Kink
..inn n.1.10 BapoAb nocBSTb", oiia yiye nii.it.ia ii I. x ii a

• i. Karhii, Bb ciiiiofl ojeark '). ci. TopiaiquxH npy-
caxbBua ycawu.

lltneiib-cojAan. cpa.ty i.Vr.ioiinjb co6om nanpiiB-
ime „io wptefl" oOpa.iu ntjma ynpaB.iBioiunro. lit*-
us 3aB0ASBKa, iituua-aoTeKapB. rajOBHBKa, KOJOIIH-
« ra... Bee aaKpuaocb oaoofl KacKOfl. h, cocpeAOio'iiiRb
iia aioMb riiMBo.it bc» ii30(5ptTaT<HlbH0CTi piicvBKa,
bcki Ko.iKOCTb iiacntniiiii ii iiij.rb neroAOBaiiin. .lyi'ioi-
nan KapmuKa lie wuo cnoco6rrRona.u noiiyjapiiocTH
itodBu Bb napo.it.

Oho n iiodbtiio. llenamoe r.ioiio ra.u-ia •.« 1:11m*

in—Tyro tipOHHKflPTi lib Maaoip.iHoiiitB. icpemm. It
II TO, TTO AOflACTb. aaOuBBI'irn rkilpl). i'j-t X.' JKp.
xan. KaKoyy-BHOyab asjt Mixart art ..ih ^axru la

lljipu,—dlb n i'OpO.lckofi to THTITfJb jobb1t j unit
ojonjib yiom u cefl'iaci ®> BunteurTb nv Jpjioe.3«to rfcirb Coj bine nporiopa j i>j«.Bf*r«oft uxo-
•1huu bcflkomb rjjxavi h po o-ba.limwi. II II.I
lipoeUBOMy fUBV—Jj6KV. .1)CoKV • lip. ri, Mill HUN
inbam. bb ceCa aia catxii, tyn. k* »oxiiiBU>«ia
JiTpBAu, Boiuomten. aib rx xoiKpeiiiua rpafffWetix
'[•opttu H BoiBpamatTb jepraiit Muauut* «•*. un,
bo nrBKoiib cjjxat. CxnaKie <A oCyaM.II Jan. aro iip uCyaetra, III' it anmi l!v tj »r.
""Mb yrjy, noai DKonaMN, paioMV n, eatoMv U»tc
'.Oft ropu lUB lloumria.tt .Unpu * (up

><apu itcjRKoiipfflHQu Cyayn i«u« awrtn. .i» •»
itaa n iioinaiaib rtpuib i.<»«

1 ' I' i. IIUkB in : •'.'•pi 1 111 . ..TV war.trtMii «...
iioTB, Hjtv a TapaKBimni.

""I'M '• lout. II • • **mu* 'ion
• ■ I" « mi, 1)11 foil, t-r til lit:.**

i KipariMft i*t. it in. Mi i tt Mai..
a m j vi i.. i,1

, a i»v i i. iioii io«

nrpfxojb irprji, liapuaiu

r«Kor *trT'i bv xparaonb yuj BocBHUft jyCon
.lannMapn. hp fjiiaflHo. Bb napoiHom. ro.intBia
boAhb nepexi»a«TC«, tain. Mipoioip, KoexHin-Koi' ro-
Cuiie. KaKb npo*BJpBie wpmoi jrapnna liora. xoropu*
nocja.ib boIIhj. T.iKb xp, KaKb norujaetb xopb.
rojojb, .iPH.iPTpxrmia, HfCecHua .iBSXPHix. sam. ew«.
•iaj I. lipilpOKOBb a CBBTHlb TROpHTk •iT.tPfa, BcnOJBXTV
Kro C.iaryi" bojio.

■iio HB.iPHi* ojRoro nopajxa. Ilopaxajv I'ocnojb
HPH'CTHRUlb KaMPHHMMb .tOXAfMb, TPIIPpb 33 rptlR
Kapacrb rnnHiioRuiib n lyrjBBUXb. IlpiPM.iH Kapj
Kro. xain. uplPM.ipmi. MHJocTb. II pejR Ha oi-
HOft k.iptrhkt B3b oTBfprraro HeCa. rb oCjbkopv.
cTpjHTra r.,taro.;aTi. na cbrtur Mtrra, to oTipro xp
hp RBctTh pajoMb Cavajia, rjt oCjaiia pa3puBosb
mpaniHMM etjon. cxepTb m rBCejb Ha rptiiiHj»> icvj-
rtm. r«.jtp. tto oO.iftKa-to—Tt xp r a x u n. Taxinia

KypianuMB amiYKami h Bb raxoM xe parustiKt
i% ii ropu: tto A-orv. mto KaBKa.n. h.ui Kapoari.-
01 ho ii 111 xp.

J nit iruua jtftmia Mainiivv Boftrtk hk iPieHo

oppnutt xl.rxii.Bb aolnu la.iR Coraryio nam; xn
i n slrv raxoro r.'.uiia rjr muiiRra. kotopic
ipa RJ«ri Pb 0]HO«b. a 10 ■ HtrXoJbKnib

•' '.l'. II'IRRH I...JI-XU ItpUTKoRa loCjPCIb BB"
•' •» «w|. IPJTRtoBl I'l li.ll.HUr 3'IBJO.IU

• • • !•".« i . Bo. loiiiji. Ilpirci*. noroujPB p bp-
>11.tail caret. RiraaRip aanpiftneBb B3b

• •• aitt.ai.. i j»# Rjjiip Ibtoaa. Ilpppvusua.
4 Kijuiu, lipaxppj rip jTO noj■

in: , t < to^Ti > lailOHV. ■ rrrpjoa Xpar-T
i f 11.11» }.«!».«*JW> SO xen; jpiuH pjrrKo#.

I I. I. nil ,4 awn P|1»«1 BP lb I tvpjva Hameib
• • ".in Mil H«tt» no wtivrnsj.lv leioB uii»
v«..*«.b. to. Cognser IJomuiki |ipiu|ui'M
>« "v*'| Jblf««orxit»» at <*■:■;..« rc/'lit. II vinv
(.««%4 I>1.M»1 vssiwrt <p»p.a.s,r ept.a. ttxv
.»1»1.i b momnptl# jI " 1 . y*\ ...v

"ti" I tmipJanesi tfi, « < [»'.. ;-.-a»iiBi4.
lipn ml. i-an •(*' 11 -mp u t-ctl ii:.rh<ri >.i . .kir-
p"» .' * , «1.»» in*•. • •• tp*N. itr . { •». i
si, ttayiwf.il KB

K*.,»'I.II * 'tHpiv; »|jt fo.nu* uiaoit jori'tv
' * i ... * iii. v.. i'i.>>iuia • uiiina. i 1 u
•ail.. bill "M :.<« I*: all Iflai, t . ' < ;.N. lu.ivv

svpnlbh*
Hp 1.1 vt Mm Mttiro ttyimw teaxr> - a

Tcraa .taCbiTb if nn
rioSTb. h •nivr ■< p;

Bawb :>■ «* ' xptcu

h aecenhtbcx feib ■

A comiCSMa- n c —i

jlackacti. hva .< v ■

ii- • •/ lemmire it- » " "

rOPOflCKASl HOHb.

Haab ocrpoMMH—otCnecKb paAcxtft,
Caau TyMBHHue—bb tBhm.
MepuiDTb rx nennt hoxh MaAexoft
JlHiub KopaCejibHue ophh.

Kaxb xopouio rb npomrat auC«oA
JleTtTb nearb npumtuxi. ^oMapeA,
3apo npaatrcTBoaatb ynwOxoA.
HaaafRyab mnnny ao 6poMA;

H. atpMo xyrcrayr. mto exopo
>KenaHHwA Mnpb MAarrb xjraia.
Ha xynoiTb catraaro ccflopa
neptepecriTTbCB ne cntica .

MaaaiyTM tmiI* h« enowm
Cv ronyjwwaioK) cyrraA.
Me.ib«avn> naojpixai Rp9Ra«axv
HaywallV a

3-sefbi* ant arepe* Rprrtrwurb.
c*»»'basa ws»it»9tb ueu..
it «p*e«tm «ro-«** pakbtiomtb
rift ant Ctlol

y ni.su; -avxTHUxb :'.p»itpe*i'<.
,■ ,;p.ub paetcx bfet-p-b cat*!*
B . foe BweoKoe okho.

Ho in-s nc CTpeMXTCB MOpeXOflW
BpamaTb noKopHwe pyon.
Kaxi> 6yaT0 sonHU yHec.in
HenoaTop«enbie rocu.

; liiltoKeiimiil Oncenoes

♦ HoBhifl )KypHan-b nnn Bctx-b»,

ra.iiuii.i. octencuiuca .lyCoKb, a noTOMb n soBre
.(aM'MTiub. Tenepi. Miioroe liaxoAan. bi Rptib b3jnmhp

lianpaCHO TBaCT.llIBUMb.
llo pa.mt moikiio B'l.'leMb-HBfiyAi. BiniHTb .iy6o'iH)Ki

K.ipinmtyV Oiia npaiiiubiio OTpaxaaa iiapoAHun mijcjii
ii 'lyBCTaa, necja in. ceCt nry c.ituyKi n KptiiKja,

neaoiiycknwinyk) h mmi-jh o hp; lanatb. ioth
' 1 lipi'MeHHUXb.
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xi ;' laiiiuciea .anno npcAMOTOnx Ortiipiicrpaaiiaro

i.'pirini.ato Ouroiiucania, .'lepnonionv BptiniiaMH
i|„i.-rno xorijoci. \Aril... Ocofiuft, caoft uoarB'ii'fKia

v ; ,.i jrj*'- tea noarx hi. „*iihvtv xiuhh
•• i • a m"l i. IKplJll no utx 'in.

• mini!), Koropuaa japn.ra no pycr.KaH uuh.t'A-
III... .mi iiiii".MTatiiia BTOpraaiici. Bitot ex

• ryja xc u i. inpraaa iux ero ajwb ii fKopO-
xia, ii inl.Kiiua CTpi"!'i.'... On. urpHiiaTt-.ii.HUXx anji-
i! . (imeCTBeHBOCTH .it'pSIOBTOB) XnrtjOCL „JKpUTI fm"

i'i. 0; KBa.ti.homx ram-ji — biituiuhmx oOpadoax: hp
'I' n. iiCKop6.i«Biinin. u Haiut.iamiiRix my bbjohib
ii.'ia ii ayxoBBofl uyrroTH. i'.xajocb ju my aro aa
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. Ii: BOJHOBSJB doatb'ipfkvkl SI) y .It'p* hi..b4
.a*oii n.'pBuft (to lOBOcifl 11 jo bxicttiupbik no
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,.i._ x.ax aic.x co*muv

(||mr BopoiBBa. 1880;. It jrpboaiorx bioxb-bju-
CH .TOA UtfBI.»'. .IBJ'IBXiMX. BO BrpoiaUMX. |r, C.pa-
Cora ii hub x b iiniiii'KHXix wjucomx ohx RoeutBajx

rtriH ruJHHMX>•" (.OJfix-, 1829 i '. „«</«>««
rcpiui'" .uoejtnuio b-uxnarn ' lahbhrda- illocjtA-
iiiii iijhx bojxmitxa. 1880 r). * jpeaaift lion.-
I„u,.. uaBHHA npeAnerx Bo.uuiamt pyreaaro hux-
iiojuOu TO A .in .III. pacoBajra hx BooOpa*rBin .Irp-
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itiJMii, hp roBopfl vatp o Kponamj.xx mpprnaxx bohhi.
aa 'lyasiuc I'orrin miTPppru. .V pvccKiixx Mur.iiiin'ux
.ruipft rtu.io ocuoBaiiip hp .imfiBTb A.iPKraHjpa. iir.ujn ppa.ii.hop orHOBaiiip. rKnpt.p hwii aiRi-THypM.ip,■liic x roanaBSPMOC, n+triiTi. pi o iieoCwKiiOBPniiaro npn-
TiiniiiiKa.— IlaiiOACOiin. _n;n. .npana rnjixn" iKaaaB-
man. _pyccK0My uapo.rv ciacrJUBuft atppftift". Thkovx
of.pa.inirx. iiaao AynaTi.. 'it., ii i .IppMoiimBa. Kprni
•inpto .lirropRTypHU.n. B.iiiiHift. f.uin iirropHaprKi.' mo-
TB1IIJ I'll BI.'rOKOfl ouilltll ..HHCOKHXX tvmx" (111 '.
l.'OH x, 1^'-"' r.) duBiuaro uparn Porriu (:nAVMTBniaro,

.HoBbii'i ■•Kypna-ix ath

iiiiti. CB0l0rPri'm0bu)B3.lb i""'
i, Koiopuft rroiux bx cbop Bpe-
ii • • i A.-TU..HU x raaoroiHsaiio

i. jiiiTCJaxx bx i'orriH,
IIIITC-

• u ii : pit ipyrnxx otictoiiTejbaBaix, aori. 'U .urx
Tvi:. « pijBHl. iiprxna noJpJHUJix, sax-x BtpHxiH no-
iHTBarcKift Apyrx. ;iroro, nouTopnio, M *orx e03*
nasan laKoi'i U i.'fl npupoAiiull JMX, kflkx .lepa«H-
:.... rme Bb r.ijxiueA rrtpt na .lepjioiirona no

i .... r • .TiH.m mi HapoAna* i.iH.-.'Baa
..." 111 HTPJXBOPTb. " Koropofl MPSTaJX BX CBOHIX iua-

I1.HX . ili.t.UBXlfl ii'i-lKOBOAi'llX II IIVJMTRRX. a Ta na¬

na n.iJBTHifrKaa KapTaaa, nn KOTopofl PorriH,
. . .. npanajjexajo n.pnnp siino b Enp"iii.
;ik». pjcrsift tejoBirx, .'IrpMoiiroBX ropju.im bocii-

. itiaail poJIIHU. BOTOpUP A0rTaBII.il! eft nOJH-
K"p MorymerTBO cpPAB CBponeflCBHxr Bt|

. ll.jaBUIHri. IIOPHIIIJHX. .IppBollTt'BX HpPJl. I" 11
' '.10 DpioOulBACB XT. pj.TKOft BOPHHoft rjaHi. Ki-ro-
i.t ii :. Betxi cjibx I'otria Cuja .axofl RprmiiiH-
h. rmiua Huuir bcbbbix noAoapiBift h brrioixhu
imiuiua buc.rb bx 6opboa inopiB i'orriB. i'.opbaa

Kiopia—rajxaai aopona pypcsoft MCTOpia. llootru
h llHkojat i biax Ileprifi, Tjpnirft ■ nnjxotHirx
maimx 6jpft«mr upoaoj*ajh cianyw Corajw

oure, rpBarroaojbrKift anijorx loropoft riyp bp
;.tbiutjp* bx .lipMOHTOBrKOP RpPMH. Otfinja buutja
i Bl ' IBUUIPHHO naTpioTBTPPBOMX tobt rTBIOTB'ipPBIB
Irpn, I' Ba. BOTOpUH BBJHUTrH HP''pp|«tHHr.ft nphbaj-

ii »■ iperroxatift _lli.jp CopojiHa" (Ib.liir.i.
Ju p.'jhkaha" (IS.'VJ r ). _l»opoA«h.." . 1 s7 ,.|

• Ho oTCHMa b:p hum,ih n u,
'BBHBCTaircKiii opm iBPAPBiir. bx nB-rt . ..

.BopoABHrKsa roAOBinaua" h _i; i. h thh-
ii". iiauiiraBHua unarm 11 ...,Vk

ropu 1 f.JIB
MB OIpnHIITP.lBBM pidEOft lo
KoA i.KpacKii, rpif". 11 naiipM
nBapOAHUH BBTil"

t jhiru HI ,111. .. I",
a.). Ha vpaini) ;p■ .1. pmnnoBX morpl.j

i'ipo;,iufl ajhtx. b|,..it nam,n ||}(a.(eB.
!' t"' "i''mu koi..p,.ft laofipaaajb bx"XI paHHHIX p.'bibobx (llajHm..1*. hi. ejyiat,0111. BrinmuHaPtx 0 ruan-.1""itiitpfkomx IIPpPBOport bi. 'I'paHIIIHi i*JnrT.I'|. r,;H t.. L l8^rU"• > x "Jtui. hi. r.ij iat rurpa.ro iiproMHtHHjB'•pill. 110.11a. HeptAKO uarTOflniHn .ta.• " '"rhoiit 11a ruoBHOim. .lepoo,,.

, - , "nil. l',n . aClunHH0CTk Co.ibine,
.....'., i!" """""'."..y..:

.m.,4 . , - xparh'ipcka* rjalda .,4,.
, ei.'.' " " -"l",vciiiolaruwni- -0.' °uj"

aootilaur co.

PiftHuft v.: • • • 1' 1.". minHiiiiftrB h KpoP"*ajhufl.
,,la .npip, my.Ti .taBonx". .

.tp«.

pfbsi"

■oBlBH tOli'lf

«HoBhifl >Kypnanx ann Bcixx*

jppTH rp. -11a.1a .aapiiairKaa
IHTPpaTypB"My KOJPuri .I.pMOBTot^

ey uiprrbphhurv
■UX .ll'I'H' HTOBa H'Th lH Rp .iatt-

. Til Koropaa h :,..iiti rooTBiTrtBo*
a rj.K'.iifl oniio.iiinii'fl uojitTin-rsBm t
,yalXBOi'THMX pyrrEoA aiu iHa.Hrv -»

• I tprTBPHHok' OnPBOB' rapAO»lo«|.
Moria|.i-TBOMx I'orriH. K.ikx japHcv,
TH.yx K.'T'.p.'p HKX OBJaAiBlJO,

'. 1 r, MPpBOVl, T" BTupOMJ TP-
•" f» pyr.

. I'. ix purotopx 0 <-tt|i*nt
1 iitjitkx iiibcbpI rjum..hx Mil:
ukx npi. KpMojni.1. mjiai

' 1 l|pti.b. n Aaapix. 11 roptox.
• •.ax t «i jpuKx. »n mu atx 6ua.

"ox .'bp Xopoo;n.i,ro
r.u raMUM.. Ktpiurx

pan,int.
HitoCiajp. arropBtprkw n -HiMan r .IrpMOHiOBa u-

paBTpptJIPTrr «tk"T"P<'ft parTppHHHOm », - «T Hr-
rooBtiBo riiori/<Tio«ajo * 1 r.-p u.aHip h* j-.j-
jaro, orocniio .tripribpaaaro. ii to ."•> 1 tthji
■ra p»rrpp/«».--Tb . ■» notaJUBarrx r . , ' TorTfJX-
r!P>. tro •» . «rp HPB«.I oTBPp tl MUO«iBtrr»»p my a (ipanjop, .BupH _v Porria
ntrx up, ••.. 1 . ,.a u ii Bartonmmi h f.jij-

■■ 1 ca.'u»*pt < 1 ctajkk Ep;<-ja»b laiapfBitx,»iijv ittx a t tji Kpt:ik». a., ta
- 1 1 raakli.) rna 11 Hill *

* • • a, 6-. itu;-a a u.'.bjx arx 1 rijx Htib
'"IV" :up.*rr ui.,,,a 1'itcria" (l|jb ajb'tma
k" 11 " "iifBOM'... |io hx-cid (.uj.i MHoro rjo*-it.. ..loft ,, r.iitp ritrjuj milbitu
'lyirtBoBajx .10 a rati. pajotapoaaBam* uom.

.K«JHb aa xp. r.romb luBBaia. rxt my jaiurtJ'Tk_yKpUTi..-a- orx r.iainaoMb iMrrymHix 1 coteHHorn-ApyivKaio muHTHKi. rcaiajbHaro jajaia, .xxia ruy 60-JiP npJBHJLHOP IIUHRMaHlP pjfCBarO TPJOBtkl, a -M*-AOBaTpJbB., a PoeeiH |lj,,tBarw HpQorppjrrHPHHOf yta-rtP BX OAHOMb IIJb r.JPlTHinHIb JUB30AOBX PB 6«r-" ,PT0I"*. yuOpHOft D TpJABoft 6opb6t CX 0T-BI3IIIUMH EaBKMCKHMI lo'pu.TMM, .1,'pMOUTOBX rJjft*'iioH*jb pyrrk-aro rojAua. apoHBtca cojHaTPJXHU*^)aa*phimb hp Toabin ux hpoy, bo b bx er" np"'-TBBBBKy roOBOM) JXBrRTJ, a uutobt h lipoUIJOP "»•6olllfiu oippTBMjx npocTO-rtjaropoxai'.ARJM tpPMB lUrpBIanH, BX UOJHOMX COOTBtTCTBiH rX

10.11.KO h Hrero 0 ..crapHHt" BtREaorEol 6opi.6u!
Tbkx upaBiHBo, Opix iprrEiHPft OpaBypaoft pRto-

pnKn oTRorirb ex pyrrKo-KaRBaJCBouy 6opani) iipotn-
j0m1, .l.'pMOIITORX HP MPHtP llplBJHHO HJoClpaXll'tx
h 11111,onu r3x roBpt'MPBHOft my CiocRoft KaRKaarRol
UCTOpill." h3x Atja. bx KOTopnuX OHX (aVb)TtCTBO-
bhjx (_BajppiiRx". i sin r.). thbwi'ppaibiio BjoCpa-
iKa.rx ohx 11 TnnniecKis bophhmm ij.in ypu. K»T<ipua my
npuuuocfc BaCjioAaTb 11a liaBEarrfe. lltKompua uap-

rii 11 rn. Hu .liajrpiiKa" 110 pi-.vinaMy ii*ri.Ma hp
.•ooriitT.TBywi i\■ n i/'panipnift bx KaBBaacBMix

pairi;.t.iarfc .1. ii. Toaaoro. 11a KOioparo JlrpMoRToax,
of-poxpjaTCJbHo it h.rapaBPXiHRO nocTaurHHuft

pajonx rx Map nihckkmt. ') okaiux iipri.MRtH
11 hi... ItrnoxiiiiiMi, Hanp.. .iiphi, mix d'tj!

Hitpui .ii.i 111111umh" .hoax i1.hi.io xyf.a" aa-
nnra okpyairiiHMft rsonMii cortaraMH. ."xihx roa-

iiobbjx ncBiojoria. pyecaaro rojjara. uoaarx aoapp-
hi roBitrriol rx nbitx xbjbb m Kaiaart; r/n atoak

riBitrfjxctbjptx— a yiaMBimp bump onBraair. h
aaaa.iPRip noira 0 tomx noTpsrraia, bum hi Bcnu-
tbjx, 1rmabbx rTOJX irkpPBBPTB ispJOP fOJlBTikP
rope: .Toriol tomrmui. mi rpjiix roorptjv a.
hp IRISH Mul " . rOBOpBTX DOatx 0 TOI BIB) ft. BM U
_TBS0" djiljuip .ctAUP ycbib" DOBPCJB POOCM
yroninaro bbortbrb.

Hro roippMPBBaa irpoooroiy 6opbm orrop >
ho nopjt roro, ubx nppAx" jhr.wx mrpm laprjx
koimx ipjoatrx bbjbptcb rtox, no oav prrx; av
rjaaaix Mainrro Hoara pa< tpujark an acrt cauri
rporaTPJkaol aparnii jima pyrriaro r.jjara.— ua
.ippmomtoaa }xr at motjo 6uix oeor-.l paaaaau arx-
Ay HarmBinmn, a npoiasuvx pojiiu: ■ aan..«np». ■
npoinsop raoauauarx ax oj»« *rpuitJxaop ntaor.
a'ujmpp rx rjaRBooy 6ja}«'»J. rRORuaajarx oiooft
■ roft *p (Rk rynpriRPRooovy bo art apoopoa oab-
mirobii B.iinHr. jkiol urainjoiipft pjrraar.. fojjara.

HaaaraMorrx .IrpooaroM orx rjaaaarr caorro jr-
rrpaiypaaio ai-ioirau. bp otaiaja myr arivx
moaox rjinrfib.'mv lyarTOoaaix, am tax _»r Dai-
poHX".

» ijy.ol ■ ■'it: ■

» i!

H3 . Mt.rr.-H, .111.111 HX tbi...* i. nrKJH.tii1.mi.HOM i

Fcjyiat' 'man riirna rrtb bx _lla6f.ii" .1 I'...:
t' piBBI brEX HI. l'mi '.'It pst (TTb <|.iirypa

CaBlia
, .1 \ •• i,,1.3. DpPACTnBJRIOIUiH JlllOb

«a|'i;i:i n C.i.jte tiiiih'mm i..iro j. pM.jBTOBCKftro UlTftCrx-
XaOBta ..... MiiKrilMUia. Komporo MOWHOC'IU-

I nrx raaaMx xr ii i xinai BHo HaopBtecKHMX nep-
hi.-;. mx BX Ben.pi.i Kai:k,».rK(,|i f-opU.m. K3KHMX

JB.'H'TCB K III .'I .111 I. Mil) I „ K.Hin l.l.l.-K.'lll AO'IK.-I")
BCTopiu . 111. IT. Kllpliuauil h OaillKll-

!'*b» ax napoMX , ir.i prrKOMX Kpai..i Bjiuie .IppM'.BTOBa ii3 .1. Tojcroro—jyiuiift no-
i xumpjx tolo. k8kx rjl(, 'k0 ii tobbo HnltlX b031x

Iha k3h ii".a" b raia JrpooiroB; bojoox
hpptx dob1tx ptrruro nrjuatxa, ■ I'orri* aataja
rraHoBBTra pm; r.jdxp ■ huU bp tojxeo ro tooaaR
_l rp'.hmh", ho ii r» rtOBMR MBpOAHUMR m1ccbmb, b pr
loryjap-TB.'HHi* poll. hi UaREtJi a BorroRt rrua
BUHi-HHn.ro onpriLirHatr- IIuhrrx, k.ik.ft (> ratuft
tyiuRHuA poAHiikx T*HTra Hk HapoiRutx Htipaik
I'.KiriH, arao bhih. iImx RoaiBira fr.pi6a h.i K.ib-
Kari (.Ciiopk". 1^41 r.i. Haiuk noan. cti»<»o bo-
tvhcthohbjk pyrcByw Oopbjiu n-mx, b rx MrHprHBiMx
IIBooroMX HJ0(5pa3BJX pp bx BPJRIPriB.-HHoft KapTBHt
naAHBia».ii|p«i* rx TjMaHHaro rtBPpa rpoaaAHoi apain.

•""> ff»-i» t" aj»".

111. JTBXX MpXrCTBPBHUXX Toliaik )xp .JiainHTC
riioKoftiio.' coaii.niin ciuu. iipOHBaoiiie Koropoti t»e
JKlCll.rX .lopMOHTOlIb—II bx IKIIIHll OTjtlbH.ifi JU'

i i,-Til, ii hx iinopin uijaro Hapoja.
h. Bupcoex.



hr.iiiKii'i kiiii.it
nniMMW.i<'HiA <> ivJiJli " i;! ii„Ait«).

•> r11
.... . yWA

. 4-,V»*5M 111* . U.v, r ;Ik

• y ' ,1. «"<•*!»». "• "'P4
I ibay owfjl im» aviv^m! tparv

.'*» «*i v >f» o&UklrJket— Ifuti *t I»f. (JOI
hum M>U wtM uuli'i. •»:pwri

K*pl (Wi v Atnv ptMl I
• i» mi<« 1'pun-rutH on ta uuwilip
wnuu. Tmim auiM ifunuwiw n i(Ml

r!op»BU—IIVIM,
H uiin prj«rtoMuav rja—• unmn Mtn

npaav. UIQ4. ujun, rv nuio uujimImnm
■ uv, iro rr» iiturrnriM bv llu rwyaapmv
-v 1.0JU1 aipa oftpe*eao u ipjuaj. H <*v a*
»xt ,. imjc*. lluaiBte. »v piinpl X'lig. nana l»o

,t*jv tiukco » Qpppvipii »o ippaa tipaiuit* Po*
■t» ii liana, ao ■ rv .(Tow «p jrntrv. 5>r» a*
•»fM, nto nf^irnaitp.ik MToiiippTna acero ai-

> . r.|«jv uriEop ivioBHOP luiiaip. Ilopit-nrp
. ii a jv,d* atpynoiaiT. R3htij i otxtjb-

■ ;.i. uoxrn. Oun, rnikHte, it.w ki.i u-.imCi,;
hait-n. fHju, k.iki, tojuko aaxojarv ptTk
uniaxv Btpymmim, bjbtuxv hv xarrt,

i xry.upi'TBOHBuxfc ipanniian.,
• i ,i ■ ii |n il. cohujiihxb. mi-ik ly'hapoahua tokuv

i " irl.u. cTpuHi. Bi-prja 6u.ik nporaav
. 1-uu.iimmi. iiijlt.1h.1t. hjb ct'afl aHTHMIIlRTa-

, •< ' i ' , jrpoxaiiuiiin iipaHHTejueiBaai peBOJNmiefl,.! null 11,1,-u y.n. ua'UTb boahv. TtW HP MPHte,
i oC,T.KBjpHa. HBorie aRTam.iaTapa-iu. HMTHrTHPHHurk naTpioToiv, a rt,
nu 3a;,ttaMT. aHTHxnjHTapM3Mi, Au.
'win. hi. nycruiHt. 5>to hp aaaim,ippnt.iv *pjinenie. lIocKojuy obi aa-I I appHjpHiPMi. jHBMTOBiHTb irHPTPHic TpyAunaxea•ujMriaaH. roiiiajuja,. a Tmepk. .OBjJiJ,,"-,rt •*»»»"»■ »" .rtxv apaaan. H^o

i ii»Ana Au.

ii|M-npaTMjiir

ciua Oo.iie forjini'CTHi'HHa*
K.-iopna, iioiiiuiiMo-vii. Aaxe lyiuaw paAo'imv,

I,, ,|.T,-,'1 c.jhxp. 'itxv Iipaaia coiiir
.ll.« .IIM llCPOOCmaB HPHaBHPTb KT. BCP Boipj.

cu«,hi,'A tii.-... iii BOOpyxpHiA not,it. rocyiapcTBv t
kV rpeAyxux v ••to xcpTBaw imxuBR h XPHtraaa.

:$.) ikjimm* .IT1. it.TK noot ^pahio npjccaoi
„ I-: I "i» H81 i-i »p"iH I'epaaaii
fuu vmfjmt, m4 114 :ih tuchd. 'l.-jobtw. a j* D».

Mii-< I'-J" I'-n. in. IJt05 D" I'll4 r.) b* 228
N,<u „ i,,*U'. p ' KOTopuii. liii tuchtv npaAa-
*«in v 1v" 4 I'll '■ b 1914 r«xu. -no cocraa.
.,,r\ . " h ' np"nr»TiiBv. X acTpia aa

. ji,.- ibi » yapjaiij* rBo» apviiD n*e u

j,1 :i;-,«'i«-»■ Ppai- 11«. ia veaviaipw jbxh,
,,>ij,iii !•>• i»«*,-"iv . b .»iv cojiarv Ha 4" npo0pa'
> .»■. ■.»>.' ,^,piaw*v jawiau jByuiiiart

«.-»'• aoa ■ mjv'u ipriitrnaw. I'(vci* a HrajU,
1 npu-iu a aajua. riuuBUt 1
'uc.u* copjipaiapv *p otrrarv »\ cooTHtirrHPHSow
(•pjrtPHii caoaia »«"pi*p»iA..la*p Aania.HP taanaiaa
aarratjt* aoaacBut EoaaBaorra a cnippauiiui nu*
tin a* •*>■) yapJtiua raoo apau< Ma 11 apa-

fVrv MuiBii pviaiMX aitojtk cooTHtrcraa-
nn p*ptj apaia On taw tpnwiaun pro. noil*
nw k> yMiraiwawn ampixani* xaiaa. Ha
mn ruitci I'll4 rotv wen mjiiiiv xppxan
Eapwu apaia larapwiv *v aapaar appaa i-x-rirawn
ura nuiMiii Mimln acraraoaaia 11 e.x'aaut

panoig otajo vniyii aujiapiow py'upA
ll«xoC'*ku wpTiu ii xvaa a tPivraaa nut aa-

onrajviu aapoitw F.ipoou, a iorraToiao 6ujo cs-
■aru aupwiaio oppxaora. rtoC.g apjoaowaiio aui-
Tapa.iMow pajpiiaajoaa aotact.

Eua. no (uiacjpaiiw Ulapaa Pawa. aa art aoftan
19-ro itu, aaiaaaa n, inlti Hanaiaoaa a Kowaa
KoioalajkauMa aotaaxa rv JUaupi, TpaacBiaat a
t. x.. noxapa imivaa itiicjimri rv 15 amiioaaw
Trioiirv, to o.wa Taiyoiaa aoAaa aoCvera paao^l*
Bt uoTppiiv rpaaaarejaao co sciw npaAuxvum
CTOitnaw. TaKol ate paupjp aoAam »ra aotaa ■
oruocBTajbBo auBOMiweaan ataprn. H aea taaa all
3tb atepTBu oaynarca. acta Tujkao aoaeav win
HpaBCTBPBflo oapaaum aa Iouiihwm.

JUa Aepataw coriacii a an cropomiurv, aoaaaaa,
npaaue aearo aaatao noMjian. Ho atiua awl otHm
AOJ*ao 6uTb ae opaeoajMaaie aoaurv TapptToptt. *
■«ummiu«-npaayxaaaie TepMaia, >m rail*
aaaoaiaqu eoapaaeaaaro auarapaaaa, eoriaamaaat
laCTaiane paaopyataaie. (Eua ytejaviit- wppatapM
•*« OjAfTk ntxvc aolau, to xepataaaw jam 6ya»**
corjaeaTKi. aaauy aporaw, a aa oOpaaoaaak

nHoaufi Kypnaiiv 1

I'.TMOCTOHTPJI.hhxv I'OCV lapcTHV, lUBpllMipk.
11 B„Hita xoixiia .ukohthti.ciI coi<ji,Mk ho

bokuohimxi. toui'pi, .xppxtn'», iiqjii bi-At-
- "uiv. 11 upcxio Bcero lluoHia u CaaiiiioHsuxv
l.ll'iBk I'tBepiicft VncpiiKH. rv tiUT. atlK'U BO«HH

•

:i;.y ."iiivb ixpxaRasiii Gum ycTpanafu paik Ha-
h erja

I ilk 1900 1 . Ha ri.1.nl. iipaACiaanTa.wA liOJH-
; ..'."Kin 1 nayKi.. in. llapnach, njaioraua-' wpacrv
;...}, lamiBk IIlasiCirpi. Hpr.nraaii.vk apBai.n. iioaoO-
,r„ .->»»•• ta irpxaiiv IliaiiC-ipi, «atJvtBT. Biuy

•, , 1. rBpoucAcKiixk r„oyABpcTiit. Aejv Typnii%
-npcMeiinuA xojv coAuTiA, wcaaakaHi^. TpeOye*

ii.ipeiiiii Ttoro coio3a cv iip«fof.iHitPi|lc#k yKaaafl-
v. iiuiiip rrryupcTBV. ; £ »
ll„ npooKTv Il.iaii6.pa. ro»w» anyfi. npim imtrk

ana: 3aaoa«aanvibHoe WRf&ia aepxoaaul cy.n.,
|,,'rrv ii BCnOJHUTflkHLlA cobtr*.

: .).onoiaTeji.HOc cofipaHie cotT»in> n«x 'iieiiOBi—
• ,1 oti Kax.iaro rocyjapfctpaAliifl HtWn. hiikohij
,;k laiicKii.vi. h ToproHurk othuI iii-n in it. : opraHii-

iI.ihijh Aopom, iiostw. Tt'jer|)B4'u " "'Ukoj-
• aC.r.iii, cor.rniii'-Hia 0 TnproBii, lanoxiuxv. no-

• k, .IIITCpaTJ'pilOft II xYAOJKCCTBeflHO# C06cTHI'HHtlCTIi;
;> rv 33k0bu 0 IMUaHCTBt. HaT)paJH.iauill. HNAaTi

• nBHKOBV, 11,'UOJHPHia HBOCTpaHHUXV ClAPOHUXk
.lift, iipiiHimaiTV raHRTapiiJX ntpu.

ii'pxoBHUt cyiv rorroHTv b;iv uphobi—no oxuoNy
,. ,*iue naik mbuioaobv xarejei. Ohv piinaerv

i. ,-io.iKHoBeBia neauy roctAapcTBaHB.

loxaicikiiarolioHrprcrr. i-cri. coejHHCHii'
niii h BepxoBHaro cy ia xu p-tniiPHm BamntAiiinw. BOiipo
coHk—o WTH, rpaaimaxk n BayTpoHRpirv ycTpoAmnl.
a laKact! o6v Maatneniiuv coriHaro jCTpoAcriia o
B.«ipaHiH 'uenoBv Hciio.iHiiTe.ibHaro enntta.

Hciio.iHniiMbnnn roBtn. conoark b.iv :> jbiis, h.iC,ii
paoNUiT. no na 1 rojv on Brtxv roryjapriHv
Ohk Mowerb upnutHflTb ■ npHHyjEreji.HUH Ml.pu. i a
•leio ohv paruoiai aerv cojaatana, burtarjhi'mjmm n„

10,000 na Kaanaro i.irna BepioBHaro cyxa. Ilpi m
khiv ye.lOHlBXv ,iaa;o MorymerrBeHHtilinri' roc; xaptTi •>
ne ptniHTcH lipoinBoitarTHOBaTb kobibuib bc4xv xpi-
raxv rocj'AaprTHv.

TaKOBV lipOCKTb lIliHMflrpa. Kc.lH BV MTOrt BO#hu
AepxaBaw corjacin yjacrcH upHHijriu IVpaiBin h ra
coa»aai|> kb s.tcththom) pasopyxeain h kv aexji
HapoAHoay cotoay bv yKaiannosii, j.vfccb biu4, to Ba-
ctyuiiTv bo BroMv nipt in,ban spa. Flct rt rnraHTCKi*
mepTBIJ, KOTCpUB llpHHOCIIlHCb AO CHXV llupb MOJOXV
HOfiiiu, CMOryn. OuTb iianpaRiriiu Ba KyibTypoua
ut.TH, U tojobt'lOCTBO BOapOAHTCB .UK HOBOA, Oojtl'
ciari.iiiBo# sKH.iHii. TorAa u xpHrriaHCTBO, cymecrByw-
iiici' tenepb to.u.ko ua iHinaio oCaxoAa ontikHMXh
JlO.U'fl. lipeBpaTHTI B bv AtAcTBHTr.lbliyiO HTAI wy Alp -
CTBl'BHyW CHjy, h yUpa3AHeHie 3ioho¥aTe««oa 3bciij04-
TauiB, BBjHuuireci 3aA«iea coaiuiaxa, rraaerv 61-
jte jerKaw, bv hbaj' ysejaseBia it lejOBtiecTBi
irjOBiKOJioC'ia ■ aEoaoMBiecKiro AaarococToiBia.

Aa 6yAerv bictobuus aolaa srjiuw way now
■ttoA hoboA apu.

AnApel Kpaxoav.

Ha 3apy6eiKHbiH tcmij.
a

lira p;6ra:t Tpiruiio ipoHOJornirrKaro r<ua roAhm
h i _uiipk" ;aw noprrtaio aaysaTii, khkv upajuBv
kbkuA-tu xaji Koi. eAHa-JH ho xintepHieritoA BOi-

'.hocib, a erajo iipeim-Touv cyxieuia 3aaoHoAa-
ii.1v ) TprX.li'liiH HtKOTOpblXV BOKlWinBXV CTpBITb.
M, ll,'p,'j1.H* TOlia, KOTOpblMV lipOH3B»CBTCB 3TO

,„ ntiaia aapv peaibuocTkio 3*BTpauairo
na„C„ij„>TT.. noiibiTKii iioaoAth BiuuTayw w

i:„;ip,i,-y i ih" 6o.it.e OTjaiiua BoaaoxHocTb cKoparo
i h.I r Ilia Tannin bojI.HMXV B HPBOJbBUXV CTopOH-

t MHpa. ill), hiih1b 3TB UpHBXOAIOlia OAcTUB-
n ii, cAtiyen otmIthti.. tto ho tojbko Aoc-yraie

,pu. a u BurTiueHia oiBtTCTBeaauxv ^ax-
, uiiuivcTpank-yiicTHHKOBiBolBU, BamynaJM.

iB, HiROTopyn TBcpjyw noTBy do,". HoravB; cpeA"
, „»MTe.«kB»ro HMjoBojkrTBa MBoraXV, Hr|,)BOJbCTH»

naro rcTecTBcHHaro, low m jarjyuirHHaro nepBUMB
paaaMB naTpioTaj**, BUBJHJ* oniwAtxrHHaj HOTKJ,

Hill, 191 I'M

a ctoitv kv Br# npBCjyUUTbCH, Aa6u yaCBBTb, tto
mm aatoav nepejv cu6uw:—jobkia-ju xoA'b uojhtm-
TOCKNXV MiCTepoBV bs Rrt pyKB hji AtQcTBHTtUbBl In
Tocay o Mapk, coaaaaie BCBoaBoxiiocrii AaibBt&iu< a
6opk6u, BeAymeA jamb kv paerpait utuHocToA ayji.-
xypu a uhbbjbsaiua, aoicbmb b4kbbh haaonjehhuiv
Eapouol.

XpoaojoraTecKa, uepBuA. tskv cKiaaTb, ix|iimiajbHuA
pailOBOpV 0 HUpi BOJHBKV Bk BHrJllCKOMV uapja-
MOBTt, rjt RBltrTHklA lllUHIpBCTV ( BoyjOBV oCpaTiura
w AcKBRTy ev lonpocow —6yjyrb-JB A"B«'Ai'Hu ao
cBtxiiiii* napojHaru iipnACTaBrrniucTBa ii| I'jjoait'Hiii »

MNpi, ocjb T1K0BUI OyAJ'Tb rjt.UHU K4Ki,A-.1b6i II.Ik

Aepacaav repMaucbol soaiBuin?..
AcBBNTb, co CBOACTRrHUUMH Pay UPNIIOrOCJOHiOM'b H

rojepxaTejbUocTbiu peujark,OTBiTMjv. tto pcjh 6ja\i%
(AVjaHW cepkeaHUB upeuoxrHiii co rropouu IVp-
Mauiu. to uo oAcyaueHiw hxv roaviiiUKaMH, bujmoxho
BBeceain prayjbfaTOBV neperoBopoBv Ha paicxoTpiHir
naiaTU oAiubbv.

TOCO 'H06lJ CKpUBBTk CIIOB »««»' 10
- zrzxz

'

,ri. ' h u 1 k npe.uo*eHi«xv rorropoHU'

. t. B03HOXHOCTI. JTMlTb, TTO BCBK110
.. HO ajiaifJbHue BcATpa-ibHU.

„...,H„Kpain„. :u» 3ti"" «er«
,.v k.l , pou COOAmCBiB BV neTBTH HCiTpiUk.

iim-o'MiHJv cipam. 0 sinoioTiic.n'HBUxv BBoaj.axv
b.ttii ,r,'KHll K -mvii B3V AepiBHCKHIV ubiiii-

1 .jiy n.u'Ti. cooAmeBic o .HepBaiV
,r|»'C.oiiamuHXv npeAuBiHiii ciaTeik-

,..m.it.t kv .Iwuepet, rjt Bcrija mobiho
- HOBCTpt'iaTkca ck jiuiiOMaTOirv-npoTiiR-
iiorniiopflTi. 0... ^uoroAf; .lartsn. y Bi-t.xi.

nth laarcKoecoBtmanierepHaiiCKHik h neA-
iiiiMO'aTOBv. not.UKa upmnia Manca

, in. CioKroikKv, a t.tkh.0 nyxie pa.iiOHOpu
it rapTiiant. no KaKOJiy to c.iv'iski Bjpyrk
m,-h Bt'Kpyrv C-BHTtAmaro npccroja n aa-
Toiikir paaroBopii o iitinxk boAiiu cv

HHTCpBkBlcpaHU.
a ujkiim kv HiroxcHiw paaroBopoiiv •>
rtxv Hn XrHtr. t'lAXKU orOH-pBTkCH,

Ulfl'K ml r
TijM JrHIH n,•#«,,#

as i.I-„„kv oOaectirk. J'caixv nor.tijaaro pe-
' K4 .i iiAopa ■ Airciaraie BBjTprCiie alau ■«

- ,'HI IIOKAJUMKirk, Tlo lopJUf ApBTBBHU «CHOJB»BM
p! i aaorra ,1X11 toifly jo Borjixurt ftpnBra*

frnepk VU BILMTB}* ■pWltlMIBCb rb BIWJ IWJ
.r.jaaraa atpa", artpw nropare MJrrlii M It-
p. 1 Tr«ju ■ DoraejB »v rupai tmrfift
rKBlb MHIOIl. Xu
IM'llltil'. MBITJW Bb JlflMtlk
l'BoipatirB. Qowiny la n
iiro BKTrpiuiMua bptwu. i n tw Bpeaa int
TUB Ml ip, hm, 3B0JBBUM )BW1 »\ Trp«BBM W
ciopoiy atKoiuptro .ipontuwi" on iuubi bm-
■[.uuBiut 1 t intra* . IVpnaiirl ipeauwe %tm\

Bv B4Tut bobmu rouiuarru Be Bpeamlia Bb jew-
k|-4iib bobbctwiiuio bick.n4j4 TU. B, BB1J, tto
•injHU tUjuut n. prL'4luk*»,|, * vpeik BIV laWBU,—

OCimerTBABlTV IB.iTU CTBPBB. b^j. ,pIL.HI* 01 t> »kb3bbbbxv oprt cv b0ct0k4' .

IVnt-pb HP to!.. 11JJB3UI .oAopOBBTPJlHOI 10||
ihi ,1.1a jaiKP UB Ht-fUBBXviiAepuoBV uoa .Pr,{(niter „Zeituiie #"• » wwmbctor ^
y:K, BUit.iH.ian. rpyiina BepBum-AHB, hayrcuro, Jl6.
eh, 111 — UpOTPCTOBiBUiaa UpOTBBV HtBI3UUaj,
repHBHCKOMy aapoiy aanoeBBTeabBuiv njtaotl,i 4

opi, v KCUbHur HapKCBCTW, MBV Poji -Iwceirt,^
II iiiapa HeiKHHV yroiaji rb aitJiOTeBie 34 Bp034.
rai l) ailTHMIUBTapB3Ma BVB3ABMBW1ICB KypUit
rlnlernacioiialp-. .taKpuTow hb BTopoav lon^y
Kc". pctbphho. tto tikih 3b0jbiub bv DapTIl, oajlxtn^
iu| .iaMPHTCK0A,},paKUipn BV 100 AenjTaTOBv Boraorit
hp BuaimcH Bk >|,0p*y napj8MeBTCKnxv ze aptmL

•_'tl HOB^'pB jpnyTiTv lllpfije*arv bv AieiBorv
rt "inin ppftxcTara iip.'AvnBBJv BMarpcKoaj uaurp,
;ianpOCi.: _M,,;K, rk-.in KaHiUppr. cooAmink, npi iuiiv
vcJOKixxk ohv rorjarajm 6u aaTaTk mpaue up>.
ioropiJ". lli'THliiT-1*0Ji.bphv hp 3*HeA*HJV OTitTOKV,
11 -, npHiiacpHHoA C-yiiaxKt npoTBTBJv, tto rrpiij.
11 in riiir niiKorja ue Auxa iavv chji.hi. kikv Tearpi,
tt>, ,,na cv pa.ihhtipmv boAru oooratbjark A*yiu j»-
hijmh roikiniiTPCKiaB .npRpamrHUMB". a noTOBy ,w
11 xj r-y tyinarn IVpmHia hi aanatt ■ Ha noourt
x..jmmm3 C'UII .ITtpWTU net A«tpB A.TB Bi'iMOSl(n)
c.jjy an ., HcnpirrrJicKaro BTopawau. a laize au
a.'Jxbu oc.r.mr'iatk cbop jkomohbtpckop pajniir,
Aojznu roxpaiBTk jb t,(C««> nojiyn raoCoiy BuAvpi
rp-'jrTBV u* Iin-tbjtebui jtol lUl" ,l**p AM W-
no-Mui'OHaiu >v ralBBBB iROJomraTerrol ajoumii,
bcbo, tto i>rni*rv r«,Jk»erv Aooyruerv nipv *0-
wpawiv, spa iimnB uni uaaruxv ataaaa
wpyniyil (MBptme bbjbtv). • bo Bropuxv. apa u-
uwwiia awrojBiJiv u< rrpasacsot DpoHuuieiK-

(oAmeoeaie BBosraBTecKaio puiarui
BOCTBUrlll,

Mtiuiut aarypaan. oaTpioTHTeaar*
*J«t. B —my rv ynranpui o4v .oAopoairtrjbMl

kt BUUTIIdl BOlBU BBTB-

lelea poAwrt"
■ 0 .NtjtMMiMn iyut mow-, a KoataiBft

.titxm n upain Ajtataan,-, an
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NMfWb BMM—ul * aiupm.
-IrtlJTBTV Ulrtj

' ' 1 ••x.wT.n. or yapaajjj, a Milium aw.
•a ik - uawnBi Bk rrpa»t ■ vpemaw, - '-"TtrBBif.. '-rjrBJia tk J jparjPBM BBpTilMM H4C-'J«ll H"1»iin„|,lrI0 .llBlrpMtKrtttja- .Urvtck-!»"d, l».u.rtiii -l Ub-r ibitiozbjoAu carauaiv-

irwapam, uav ..yTpoom
JWI4BB.k^IV-BTv ap-m_

- /laoHou-n-jyniHiiu T*4——1
.. Hoeaaur bj-abtu . -powtjacw onm, tto

amjtm uinimn naopin, tto .rep—anu
"pan — arj—rb —era —lay iotb 6u oabbbv
JU»w MUM, tin m mtium AM joctb*«'J

(fcu: — an ttaanuii aeaaBHca—na
rip-aiaH aapoiv ejiaarrv

14 w wjut, tftni tin uaiai
"u ww»» mfm, ■«• mm mct1t0t

rmu ■ f— «" '■

aeitBHca—na
j ace, tto ayawb

.» uiun oTipuro, «•
jtorraTorao nubau v*

I iopvAy a-b aafltary »»•
iftfi aau — foww"4

■ -■» "P- mm inn, TToAu Bfpaut pt»'
"in n MHTiila aolau khauv

r.»»Ni-. Brtot n itov
•MTtMiyn n trtero w e—ei

kxpiuv. tto „iuanu, HaiipaBJCiuiuenpoTnin. ni'iipK-
CHORCHHOCTH IVpsiailill, AO.lSKHhl AUTI, OTHPpl ll)tij: ^hij,

• , HP'lHO. CJMinaTk HP XOTBMV llfil. OTTOplKPIlill 51.1b-
»ra a .loTapHHrin*. Hotv ABt AiaMeTpa.ii.no iipoTHBo-

lliUOSKHUH TO'{KM .iptHin IU HHJ.k. H BIHUHt IIOHHTHO,
•ito tia .ltRHTk cKa.xi.iisv ppAiriara. cjymaBiHBXV
vXHpntJii" paiini r.PTxana I'lUkHprn. piil.iaJnri.KpliKii: —
..no sanopHaTP-TbiiaH iiojimiKa!..-

lloiniiiH HtxpiiKoA coHiaJk-ACMOKpariH ha nipBu#
H.irjHAV K4.-K.TCH HCHuD II AUROJI.MO IIOTTPHHOA Btjb
„H»pH CiiMiipiirrparTiio — Bpar*. KoropuA roBnpHTv o

",'pbAt .la HPIipBKOCHOBOHHOCTI. piUHIIU, hpJ b.ib HP THa-
xii,.. —ho nuTPiiy to BUfTynjpHip ciiuiajBCTOBv", h8

,y | I i« KOHl-HV, HH'IITO Kpoxt Bp.lHin HP BU3BSJ0. 5hO
.lOviirtlHeTCH Til# JOZBOCTblO lll'pBOHaTaJkROi T*K-
iBEii repxaacKOA coniajb-APMOKpaTiH. Koropyn una
ceAfc yrBoiua co bppxphh Hnaja boAbm. Ohb npH-
3h.-l.ia hoahj', RCTOKII KOTOpoA—BV RRfTpiflt'KO.XV VJb-
lixaiyxi. OppAia, KoropuA Aujv uaaiiaBb aacrpiA-
fshx,i i'-.p i"iiiajv-AP¥0KpaTa*H .rHycHtinipB npoBo
UHH'II n,,ahij". I'oiliaJHCTU HBXOABTV, TTO „pOAHUP
uiirH," AiaroAapH iio6t>ABMv repMaacKOA apMin, aa-
K a ibp UM bv JOCiaTBO# xipt, a 1I0T0MY KOHPHV,—
lajaji. Ki. rraps'My stains quo. F>jm tojkn o nipt
«v aHfjiAcKUXb Kpyraxv nojHBKaiork rpeAH oarrotpkv
lOKTpMHPpOHk-liarmpBCTOBV. Bk CtOJbinBBaBt 0TB.1PTPH-
luik bij'-jbtpjpA, to T*ra rb x«p» rv rppaaaia
ijrrv urn HapoAHUXV Rijpv, yxr DOTyRCTBOBaBiaixv
■ 1XBMV IHXPjaro BHHT4 H3UHIUH SKOHOMITPCKOfl
SBJ 41. l>IPCTBfHM», TTO .MapBUl* BIBRrapiV COCTBB-
jjxrv couiaJictu, buAbtwp ijv aoaaail pysoBOM-
ttjpA APBoKpaTii, noAauHPMMP roeaauw ■ fesuubao-

3JrHPBTUa BBJTpa CTpalU. Ilo *«x-
rasvA nojania tjbctbj«tv a ■paarrejkcraea-

Mf cpyra repMaaia, Tin jerw orrauaaaa^ikca orv
■unyuraia roaiuBcrow. Hnyuniti bsbu imu4a-
■iv aey* u Hrropiei a aarppaaaiMajMrb 'mm
tun Aorumyr,' rjonol BappeiBtl AopvAoA. a W
xttciWHHox, Haipazeaia cooiajacTiwcrai wcjb
jusau Auiv rouaau Koppecnaw rv JMyaraw
^Muan. i -iJHoBjrHU EBKiB Tu BoRUB joiyMeaia,
an Dpi y * i, n Ktopuiv Biaraoataa —a eoalu
mnipaiH i>, ,.,,u llHfWuu, Bb roari —anoav rjaa-
rawt»<I ,, /ux.uira rait Ayiyaar*.

Tauw . i >x>. arao. Tin —Taa mi —pa tv
rtpwuia , iip-jtineTca—»to cotpaaeaie nraparo
•u—eau , 4 ,i-4 I'll I rooa. '* '
—iuarUMii ' »> iiiHi BC*. TIO o
» crapoau |._. HoAmiiai-k «4ppk npaaeim TepauiM
n niocTiK-p: i!„ rtosrv TuikKo aa wnifry it-
'jnan he.'> hi» MKoro rap*, uav mm yujairv
"• aAiypAio. i Baio Ayiyataro. jlepa—M earjacw.
*»— laajan uii* a raol outnv. fCT—TW—a
■n<« JoroaiTu '.pMaaiio »v aoopyseaUlV, • —•

nu, re Hi:.B»nrv, aarycarb |tfil ■
Wf"v Atrv Hi c.yjymPW—Ba— NMIV —M*
^ ■ •eaa* ■ ,#aB, a Truepmaaa —iu ipt-

BpkTHTM Bk KRKOC-TO lipejBa|IMTP.1bH0P C)l'3Hli.ll.H(,f
KpoHoiiyrKBHii1, no cooCipazeBiaw raritHM. 5Ha boAhh
RH6HII0 H rTpaiHHl TtlV. Tto OH* BPA'TCB BO HXH
pe;iyji.TRToRv. Oiute mjm xrHte OKOHTaTPJbHuiv, h
HHTpro Htrk ymacHte, rrjH AopR>miaca CT"p.iHU yna
jyTk bv ArsrBjiH. HrrnoroAHUr noAopori. Jpyrv Jpyra.
If ttoAw hp oib.iAiiTLCB bv OTBtrt o „BpexpH*\v
MBpuuxv- Hiav rv himm. TBTiTNb, cjtjyprv enpo-
cRTh cp6b upyzpjH bv oKpyza»mPMV aacv tot a c,u
CKOJkKO-HBftTAk HairtTHU UpHJHaKN CJaAoCTB, — CJaAoriH,
BunyzAPBHoS noAtii tut mipv, kbko# yroAHo ntaoB? .

II.

liflTaA Brrrja japajv KBpouy chipiipRaaaa... Ilo-
rjtjHHMv Auxa KBTaRrEaa pernyCuBEa, DOBarip, rv
KOTOpUMV oAUBRTPJkCK' P npPACTaRJPHIP BBKBKV MP
aMpHjon.. a TPnepb OTepe.iHofl HOBOCTbio hb-ibptcb npo-
B<>3rjaiuPRie HIjhujhmh kbtb#<-khbv HBurpaTopom.
K'Hptho. Hacv bv AaBHoirv rjyiat BHTrppryt-TV bp
jK.ioTBKa ataoTopuxv ii_o.ihthtp,-kh i k maroRV t'pPABH
Haro naprr»a, a cBaab TaaoiDHHXk xPTiuop.(H»jv cv
xoaomv roAuTift na dojbxv EBpouu.

IlppxAe Bcero cjtijprk oratTHTb, tto upn nppsuxv
*e uoauTKaxv TfcTOjuAiuaro nppanjPHT» khtbAckoA
ppenyAjHKH yspacBTV cbob roioay ropoBot „Cut>a
HeAa"—jinjoxari* nurepBoro corjacia otbpcjbcv ot-
pauaTpjbao rv arol aartt, rpo3iuel KpyoHuaa ocjox-
HfRiiMa bv crpaut, a cv Apyroi rropoau, bptbtv
nojaa uyxaan, tio Maoria muoctb, pacroTapaua
WaaMauew ayxiuw jbabw—cTopouaiKaw uepe-
Bopora—aajiTeau Be A«3V yTicria repxaa, rot bbjutu.
Tana aaaarepecwaaHorn, aomimixv jepxaav bv
faymt oojaraTpcuro Autu Hbtvi, 3icT»uaen no-
ApoAate ecTuounra aa ao3—xauxv DocjtAcraiaxv
•repej—ro npeoApuoaaaia rocyjipcTBeaaaro crpoa
Karaa.

Boacrueajpaie noaapxaTKRaro rrpoa rv rrjaat,
aayrpeaaiA aapv roropol jepxuru co6j»jefiirw
.apuaTia- pffByAjiuaeKol fopau, jcuxcav aiuuib
noauray eo cropoau peeaylxauaupav earim K)aa-
aiui a Jiitim ero forte nocrtioaaTPJbBuav
peeayAjariaueirv, xora 6u boxapbv nxaav, Aoiroporv
Cyav-flrv-Ceaoab, a Bonny Haaoxy >—epanpy ae-
rttajBMo, apoai apoerol rpyAoA cbju, av Bart eoj-
AaTeraxv pacupaav ev npoT—aaBa>i,i, erne rtioropoe
mitkim o6oeaouaie caoero aoaaio rymertBOHa.iii,
A*4m NoaapiiTMua ^opaa Auja ae oTi-ppAuol .huh
Taprt uaeraTfji, a aueaiew, auTeaaioinaw aav
Nwyuten aarepeeoav aatua.

Oe—aau 83bi eoBpe—Buro Karaa—3ia ero ioxh-
■UUU uiaM—erv. \u aaxiaro arralu »to
■enmiv rope—. ejiAaa erpyaa, bb aoropoi moxbo
mrpatv. Bit— ynpaajauTv lepxaaw, a buAtb aw
■ocjyBuia on ae xoxerv, tAo Aexueav a ua6v
arm waoeev ■ cjbmeoxv MoaoaaTeeia waaTepeco-
IUV BV Berk eapoadcail a a—poiienl immn,
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n BtKOTopuxB »eP*1Ba"H-

rrrn%bj»rjroioby
mi-n. JlnoBi*. BJiutioaia* KopM», Kannnh-kiimi. noaj -

.PopjioMtt, hhnofl M»ri*ypieA h m to s<>.
„l« lV<-i* nio.of-nBOBaBUiaa ocao6o*WBiin M"h-

,,ijiii \nrjin. ycTBBOBiBOU npuieKropaii. bv, Infer*
„ n j siturn.ib Hefl-XaBc'm. n. naEOHfW.. 'I'paimi*.

iHiMBBnaa Toreibv
:tro mbs riopoHB itia. .Ipyraa Jf*«n. Rb ujo-

cutan .uiiHT.'pecoBaHHonii IVpaauia Bb r; bhthiib,
. ib Tausa BaMHtTca Bb Kntat npn iinaa.iHOBjeuia
m igapibuvkaro cTpoit. hajaibtb kohtseti. «f*iy
iiouIuhhri. a HuTaeui. itm. serif, mo R'sbidbkaA
isbho ciu*eit repmaho$bjoiib. b6o ijh cjbbhsi-o Gyiy-
msro im.n-piu ht*3S xopomo olyifbhaa u ii-ihe-
irfgi d> irotoh IfHHSB apMIB, a T8I0BJS-. 110 flOBHt-
■i«'. BorjncouaTk amub r.pnaiiau.—hi' ispom. Guy-
imR KBTiBrsiB BJrnfpaxopb oinpaBBav csorro cuoa Bb
r.fpjiHb laa saBfpmfBia crtpajoBaBur Jaatf, IVpaa-
MIB BuroaHo BraajTi. KbthA Bb boBhj ct ^p*aba¥b
oraarii bbrbho lenepb, saga bto 6ujo ati&Bo cv

Typuiefl. a noTom. Beyianao HcnpodoBaHo eb |]fp.

ne!lpoiiaraHia Bb Kiuat utmuKHBa aa«c.-apaaa
xeTca a T.-nepi. lOCTWOtM mapoao. ho hsio a;*1T1
mo MOHBpiH'iecaifl nepeoop .tb bk Kmat aam. torn*.
Bocib erne 601U yraaaTi. m pa.iBiiTie Rb K„n, .

iioirb pimyjbtait atanu apensTcji npbeobaib rb Kb
raio iliioniio, a6o, bo m-pBUib. roraa jnpaBHPTra ra.
una HO.iaoEHorTb kaaaxb-aaC" paJroBopoBb o iiobbj*.
HiH BiMHfKHXb boafsb Bb Kspoot. fto hhoua bf.
iipiHTHo iifpbhpjfrb Bfpaam., a Tag*.- iipMaaBHTrs
BiuaoEiiofTb „rfpbeaHtt'" aaaHTbra Utuirft. §6o bj-
BtaBo, in- ocoCuMb BMrao *n«.H. saab r.iraameBim
npoajfaoTptaa hocuses guoargaxb Roflrgb Bb H«o-
ctbiiii. npH uoaRaeaia taab npaaaagOBb Roaeraaii.

Boit Bb oftmaib mpTBib fsaib BaytpfHBaib up*.
(/ipa.uiMaH n bHtadcsaio rofyaapcrarHHaro crpoa rb
ryai^sua HUHtiUH.R boabu. Hurb no'ieay n-paaBu
roraari* iopso rattan. a DfpfuaiiBaa f.opb«u noaap-
iaa«Rb a {xfnjOiBEaBnfBb. oornnya. mo xaa aim
H>'HaruTRaro hctoib^ib, kakbbb Afayrjosao »Rj«fTca
R).ih iibksR rylWiu caofl cTpaau BBaa»rra Bnnpocoab
RroporrriifgauBv. a ootokj mara aaHHTppfroBaBium.
afp*aab dyiyrb BaopaBarRU Bb fTopoay opfayupfaur-
nig BOJBoxBiiib aBsBivpb HOBoaBJfBBaro BBiirparopa,
rjM n .nirb Bfopoaao rawaiaro aa Tpoat .laRuiarrtv,
mo6u hp Bnarrb Rb roOaaaab opa noaoma R .fBaaro
."J'prara yayauiaib cbop BPsaaaiBoe ooae*fHif.

11. tepitaccKiA.

AicKcaii.ipi- AMipiiTcaTpoBi. CecTpu. Po-
mirv. K-»: .npsMereft*. Crp. 372, ubwa 2 pyO.

T«*troe ■ocoTntMle opoM»ourrb >rorb pa»airk >b
■yioaieetmmmoirb otmoiuchin, ropuuo fioate T«*eaoe.
•lull spjrtc poMi«w r. Ah^htcitpom,—io Toro oicjr-
cT»jr«rv nv »t»» eopuMipMCCTk RSCTef « ubakNoen.
-^cTpstHla. Ho eosepacsMte psMma npguienaeib bmhhs-
»k. HrcxorpB mi orejrTeTPle gysoMeeTbeHMoem. mnpo-
>» (tprgHOB jis :nycTMtro noMtuiMHbiiro 6wts It no-

bSM.B 50 BfcTb. Bk ks.ectkb nonyHCMiOkk *to« w.ismm,
p .«*«k s3nor>H«eTb HNOrimt seprsMN i»»i« npanjkeie-
m . .s.k .rocnoi* ronouiebm* uleaphmi h .me^kla
Biev* 6. ConoryOi,

PoxsMb ipoHHki keserea orv mmchh MiatcTMoR pye-
c"-' spraer.a. noab-ityomea o »i.h cimiv poiH,«.
" " »«J«ecrai ce:Tcpb. npoaeujeaniMrb org mhoro-

COMHTCRbCTab po iiiTeiioR. n?H bTOMb Ha
P««y Cb c0hc4mi.mh pyccaaro 6ma, aaropb nepeHoeHrb
-.eb sarpaMHuy. ab rUpiwb. rab onaeMaaerb Taaouj.
»*ib Teocofcoab " caT»«aetoab, oiuiaoiumea ebaynMa.<tn\ M ab apyrn.b poMiHiib r. AM^HTearpoaa. hh-
■«renb HaAae.b nick NHoro oiaineHlA npaaAiuaA Poe-' - h »--'«• a-icjjh«b ancmehtoib Htmero o«iaecraa
M.o o cmwrtA «b HapoaxuMb aneMCHraMb H, nonymo'•ica.H axrepccHbauiHib anHioaotb, aacaouiHiea rhtc'
N T. n. Aaropb Maoro **n%. MMoro onaaTb a yaiarb

Orroroa ara fro acaraa aartpaaHu. aora Mitb hh oihoa noa-nraao-lyco».fcri.hhoa. a.

HOBblfl KHMTM.
Hopiici. CaaoncKoft- AanapanroBcaa" ..roa,

Ptkcaaiu K ao 6 H. B flonoai tlerporpaAb 1915 r.
U. 1 p. 25 ..

— .Cbpoe M-aamae aauo fyaro noapaiaoab nanioav
Cayaw auTaaynach »Jb tomnmit. utaav "• meTaHHcroab
noafiopoaab oTerana acenraa ap*a, ropOaroa ntpe»3Cba
npoatAanocb. a Toaaao yew. aavb npaxte, nam-Hwa a
cbawe, oebaana pacapwaoiiAca noxepabnwA porv. Kocra-
Mue. ev £«»»«« aarr«Ma, eyila naabuu enoace.iw us
rpyM...' (Crp. 24t

Mm npaaaaa uatary asb pasAapaaxoB aHara. a**b
HaaOonba xapa«TcpHyn. no Hauieny xabHlo. noao5«w*b
abcTb. pacynuiarb aaprhhm cmcptm h rnbala. a> »h*rb
aoertTOHio icm cto. 7 -10. 24 25; 97. 139. 167). ot-
ayaa »to y B. Caaoacaoao isaoe npMCTpaciie rb cmcpth?
Ana eaoaib yaiacNkirb aapraab onb Hiioaarb c-oaa
abpHwa it nonMoaiCHua, enopy Mbtb. CaaoacaoA-aa-
c*ep> 6onbDioB, a cjepa ero acropaxacalA paocauv
poab natepaTypw. aabouiiA acaxaeala npaaa na cyoie-
eraoaiHio. Ho ab acropia CaaoacaoA h««oaarb ho abxxoe,
a rabMHoe. Orcioaa rnaaHaiA ero HaaocTaroab. Kixb
ayioamaaa: y Caaoecaoro Hbrb nepcneaTHaki. Aaropb
.AaaapanTeAeaoA arau* HanouaaaeTb xiak oaMoro art
caoHib rapoaab, aoropufl acHnb Bb aonk, awaoaHBitHirb
obhsmh hb anaafiauir h .aaaaanca Bb McnaHiomn:; p""
coBuib taaapenkio naMATaaaa. abMaa. rpoOHHuw. roay'-
aoab aa apaerb, xepnaro b>poh« hb aypraMf, — cb too
RRUJk ptshhuea. hto CaaoacaoA pacyerb ae aaoapena0
a • micnatikiMH apacaaMH* HeyaaaaTenkHO. mto y Caaoa-
caaro raate OnaroyaaHle coxHuib a6no«b o6ptiuaeTC« ab



 



HapoAHan KapTHHKa: .C/iaBHoe nc6omue uapa A/ieKcaHnpa Ma«eBOHCKaro c-b uapeMb ncpoM-b HHAiflcitHM-b".



LLlen'b aBCTpieui> b* PanJHBH/iw,
Aa nonam. Ha 6a6bH bhbu.



Bectma nojrb UaptrpaaoM-b.

floftkna Ham. TypnaMH y Basuera.



TH6enb rcpMancKaro apeflcepa .MaraeftyprbV
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xy^oxrcctbehhah

mmrnmm
WStOAAErSMH XYAQfKtCrBE/fHOM OCEKUMH HjiPOA H. KOMHC;TA /TO •»»>

nPOCBEUtEHMfO
ilwia/n. rfiriiiMi.il,, HKHt.

MM II 3.UIAX

lappb hji /tana* hairmwr ii[iicoiho|ihii.( h mpjjphho,
Tyro, c jnuiif*. no Bepmnii,—mi iipnoTBopaprra
mi-omiipiiho (i to# rmponu, pa.viiMr i<><i|><>a:<-j.iic.tn
i*m« nutakmo iipiiHajr-ib rpy.u>io. iio.tiia.iaiuiTi. 11
.vaxjonuyrb, no p mh.imm xciipxom; Bppiiro jaxo,—c.
HRiioii ne\j«iofi. RjoKn.ui i|Hriixja. n CuoKaja (irc-
I IIOpHO boh'laPTPH. CoMMal mm (MOtpilM iia Espoitx
TOJbKO C-kbo.Ib 3CTOHCKXml lipMb, O.lHnKO llpOft4PT. 41
Macro. hpmiioio apCMPim. 11 Espoun iinnppxneNj fix
4PT Bra jcxaTb ncppj iiaxin on.pi.noit

Koiit'u luoKaju tierPi xmorop m ow impoiinM pxr
rso# xh.ihii. Hauip rrpoiiTPJbCTBO, ppfi'iar oryuje-
i tbjhcmih- HoiipcKii bcpmx.—iiohcthhp .iiaiieppKop ctii-
xiibm 6j4pt npoii3Ho.iiiii.ra rofuri 'ipiiiim\ yrjOBUax.
11)111 ii p h m o it iiomoiijii tpx1iiik11 (i MalrpHajOB, ko
lopbic \jbin\t k nasi r 3aiin.ta Calio'iaa .mrpniH
I'orriin v.iHoiiTin n yipoiura Miiorop, mto refliar
par'ipp'iPiio jiinib ua 6ynaro. * mi4<' luaiioa n upon.
ioh. iiaHot Jiivopajo'iiio iipo»o4inbra m xu.oib. B.ic-
jav nch-yrcTBa 3to ombjpuiip CKaxi'H a ii toft xi'

paOoiarM iih cmpih . iijiii iiomoujii r xpporaiou 11
hi ma no po.ta i-nMo.iejbujiiiiM Hot .toCTato'lHOro ko-
JIllOTna xx.ioxrrTBrUHMi xiaii'piiajua. Hit ipxini'ir
•"Kofi ii ol'llJJI'il xx40xpttbpiiHofi jill r|kitx pM. hpt raa-
arfi r xni|i"m .taiiajHoro tbop'ui tbo. hit ronpiicociio-
Bciuia i oiijaiTbio x_v.ioaaTTiiiTiiii.ix siuiimii. mm
ilH'icro hp aiiarxi o iioiiux otKpiaiiiiix 11 r<|irpr xxjo-
XllIBOnnoil k_XJbTVpbl, o iiobux HMPH8X, BollHMIIIIIX h
phjx. O HOBblX TCHTIIiaX, BTbOJMXIIX biiiiix jpPMOTIIMfi
viip CTapbix xxjoxermeHllux uikoj. .la rrfi'iar rujo
II HP 40 -lolo CjCAXPT OTh'pMlO C03BaTU-H. 'no n«'|H'4
nam ii xi BoofipaaiiTiiiPM ••efi'iiii- huititcii iippx.u* Hcrro

iti'pllllXIO lojo.tai'U: Hall i pc.iHK H TMltillKII • h'|kT('KaXIII.
HoiKH crpxn, MisrfiHMC Kpiri.it ii uiiixpbl, jatiu. pciipo

txKUHii, 6.xMam, hotm ii t. 4. 11 1. 4 bio 10. •wt
•ipro pa.iBajimai'HTi. txt *r 1104 pxaami m BKaa xx
40SeCTBPIIII«a IIOPTpoflKa, KOTopx Hi xiij 40 rat nop.
ciiichxb 3x61.1, •" palio'iiixi MipiiMi'iBoM. i rapai'Mra 1101
RH.XaTI. caXIOJCJbHblMII BPpi'bo'lKaXIII II llo.tKpfimik
i-aMiUi'jbiiuxin kojmiiik.tmii

Ho HOToxi 4oii4eT 'irpp.x 11 AO ucpBom. lias bi tpr
Tim mm pro'.' m10 mi.i oTHecciica k hphx r lu ja'i.in

11111M llllTcprroM. I rpoMnAHoil xa4Ho<"tbhi. — 310
i'OBppiiieiiiio acno. Ilo hp h .ttom c xtk .Ipjo h.ipt ••
IOII. lipiUOJXIlT .iii I'lll'itih I'BOP |t,i|kh' oihouipiihp k
itaiia.u. k.tk y*1 c 1111k k jmirpjio. iijii iiin-jp Torn
'I T O MM IIPpPiKHJII II K a K MM IIP|IPSHJII. IKM'JP bp
.IIIKOii BoilllM II BPJIIKOfi |ipbojhi)JIIII. MM BrT|M'THMra
p EBponoii iinaie, 6ojw i-aMorroMTPjbiio 11 i'mupp
paaGop-niuo.—MoatPT Guii, hoe h mpm ii 1 oappiiii nHo
IIP.taBIIITIMO' lipiH-HliTI Jll I'olTIIH IIOIipPXHPMV ll|Hi
I'TO nopp II II Ma T b. II.Ill (-TallPT lipoll.lHO.lllTb KpllTII
MPPKIIli OTtiop. B Co.ifinilllll Torn. 'Ilo PPTb b PP XX40BCP-
< 1 Bcinioii palioTP odjaiTii, h KoropMX oHa anpaaa'
•IX BCTBOBBTb I'pfia PP4II IIP OUMTIICC. Ill 3IIB 1 H T PJ b-
ii pp. iipxpjii Kapoiia.

Bo3oCiiobjphiip niouiCHlifi •• ;inna.ioM ihx laain
liar JIIIJOM k JIIU.x r TpPMB oli.l.ll lMMII pRpoiipiirKoft
X_X40BiCCTBPIIIIoft ikiisuu: I o6ia«"TblO X x 40IKPI TRPHIIoll
tpxhhkh 11 .•iiniiilii, •• olijarTbHx PH06041101 o \\40ap
PTBPHHoro TBopqecTBa, 11 r olijarrbio ropyAoppTWHiioro
ptjmtlrlpj bl'llia XXAOXPITBPHIIoii KXJbTXpM. h ,'IIIM
t|m'xi lariAxi mm OTIIPCCMPH 110 pa3lloMx II oluaiTli
TPXIIIIKII ii ;<llailllii mm. koup>iho. 40JXIIM II llXAOM.
Kit X T p || || k II, lljy'lOTb ii UppPHIIMaTb bpp. "ITO p
ibkiim POBPpUlPIIPTBOM PO.H4.i.1 3-U'Pb 3aiHI4. " MM j»io
6x4PM 4PJ0Tb, HPpOHTIIO. pujp .lojro,— MOBiPT oljti.. MHO
hip to4m: ii|iii .'TOM HOBoii Pocpiiii. hp h iipimpprTa
pofi. lipPtPIOIIT flMTb P(l3lla>PJbUMXI II V II op II MM
X 'It'll IIKOXI. a IIP T0K. PIIXPTH pxiailui. II TJH4H IIO BPp
xaM. KaK .aTo ACjajOPb )iain.ii|p.

II oCjaCTII \_x AOBiPCTHPIIUOrO TBOpqpPTBn mm to*p
iip oTfipocilM uauicro x'iphii'ipnua IIobmp i|mi|ixim
IIChXl'tTBa, HOBblP XX40XCPTBCHHMO II.IPII, IIOHUH Ha-
llll pa IIOBaH .XIXJMKU, IIOBaa I'UPIIII llolipPXHPM.X
h031111kqi0t 11.1 3ana4P. 11 pro fijaro.iaTiiaH ittpmohiih



8

ojoiiu.-uxadevfaojaojuuuemuiarorodujcduftioRouudu

annex
b'moiiamouvniid.iRoiiurniijii||'iih.ijojlearnjf

vuifrjAnnuaaubi.ijiijhnvinueiiodunnnn.im.u.1

millororxumudouiaoaefKxmniroyjiiiiniKaor.mi

-OURABMr.lJOIIOZUVIIXUTodoJilUlVt.1.1llVIIM.llidaytJ

AI1II1.liltedIINIIIHIOItllllludu
KOIVt'JOIIllH.lttitliltNil

-ir.uiii.uii>'iiitiur.1frudr||-aoefnKoin.aroi3noyoirh

oxjokhxbiiuCnyiirjoit.undoingiiiiHiin*arro!i»

jim-jomMifnouivurijo
-aaoeiRiiiflwiujciiredxedin

vi'iiiiitd.Haitiurtojitiiiii'iroij.uijirrojamiai.axn

iikhokarKiHiiiruiinuiiiiodiiiiiiiiiikiiiihojj.hiamirny

iiurov.fiiorzfiinugaflljuoioriu
rai'j<)xoa||n.it

-fit<11111011nuzfii1111,00,1iioiciririiniiiihikIiigoaoiiox

•ovunRonzadiihneaoax.Kifn.faoiiii.ik.vIbxUokiioefn

oniii,nroi.iur.i.iii
'xarzannieiiif/indexaiiiinetiui

unloadiiaaaCANxriuoniixojgoraliamiercojercaoy

-.ulioiioni.ierauiiniiiiaodu'eroroxoiiijoeiKaoaodiioa

\ri
ii'irimiiitniimliixaaausioyudtudurnierfno||

KoxeneammvooormoduixpeodiouKuniad

auxanaiidaKiiducurorKosmnrj
imi'R.iwpadjxnrroR

Koamurararx<)oxi.h
'fffdxoxanigarimiihxaaraexa

-l'oduonuatxKneaodHKdtvftaduxh'xodoyoeuurux

-uroumxadx
'uHiiryoojodirx-io.ijob.i.>iiii.iiied\o.3en

ini.u.adyooiizaycii.iunaetKoxtdtodgomotfaxaamfa

nilii0911
'.ijx'k

t'yi-iioniroxH.ixfiiuiaoaaoeiKnullec

-nuujdoadonnuruaaa0x1.
'ijorocraKiufdr'neat

-fixitiiiiirediiiaflgamaiiox-iladiiitSKorgonireaiired

KONimirabhiiihjii.hI.iiiurujfu
xiiiii'oorisyanmuexj

-0V011-goiiyoiraz.fdrjiia*amen
'goinroxurozodyoi'

ul'joiui—jhiiximIma'iioNizooruanv.ir.i11
mbji"

ok.ujiijgaitiyoaiir.iilxu

itaiinararadno11aaaefRaonuxxniiuou.viKannaraoH

-ex.it
'eauiroiHodx.1oJOiigoeAKaioM.ignaaodaaaeuuru

ojougodroilhuoiiuniiiidiiindigogosioyedtedmm

-nnriijfiiahaKxo
urai'x^)mini*roiidougiixadi1014-'

uitaaefRetirad...:-.«nufx-vm
'ixarereiioiuraieh

-homolaorerfgax.ioiiiidnxmiii.iai.iazorfAoMiidoi.iH

kiiiijjciijorarseaojoxaraouoairox11
'Herngod

oxaenlaoreJHaroxominoiroHjdexoRtedoxoiigntMx.i

.trioa
'aroaaiiouosii.iraxHodiJoonyaefu-niiiid

-eij11eaxaataaHmiedxokohuiiCVonrauiodnerori<)

uxoouiraxvar
i'oiid.111godoxai3agBKHiiaxaxHiiodu

iiKriiizoKCoaoauoaAyidoy*11maDiiHediiyoaen

Viuyud
oitiiHoiinin'iiiiejdo01,1111.bhornitiiiiid.mt

11iiiiaKadu0J011Kmum
'imaeiniRonaanreaorRoaxa

-a.Cha
'ix.fugnuiiargodiienroteiiuneaiir«rj()

goiiHMdaduaH

11goBhoduerriy
iiitB.it'tH3itaa.)Kotedyoriimcx

11
'ex.uudeumaodiMjnaaaoiuobii011aouuiamnrj

ndnon
'eraeda—'aaaetRxim.iaoajou-ttniutd.ixaaa

iiraxiiaexaraduiirnioaojoiij|mmdexa11eaxa.itwii

aiiHiuixBRiin.medio11aaaetR
Rural'onerarif)arm

alVojmmIU0II30H
a«M3o|\'aiioveoarnynujdo

gmigactRymiirudxiian011
'iiroinodox'oroi'ty

aaaetR

'xaaa

garaxnaexaradneuxirui.eiivmiiaxHdenxnxxaoraadn

bhnaraexaoarnijnexdogniigaetNynmrodxiian119

uraa
'aei.traroxa119worm,trunxixdenngiiM.iaor

-wdsgtinuaroNiiraagosesi''ixuaex.ir.vlu.vja.ioi.xo|̂

ndtMiugoHiiaaxaijoaxiinaaeiuarrhoaxaai.aaorai.

RnHdaxaniirxmiihuriViidugalti.iuxiiitdrehajrix11

eni.nraxedmjojixioaoxaa
ixtORuml'doun'eHtiiiiujdo

•luioiiLviran-11'araxultlaaueiiroaixauxaaa11giidm

edxixaoiuian11xaeutxana

x'liana111muxgiinaarro.1

xnoaaor
xul'oxororaroairoxaes011nnmiyoaa

—aaakbi'ixuauxjooilanacacuMUReaoiixor'wattre

oxaoajhrbh.u..evhbj
-ojounaexiyoaOHodi'aaaetn

xaaa
aiiiii'iiodiiitdoi|i.iilaoiiireanrudueixiiaoxudiii.udoi

aoxoi
aav'tHox.Hioirreuoadaugiiajiraxiiucdyunor.i

niiiiai.uueROUJOH.Mlauane
-RORadua'Rod

-oxvudaaiioaarwue^*bhBJiaeflntiriluax'tniiox

-iiiiudxriyirxj11iinotIngoreonb.hxiiuoiibi.ioxauiu

anangauen11
-ix>oiiriiaoiieedoj.aBU90.10oiuioin

-daaoaoi(-;
-aneiiiBadaauoai«oiigae.ti<o'iiiiixaji

-RoneiiiBudaaiioaHi'iiigae.tn.11111

-11ax1.ilm:an'BriarojaaaarxaduRoxuduiiauxaudu

aau
'naiixadoaxan—'rirnaariugaetitanuiraxBl'

-neoananauxaaa
niiaboxol'adjo.i1x119"lixrorRan

aataaexKuieuxgnmoitdiiHdoiiugiimiMtdur.tjad

ledrnimgmnredxiianxoxtB.nxBraudiiuu
uaxrol'

iiReaiuiaoiiui.an
'om.anoa'u'uuneeurcdxiiall110a.1a1.11x

-edaodoiijaohoravoxi<bjx.i.ikttcil01090aonir)-

'RtiiiiBidogmigaetRgiimmediiKtninenx

ixtiixorauerarojongaetRojoaagu.ijoda.iainifluK

111iBido.nlnern
gii'iodnmiiiviixaiixaagodii11ixtil

-dautedReriia011tROiiroxrooairox11'outtilwat

-tKtRolxoa0x1....aiiriiHridox31'KorarRiinnattK

ka.iatK.ilHoiBr.ia.tiicjdotHoiiireilxiian09111iKH.1t

arHHa.iaBiiiiaraediixunneeiirudxiianRaxtiioairox

Hainidx.iA1x1-19jorxadxgiuigae.tKgriraduxaue

.luxenoxi.
'oiiruaaiiQ'oix-ioiiVexoitngattit"oi.tn.iai>

-iii|iiinaiiaoiidoxoaaiiBBraHodu'1x00111111.1.11.90oi.Ciix

-rorxaBiiedtoaWxaaaanuiioxeaiixxonaARBbOii

'
'TnirmiedxtK.ioa.iaaaxaedxaiidnaotuaaaeiionnaax.i

goH.iaae.tRojorxca
nHDediJiiHiiRry-VBiiiiaxadiioinlii

aixaimdaKOHBrnmiliodxanARaxanaoitngudiaga

IxiiuexjoDoaiixodun.inoaixiixorouormiorungimi.ui

-roiiouxmigaetKxnnbaxaeb11xtingehfraoaiixavda

goii.gaiirada
goi(-'RxaoHxoudxjnoiiHonnatvxnan

-arv
giiRloix'eiiredoHaroraraoiiHaaxadartaojaaaona

aanaarroaanrad11uOlaoaniiirarxoojojtdrt

reiiiii.vlaugae.tRmiroRahndn
'oan.txiororny011.

'oxd'anuaiiroiiouojoinreiionnBdaraiiKJaoMii'ovyo

anorriyxmiea

x'aorxcaoib'01011aaiindenurita

oroiitbxaaCAR

uuneaoaxjainA'aKoaaiiammiirou

adunib
'0Hiiauiaai33nallaarroaxnoaaanuanronon

enroxagoryidmM)«l'"JJ"r.iHii
'■ssxaKdi-;hum

'Mllll.ll.BlltOXOHOlllIKOIOHBXg.lttHCxb'1XUK1.1,1OIII.OX

■exa«Vroja
goryi'dmonxoairoHoanonoiiiruaaAy

laorararCaaaefaoirorenaoxaxnayxniiiiourriiRu

xmirduarraReua
'u.>eiKanHiicaoeiiiiBjdoouiodox

11119uxoraiiHexiiiiaoaHHDjebridHKUhjCxoKHRnaca

'ara-tdeoronoh'aiuilx.iaerarojoiigaefRBiuiiaeed

ix.ioiixualaaaureKiiiiouohjboiihoxnxaor.uilutdn

amiHaaxaatnyoan
'ixaeraantauHeaoaxaoint.i.vimiux

aHMX-iaonHrHberaaaeARa
'ornyauouareojuna

ao,|goiiHonniHroB.id-oraeiiejdoiuoaexonuiiro

rodyeedatxoyed

oa*uira<|UJonadii

h
oI'johre«nt'niraxaroaeaoduaiirhkuj"raxacm

-edaxoraduueaxairaxuodxaoxoiigatfRnuriignmiio

'iiknii3onxaoRfiij'aeanxeyedted'on'uiraxnx.i«jodii

uoifunaaiaaxortx-oiii.fBHii3oiiir.UK.irxnnyrail

iir.viijogojxdr3e
'HHaaetRaiiHoracdutaoniiaax-i

Roroaoxanb119reanhoioradao.)niiodoxagmiro

annduioa
'eiicjdooxoiiireHnauaamiertoauxaoKiir

-olQOOIIOir.HIRRiutd.lRIllTlKHI'llll11l.tBH.irollOIIHBT

ern9enxroremuoiibbiiViib.h.oext'iiyi.virctc^

i.'fnMrHHBilt'ami

-n.HU3dert.vuaiuindi:x.iheax.i3.tajumnaodaoaoaxa

-1raxed11903aoiiHeaoeiiinudoonxoKtoaaiinaaxnron

g
011gaeargoRiiroaoducuodxahOHdaRoiieriiea«|

■gongaeARnaiixiirone.>y1111nr.inkoj.iaeiran'gaii

mvlxtiiaurngoanaiieiiiii|i
'gouiiediJOHnnHlixiiroucay

0a1.1derf.Kuihii.inhKtir.nihuhfRoxoiiyoro||

xvrarxiiiuia^xNo

z

OHH.IKH
'xodoyoiiHox—oyiir-oibeeaeniiCnaadiit

iiarrxA-ioh11nraxnodx.).iriiixodox.111nr.i-jnox

-Ailr.iH\ri11ii<hinnri.'dxxuxtcaxaai.iiHr\dxoaaioaaai.

•doaxtHHxduH
oiA'iiinrjaoredciioiiH.iniil.vio.ixavnici.i

-rodnHiia.Hi.iiiiinamoiuooRintrarohhaimriixadxni

oaxaafaaii11oax-iderfaojanadanaaehgaa.ibh(

"(Biionj.i|*oioHx.ihounardornbtrouhosaBorai.

grmii.il.lionho—'X"rediiKtaiuaHner.uixoB.meanv

-uNxooiiii'.iLiiiK.idy.madiioreiuihuiionxaafMJHaomivii

'HMiiineorfxaaxaai.douaearbii.Cerci.eiikoxiiokor",i

aararax.w!roxoamiBiieiidiiojoiiii.aax.Mlui-taojHnnai.tr

-011xhororoxh'ojoiororurotorog.'inoiuaaaeu

bhRami.vl.iaox.MirtninernxbiiRoaxairaxoraaa

bohn11*orfvtirsagouodaaerrorex.i—Ronxadevfa

-OJRNRHHojimgeaxa.if].IllojoH.igauodaaojohiis

gauniiredxorex.i—Koaisdnrfjo-iaei|ido«|'HnHOfaax

anaoiifRRtriiodnoioajnriivoxni11aoaaiirBraradno

'BaxaadmoonoiiH.iai.idert3ojhoHeneiiduoHireannifio

oih
'.aroxM9aaHnnazoronoaiuoduxo'"ojoiuedyo"

xooxaodiiox.ib|,HnenzgoiiH.iaxaazorfxgoanz

Roaezf
orny—'nazdarroii11HHHaroaojoryaioiiHaaxa

-derfsojiinhaiioyaaeHornaoHoxb'oioaa—-oiix.i

-•my()
'nxtxiu3H||'BBRareay'nHonr>annireHnni)>o

KBiiDeeaHiMdoRnHiiaaxaazorAtKiiinaiizxobiih

-uanronadiiKuroxoRRninaazxoRKnuai.axRiimaiizxo

oriraoai.iir.iliiiiihIaoiioaxaderfaojiiRORdoi|inanii

-iiaaiaazor.fiimnHHaax.iderf.iojuiirufloiieia—'gnu

-al'zadhf1nHH.HU.Ktzor.f1nRdo<|iurn'irmieiuiiaoa

ojoiin.taxaazorfinHdoijiurn
'caxaahdoaxoioiih.mii.i

-azorfxMHdivfioxirf9—nKdo<|>amiHaax.tazorfx

.tHinaiizxooaxjjAHJnoruHCoxh'aorazax'aoii

-aoa
'aaiTiKHid.iKaoReanoyojorBdoaxannrooiui.iRtii

-oh0a1.11r.1iBi11.iHa30HHaax.1dBrf.10joitoxh'hoia

'eaxaafsjHi.ieiizaere1.ehojomiaix.id■rf30j

roax.11raxehi.<ha3oimaKnoneeBia
'eaxaafaaii

ouhCiizgoHi.nryfu3anodagaoiieeaajoxhaoHirax

-ntlndiooxa.ig-reliefxaviicanojonigtrono.iai.ii||

'oniaoiidaKoiiBrngoaoanaoilUReyexmaeHiiRnrimn(>m

oiiiianid.Hio.iiiii.3.v),|aaei.gaai.iorfiid.ixtBdndfurfn

goHHaaxj.izurf\oHX.nraxiiivli.i.tonii.tax.Mli!rfao,|muh

feax.KtlDAHii.idiia.ianxaeryogaixadxaoiej."

-anoilagaiiRir.ixnnoiiiinnHiiiuorciiBiiriiabmgo.t

aornyoxembh
'nl'oaaiieHcxaaidfylauraroilurn

'aoHonKodirxiakoxiiohoiioilb'xul'ivlyAitalllHoiauii

01111xii11iihAn.1fnH0x.1n11011oit?oaaoil.
'oinodoxhuh

011
'nxvxirfeoditiinmerithjkhiiibhoijioirtynii-oih

ixuxiii.jKoiiiiarnar.MMiRB.)KnHzornyorny11
'xurody

11xiiiiiiHmuiromoa.iabhouaeiifi.Kireiuf||r
-a

11r
-±11gnuxagorinHaabiiiioIl.)nAnniruHne.tR\na

-033BRixanryo
'iiCrrohxninioaiaozorfimiirodeii

■ixauryo'BOJirtHxarodnnaeryo'edxeoi0j0H.11iHi1.KMiH

-aiioyudixaeryo—'eax-KthdoaiujoiiaiUHorroH'ojob

-orfdi
'(uoaoa.iBRixaeryooxtrrcney;Xohbxoajiinhf

tRodoxoHonroxniiornada11r.uxaifyxnnomen

ar.i
'nHiroxiihfou11nH.cea'naouuiioazoaa-'ami

uinihviimihuhniiiiamdoao.Kiiinnm.oiuhve1111huh

arj11nuodagnrodona-nxarj
'oihoiiozf11.1.1

aaRBMiadoximoii»mHiieKdoj
a—ediuai11annetR

iiriar0
'nR.uoygomi.wx.Kizorfire.nuiir.tdaeaxa

-afiiaiiojoa.trliiidoxudnyerHlDn
'znde||aiixmizortv

11untilK.iixfiiHiifvfyfKOiizodiio||niidoiiasayi.tarv

'.>od<|ij-*Rodgy

inreuej*.taxaafajnafaoaaobdoaxaAKororoR

fRO.taazxaam)||aaxoeaHraeinuaaoaiHineazgoiinoaxi

-ozorfxgoHjganodao3iear>jbherrnnxndHxo

B.UHaoneLJeaoii.tgamAiiH.hthdoax11axarod.ixmi

-Hoaxaozortireiia.Miegnnagoiiodag'aVeeonoonrfdx

ooHir)H.uaehiioH
Bl'eHory'orryiihoxnghbjj

•rumHIJOX30J

el'tixoixerzb'erfiK.tiiHK.tdiajbhorihbkxjbv*

fnodag1ndaarB3.tiimafiiiBii.ti.iinxaeryogoxea11

-oaxaderf.KUoorallaHRiilaReed(HiiiloxnIo>|Br—'uii

udxoauhgaaxaKraexaradu<aud<iiedoyer
oil'iin.iaxaoz

-orfxotfiiRodj(|
-rxnr-x11'nanuoaazgaiiaadr

won11iixhrbiiaiixndHjed
'gmiaraaeHodiiinniiaaiaaz

-or.t'xaBHaiiedx.wlii.iBd.HHiii.Mii.Mlerf.xun.tiiiiedH(|0.i

ooHHaaxjderf.MUo.tfniHBaniBaieeo3a—'gnr.fxaxnh

-irehcii11Bax.1atH.1nHuifxiixaHiimaoi.fxnaoHixaa

—ronmxiiH3.ti.nicaiiir
'xnnircHnetK'iniiHoaxaoz

-orfxxnaonixoj
'aaaefa\naoiiixaa—ax3onn.fx.ior

-oaagoeoaauHananitriixedHoaargamgehodamkkiihm

(vvtdxHnaxaxaaxooa11mnnoojoiiHaaiaozorfxaioaou

itHiiaorafHiiax.>iaaxooariiRerjfhkahvron
'index-i

BHitor—'nmrdx-i1111dox11dd.11go.)abhiiimx.ia.fHan

xedacjiaao.ihoagiiiiarzodbf1n1111aa1a.1zor.fxinaoii

amianoHHnneoa
.vidxany—'OJOH.KthiiXBKodr'OJOHirBH

-net*R-ojoH30i.iii.turu—'Hiimmoi'iilyn(uoiiiiaaxaozorfA

RRdivfiodHBiniiuwvitr.ii.inniBHojoiCRamu.1r.1r3

iiranKgoiiiioax.KizorfA

11Buxaahdonx(UOHHoaxjazor.ftRHroxnaoiiKnnzfii

K3X.1ZCHoxeHBH
'HUXnilBlllOlllt'HZOlAllllaBXJOZOrfA

ixiirHedneHuoBi.iderf.Hi.ioioiiiieaendii
'uiua.ifH.miiiih

-onoxaexnuogiiHaxiie.uuKax.iHnu.tom.fjoux.ioiimfa

aaenf(jvajaoaaniui.
'iroz11)goxauryoor

Hdj|THHiioaxaderfjo.Jgiinniim.cnnaoiiern

•inxa.ii.Bia
'KiiHBiim.mi11niiuru11ohaHHnu.1amf.10

'Hnedoxedi.iniinRrennn.iimx.i.iiH.111nroir—riuBhnd

noaariioreradaunihoiioxKaaaooaniiraooax.i

-derfaojcMjii
'ix.1Brahbhiiriuoah—'niaHmHyaa

1xhrne1a■■11onhxod11om.nyoaiiiniriHiidu
'Hiia.ioj

ndfxirfa

goHRMlxtOZora*1gonnznroxiiaouiiruuifl

HMiiarnediiffnaxanaiM.fiiuaaxadurfaojg
'imxadorf.KU

iiHzdaiToiixarnuoniodniurnorfx
'aheiiHnrnHex

1111.
'.Mabh.1ax.1afH.111aH.niiunrxa1ua01111.n11.1devf.v11

iranKOimoxh
'oi-ee—'HiniiiuiiubUHRniiH.taxjozorfx

KniiuimoHJiidnnnoj
'nniiuadaaoiluaHRnaea'nnaoH

MiKii.irHxadiirfoojniiodoxaoaifnoKon01011111111rCnet

■



1266

APPENDIX LXII

Apart from short extracts in Viero Quilici and

G. Kaiski: L1Architettura del Constructurismo, Tarabukin's

essay "The Last Painting" was not published until recently.

Nikolai Mikhailovich Tarabukin (1899-1956) studied at

Moscow University and published his first article on the

visual arts in 1918. He participated in revolutionary

activities before 1920 and was appointed secretary of the

Institute of Artistic Culture (iNKhUK) during that year

retaining this post until 1924. Luring that period he

elaborated his construetivist theories. In his book "The

Art of the Present Day", published by Proletkult in 1925

he examined the position of Productivism. After the closure

of INKhUK in 1924 he directed a section of the State Academy

of the Artistic Sciences (G.A.Kh.N.). Fascinated by theatre

and the cinema, he studied the work of Eisenstein and

Meyerhold exchanging ideas with them. After the Academy of

Artistic Sciences closed in 1928 he continued teaching and

writing but his article "The Artistic Image in the Work of

Bogayevsky", published in 1928 was criticised for being

"formalist". However the philosopher Losev described his

work as late as 1930 in his essay "The Dialectic of the

Myth" published in Moscow.

Tarabukin's two essays "From the Easel to the Machine"

and "Toward a Theory of Painting" appeared in 1923. In

various articles he discussed the theory of portraiture,

still life, landscape painting, theatre and cinema.

"The Problem of Landscape" was published in the periodical



1267*

Pechat i Revoliutsya, No. 5; the study concerning

Bogayevsky appeared in Iskusstvo published by the Academy

of Artistic Sciences. Other articles included "Studies

on the Problem of Rhythm" as well as essays on the

theatre; "The New Arts of Productivism"; typography,

photo-montage and advertising all between 1920 and 1930.

His doctoral thesis on Yrubel; "The Philosophy of the

Icon"; "The Problem of Gesture"; "History of Costume"

and. "The Problem of Gothic" are still unpublished. "The

Problem of Space in Painting" written in 1927 was on

Bogayevsky and was not published because of its

"formalist" tendencies but is now being published by

the University of Tartu (Lithuania).
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APPENDIX LXIII

IL VESTIT0 ANTINEUTRALE

(The Anti-Neutral Suit)

We glorify war, the only hygiene for the world. Marinetti
(1st Futurist Manifesto, February 20, 1909).

Long live Asinari di BernezzoJ Marinetti
(1st Futurist Soiree, Teatro Lirico, Milan, February

1910).

Humanity has always dressed, quietly, with fear, with caution
or with indecision. It has always worn mourning, cape and
cloak. Man's body has always been diminished by neutral
shades and tones, degraded by black, suffocated by belts and
imprisoned by drapery.
Up to the present, men have used clothes with static shapes
and colors, in other words, draped, solemn, grave, uncomfortable
and priestly. They were expressions of timidity, melancholy
and slavery; they were negations of the body's muscular
activity, which was suffocating beneath an unhygienic tradition
of materials which were too heavy and of tedious, effeminate and
decadent half-tints. Tonalities of rhythms of a distressing
peace, funereal and depressing.

Today we want to abolish:
1. All neutral, "nice", faded, fancy, dull and humiliating
colors.
2. All pedantic colors and styles, all those which are
professorial and teutonic. All striped, checkered and
diplomatic dot patterns.
3. All mourning clothes, not even suitable for grave-diggers.
Heroic deaths should not be mourned, but remembered with
scarlet clothes.
4. The equilibrium of the mediocre, the so-called good taste,
and the so-called harmony of colors and shapes which restrain
enthusiasm and slow down the pace.
5. Symmetrical tailoring, static lines which tire, depress,
sadden and bind the muscles; the uniformity of clumsy lapels
and all the excessive trimmings. Useless buttons, starched
collars and cuffs.

We Futurists want to free our race from every form of netrality,
from frightened and silent indecision, from negating pessimism
and from nostalgic romantic molifying inertia. We want to
color Italy with Futurist audacity and danger, and at long last,
give the Italians agressive and cheerful clothes.

Therefore Futurist clothes will be:

1. Agressive, so aggressive as to increase the courage of the
brave and shock the sensitivity of cowards.
2. Stream-lined, so as to increase the suppleness of the body
and favor the impetus of fighting, running and charging.
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3. Dynamic, through patterns and colors of the materials
(triangles, cones, spirals, ellipses, circles) inspiring
love of danger, of speed, and of attack, and hate of peace
and immobility.
4. Simple and comfortable, that is easy to put on and take off,
well suited for aiming a rifle, fording rivers, and swimming
vigorously.
5. Hygiene, that is, cut in such a manner that every part of
your skin can breathe on long walks or tiring ascents.
6. Joyous. Materials in exciting colors and iridescences.
Use muscular colors, the brightest-violets, reds, turquoises,
greens, yellows, oranges, scarlets.
7. Luminous. Phosphorescent materials which can stir up
boldness in a timid assembly, spread light around when it rains,
and counterbalance the greyness of the twilight in the streets
and on our nerves.
8. Strong-willed. Violent patterns and colors, imperious and
impetuous like orders shouted on a battlefield.
9. Asymmetrical. For example the ends of sleeves and the
fronts of jackets should be round on the right and square on
the left. Spirited counterattacks of lines.
10. Of short duration, so as to constantly renew the pleasure
and the impetuous animation of the body.
11. Variable, by means of "modifiers" (cloth trimmings of
different size, thickness, color and pattern). These may be
applied wherever and whenever one wishes, on whatever part of
the dress one wishes, by means of metallic snaps. In this way,
anyone can create a new outfit on the spur of the moment.
The modifier shall be arrogant, vexing, clashing, decisive,
warlike, etc. The Futurist hat shall be asymmetrical and
in gay aggressive colors. Futurist shoes shall be dynamic,
each one different in form as well as color, and easily
suitable for kickingall the neutralists.

The combination of yellow and black will be brutally excluded.
One thinks and one acts as one dresses. Since neutrality is
the synthesis of all traditional ideas, we Futurists are now
displaying these anti-neutral suits which are so joyfully
aggressive.
Only the old foggies shall disapprove.
All Italian youth shall recognize in us, who wear them, its
living Futurist flags for our great war, which is necessary
and URGENT.

If the Government does not discard its traditional clothes .

of fear and indecision, we shall double, we shall MULTIPLY
BY A HUNDRED THE RED of the tricolor flag which we wear.

(Giocomo Balla, Painter,
Milan, September 11th 1914).
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APPLNDlA LAI/

THA RnALIhl MANIFESTO. 1920

Translation in Gaoo (with introductory essays by Herbert Head

and Leslie Martin (Lund Humpnries, London, 1957)» pp.151-152.

Above the tempests of our weekdays,
Across the ashes and cindered homes of the past,
Before the gates of the vacant future,
We proclaim today to you artists, painters, sculpturs,

musicians, actors, poets...to you people to whom Art is no
mere ground for conversation but the source of real exaltation,
our word arid deed.

The impasse into which Art has come to in the last twenty
years must be broken.

The growth of human knowledge with its powerful penetration
into the mysterious laws of the world which started at the dawn
of this century,

The blossoming of a new culture and a new civilization with
their unprecedented-in-nistory surge of tne masses towards the
possession of the riches of Nature, a surge which binds the
people into one union, and last, not least, the war and the
revolution (those purifying torrents of the coming epoch), have
made us face the fact of new forms of life, already born and
active.

What does Art carry into this unfolding epoch of human history?

Does it possess the means necessary for the construction of
the new Great Style?

Or does it suppose that the new epocn may not have a new-
style?

Or does it suppose that the new life can accept a new
creation which is constructed on the foundations of the old?

In spite of the demand of the renascent spirit of our time,
Art is still nourished by impression, external appearance, and
wanders helplessly back and forth from Naturalism to Symbolism,
from Romanticism to Mysticism.

The attempts of the Cubists and the Futurists to lift the
visual up from the bogs of the past have led only to new
delusions.

Cubism, having started, with simplification of the represen¬
tative technique ended with its analysis and stuck there.

The distracted world, of the Cubists, broken in shreds by
their logical anarchy, cannot satisfy us who have already
accomplished the Revolution or who are already constructing
and building up anew.
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One could heed with interest the experiments of the
Cubists, but one cannot follow them, being convinced that
their experiments are being made on the surface of Art and
do not touch on the bases of it seeing plainly that the end
result amounts to the same old graphic, to the same old
volume and to the same decorative surface as of old.

One could have hailed Futurism in its time for the
refreshing sweep of its announced. Revolution in Art, for
its devastating criticism of the past, as in no other way
could one have assailed those artistic barricades of 'good
taste'... powder was needed for that and a lot of it...but one
cannot construct a system of art on one revolutionary phrase
alone.

One had to examine Futurism beneath its appearance to
realize that one faced a very ordinary chatterer, a very
agile and prevaricating guy, clad in the titters of worn-out
words like 'patriotism', 'militarism', 'contempt for the
female', and all the rest of such provincial tags.

In the domain of purely pictorial problems, Futurism has
not gone further than the renovated effort to fix on the wanvas
a purely optical reflex which has already shown its bankruptcy
with the Impressionists. It is obvious now to every one of
us that by the simple graphic registration of a row of
momentarily arrested movements, one cannot re-create movement
itself. It makes one think of the pulse of a dead body.

The pompous slogan of 'Speed' was played from the hands
of the Futurists as a great trump. We concede the sonority
of that slogan and we quite see how it can sweep the strongest
of the provincials off their feet. But ask any Futurist how
does he imagine 'speed' and there v/ill emerge a whole arsenal
of frenzied automobiles, rattling railway depots, snarled
wires, the clank and the noise and the clang of carouselling
streets...does one really need to convince them that all that
is not necessary for speed and for its rhythms?

Look at a ray of sun...the stillest of the still forces,
it speeds more than 300 kilometers in a second...behold our
starry firmament..who bears it...and yet what are our depots
to those depots of the Universe? What are our earthly trains
to those hurrying trains of the galaxies?

Indeed, the whole Futurist noise about speed is too
obvious an anecdote, and from the moment that Futurism pro¬
claimed that 'Space and Time are yesterday's dead', it sunk
into the obscurity of abstractions.

Neither Futurism nor Cubism has brought us what our
time has expected of them.

Besides those two artistic schools our recent past has
had nothing of importance or deserving attention.

But Life does not wait and the growth of generations
does not stop and we who go to relieve those who have passed
into history, having in our hands the results of their
experiments, with their mistakes and their achievements, after
years of experience equal to centuries...we say...

No new artistic system will withstand the pressure of a
growing new culture until the very foundation of Art wall be
erected on the real laws of Life.

Until all artists will say with us...
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All is a fiction...only liffe and its laws are authentic
and in life only the active is beautiful and wise and strong
and right, for life does not know beauty as an aesthetic
measure...efficacious existence is the highest beauty.

Life knows neither good nor bad nor justice as a measure
of morals...need is the highest and most just of all morals.

Life does not know rationally abstracted truths as a
measure of cognizance, deed is the highest and surest of truths.

Those are the laws of life. Can art withstand these
laws if it is built on abstraction, on mirage, and fiction?

We say...

Space and time are re-born to us today.
Space and time are the only forms on which life is built

and hence art must be constructed.

States, political and economic systems perish, ideas
crumble, under the strain of ages...but life is strong and
grows and time goes on in its real continuity.

Who will show us forms more efficacious than this...who
is the great one who will give us foundations stronger than
this?

Who is the genius who will tell us a legend more
ravishing than this prosaic tale which is called life?

The realization of our perceptions of the world in the
forms of space and time is the only aim of our pictorial and
plastic art.

In them we do not measure our works with the yardstick
of beauty, we do not weigh them with pounds of tenderness
and sentiments.

The plumb-line in our hand, eyes as precise as a ruler,
in a spirit as taut as a compass...we construct our work as
the universe constructs its own, as the engineer constructs
his bridges, as the mathematician his formula cf the orbits.

We know that everything has its own essential image;
chair, table, lamp, telephone, book, house, man...they are
all entire worlds with their own rhythms, their own orbits.

That is why we in creating things take away from them
the labels of their owners...all accidental and local,
leaving only the reality of the constant rhythm of the forces
in them.

1. Thence in painting we renounce colour as a pictorial
element, colour is the idealized optical surface of objecxs;
an exterior and superficial impression of them; colour is
accidental and it has nothing in common with the innermost
essence of a thing.

We affirm that the tone of a substance, i.e. its light-
absorbing material body is its only pictorial reality.
2. We renounce in a line, its descriptive value; in real
life there are no descriptive lines, description is an
accidental trace of a man on things, it is not bound up with
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the essential life and constant structure of the body.
Descriptiveness is an element of graphic illustration and
decoration.

We affirm the line only as a direction of the static
forces and their rhythm in objects.
3. We renounce volume as a pictorial and plastic form of
space; one cannot measure space in volumes as one cannot
measure liquid in yards: look at our space...what is it if
not one continuous depth?

We affirm depth as the only pictorial and plastic form
of space.

4. We renounce in sculpture, the mass as a sculptural
element.

It is known to every engineer that the static forces
of a solid body and its material strength do not depend on
the quantity of the mass...example a rail, a T-beam etc.

But you sculptors of all shades and directions, you
still adhere to the age-old prejudice that you cannot free
the volume of mass. Here (in this exhibition) we take four
planes and we construct with them the same volume as of four
tons of mass.

Thus we bring back to sculpture the line as a direction
and in it we affirm depth as the one form of space.

5. We renounce the thousand-year-old delusion of art that
held the static rhythms as the only elements of the plastic
and pictorial arts.

We affirm in these arts a new element the kinetic
rhythms as the basic forms of our perception of real time.

These are the five fundamental principles of our work
and our constructive technique.

Today we proclaim our words to you people. Irrthe
squares and on the streets we are placing our work convinced
that art must not remain a sanctuary for the idle, a con¬
solation for the weary, and a Justification for the lazy. Art
should attend us everywhere that life flows and acts...at the
bench, at the table, at work, at rest, at play; on working
days and holidays...at home and on the road...in order that
the flame to live should not extinguish in mankind.

We do not look for Justification, neither in the past
nor in the future.

Nobody can tell us what the future is and what utensils
does nne eat it with.

Not to lie about the future is impossible and one can lie
about it at will.

We assert that the shouts about the future are for us
the same as the tears about the past: a renovated day-dream
of the romantics.

A monkish delirium of the heavenly kingdom of the old
attired in contemporary clothes.
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He who is busy today with the morrow is busy doing
nothing.

And he who tomorrow will bring us nothing of what he
has done today is of no use for the future.

Today is the deed.
We will account for it tomorrow.

The past we are leaving behind as carrion.
The future we leave to the fortune-tellers.

We take the present day.

(Naum Gabo, Noton Pevsner, 2nd State Printing House,
Moscow, 5 August 1920).
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APPENDIX LXV

The Program of the Productivist Group

The task of the Constructivist group is the
communistic expression of materialistic constructive work.

It tackles the solution of this problem on the basis
of scientific hypotheses. It emphasizes the necessity of
synthetizing the ideological and formal part so as to direct
the laboratory work on to the tracks of practical activity.

When the group was first started the ideological part
of its programme was as follows:
1. The sole premise is scientific communism, based on the
theory of historical materialism.
2. The cognition of the experimental trials of the Soviets
has led the Group to transplant experiment! activities from
the abstract (transcendental) to the real.
3. The specific elements of the groups work, namely
'tektonika', construction, and 'faktura', ideologically,
theoretically, and by experience Justify the changing of the
material elements of industrial-culture into volume, plahe,
colour, space, and light.

These constitute the foundations of the communistic
expression of materialistic construction.

These three points form an organic link between the
ideological and formal parts.

'Tektonika' is derived from the structure of communism
and the effective exploitation of industrial matter.

Construction is organization. It accepts the contents
of the matter itself, already formulated. Construction is
formulating activity taken to the extreme, allowing, however,
for further 'tektonical' work.

The matter deliberately chosen and effectively used,
without however hindering the progress of construction or
limiting the 1tektonika', is called 'faktura1 by the group.

Among material elements are:

1. Matter in general. Recognition of its origin, its
industrial and productional changes. Its nature and its meaning.
2. Intellectual materials: light, plane, space, colour,
volume.

The Constructivists treat intellectual and solid
materials in the same way.

The future tasks of the group are as follows:
1. Ideologically:

(a) Proving by word and deed the incompatibility of artistic
activityand intellectual production.

(b) The real participation of intellectual production as an
equivalent element, in building up communist culture.
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2. In practice:
(a) Agitation in the press.
(b) Conception of plans.
(c) Organization of exhibitions.
(d) Making contact with all the productive centres and main

bodies of unified Soviet mechanism, which realize the
communistic forms of life in practice.
3. In the field of agitation:

a) The group stands for futhless war
b) The group prove that evolutionary

past's art-culture into the communistic
building is impossible.

The Slogans of the Constructivists.
1. Down with art.

Long live technic.
2. Religion is a lie.

Art is a lie.

3. Kill human thinking's last remains tying it to art.
4. Down with guarding the traditions of art.

Long live the Constructivist technician.
5. Down with art, which only camouflages humanity's impotence.
6. The collective art of the present is constructive life.

The translation of this document was made for an Hungarian
magazine, 'Egyseg', published in 1922 in Vienna.
This program of the Constructivist Group, led by Tatlin (they
also called themselves 'Productivists'), was published
several months after the 'Realistic Manifesto' as a reply to
it, in a catalogue for an exhibition organized by Rodchenko
and Stepanova and signed by them.

(Translation published in Gabo, Introd. H. Read and L. Martin),
p. 153.

against art in general,
transition of the
forms of constructive
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APPENDIX LXVI

An excerpt from the Foreword to the Catalogue of the First
Russian Exhibition in Berlin 1922.

Translated from the German. This Foreword was an official
survey of all the groups of artists who had been active in
Russia from the beginning of the First World War until 1922.
It was written by the then Commissar of Arts, David Sternberg,
who was in official charge of the exhibition.

'...The Cubists follow, represented by Uldatsova, Pevsner,
Morganow, Puni, Ledantiu, and also by a whole group of young-
painters, all in their own way representative of Cubism.
Russian Cubism has developed in isolation and the result
has been that the painters of the movement did not adhere
to a strict system.
'Representative of the transition from Cubism, to non-objective
painting, which turns aside from the phenomena of the visible
world, are the works of Stepanova, Baranow-Rossine - a very
interesting artist who cannot easily be defined within the
limits of one school - and of others exhibiting here.
•And now to turn to non-objective painting, to which Suprematism
also belongs. It is reflected above all in the work of
Malevich, who by reason both of his work and his idealogical
propaganda is to be counted among the most important Suprematists,
and appears as their leader. Klium, Rosanova, Popova, Exter,
Lissitski, Drewin, Mansurov, and certain works of Rodchenko
also belong to this group. Their canvases are based on the
rhythmic interplay of abstract areag, which according to the
Suprematist theory have exact laws out of which have developed
the great movement of non-objective art. Our Suprematists
display a whole series of simple forms: circles, squares, etc.,
and the rhythmic interplay of these forms on the canvas.
Kandinski, who professes the same artistic creed, has never¬
theless followed another path in the field of non-objective
art. Both his pictures and his philosophy of art are known
in Germany. Tatlin, the Constructivist, must also be
mentioned here. He was the first in Russia to represent the
counter-relief which, developed from the surface area,
actualizes real material in space. Tatlin is represented in
the Exhibition by non-objective works which indicate a stage
in the transition to productive art. His Monument to the
Third International in Moscow can be cited as' !his first essay
in this direction.

'There are still further ramifications of these art movements
to the left; the representatives of one of them renounce
canvas altogether, strive towards productive art and currently
produce a whole series of non-objective constructions which
reveal no utilitarian characteristics. Rodchenko, who belongs
to this group, is represented by strong Suprematist and
Constructivist works. He is moving now in the direction of
utilitarian constructions. Sternberg, Medunetzki, Mituritsch,
Klutzis, Joganson, Stregeminsky, and others are working on the
same lines, but in very individual ways. Nathan Altmann
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stands outside the stream. With him a new ramification of
non-otjpctive art begins. He brings the visible construction
of the picture closer to the material construction of the
objects and thus gives it a conscious, in his case, social
content. His works seek not only to influence the eye but to
organize the consciousness. The foundation of his work is
the material itself which he skilfully enriches.
'In contrast to Suprematism, the painter Steinberg demonstrates
in his work that a picture can be organized as pure "painting"
without becoming non-objective. He is the first to build up a
painting in accordance with the laws of contrasting strokes and
by expressing the basic form of an object as it presents
itself in the conception representing its concentrated pictorial
content.

'Parallel to Constructivism stands the sculptor, Gabo, whose
works revolutionize sculpture in such a way that it is no longer
"sculpture in mass" but construction. The sculptural system
of Gabo is based on the diagonal crossed areas of a basic form
which functions as a space construction. Space is thereby
considered as depth. It is to be stressed that Gabo's
constructions realize not only the static but also the dynamic
aspect, and thus bring in "time" as a new element in art.
'We find here also a whole host of works by students of the art
schools which are interesting both by reason of the new methods
of treaching and the new type of students who come from peasant
and worker backgrounds. The works of the state porcelain and
engraving workshops are of great interest as essays of
industrial art which is linked, with the fine arts. The theatre
section shows the work of some painters, for example, the
sketches of Jakulow for Hoffmann's Brambilla, which was
produced in the Moscow Kammertheatre. Jakulow was the first,
together with Tatlin, to treat theatre d£cor from the
constructive standpoint. N. Altmann's work for the Jewish
Kammertheatre, Moscow, Uriel Akosta, is a new Constructivist
solution of the problem of the arrangement of masses in actual
space. In his design Romeo and Juliet (Moscow Kammertheatre),
Exter has found in greater intensity of colour a solution to
the plastic problem in theatre d£cor. Boguslawskaja is
represented here by theatre models.
'A few posters included in the exhibition show in some small
measure the methods employed by Russian painters in
revolutionary posters.
•Naturally these artists only fall approximately into the
groups mentioned here. Their exhibited works testify that
a closer bond unites them among themselves.'

(Translation published in Gabo (introd. H. Read and L. Martin)
p. 155).
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APPENDIX LXVII

Alexandra Exter was born in Kiev in 1884. She

exhibited for the first time in the Blue Rose group

exhibition in 1907 and moved to Paris in the winter of

1908 briefly attending the Academie de la Grande Chauniere.

She lived with L^ger in Paris until the first world war.

In 1914 she visited Venice, Milan and Rome where in May in

the Gallery Sprovieri the Expositlone Libero Futuriste was

held. Archipenko and other visiting Russian exhibitors

included Rosanova. Exter visited Boccioni and others

of the Italian Futurists with whom she exhibited before

taking part in the "Tramway V" exhibition in Moscow in

1915.

In 1921 she exhibited at the exhibition organised

by Rodchenko entitled "5x5= 25".

In 1924 she emigrated travelling through Italy and

Germany and settled in Paris where she died in 1949.
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APPENDIX LXVTII

Between 1914 and 1921 Russia lost twenty million

lives; industry, agriculture and transport declined and

construction was at artisan level except for some foreign

civil engineering companies. After the civil war thirty

power stations were planned for the next ten to fifteen

years by the G.O.E.L.R.O. (the Soviet Government electri¬

fication scheme) December 1921. The modernisation of

obsolete plants, new industrial centres and a general

revival of industry was fulfilled ahead of time and a new

period of architecture had to accompany it to design new

functional buildings such as factories and stations. Marxist

doctrine had explained human affairs in terms of the economic

structure of society and formulated ideas of planning.

Consistent with Friedrich Engels Zur Wohnungsfrage

(Leipzig 1887) workers' families were evacuated from hovels

and. installed in town houses formerly occupied by the

wealthier middle classes. Town and country planning did

not exist before the Pan-Russian Executive Committee

socialised the soil in February 1918. In August rights of

ownership were abolished or modified and in October functions

of the new organ of state were defined: "... to build in

Moscow during the 1919 construction season a demonstration

project consisting of eight to twelve apartment buildings

with communal facilities as an experimental element of the

future city." By 1922 this was seen to be merely one aspect

of the overall plan for the country as a whole.
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APPENDIX LXIX

The fifteenth conference of the Communist Party

decreed in 1926 that the building of socialism and its

material environment was to begin with the U.S.S.R., but

industrialization was to receive priority. To strengthen

the economy two five year plans were drawn up, one in 1929

aid a second in 1933. Though social needs were aimed at,

the emphasis on industry reduced the housing budget.

APPENDIX LXX

The O.S.A. publication S.A. ("Sovremennaya
Arkhitektura" - "Contemporary Architecture") continued until

1931. Alexei Gan an art theorist and specialist in layout and

typography gave it a contemporary format. Considering archi¬

tectural renewal to be inseparable from Socialism A.K. Burov

and B. Blokhin contributed to the industrialisation of building.

Other members included Nicholas Kolly who was later to

collaborate with Le Corbusier on the construction of

Tsentrosoyuz in Moscow} N. Krasilnikov who with L. Komarova

designed the Commintern Headquarters and later found mathe¬

matical solution calculated to rationalise decisions of

architectural problems and maximise economy; I. Milinis and

M. Ginsburg designed the Narkomfin Offices in Moscow; Gorlov

with Kolly and the Vesnin brothers, the Dneprostroi hydro¬

electric and industrial complex and M. Sinyavsky in 1929

with Barshch built the Moscow Planetarium. Many

O.S.A. architects were not Muscovites and articles by and on

Western European avant-garde architects appeared in S.A.
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APPENDIX LXXI

During the critical years of the early 1920's people

were prevented from producing their full share because,

their time was monopolised by the problems of everyday

living. They needed more services and a three shift system.

The state had d.ready provided state canteens for half the

population and more canteens were voluntarily organised.

Groups of five people could have four jobs, while the fifth

took care of domestic work. Later Larin envisaged social

forms based no longer on the collective, but on the "commune"

and the distinction between residential and industrial areas

could be abolished.

Rather than the transformation of man his aim was the

transformation of the economy of the U.S.S.R. In the clubs,

communal houses and factories he considered that there would

be no place for the short sighted egocentric individualist

of the past. Popular articles on changes in family

relations followed and through their buildings the avant-garde

of 1925-32 tried to create an appropriate environment for the

socialist society, to speed the arrival of that society by

influencing man himself through the medium of architecture

and to find architectural and structural solutions despite

the slenderness of available funds.
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APPENDIX LXXII

In Russia many buildings designed as communal homes

are still inhabited. Coming from large groups peasants

may have preferred a large canteen. Domestic work for

women in the USSR was heavy and they were needed for industry

which was suffering a labour shortage, therefore the communal

house gradually absorbed such services as a library and

kindergarten also. A. Pasternak discussing an O.S.A.

competition in 1927 said:

The living quarters have been planned with maximum
economy in order to permit the inclusion of all those
public facilities that transform an ordinary apartment
building into a communal house without adding to normal
costs.1

Communal houses progressively became the factory annexes of

which Larin had written and while still respecting privacy

almost every family activity was gradually collectivised -

Melnikov suggested a garden city in which special orchestras

strategically located in huge dormitories would drown the

collective snoring and induce collective sleep. Charts

depicting the daily routine of the commune were categorised

according to age.

1A ■ P<£, jVozriyX. Fcrr?rup Z
S-A- , A/os. ^

Annotate., lawn.a^C fiuwbAcert-.,
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APPENDIX LXXIII

The disappearance of class antagonism was to be

reflected in city planning terms, in the disappearance of

contrasts between fashionable districts and workers' slums

and even between city and country while a belief in the

perfectibility of man persisted.

L. Sabsovich proposed a communal house in which

every inhabitant in the city had the right to a unit whether

single or married. To form a family unit it was merely

necessary to open a sliding partition which formed the communi¬

cating door and those who did not want to entrust their

children to educational specialists could open a third door

for them.

In contrast to the large clusters of communal blocks

around plants the de-urbanists were mostly O.S.A. members:

M. Ginsburg, V. Vladimirov, G. Vegman, A. Pasternak and

N. Vorotyntseva. The theorist M. Okhitovich rejected the

idea of the city and dreamed of a Russia dotted with

individual homes.

Scattered power stations existed from the time of Lenin's

electrification. By making it possible to establish

industrial centres almost anywhere in town or country the

"deurbanists" hoped to achieve elimination of the inequalities

between rural and urban life. Housing was no longer to be

permanent but pre-fabricated houses to be dismantled as easily

as they were assembled. With these means greater mobility

and a solution to the problems of living space was envisaged.

These garden cities would mean the progressive re-settlement
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of urban population and Moscow would then be allowed to

become a museum of the city.

Magnitogorsk, built around an iron ore mountain in

the Urals, was to become like the Dnieper Dam, a symbol

of the five year plan, but in the new cities factory

construction took precedence over housing and the result

was a return to makeshift solutions.
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APPENDIX LXXIV

In 1954 the Central Committee convened the second

conference of engineers, architects and "building workers.

N. Krushchev denounced the effect of construction costs

of "architectural excesses"y the result of architects
infatuation with classical forms. Architecture

resumed its advance, especially after the 1955 decision

of the Central Committee concerning industrialisation of

building reduction of cost etc. and the Academy of

Architecture of the USSR was dissolved.

The housing shortage caused through concentration on

rapid industrialisation began to ease and the experiments of

the 1920's served as a point of departure for the research

in progress. Allocation of living space within which the

acquisition of many gadgets was discouraged by the

installation of communal services as an alternative to accumu¬

lation of private living space. The level of technical,

economic and cultural development in the USSR became more

favourable to such experiments than that which existed

in the twenties.
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APPENDIX LXXV

George K. Loukomski in his "History of Modem Russian

Painting" published in 1945 aimed to show what distinguished

paintings in Russia from that of other countries and to

explain the evolution of the ideological aspect of modem

Russian Painting. It is a history of the period c. 1840-1940

consisting of an account of the academic art of c. 1830-50;

the period of realism of c. 1860-90 (the "Peredvizhniki"

("Wanderers") Kramskov. Perov- Gai, Repin and others); late

nineteenth century and early twentieth century movements

(the "World of Art" and "Leftist" groups) and finally the

realism of c. 1920-40. He expressed Social Realist views.

Any discussion of art movements and theories is usually

subjective and dependent not only on personal preferences

and prejudices but also on the prevailing tendencies and

opinion of the time and on the environment in which the

writer lives. The result of this is that the writer will

tend to select documents that combine to express his point

of view.

History results in a subjective view of a period

because of prejudice and preference in selecting what seems

important to that time. Therefore as well as presenting a

western European view of this period it is important to

understand it from the side of Soviet critics.
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APPENDIX LXXVI

Elements coming from proletarian layers and semi-

proletarian as well as the representatives of the petit

bourgeoisie near proletariat during the months after the

October revolution came to the side of the Soviet government

serving the revolution in different ways. At that time

they were still at the stage of apprentices but after, during

the period of economic revival, they formed the principal

framework of the groups: N.O.S., B.I.T.I.O., A.KL.R.,

O.M.A.K.R., and R.O.S.T.A(including N.A. Kassatkin and

S.V. Mai. .iutin).

APPENDIX LXXVII

A third group of artists was defined to include

artists and artistic organisations that remained "strangers

to the October Revolution". Some of them remained in Russia

to work for the Soviets taking "theoretical" positions and

being involved in a political and extrapolitical art.

They worked above all in teaching and conservation of

historical monuments and became "fellow travellers" of the

October revolution. (This group including Petrov-Vodkin,

K ustodiev, etc.).
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APPENDIX LXXVIII

Most prominent Leftist artists working between 1917 and

1922 were listed by Bush and Zamoshchin as being Malevich,

Tatlin, Rodchenko, Rosnova, Udaltsova, Popova, Brevine,

Miturich, Morgunova, Pevsner, Exter, Shterenberg, Altman,

Lebedev and a group of various other artists of the

Association of Young Artists.

They participated actively in the first artistic

activities of the mass festival of the first of May 1918

in Leningrad. The houses on the square of the Winter Palace

were to be covered with words of orders on geometric shaped

panels.

Vitebsk and Moscow also obeyed the same principle. The

workers remained perplexed before this art which they did not

understand. "The Art of the Commune" organ of the artistic

section of the commissariat of Public instruction was of the

opinion that the common platform of all the "leftist" groups

in art up to the present consisted of the so-called

"pretorial materialism", a more or less unique principle

with regard to the picture as an end in itself and as a

constructive system of forms and of colours.



1290

APPENDIX LXXIX

The Peredvizhnlki forced the academy to reform, hut

romanticism replaced it. The romantic painters searched

for light, movement and dash arid"they despised correctness"

but a decade after Delacroix. A.A. Ivanov (1806-58)

though devoting himself to religious painting represented

light, colour and contours with a realistic technique. In

the opinion of A.N. Benois, realism arrived as the result of

a partly amateur movement with a partly imitative and

ethnographical basis in the XVIIIth century. A.G. Venetsianov

(1780-1847) though an early painter of everyday life still

presented serfdom in a sentimental manner similar to mid

nineteenth century English painters. Fedotov and others were

influenced by Belinski, a literary critic of the time who soon

gave way to Pisarev. These and other critics such as

Nikitenko were strong influences and demanded that art should

fully devote itself to the service of social interests and

that every artist should display "the highest civic feelings".

They were accused of rejecting beauty and everything elegant.

The Peyedvizhniki became the propagandists of the new

life. Perov's first pictures include "Sacred procession in

the village" and "the arrival of the police official". This

break with the academy was followed by the founding of

"artel" (Workmen's association) and after differences, the

splinter group "partnership moveable exhibitions". It was

necessary to help "Russian art to return to its native soil

and to develop its own language, its methods and its outlook",

the "Wanderers" said twenty-five years after the movement had
1

ended. They had been defenders of ideological realism,
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and were divided into two groups: those who represented

peasants and lower classes of the population while the others

who were chiefly interested in the life of the merchants and

office workers in the towns.

In addition, there was a division in the landscape

painters into those who painted the countryside and those who

preferred seascapes. Scenes in towns were almost never painted.

(Kasjpatkin, Savitski, Orlov, Lemkh, Myasoyedov, Maksimov,

laroshenko, Solomatkin, Stepanov). Painters of the everyday-

life of office workers included V.E. Makovski, Maksimov,

Pryanishnikov. To present a picture of the Court life of

"High society" was considered to he shameful.

Gradually painters began to strive towards a rendering

of life and nature in brighter aid more accurate colours and

pay more attention to the art of painting itself, apart from

the value of the subjects. Though this development began

with the Peredvizhniki it is best seen with P.P. Chistyakov.

He taught Polyenov and the latter sketched in Palestine.

Repin (1844-1930) was also representative. While introducing

moralising tendencies in his pictures he followed the French

techniques of Manet and Courbet in landscapes.

National currents of landscape painting existed from

the time of A. Voronikhin (1760-1814). However the romantic

seascajtfet Ayvazovski (1817-1900) follower of Joseph Veraet,

Romantic seascapist whose subjects were not Prussian or

northern. K.A. Sav asov (1830-97) and Levitan (1861-1900)

who founded the "purely Russian style of landscape painting".

A phase of religious painting best represented by
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V.M. Vasnetsov (1848-1926) followed by Nesterov and then

M. Vrubel turned also to Russian legends. Painters of

Russian historical daily life included V.I. Surikov (1848-

1916) and A.P. Ryabushkin (1861-1904).
G. Loukomski stated that even Russian Impressionist

painters such as I.E. Grabar, K.A. Korovin (1861-1939) were

not -understood by the masses and that after "the excesses

of the 192.0's" there were protests and it became necessary to

turn steeply from impressionism even in its understandable

and quiet form, to other artistic trends and to return to

realism, which was understood and needed by millions.
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APPENDIX LXXX

The landscape painter Bogayevski based his work on

the methods of Gaspard Poussin. On the one hand

Shchekatov the Soviet critic praised his modern realism

by saying he represents the Eheprostroi dam instead of a

"Sc-ythian Taurida" of antiquity, on the other hand he

vrrites that the painter "is based on the frescoes of

Pompei...Veronese in the Villa Palladio...Gobelins

tapestries of sixteenth and seventeenth centuries",

(see Loukowsky, Ibid.)
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A CHRONOLOGICAL SURVEY DEFINING THE AVANT-GARDE MOVEMENTS

IN RUSSIA DURING THE FIRST QUARTER OF THE TWENTIETH-CENTURY.

(Most of the dates and definitions are compiled from the

main body of the text of the thesis. Other chronological data

is drawn from the catalogue to the exhibition The Russian

Avant-Garde 1908-1922 Leonard Button Galleries, New York

1971; the catalogue of the exhibition: II Contributo Russo

alle Avanguardie Plastiche Galeria del Levante, Rome 1964;

E. Sternberg: Russische Kunst Berlin 1919-1952 Berlin 1969;

Ldon Robel Manifestes Futuristes Russes, Paris 1971 and sources

mentioned elsewhere in the main text.)

1850-1900.

During the reign of Alexander II many reforms were

achieved, the most important being the liberation of peasants

beginning in 1857. Alexander was repressive towards newspaper

publication however but the general tendency of the press

became very radical, and influenced by the "Nihilists"

Chernyshevsky, Dobrolubov and Pisarev, they preached extreme

individualism. A number of revolts began to emerge such as

the "Populists" in about 1869. The Russian socialists

became Marxists in 1891.

"The Wanderers" ('Peredvizhnlki") formed as a group around

Sawa Mamontov in the 1870s after making a break with the

Academy of Art in I863. Influenced by contemporary social

philosophers they aimed at making art a vehicle for social

reform. Their style was representational and they were

associated with Slavophile groups.

"The World of Art" ("Mir Iskusstva") movement was led
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by Benois (1870-1960) and Diaghilev (1872-1929) who founded

the review of that name in 1899, and organised, important

exhibitions in Russia and France. Opposed to "Populist"

art the group favoured "art for arts sake" and began intro¬

ducing Russia to current western trends through their

magazine and exhibitions which included foreign and Russian

avant-garde.

1900-

The "World of Art" magazine came to an end in 1904

but \^bs succeeded by "The Scales" and in 1906 by "The New

Way". The magazine "Apollon" reviewed exhibitions from 1909

until 1917. "The Golden Fleece" (1906-9) continued the

tradition of the "World of Art" and sponsored avant-garde

exhibitions.

1225=
The "Blue Rose" group was formed after the 1906 "World

of Art" exhibition. The members had been associated since

1903 and their first group exhibition in Moscow in 1907 was

organised by Kuznetsov and Ryabushinsky. The tendency was

mainly "Symbolist" and similar to the 14th exhibition of

Moscow artists which included Larionov, Goncharova, BurliUk,

Kandinsky and Malevich. The first of the three "Wreath"

exhibitions was organised by David Burluik later in 1907.

The Burliiiks, Larionov and Goncharova exhibited their work.

The Russian symbolists found inspiration in French

symbolist art and literature at the end of the nineteenth

century. An interest in primitivism gradually overthrew

classical styles in poetry and painting. Mysticism and

German philosophy was an alternative influence on Russian

artists and writers.
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1909-

By 1909-10 most symbolist groups had dissolved but

their heritage of mingling visual and literary arts was

merged into various groups generally called "futurist" and

professing to be anti-symbolist. The term "impressionism"

had been loosely used to describe avant-garde literature in

general as well as certain art forms and after about 1910 the

term "Futurism" was used in a general way for the next decade

to denote a wide variety of aggressively "modern" styles in

art and literature in various countries. The name was

invented by Marinetti in 1909 for his movement in Italy,

proposing that the spirit of the machine age should replace the

romantic and decadent aesthetic. A series of manifestoes was

published by the movement until it lost impetus after 1914.

In Russia the title "Futurism" was more generally applied to

various avant-garde groups which appeared after 1910. The

first appearance of the Russian futurists as a group was their

publication of the "almanac" Sadok Sudei in April 1910.

(V. Markov: Russian Futurism. London 1969). Elena Guro,

David Burliuk and V. Khlebnikov were responsible for this

and characteristic trends peculiar to Russian futirists in

their work at various times. These tendencies encompassed

development of fleeting Impressionist imagery of town and

country especially with Guro; Burlink's return to the Russian

earth and primitive origins and the most radical creation of

Russian Futurism Zaum. As a result of his interest in

primitive, popular and irrational language, Khlebnikov, who

had formerly studied painting developed a "trans-rational"

language, consisting of sounds and invented words. Zaum
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developed at the smme time as non-representational forms of

painting in Russia and may be considered the literary

equivalent of this.

The other two tendencies of Impressionism and

Primitivism prevailed also in painting. The three "Wreath"

exhibitions organised by David Burluik and Ryabushinsky

took place in Moscow in 1907, 1908 and 1909. Exhibitors

included the Burliuks, Larionov and Goncharova. Larionovjp^^t
exhibited his first Rayonist painting ("The Glass"^nt/t^lvLtlcLu^jcdb

^u.abv^tiyi.
the"Society of Free Aesthetic" in 1909^ Rayonism was concerned

with the forms that may arise from the intersection of

reflected rays from different objects. These works resemble

those of Franz Marc, Belaunay and Boccioni of that time but

are largely abstract in appearance.

At the third exhibition of the "Golden Fleece" in

December 1909 Larionov and Goncharova introduced "Primitivism"

as a conscious style of painting. Influenced by Western

European trends, Russian folk art and icons they used bright

colours and bold brush strokes with deliberate vulgarity and

naivety. Typical examples are Larionov's soldiers painted

after spending the summer with Khlebnikov and the Burluiks

in about 1909-10.

In 1909 two exhibitions revealed recent painting in

Western Europe to Russia: the first "Golden Fleece"

exhibition showed the Russian and French sections and

V. Izdebsky organised his first "International Salon" in

Odessa and St. Petersburg and elsewhere including works by

the Burluiks, Larionov, the Munich school - Javlensky,

Kandinsky, Munter, Werefkina and representatives of the Paris
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school such as Le Fauconnier, Metzinger and Rousseau.

Foreign connections were also made in 1910 by Popova who made

a study trip to Italy. A great many exhibitions were

organised at this time.

1910-

In 1910 the Moscow Institute of Painting, Sculpture and

Architecture expelled artists for "Leftism and sedition".

Many of these exhibited at the first "Knave of Diamonds"

exhibitions organised by Larionov the same year in Moscow.

The "Knave of Diamonds" group was founded in 1909 by a group

of painters of C^zannist tendencies. Its members included

Exter, David Burliiik, Larionov, Goncharova, Malevich, Tatlin,

Chagall and others. French arts became influential during

the subsequent four years and. work by certain cubists was sent

from France for the first Knave of Diamonds exhibition in

1911 and those that followed.

Matisse arrived in Moscov; in October 1911 at the

invitation of Shchukin. Larionov publicly announced his break

with the French orientated members of the "Knave of Diamonds"

Group. Also in 1911 Burliiik met Mayakovsky and Malevich took

part in public debates.

1912-

In January 1912 Larionov and Goncharova contributed to

Roger Fry's second Post-Impressionist exhibition in London and

in March Larionov organised the "Donkey Tail" exhibition in

Moscow with works by Malevich, Goncharova, Tatlin and others,

many of whom together with the BurHiiiks, contributed to the

second exhibition of "Per Blaue Reiter" in Munich at Kandinsky's

invitation.
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The "Hylaea" group was founded in 1912 by the Burluik

brothers. Livshits, Mayakovsky and Kruchenykh joined them

later. Fascination with primitivism, childhood, pre-history

and Slavic mythology made their painting and poetry

"primitivist" rather than purely cubist. Their manifesto "A

Slap in the face for Public Taste", December 1912, bore

similarities to Italian Futurist manifestoes and was the

first of many published by them. Moreover the publication

included urbanist poetry by Mayakovsky as well as Khlebnikov's

primitivism.

Ego Futurism introduced the word "futurism" to Russian

literature. The movement was founded by Severianin whose

poetry originally impressionist became less rational with more

musical affinities and modern urban subjects. The group began

activities in January 1912 with "The Tables" a mystical uum

of words suggesting also symbolist origins of their work.

"Cubo-futurism" is the word frequently used to describe

the inseparable movements of poetryand painting after the

mainly Primitivist phase, that is, after about 1910. Immed¬

iately after Cubist ideas had been taken up in Russia,

Malevich introduced this concept of Cubo-futurism which he

specified as:

1. Artificial painterly sculpture (modelling of form)
2. Real sculpture (collage), relief and counter-relief.

3. Words (See Troels Andersen Malevich catalogue

Stedelijk Museum, Amsterdam, 1970, p. 25).

In 1913 the Hylaea group became known as "Cubo-futurists".

One aspect of Cubo-futurism was "Sdvig". Meaning

"Shift" or dislocation, the term was used to refer to the
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incomplete appearance of forms typified in work by Picasso

at this time. It also included displacements of forms and

words in pictures and the term was taken up by poets to

describe their staccato punctuation and forms. The Cube-

futurist movement was peculiar to Russia and immediately

preceded the schools of non-representational art that began

around 1910.

I9i2z

The paintings of the Burliiiks as well as those of

Goncharova, Larionov and Malevich may be described as Cubo-

futurist at that time when they left decorative primitive

painting to paint simplified metallic dynamic figures in

cylindrical forms. Analogies with Leger exist in the Cubo-

Futurist work of Malevich and in 1913 the influence of French

Synthetic Cubism e.g. "The Knife Grinder". Applying these

dislocated forms of avant-garde painting to poetry were

Mayakovsky, Guro, Kruchenykh who, in 1913 wrote the pamphlet

"Declaration of the word as Such", and Khlebnikov who was

writing in Zaum language at the same time. Theatrical

events in Luna Park in 1913 by Cubo-futurist painters and

poets was the culmination of the co-operation between the

two art forms which after this date developed more separately.

Similar fusions of literature and poetry had been

taking place elsewhere. In Paris, in 1913 Sonia Terk

integrated with simultaneous colour*-forms the poem by Blaise

Cendrars: "The Prose of the Trans-Siberian aad of Little Jehanne

of France". This was the same year that she painted her

first simultaneist pastel drawings, forms developed from the

rotation of optically expanded colours.
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In March 1913 the third Knave of Diamonds exhibition

opened in Moscow. Immediately afterwards Larionov organised

the "Target" exhibition in Moscow of which the catalogue

contains a "Rayonist and Futurist Manifesto", signed by

Larionov, Goncharova and nine other artists.

Later the same year Larionov and Goncharova contributed

to "Der Erste Deutsche Herbstsalon" in Berlin. The

manifesto "Why We Paint Ourselves" was published by Larionov

and Zdanevich during the same year.

Popova and Udaltsova returned from Paris where they had

worked in the studios of Le Fauconnier and Metzinger. In March

the following year, 1914, they exhibited their work with

Exter, Malevich and others at the third "Knave of Diamonds"

exhibition in Moscow which included work by Braque, Derain

and Picasso.

Malevich traced the first appearance of Suprematism to

his stage design for "Victory over the Sun". The Black Square

which he claimed to have painted in 1913 was the first

suprematist picture. It expressed his desire to reduce form,

regardless of its identity as art. He wished to develop a

new way of thinking by finding primary forms. Combinations

of basic forms expressing spatial sensations of lightness

followed. This was the first systematic school of abstract

painting producing the first "hard edged" non representational

pictures. As the title of his essay "Non-Db.iective World"

(published 1920) suggests, his aim was to negate the material

objects of the world and arrive at "pure painting". His

theories appear to have been inspired partly by mystical

philosophers of the 19th and early 20th century.
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The literary Futurist group "Tsentrifuga"

("Centrifuge") appeared at the end of 1913 and disbanded

after four years. Its strong ties with painting made it

resemble "Hylaea". Members included Pasternak, Aseyev,

Bobrov and others. It retained ties with symbolism and

attacked "Hylaea". Goncharova illustrated poetry by Bobrov.

The "Donkey's Tail" group was an off-shoot of the

"Knave of Diamonds" group and created a synthesis of C^zannism,

Cubism, popular and folk art. Larionov and Goncharova painted

in many styles and included in the exhibition were their works

of Rayonism a style Larionov employed until 1914. Kandinsky

was ostracised but new exhibitors included Baranov-Rossin£

and Pirosmanishvili.

1914-

In January 1914 Marinetti had a mixed reception in Russia

but Exter, Kulbin and Rozanova were invited to exhibit in a

Futurist exhibition in Rome that following spring. At the

outbreak of war Kandinsky, Chagall, Lissitzky, Larionov and

Goncharova returned to Russia from abroad.

1915-

In March 1915 Ivan Puni sponsored the "Futurist

Exhibition: Tramway V" in Petrograd. Exhibitors included

Exter, Klyun, Malevich, Puni, Rozanova and Tatlin. Tatlin

showed only "Painterly Reliefs" - superimpositions of wood,

steel and other materials on canvas heralding his Constructivist

work.

Kandourov's "Exhibition of Painting" opened in Moscow at

the same time and included most of the avant-garde such as

Altman, the Burluiks, Chagall, Goncharova, Kandinsky, Larionov
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and, ex catalogue, Malevich and Tatlin.

1916-

Puni sponsored the "Last Futurist Exhibition: 0.10" in

Petrograd in December 1915 and January 1916 with similar

contributions to those at "Tramway V." Dispute between

Malevich and Tatlin resulted in dividing the exhibition and

it was here that Larionov launched "Suprematism" and showed

his black square on a white ground for the first time.

Larionov and Goncharova left Russia in 1914. Lissitzky worked

with Chagall in Vitebsk illustrating children's books in

1916 and the same year Exter began to contribute stage designs

to Tairov's chamber theatre in Moscow.

1917-

After the February revolution of 1917 artists became

more politically aware. "The ProletHult" (an abbreviation for

"Proletarian Culture") was formally established in September

1917 with Bogdanov as its head and principal theoretician.

This organisation advocated that proletarian art could be

realised only by the proletarian himself and that the art

of the past was of little relevance. Malevich joined the

"Federation of Leftist Artists"; many leftist artists

designed posters and street decorations after the October

Revolution and Lunacharsky became the head of Narkompros

until 1929. Narkompros was the Commisariat for People's

Enlightenment, the department of education and cultural

activities established in November 1917. It was responsible

for general education and the organisation of exhibitions and

cultural publications etc. Also the same year Baranov-

Rossin£, Gabo, Pevsner, Shte^iberg and other artists returned
to Russia after prolonged stays in western Europe.
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1918-

In 1918 the last exhibition of the "Knave of Diamonds"

was held.

The same year Tatlin was elected head of IZO Narkompros

Moscow. IZO, an abbreviation of Department of Fine Arts of

Narkompros, was set up in April 1918 under the general

directorship of D. Shternberg. It was divided into two

principal collegiates, one in Petrograd under Shte^iberg
one in Moscow under Tatlin and sub-sections were established

in the provinces. IZO lost its administrative power after

1921. It was because of IZO that the "leftists" were given

important administrative and pedagogical posts within the

new cultural hierarchy. Malevich, Stepanova and several

other "leftists" became members of the Moscow section while

Altman was especially active in the Petrograd section. A

museum board and purchasing fund was set up which lasted

from 1918 to 1921. Rodchenko was appointed its head and

became director of the Moscow Museum of Artistic Culture.

He and Rozanova also taught within Proletcult. Rozanova was

appointed head of the IZO department of Industrial Art and

travelled around the country enlisting support for their

programme. She died suddenly in October that year.

The names of the St. Petersburg Academy and the Moscow

Institute were changed in April 1918 to "Svomas", ("the Free

Art Studios"), but in 1921 the Academy was restored in

Petrograd and in November, 1920 the Moscow "Svomas" were

changed to "Vkhutemas".

In 1918 Baranov-Rossine organised a stuilio at the

Petrograd Svomas; Altman and Puni were appointed to
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professorships there also and Kandinsky, Klyun, Malevich,

Popova and others took up teaching appointments at the Moscow

"Svomas". During the same year Malevich designed costumes

and sets for Mayakovsky's play "Mystery Bouff£" which had

its premiere on the 7th of November. Also in November

that year "The Fifth State Exhibition" opened in Moscow. It

was subtitled the "Trade Union of Artist-Painters of the New

Art from Impressionism to Abstract Painting" and included

Kandinsky, Pevsner, Popova and Rodchenko.

1919-

The "Tenth State Exhibition: Non-objective Art and

Suprematism" was held in Moscow in January 1919. Malevich

contributed 16 Suprematist works including "White on White"

which challenged Rodchenko's painting "Black on Black".

Malevich published an enlargement of his formulas of 1915

on Suprematism. During the same month, Tatlin was appointed

to a professorship at the Petrograd Svomas and was commissioned

by Narkompros to design a monument for the "Third Inter¬

national of the Communist Party". The first Obmokhu

exhibition was held in Moscow during the spring of the same

year. Obmokhu. "The Society of young Artists" comprised of

students of Pevsner and Tatlin who worked with spatial

constructions and studied the qualities of materials. It held

four exhibitions. Among contributors was K. Medunetsky

and Rodchenko who had just constructed his first circular

and polygonal shapes as mobiles.

Also that year Kandinsky was nominated "Comissar of

Russian Museums". In the Autumn of 1919 Malevich published

"On New Systems in Art" and shortly after he left Moscow to go
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to Vitebsk to teach on Chagall's invitation. Chagall soon

left the school and the directorship was passed to Malevich.

Lissitzky who became a close friend of his at the school then

created his first "Proun". The name, being an abbreviation

of "Project for the affirmation of the New", was invented by

Lissitzky to describe his new experimental paintings influenced

by the Suprematism of Malevich. These paintings were

volumetric and spatial arrangements resembling certain

architectural projects.

Also in 1919 Rodchenko replaced Rozanova as director of

the IZO Department of Industrial Art and the "Sixteenth State

Exhibition: K.S. Malevich" subtitled "His Way from Impres¬

sionism to Suprematism" contained 153 works and was held in

December 1919 to January 1920.

1920-

In 1920 Malevich renamed the Vitebsk School "Unovis",

an abbreviation of "Affirmation of the New in Art". The

following year the "Unovis group" presented the collective

works of contemporary art: paintings, sculpture and objects

of daily use, co-operative ideas exhibited without the

author's signature.

In April 1920 "Inkhuk" was established in Moscow by IZO.

"Inkhuk", an abbreviation of "Institute of Artistic Culture"

aimed at formulating an ideological and theoretical approach

to the arts, based on scientific research and analysis. This

process which inspired the emergence of so-called "laboratory

art". Members of the institute included B. Arvatov, 0. Brik,

Kandinsky, Popova, Rodchenko, Stepanova and A. Vesnin. The

programme included Kandinsky's method for teaching "the theory
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of the separate branches of the Arts" and "a combination

of inter-dependent art for a monumental art".

Vkhutemas. an abbreviation of "Higher Technical-Art

Studios", was formed in November 1920 from the Moscow Svomas.

Although the structure altered during their existence (until

1930), they comprised seven basic Departments - painting,

sculpture, architecture, ceramics, metal and woodwork,

textiles and typography. Soon after its formation, Lissitzky

and Shternberg were given teaching posts there and at various

times teachers included Malevich, Popova, Rodchenko,

Rozanova, Vesnin and others. In 1926-27 Vkhutemas was

modified to "Vkutein", ("Higher Artistic-Technical Institute").
The second "Obmokhu" exhibition took place in May 1920.

Exhibitors included Rodchenko, Klyutsis, Medunetsky and

Shternberg. Klyun showed structures to be hung in space.

"Colour constructions" and industrial patterns generally

predominated. (See II contributo russo, p. 84).
As head of "Vkhutemas". Rodchenko reorganised the

Department of Metalwork according to his idea of industrial

art and mass production. During the spring of 1920 the

"Brinsov Institute" was founded for experiment in language

with Valery Bramsov as its head. The institute was in two

sections "Productivity" with a three year course forming poets

and writers and "Instruction" preparing scientists etc. for

mass education. Tatlin finished his model for III Inter¬

national in the old studio of the Petrograd Svomas and it was

opened to the public on November the 8th 1920. Violent

discussion followed among those who saw it, which included

Lenin.
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Gabo and Pevsner posted their "Realist Manifesto" in

the streets of Moscow in August the same year. This attacked

solid mass in sculpture and advocated airy structures inspired

by engineering. This manifesto was countered by the

"Productivist Manifesto" issued by Rodchenko and Stepanova

in Moscow. It was Rodchenko who largely influenced by

Mayakovsky in 1919 had begun "Productivism". The chief aims

of the movement were the utilitarian planning of objects,

architecture, town planning, stage design and other spheres

of applied art thus removing art from a pure and elitist zone

and giving it a practical place in society.

During the Winter of 1920, Gabo made his first "Kinetic

sculpture", a presentation of volumes determined by the

vibration of a metal rod. at high speed.

In September 1920 Meyerhold founded "RSFSR First Theatre"

(After 1917 revolution the territory governed from Moscow was

known as RSFSR, 'Russian Socialist Federal Soviet Republic'.

In December 1922 the First Congress of Soviet Republics met

at Moscow and confirmed the pact for the formation of a Union.

The constitution of the new state, the USSR Union of Socialist

Soviet Republics was accepted on July 6th 1923)» of which

he was to be permanent director. In February 1923 it was

renamed TIM * . of Meyerhold^
ovm name. He and his colleagues inaugurated a new tendency

in avant-garde theatre "biomechanics". This was the trans¬

position of constructivism to the stage. Theatrical space

was transformed, film sequences incorporated together with

rather experiments. In 1924 Erwin Piscator revived this

activity in Berlin.
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1921-

The following year experiments continued in theatre while

Exter's sets and costumes for Tairov's production of "Romeo

and Juliet" at the Chamber Theatre, Moscow demonstrated the

application of new outlooks to the classical theatre.

An exhibition of Russian artists in Paris opened at

the Galerie Boltie in 1921. It was organised in conjunction

with the "World of Art" magazine. Benois wrote the introduction

to the catalogue. Artists included Bakst, Benois, Gregoriev

and members of the "World of Art" movement.

In 1921 reorganisation of education and art institutions

according to Lenin*s N.E.P. ("New Economic Policy") was begun

by Lunarcharsky who moved his offices to Moscow. That year

the third Obmokhu exhibition opened in Moscow in May and in¬

cluded, free-standing works by Rodchenko; the fourth and last

exhibition "5x5=25" opened in Moscow in September. It was

given this title because the five contributors, Exter, Popova,

Rodchenko, Varst (Stepanova) and Vesnin - each contributed

five works. Rodchenko*s contributions included three

canvasses painted blue, yellow and red respectively.

"Productivist" statements were included in the catalogue which

corresponded to principles of industrial aesthetics developed

at the Bauhaus in Germany. In November, a group of artists

led by Popova and Rodchenko left Inkhuk advocating the

"absoluteness of industrial art and constructivism as its

sole form of expression" and entered industry and applied art.

Tatlin's studio was closed and. in November 1921 he was

appointed professor in the Department of Sculpture in the

Museum of Artistic Culture in Petrograd. In December he went
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with Mansurov to Moscow to speak at Ixikhuk. The same year

Kandinsky received an invitation from Gropius to join the

Bauhaus at Weimar and left Russia in the following year.

In 1922 Popova, Rodchenko aid Stepanova entered the

first Textile Factory in Moscow as textile designers;

Rodchenko also turned to photography. The same year AKhRR,

"Association of Artists of Revolutionary Russia", organised

by S. Malyutin and E. Katsman advocated a return to repre¬

sentational art in the form of Heroic Realism. This was the

first noticeable step towards official recognition of Realism

in the late 1920s. In 1926 its name was changed to AKhR,

"Association of Artists of Russia".

During the early part of that year Malevich developed

his essay "The Non-Objective World - Supr&matism", stating

theories he had been formulating since 1915. Part of this

was published by the Bauhaus in 1927.

George Yakulov created "sceno-plastic and aerial

structures" and costumes for the operette "Girofle-Girofla"

produced by A. Tairov at the Chamber Theatre, Moscow 1922.

A. Exter collaborated on this conception of scenic

architecture of scaffolding in constructivist form.

The Petrograd Inkhuk held the exhibition "Survey of New

Tendencies in Art" in June 1922; Malevich, Mansurov,

M. Matyushin and Tatlin were represented and in the Autumn,

Malevich took up the direction of Inkhuk ("Institute for

Artistic Culture") where Tatlin had been invited to teach in

the "Materials Sectiorl', Punin in the "Theoretical Section",

Mansurov in the "Experimental Section" and M.V. Matyushin in
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the "Organic Section".

Tatlin teaching was concerned with the application and

study of functions of new materials in plastic arts, while

Malevich at the "Formalist Section" investigated plastic

forms in relation to expressive values and Punin studied

criticism and aesthetics. Mansurov1s department was entitled

"Aesthetics and Comparative Art Criticism", and involved

research into the organic reasons for artistic phenomena.

In 1922 Berlin became a centre for Russian artists and

intellectuals. Gabo, Pevsner, Lissitzky and others were there

and "The First Russian Art Exhibition" (Die Erste Russische

Kunstaustellung) was organised by Shtemberg at the Van Diemen

Gallery, Berlin in October and presented a panorama of the

arts, architecture and applied arts of Russia. Participants

included Burlmk, Baranov-Rossin£, Chagall, Gabo, Lissitzky,

Malevich, Pevsner, Popova, Rodchenko, Tatlin, Puni,

Kandinsky, Exter., Mansurov and the "School of Vitebsk"

and others.

The same year A. Gan's book "Constructivism" was

published.

Experimental theatre performances in 1922 included

constructivist sets by Annenkov in Petrograd while at the

Meyerhold Theatre, Baranov-Rossinl gave a "visual concert",

introducing his opto-phonetic piano which showed changing

coloured lights on a screen.

192?-

In February 1923 Lissitzky in collaboration with

Ladovsky drew up the statutes of ASNOVA, "The Association of

Revolutionary Architects" in Moscow. This was the first
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group of avant-garde architects,unified with constructivism

as its aesthetic.

Larionov, then in Paris, illustrated Mayakovsky's poem

"The Sun". Rodchenko designed the cover and illustrated

other poems by him and assisted the film director Dziga Vertov.

Vertov*s experiments in film technique resemble photo¬

montage techniques and collage current with the Dadaists in

Berlin and Hanover at that time. In November and December

Rodchenko designed covers for the review LEF directed by

Mayakovsky. LEF (meaning"Left Front" in Russian) was the name

chosen by the "leftists'front in art" constituted at the end

of 1922 in Moscow and which continued until 1929.

Participants included Aseev, Tretyakov, Kamensky,

Psternak (who broke away from them in 1927), Kruchenykh,

Neznamov, Brik, Arvatov and other writers. Constructivist

artists in the group were Rodchenko, Stepanova and Lavinsky,

and the film makers were K uleShov, Dziga Vertov and

Eisenstein. In 1928 Mayakovsky broke off from LEF and

created REF, "Revolutionary Front".

The review entitled LEF was published by the group of

that name from March 1923 to 1925, appearing in seven

numbers followed by Novi Lef, "New Left", which v/as published

in Moscow from January until the end of 1928.

Hiring the Winter of 1923 in Petrograd, Tatlin produced

designs for "ZangeXi - Poetic Action in Stellar Language"

by Khlebnikov, his forms and costumes interpreting

Khlebnikov's alphabet.
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1924—

On the 2nd of May 1924 Malevich published "Suprematist

Manifesto, Unovis," based on his theories developed, at

Unovis in 1920 incorporating ideas of sculpture and

architecture as well as painting and published, in 1921 as

"Art, Factory, Church".

The same year, Popova (born 1889) died in Moscow. In

Venice in 1924 at the 16th International Art Exhibition the

Russian pavilion presented a panorama of contemporary

tendencies from Petrograd and Moscow. Malevich unlike

Rodchenko had not abandoned pure art. He nevertheless

exhibited his "Maquettes for Planites" at the exhibition.

These were interplanetary concepts of architecture. Exter

who had been teaching with Leger in Paris, introduced

Constructivist scenery. Bakst (born Petersburg 1866) died

in Paris in December 1924.

122^

In Moscow in 1925 OSA, "Association of Soviet Architects"

was founded by a group of artists detached from Asnova. It

attempted a conciliation with technology similar to the

"Productivists". In 1926 OSA became SASS "The Section of

Artists for Social Construction" publishing the magazine

"Architecture today" edited by Ginsburg and Vesnin. The

group remained very active until 1933 and encompassed some

of the best known avant-garde personalities of Russia.

Menikov designed the USSR Pavilion for the Paris International

Exhibition of Decorative Art.

1926-1927

In 1926 Kandinsky published his Punkt und Linie zu
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Flache, "Point and Line to Plane".

In Moscow in 1927, MASRFOR, theatre of free laboratories,

staged "Dance of the Machines", with rhythmic mechanical

actions, electro-acoustic sounds and jazz, Forreger and Klyun

being largely responsible for the work. In April of the same

year in Monte Carlo, Gabo and Pevsner created scenic

constructions for "La Chatte" produced by Diaghilev at the

"Theatre of Monte Carlo".

The same year Tatlin directed a course on "Information

and Culture of Materials" for the "Ceramics Department" of

the Vkhutein in Moscow. Other courses such as "Theory and

Application of Wood, and of Metal" were run with the aim of

differentiating between industrial arts and artisan crafts.

In New York at the "Machine Age Exhibition" organised

by the "Little Review" and other cultural associations,

Exter, Gabo, Pevsner, Archipenko, Lipshitz, Zadkine and Louis

Lozowick exhibited works. There were also exhibits by the

Asnova group, by Melnikov and mechanical designs for

costume by Exter.

Also in 1927 Die Gegenstandlose Welt, "The Non-Objective

World" by Malevich was published by the Bauhaus.

1^22

In August 1929 Diaghilev (born 1872) died. In the

Autumn of 1929 in Leningrad Inkhuk closed, an event which was

the first clear manifestation of the decline of the avant-garde

and rising social realist tendencies in the arts.

In 1934- the resolution was passed which established

Socialist Realism as the official method in art in the U.S.S.R.
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GRIGORIEV, S.L. - The Diaghilev Ballet. 1909-1929. London
1953.

ZHIVOVA, O.A. - Filipp Andreevich Malyavin, 1869-1940; Life and
Work. Izdatelstvo Iskusstvo, Moscow 1967.

MAKOVSKY, S.K. - Talachkino. L'Art Decoratif des Ateliers
de la Princesse Tenicheva. St. Petersburg, 190b.

Mir Iskusstva - Russian Periodical; 1899-1904.

MITSKEVICH, S.I. (ed.) - Al'bom Revoliutsionnoi Satirv.
Moskva 1925.

PISAREV, D. - La Destruction de l'Esthetique. M. 1865.

SARYAN, Martiros S. - Reminiscences of my Life. (In Armenian)
'Aiastan1 Publications, Erevan, 1966.
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- Zolotoe Runo (Le Toison d'Or)
magazine. Moscow 1906-9. First 6 months publ.
in French and Russian; remaining issues Russian
only but with French titles and inded.
(Ed..) Benois, A.; Ryabushinsky, N.;
Shervashidze, A. etc.

SURVEYS OF TWENTIETH CENTURY RUSSIAN ART

'L'Art en Russie' - LfQeil, Nov. 1965 (see also articles
Nov. 1955; Sept. I960).

Aspects of Russian Experimental Art, 1900-1925 - Exhibition
™

Catalogue, Grosvenor Gallery, 1967.

Avant-Garde 1910 1930 Osteuropa - Catalogue, Ausstellung der
Deutschen Gese'llschaft fUr Bildende Kunst,
Kunstverein Berlin, und der Akademie der Kunst;
Oct. - Nov. 1967.

II Contributo Russo alle Avanguardie Plastiche - Catalogue,
Galeria del Levante, Milan - Rome 1964.

Form - Quarterly magazine, from Dec. 1966. Eds.: Philip
Steadman, Mile Weaver, Stephen Bank. 85 Norwich
St., Cambridge.

EHRENBURG, E. - 'L^Art Russe d1Aujourd'hui1 in L*Amour de
1'Art. Vol. 2, 1921, pp. 367-370.

GRAY, Camilla - The Great Experiment: Russian Art 1863-1922.
Thames & Hudson, London 1962 (Bibliography).

GUERCIO, Antonio del - 'L1Avantgarde Russe' in Opus
International, No.24/25, May 1971, pp. 20-25.

- Le Avanguardie Russe e Sovietiche. Eds. Fratelli
Fabri,Milan 1971.

LOZOWICK, Louis - Modern Russian Art. New York, 1925.

Schonenberger, Gualtiero: "Pittura Russa del Primo Novecento"
in Art International, Vol. VIII/9, November 25,
1964, pp. 26-27.

Les Qrigines de la Peinture Moderns en Russie - Exhibition
catalogue, Tretyakov Gallery, Moscow, 1925.

QsteuropSische Avantgarde (bis 1930) - Exhibition catalogue,
Galerie Gmurgynska-Bargera, Koln, Oct. 1970 -
Jan. 1971.

Russian Avant-Garde 1908-1922 - Exhibition catalogue, Leonard
Hutton Galleries, 967 Madison Avenue, New York;
Oct. - Bee. 1971.



1331

SALMON, Andr£ - \rt Russe Moderne. Paris 1928.

SARABYANOV, Dmitri - Russian Painters of the Early
Twentieth Century (New trends). In English and
Russian. Aurora Art Publishers, Leningrad, 1973.

SELINSKY, K.A. 'Russian Art, Evolution and Revolution',
in Arts, New York, Nov. 1962 (also articl: Oct.
19607T"

Twentieth Century Russian Paintings, Drawings and Watercolours
~~

1900-1930, and an important collection of Futurist
manifestoes. Catalogue, Sotheby & Co., sile -
29 March 1973.

UMANSKY, K. - Neue Kunst in Russland 1914-1919. Petsdam 1920.

RUSSIAN PRIMITIVTSM AND FUTURISM

Exhibition catalogue - Galerie Eevambez, Larionov et
Gontcharova, Introd. by G. Apollinaire.

*

Vladimir Baranoff-Rossine -Catalogue, Galerie Jean Chauvelin,™~~~~

Paris. Feb. - March 1970.

- Catalogue ox the Retrospective exhibition at the
Rutland Gallery, London 1971.

Blaue Relter - Exhibition catalogues, Munich, 1911» 1912.

Blaue Reiter Almarxach (Ed.) V.V. Kandinsky, etc. - Munich,
1912.

BOLSHAKOV - Le Futur ... rls. (Poem illustrated by Larionov
and Goncharova) Moscow, 1913.

BOWLT, John E. - 'Neo-Primitivism and Russian Painting' in
The Burlington Magazine, Vol. CXVI, No. 852,
March 1974, pp. 133-140.

DREIER, Katherine - Burliuk. New York, 1944.

EGANBURY, E. - Natalya Goncharova (i) Mikhail Larionov.
Mo sc ow, 1913.

FRY, Roger - 'M. Larionov and. the Russian Ballet' in The
Burlington Magazine. 1919.

KartinyNatalii Sergyeevnyi Goncharova 1900-1913 - Exhibition
catalogue, Xhudozhestvennuii Salon, Moscow, 1913.

Exposition des Oeuvres de Goncharova et de Larionov: L'Art
D£eoratif TheStrale Moderne - Catalogue,Gal^rie
Sauvage, Paris 1918.
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Natalie Goncharova. Mic-hel Larionov - Catalogue, Gal£rie de
l'Institut, Paris," 1956.

Qslinyi Khvost i Mishen ('The Donkey's Tail and the Target*)
illustrated, by Goncharova, Larionov etc. Moscow,
July 1913.

GONTCIAROVA, N. - Radiantismo (Rayonist Manifesto in Italian,
see Appendix XX ) Rome, 1917.

Catalogue of the Exhibition Goncharova and Larionov at the
Ruskin Gallery, Birmingham, 18 June - 7 July 1928.

Michel Larionov - Exhibition catalogue, Acauavella Galleries
Inc., New York, April - May 1969.

Larionov - Catalogue of the retrospective exhibition, Maison
de la Culture, Nevers et de la Nievre. June -

July 1972.

Retrospective Exhibition of Paintings and Designs for the
Theatre: Larionov and Goncharova - Catalogue, Arts
Council 1961; Leeds, Bristol, London,

Larionov, Goncharova - Exhibition catalogue, Galerie Beyeler,
Basel. July - Sept. 1961.

LARIONOV, M. - Luchizm (Rayonism). Moscow, 1913*

- 'A Propos du Rayonisme', copy of a letter addressed
to A.H. Barr, Jr., Paris 1930.

- 'Rayonists and Futurists', in The Donkey's Tail
(C.A. Munster Editions, Moscow, 1913)*

LAVRSKY, N. - Article on Shevchenko's paintings, in
A. Shevchenko, by A. Grishchenko and N. Lavrsky,
Moscow 1919.

LEHRMANN, Graziella - De Marinetti a Mayakovski. Zurich 1942.

LIVSHITS, Benedikt - Polutoraglazyi Strelec ('The Archer with
an Eye and a Half', chronicle of meetings between
writers and painters in 1913). Writers' Exhibition,
Leningrad 1933.

VystavkKartin Natalii Sergyeenyi Goncharova 19Q0-1913 - St.
Petersburg. Kliudozhestvennoe Byuro. 19l7u

Neue Kiinstlervereinigung - Catalogue. Munich, 1911.

Lubok - Russkie Narodnie Kartinki XVII-XVIII. (The Lubok -

17th and 18th century Russian Broadsides). Text
by Yuri Ovsyannikov; Eng. text by Artur
Shkarovsky Raffe. Sovyetsky Khudozhnik
Publishing House, Moscow, 1968.
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MIDLER, V. - Intro, to the exhibition of works of artists
in The Knave of Diamonds Group. Moscow, 1927.

MEYER, Franz - Chagall. Thames & Hudson, 1964.

PARNACK, V. - Gontcharova, Larionov: L'Art D^coratif Th^atrale
Moderne. Paris, 1919.

Pervyi Zhurnal Russkikh Futuristov. Moscow, 1914, Nos. 1 and 2.

Pirosmanishvili, Niki - Exhibition catalogue, Mus£e des arts
Decoratifs, March - April 1969.

- Exhibition catalogue, Tiflis, 1926 (Text in Russian
and Georgian).

RODITI, Edouard - Interview with Marc Chagall, in Preuves.
Paris, Feb. 1958. pp. 27-8.

Russkyi Estamp Kontsa XIX-Nachala XX Veka - (Catalogue of the
exhibition 'Russian Prints of the Late Nineteenth
Century and Early Twentieth Century')# intro. by
V.A. Pushkarova. Catalogue by S.S. Sherman and
E.F. Kovtun. Leningrad, 1967.

MALTSEV, N. and TARANOVSKAYA, N. - Russkie Prialki - Russian
Distaffs. (Album of 79 illustrations, Russian text
with English summary) Aurora Art Publications,
Leningrad, 1970.

SHEVCHENKO, Aleksandr - Printsipyi Kubizma ('The Principles of
Cubism'). Moscow, 1913 (Appendix XXVI).

Per Sturm: Herwarth Walden und die Europaische Avantgarde.
**

Berlin 1912-1952. Exhibition catalogue, Staatliche
Museen, Berlin,DBR, 1961.

TASTEVEN, G. - Futurizm. Moscow, 1912.

USSR - artistes - 1910 - Exhibition catalogue. Paris,
Bernheim Jeune, 1910.

VERGO, P. - 'A Note on the Chronology of Larionov's Early
Work' in The Burlington Magazine, Vol. CXIV, No.
832, July 1972.

WALDEMAR-GEORGES, L. - Larionov. Paris Bibliotheque des
Arts, 1966.

SUPREHAIISM AND RELATED MATERIAL

ANDERSEN, Troels - Malevich. Catalogue raisonee of the Berlin
Exhibition 1927, incl. the collection in the
Stedelijk Museum, Amsterdam. Publ. by the
Stedelijk Museum, .Amsterdam, 1970.
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XLVARD, Julien - 'Les Idles de Malwich', in Art d'Au.jourd'hul,
No. 5, 5 July 1953; Jan. 1951; June 1952.

BALJEU, Joost - 'The Problem of Reality with Supremetism,
Constructivism, Proun, Neoplasticism and
Elementarism' in The Lugano Review. Vol. i/l,
1/1965. Switzerland. Ed. James Fitzsimmons.

BIRNHOLZ, Alan C. - 'El Lissitzky's Writings on Art' in
Studio International, Vol. 183, No. 942, March
1972, p. 90.

PUGH, Simon - 'Suprernatism: an Unpublished Manuscript by
Malevich' in Studio International, Vol. 183,
No. 942, March 1972, p. 100. (See also Part I).

BOJKO, Szymon - New Graphic Design in Revolutionary Russia.
Lund Humphries, 1972.

GINESRTAEL, R.-V. - Introduction to the catalogue of the
exhibition: Pougny (Jean) 1958. Albi. Musle T.
Lautrec,

HABASQUE, G. - 'Les Documents Inedits sur les Debuts du
Suprematisme', in Au.jourd'hui, Art et Architecture,
No. 4, 1955.

KALLAI. E. - on Malevich, in Kunstblatt, VII, 1927» pp. 264-
266.

MALEVICH, Kazimir - 'Form, Colour and Perception' (Forma,
tsvet i oshchushcheniya) - in Sovremennaya
Arkhitektura, No. 5, 1928, pp. 157-159, Moscow.
With a letter to the editors from Malevich, p. 156.

- The Non-Ob.jective World. Chicago, 1959. Trans,
from German by Howard Dearstyne. (Trans, from
Russian into German by A. von Riesen, publ. by
Albert Langen, Munich, 1927, as Vol.11 of the series
of Bauhaus books under the title Die Gegenstandlose
Welt.)

- 'Unovis', in Iskusstvo No. 1 Vitbsk 1921.
- Essays on Art 1915-1933. Trans, by Xenia Glowacki-

Prus and. A. McMillan, ed. by Troels Andersen.
Publ. by Rapp & Whiting, London, 1969 (2 Vols.)

- Kazimir Malevich 1878-1935 - An exhibition...at
the Whitechapel Art Gallery, London 1959*

The Non-Ob,jective World 1914-1924 - Exhibition catalogue,
Annely Juda Fine Art, 11-12 Tottenham Mews,
London Wl. June 30 - Sept. 30 1970.
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Plastique - Periodical. Ed. S.I. Taeuber Arp. Paris,
Meudon, New York. No.1-5, 1937-9.
No. 1 - devoted to Malevich.
No. 2 - incl. manifesto on 'Dimentionisme' by
Sirato, with signatures incl. Delaunay.

LISSITSKY, El and ARP, Hans - Die Kunstismen - Les Ismes de
11Art - The isms of Art. Erlenbach, Zurich,
Leipzig, Rentsch, 1925.

Yesch. Gegenstand. Ob.jet. - Publi£ sous la direction de
El Lissitsky et Elie Ehrenburg. Berlin, Verlag,
'Skythen' 1922.

LISSITZKY-KtfpPERS, Sophie - El Lissitzky. Thames & Hudson,
1968.

NARKOMPROS; Catalogue of the 10th state exhibition:
Creation without purpose and Suprematism. Moscow,
1919.

NEUMANN, Eckhard - Functional Graphic Design in the 20's.
Reinhold Publishing Corporation, New York,
Amsterdam, London.

PLUCHARD, Frangois - 'Lissitzky, Romantique et Ing^nieur du
Futur' in Art International, Vol. X/2, February 20,
1966, pp. 16-18.

Pougny: Oeuvres de Jeunesses et Oeuvres Choisies - Exhibition
catalogue, Gal^rie Coard, Paris, 1959.

SPENCER, Herbert - Pioneers of Modern Typography. Lund
Humphries, 1969.

EURO, Derio - 'Be Malevich a Demain. Construction et
Geometrie en Peinture' in Au.jourd'hui. No. 29,
Dec. I960, p. 54.

VALLIER, Dora - 'L'Art Abstrait en Russie: ses Origines,
ses Premieres Manifestations' in Cahiers d'Art,
V, I960, pp. 33-35- •

- L'Art Abstrait. Paris, 1967.

KANDINSKY

BLAVATSKY, H.P. - The Key to Theosophy. London, 1889.

BRION, Marcel - Kandinsky. Paris, 1961.

CASSOU - Kandinsky. Thames & Hudson, 1961.

ESPTLINGER, L.D. - Kandinsky's 'At Rest': Charlton Lecture on
Art, reprinted. Oxford, 19ol.
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GROHMANN, ¥. - Wassilly Kandinsky, Life and Work* Harry H.
Abrains Inc., New York. Library of Congress Cat.
No. 58-13479.

The Blaue Reiter Almanac, edited by Wassily Kandinsky and
Franz Marc - new documentary edition, Ed. & intro.
by Klaus Lankheit. Thames & Hudson, 1974.

KANDINSKY, ¥. - Uber das Geistige in der Kunst. Munich:
R. Piper, 1912 (Dec. 1911). First translated into
English by M.T.H. Sadler-; The Art of Spiritual
Harmony (London, 1914) also Eng. trans, by
Francis Golffing, Michael Harrison and Ferdinant
Ostertag - Concerning the Spiritual in Art,
(Documents of Modern Art. George Wittenborn Inc.,
New York, 1956).

- Klange, Munich, 1913.

- Ruckblicke (autobiographical essay). Berlin, 1913.

- Article on himself, in Izobrazitelnoe Iskusstyo,
Narkompros, 1918. ""*

- *K Reforme Khudozhestvennoi Shkoly', in Iskusstvo,
1923, No. 1, pp. 399-406.

- 'Musei Zhivopisnoi Kultury', in Khudozhestvenoe Zhizn.
1920, No. 2, pp. 18^20. " —

- Punkt und Linie zur Flache. Munich, 1926. Trans:
Point and Line to plane, New York, 1947.

LINDSAY, Kenneth - An Examination of the Fundamental Theories
of Wassily KandinskyJ Unpublished dissertation,
University of Wisconsin, 1951 (quoted in Paul Overy -
Kandinsky).

MYERS, B. - Expressionism: a generation in revolt. 1958.

OVERY, Paul - Kandinsky, the language of the eye. Elek
Books Ltd., London, 1969. *""*"

RINGBQm, Sixten -'Art in the Epoch of the Great Spiritual'
(Occult Elements in the Early Theory of Abstract
Painting) in Journal of the Warburg and Courtauld
Institutes. Vol. 29, 1966, pp. 386-418.

- The Sounding Cosmos. University of Turku, Finland,
1972.

ROETHEL, Hans Konrad - Kandinsky: Das Graphische Werk,
Schauberg 1970. " ~™

SELZ, Peter - German Expressionist Painting. University of
California Press, 1957.
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VRIESEN, G. - Auguste Macke. Stutgart, 1957 (Bibliography).

PROPAGANDA ART AND POSTERS OF c. 1917.

Agitatsyonno-Massovoe Iskusstvo Pervyie Let Oktyabrskoi
Revolyutsii - Exhibition catalogue; 'Mass-agitation
art of the first years of the October Revolution'
Moscow, 1967.

ARVATOV, B. - Natan Altman, M/L, 1924.

BABEL, Isaac - Red Cavalry (Eng. trans, from Russian by
John Harland), 1929.

ETKIND, M. - Natan Altman . 'Sovietsky Khudozhnik'
Publications, Moscow 1971, Text in Russian.

Caricature in the Service of the Socialist Reconstruction -

Catalogue, Moscow, 1932.

FIODOROV-DAVTDOV - Russko Iskussto Promislepnogo Kapitalisma.
Moskva, 1929.

FITZPATRICK, Sheila - The Commissariat of Enlightenment: Soviet
organisation and the arts under Lunacharsky, October
1917-1920. Cambridge University Press, 1970.

LUNATSCHARSKI, Anatoli - Die Revolution und die Kunst.
Essays, 1920/22. Vab. Verlag der Kunst, Dresden,
1962.

Petrogradskie Okno Rosta - Catalogue of the exhibition,
Leningrad, 1968. Catalogue by A.V. Chistyakova,
edited by V.A. Pushkarova.

PUNIN, N.N. - Ruskyi Plakat. 1917-1922. With illustrations
of posters by V.V. Lebedev. Petrograd, 1922.

Russian Drawing in the Decade since the October Revolution -

Catalogue of Acquisitions, Tretyakovskaya Gallereya,
Moscow, 1928.

Russian Plackards, 1917-1922: 1st. part. Petersburg office
of the Russian Telegraph Agency, ROSTRA. Petersburg
branch of the news of the ail-Russian central
executive committee, 1923. French and English.

Sovyetskiy Reklamyi Plakat (Soviet Advertising Poster)
1917-1932, in Russian, English and German,
edited by V. Pankratova. Sovyetsky Khudozhnik
Publications, Moscow, 1972.

3ESTERNBERG - Article on Vkhutemas in Kunstblatt, 1922.
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TROTSKY, L. - Literature and Revolution. New York, 1925.

TUGENHOLD, J. - Iskusstvo Oktyabrsky Epokhi. Leningrad,
1930.

WESTHEIM, Paxil - 'Russian Art under Lunacharsky' in De Sti.il,
III, 9, 1920, p. 589. Vol. I-III 1968 reprint.

CONSTRUCTIVISM AND PRODUCTIVISM

Exhibition catalogue: Art in Revolution. Soviet Art and
Design since 1917. Hayward Gallery, London,
Feb. - April 1971.

ANDERSEN, Troels - Vladimir- Tatlin: Exhibition catalogue,
Moderna Museet, Stockholm, 1968.

Archipenko, International Visionary.- Catalogue of the
Retrospective Exhibition at the Musee Rodin
organised by the International Art Program,
Smithsonian Institute, Washington, 1969. Ed. by
Donald H. Karshan.

BALDOVICI, Jean - 'Les Constructivistes' in L'Architecture
Vivante, 1925, Vol. 3, No. 9, pp. 5-10.

BANHAM, R. - Theory and Design in the First Machine Age.
London 1966.

BANN, Stephen - Constructivism. Wittenbourne Documents of
Modern Art, U.S. Thames & Hudson, 1973.

DENVIR, Bernard: 'The Lost Generation: Russian Constructivist
and Suprematist' in Art International. Vol. XVII/10,
December 15th, 1973.

EFROS, Abram - Portret Natana Altmana. M/L, 1922.

EHRENBURG, Ilya - A Vse-Taki on*a Vertifc.sia. Moscow and
Berlin, 1^22:

ELDERFIELD, John.- *0n Constructivism' in Artforum, May 1971,
pp. 57-63.

FEDEROV-DAVIDOV - 'Skulptura' in Pechat i Revolutsia. M/L
1927, pp. 185-201.

Alexandra Exter - Exhibition catalogue, Galerie Sarja,
Berlin, 1922.

GABO, N. et al. - 'Naum Gabo and the Constructivist
Tradition' in Studio International, April 1966.

- Of Divers Arts. Washington, U.S.A. N.G. of Art, 1962.
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GABO, N. and. PEVSNER, A - Realist Manifesto. Moscow,
5 August 1920. Eng. trans. Alexei Pevsner - Naum
Gabo and Antoine Pevsner, Amsterdam, 1964.

GABO, N. - Temoignages pour l'Art Abstrait. Paris, 1952.

Gabo: Konstruktive Plastik - Exhibition catalogue, Hanover:
Kestner-Gesellschaft, 1930.

GAN, Alexei - Konstruktivizm. Moscow, 1922.

GIEDION, S. - Mechanisation Takes Command. Oxford University
Press, 1948. ~~

KAKABADZE, David - Du Tableau Constructif. Edition du Chene
Vert, 46, Bvd. St.-Jaques, Paris, 1921.

- Du Tableau Constructif (in Georgian) Paris, 1926.
- Article on 'Tableau Constructif' in L'Effort Modern,

Feb. 192.4, No. 2.

- 'Deux Conceptions Spatiales etc.' in L'Effort Modern,
Jan. 1926, No. 26, Galerie Rosenberg, Paris.

David Kakabadze - Album of 41 reproductions with intro. in
Georgian by L. Rcheulishvili, summaries in Russian
and French. Tbilisi 1966.

KALLAI, Ernst - 'Konstruktivismus' in Jahrbuch der Jungen
Kunst, 1924. pp. 374-386.

KLUB V.S-.P. - Exhibition catalogue - Work by Varst, Vesnin,
Popova, Rodchenko, Exter. Moscow, Sept. 1921.

Konstruktiv Malerei 1915-1930 - Frankfurter Kunstverein, Nov.
1966 - Jan. 1967. ~

Lef; Novyi Lef - magazine, ed. V.V. Mayakovsky; S. Tretyakov.
1923-25; 1927-1928. Moscow.

MASSAT, Rene - Antoine Pevsner et le Constructivisme.
Paris 1956.

MATSA, I. - 'Aleksandr Rodchenko* in Iskusstvo. 1972, No. 7,
pp. 31-36.

- 'Konstruktivizm' in Iskusstvo, 1971, No. 8, pp. 40-
47. (Eng. trans, in Studio International. London,
Vol. 183, No. 943, April 1972, pp. 142-4).

MILNER-GULLAND, Robin - 'Art in Revolution* (review of the
exhibition held at the Hayward Gallery, London,
1971) in Soviet Studies. April, 1973.

NAKOV, Andrei Boris - 'Alexander Rodcenko', in Arts Magazine.
April 1973, pp. 27-33.
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Tatlin1s Dream -Russian Suprematist and Constructivist
Art 1910-1923 - Exhibition catalogue, by
Andrei B. Nakov. Fischer Fine Art Ltd., 30 King
James St., London SW1.

PEISSI, P. and GIEDION-WELCKER, C. - Pevsner. Neuchatel,
1961.

PEVSNER, Nikolaus - Academies of Art. Cambridge, 1940.

PEVSNER, A. - A Biographical Sketch of my Brother Naum Gabo.
Amsterdam, 1964.

PEVSNER, N. - 'Propos d'un Sculpteur' in LJOeil, No. 23,
Novembre 1956.

PONTUS-HULTON, K.G. - The Machine is seen at the End of the
Mechanical Age. Catalogue of the Museum of Modern
Art, New York, 1968.

PUNIN, N. - 'Vladimir legrafovich Tatlin' in New Journal for
All. Petrograd, 1915 (See 'Novyi Zhurnal dlya vsekh'
Sept. 1915, Appendix LX).

- Project for the Building of the III International.
Publ. by the Figurative Arts Section 120, Petrograd,
1920.

- Tatlin Protiv Kubizma (Tatlin against Cubism).
Petrograd 1921.

RATHKE, Ewald - Konstruktive Malerei 1915-1930. Hanan, 1967.

READ, H. - Constructivism: the Art of Naum Gabo and Antoine
Pevsner. New York. 1948.

- Naum Gabo and Antoine Pevsner. Mus. Modem Art,
New York, 1948.

Gabo - with introductory essays by Herbert Read aid
Leslie Martin. Lund Humphries, 1957.

TARABUK I N, Nikolai - Ot Mol'berta k Mashine (From the Easel
to the Machine) Moscow, 1929. French trans, by
Boris Nakov, Le Dernier Tableau, Paris 1973.

Vladimir Tatlin - Exhibition catalogue, Modema Museet,
Stockholm, July - Sept. 1968.

TERNOVETZ, B.N. - 'Russkie Skulptori' in Iskusstvo 1924, p.46.

TUGENHOLD - 'La Nasha Skulptura' in Novyi Mir, 1926, No. 5.

TSIOLKOVSKY, K.E. - 'Ustroytsvo Letatel'nogo Apparata
Nasekomykh i ptits i Sposoby ikh polota' (1890)
printed in Tekhnika Vosdukh Oplavania. No. 3, 1912.
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TSIOLKOVSKY, K.E. (Contd.) - 'Aeroplan ili Ptitsepodobnaya
(Aviatsionnaya) Letatel'naya Machina' in Nauk i
Zhizn, Nos. 43-46, 1894, Moscow. Publ. in book
form 1895. Both articles quoted from Tsiolkovsky's
Collected Works, Vol. I (Moscow 1951).

WHITFORD, F. - 'Gabo and Constructivism', in Architectural
Review I, 1966, p. 469.

ARCHITECTURE

Architectural Design - Feb. 1970, issue devoted to
Constructivist architecture in the U.S.S.R.

BEHNE, Adolf - 'Ausstellung Unbekannter Architekten',
in Arbeitsrat fUr Kunst, Berlin 1919.

KOPP, Anatole - Ville et Revolution, Architecture et
Urbanisme Sovigtique des Annge 20. Paris,
Anthropos, 1967.

- Russian Architecture and the Revolution 1917-1937
Thames & Hudson, London, 1^70.

LISSITSKY, El - Russland; die Rekonstruktion der Architektur
in der Sov.ietunion. Wien Schroll 1930 (Neues Bauen
in der Welt) Eng.Trans, by Eric Eluhosh:
El Lissitskv; Russia: an Architecture for World
Revolution (.Lund Humphries)

Programmes and Manifestoes on 20th Century Architecture.
Ed. Ulrick Conrads, trans. Michael Bullock.
Lund Humphries, 1972.

Notes et Documents - gditg des amis de George Yakulov.
Paris, May 1967.

QUILICI, Viero - L'Architettura Construttivismo. Bari 1969.

SHV2DOVSKY, O.A. - Building in the U.S.S.R. 1917-1932.
Studio Vista, 1971.

ROSA, Alberto Asor; CASSETTI. Bruno; CIUCCI, Giorgio etal.
- Socialising, Citta, Architettura. URSS. 1917-1937;
il Contributo degli Architetti Europei. Officina
Edizioni Roma, 1971.

Sovemennaya Arkhitektura - magazine of modern architecture,
1930, Nos. 1-4.
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THEATRE

BAKSHY, A. - The Path of the Modern Russian Stage, and Other
Essays. London, Palmer & Haywood, 1916.

Ballets Russes de Diaghllew 1909-1929 - Exhibition catalogue,
Paris, Mus§e des Arts DScoratifs, 1939.

BEAUMONT, Cyril - The Diaghilev Ballet in London. Putman,
London, 1945. "™

CARTER, Huntly - The New Spirit in Drama and Art. London,
1912.

- The New Spirit in the European Theatre, 1914-1924;
a comparative study of the changes effected by war
and revolution. Ld Benn, London 1925.

- The New Spirit of the Russian Theatre. 1917-1928.
and a sketch of the Russian cinema and radio.
Brentano's, New York; Shaylor, London, 1929.

- The New Theatre and Cinema of Soviet Russia.
Chapman & Dodd, London, 1924.

CRAIG, Edward Gordon - The Art of the Theatre. 1905.
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530 Bachelor Apparatus, 1913 (Plan) 714
533 Cemetery of Uniforms and Liveries No. 1,

1913. Pencil on paper: 31 x 40 cms.
(12 x 16 ins.) The Philadelphia Museum
of Art (The Louise and Whiter Arensberg
Collection 716



1356

Figure Page

541 Chocolate grinder No. 1. March or April
1913* Oil on canvas: 63 x 65 cms. (25 x
26 ins) Louise and Walter Arensberg
collection, Museum of Art, Philadelphia 721

534 Nine Malic Moulds, 1913-14. Oil, lead
wire and foil on glass. 66 x 104 cms.
(26 x 41 ins.) Collection of
Mrs. Marcel Dachamp, New York 716

542 Chocolate Grinder No. 2, February 1914.
Oil, thread and pencil on canvas: 65 x
54 cms. (26 x 21 ins.) The Philadelphia
Museum of Art (The Louise and Walter
Arensberg Collection) 721

543 Glider containing a Water Mill (in neigh¬
bouring metals), 1913-15. Oil, lead wire
and foil on glass. 153 x 84 cms. (60 x 33
ins.) The Philadelphia Museum of Art (The
Louis and Walter Arensberg Collection) 722

537 & 538 Sex Cylinder - Wrasp 718
495 To Be Looked at (from the other side of

the glass) with One Eye, Close to, for
Almost an Hour, 1918. Lead, oil, rusted
metal, magnifying glass and silver
"scratching" on glass. 51 x 41 cms.
(20 x 16 ins.) The Museum of Modern Art,
New York 677

ERENBURG, ILYA
635-640 A Vee Taki Ona Vertitsya ("And yet it

Moves") Helikon press, 1922.

BNSOR, JAMES
193 The Skate, 1892. Musses Royaux des

Beaux-Arts, Brussels 261

ERNST, MAX
560 It's the hat that makes the man (the
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705-707 Costume designs by Alexandra Exter for
the production of Oscar Wilde's "Salome"
at the Kamerny Theatre, Moscow. Jokanan
(left), Salome (centre), Herod (right) 946

708 Alice Giorgievna Koonen as Salome in the
production of Oscar Wilde's Tragedy at the
Kamerny Theatre, Moscow 946

709 "Romeo and Juliet" at the Kamerny Theatre,
Moscow, with setting and costumes designed
by Alexandra Exter in style similar to
her "Salome" 947

710 Costume Sketch 948
711 A. Feodorov - Figure Study of a Dancer 948
712 Constructivist setting for a Tragedy 948

SALK, ROBERT
375 Portrait of the Tartar Journalist Midhad

Refatov, 1915. Oil on canvas: 48|- x 31er
Tretyakov Gallery, Moscow 478

FEININGER, LYONEL
61 Bicycle Race, 1912. Oil: 31^ x 39i ins. 54
62 The Bridge I, 1913• Oil: 31-J- x 39i ins. 54
63 Avenue of Trees, 1915. Oil: 31f x 39~l ins. 54
64 Markwippach, 1917. Oil: 3lf x 39f ins. 54

FOMINE, I.
122 Cupboard reproduced in Mir Iskusstva 176

GABO, NAUM
690 Constructed Head, No. 1, 1915, Wood. 909
691 Torso, 1917. Sheet iron treated with sand 909
692 Head of a Woman. 1916-17. Celluloid,

metal, 24^ x 19-t ins. The Museum of
Modern Art, New York 910
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693 Project for a Radio Station, 1919-20.
Pen and ink on paper, private collection
USSR. 911

694 Kinetic Construction, 1920. Metal rod
vibrating by means of a motor 912

695 Design for Kinetic Construction, 1922,
Fen and ink. This construction is an

oscillating rod which in movement forms
a volume 913

634 Spatial Construction C, (model in iron
and perspex) A page from the catalogue
of the Erste Russische Kunstausstellung,
Berlin, 1922. 844

GINZBURG, MOSES
754 Ginsburg's entry for the competition

for a design for the "Palace of the
Soviets", 1932 1010

GLEIZES, ALBERT
390 Landscape, 1911. Oil on canvas mounted

on board 28 x 36 ins. (71 x 91.5 cms)
Collection of Mr. and Mrs. Morton
G. Neumann, Chicago 507

361 Landscape at Meudon, 1911. Oil on
canvas: 57J x 45i ins. (147 x 115 cms)
Musee Rationale d'Art Moderne, Paris.
(Exhibited at Les Independants, Brussels,
1911, and at the Salon de la Section D'Or
Paris, 1912). 467

GOLDBERG

559 An idea for keeping a buttonhole flower
fresh 727

GOLOVIN, ALEXANDER
123 Work in ceramic tiles 177

124 & 125 Majolica plates (Reproduced in Mir 177
Iskusstva Nos.3-4, 1900, pp.65-66.)

126 Washstand in majolica and wood
(Reproduced in Mir Iskusstva, Nos.3-4
1900, p. 68) 178



£i£
127

128

277

276

278

281

279

280

219

306
282

299

48

310-

256

257

388

328
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A room with the fireplace designed
by Vrubel and furniture by A. Golovin 179
A room with panel and door by Golovin
and a cupboard by V. Vaznetsov
(Reproduced in Mr Iskusstva) 179

GONCHAROVA, NATALIA
Haycutting, 1910. Oil on canvas:
38! x 46f. Private collection, Paris 331
The Evangelists, 1910-11. Oil on canvas:
80-J- x 22s. Private Collection, Paris 330
Dancing Peasants, 1911. Oil on canvas:
36i x 56§. Private Collection, Paris 332

lo
Gathering Wood, 1911. Tretyakov Museum,
Moscow. 334
Peasants Picking Apples, 1911. Oil on
canvas, 41 x 38a, Tretyakov Gallery, Moscow 333
Haymakers, c. 1911. 333
Cover of "Igra v Adu" ("A Game in Hell")
First edition, Moscow, Rikhter, August,
1912. 283
The Green and Yellow Forest, 1912. 371
The Looking-glass, 1912 335
The Cyclist, 1912-13 366
Electric Lamps, c.1912-13 44
"Lefutur" (Autumn 1913), a publication of
poems by K. Holshakov with illustrations
by Natalia Goncharova and Mikhail Larionov.
Illustrations and handwritten text
lithographed on paper. 388
Cover of A. Kruchenykh's "Pustynniki"
(•Hermits'), "Pustynnitsa" ("Hermit Woman")
containing 15 drawings (including upper
cover and title page) by Natalia Goncharova
Text in capital letters on one side of
page. Lithographed, Moscow, 1913. 296
Title page of Kruchenykh's "Pustinniki-
Pustinnitsa". Lithographed in Moscow,
1913 297

Aeroplan nad Poezdom ("Aeroplane over
Train"), 1913-14 506
Front cover designed by Goncharova for
the magazine Tsentrifuga ("Centrifuge") 396
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34 Cover design of "War" (Voina) "Mystical
Images of the War". Fourteen lithographs
published in Moscow in 1914 by
V.N. Kashin 48

55 Page 10, "Angels and Airplanes" in
"War" (VoinaJ 1914 48

301 Cats 368

GRIS, JUAN
73 Fruit dish and carafe, 1914 90

GROSZ, GEORG
735 Designs for costumes for the play

Das Trunken Schiffe. Left: Cleopatra
(Gliere), Right: Methusalem (Goll) 977

HECHT, TORSTEN
731 Stage set by Torsten Hecht

(Stadtheater Meinz) 975

IOFAN

753 Projects for the Palace of the Soviets
by Iofan, Gelreich and Roudnev:
Project finally selected for the
competition for a design for the
"Palace of the Soviets", 1932 1010

ITTEN, JOHANNES
453 & 454 Pages from J. Itten: Design and Form

showing an exercise "to make the students
experience the elementary geometric forms
three dimensionally (Weimar 1921).
Figure 454, like Malevich's "architectons"

"is not an architectural model but a study
in cubic character" 576

452 A page from J. Itten: Design and Form,
The Basic Course at the Bauhaus, illus¬
trating "scales of proportion from
broad to narrow in parallel and oppose
directions", and "lines of vertical and
diagonal character composed as broad-
narrow proportion contrasts (Berlin, 1928) 575
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JESSNER, LEOPOLD
742 Expression!stic setting with a

naturalistic tendency for Leopold
Jessner's production of Gerhard
Hauptmann's "Die Weber" State Theatre,
Berlin 978

KAKABADZE, DAVID
569 Funeral at Imeretia. Oil on Canvas:

1913. 5 x 5 ft. Collection of the
artist's widow 764

570 Detail of Figure 569 764
571 Detail of Figure 569 765
572 Detail of Figure 569 765
573 Head, oil on canvas: c. 2 ft6 x 3ft.

Collection of the artist's widow 766

574 Relief construction, 1924-25. 767
565 Self Portrait with Pomegranates, 1913.

103 x 170 cms. Collection of the
artist's widow 762

566 Landscape with Red Road, 1918.
63 x 84 cms. Collection of the
artist's widow 762

567 Sketch for the mural painting
"Khimereona" (a word derived from
Chimera), 1919. 21 x 23 cms. Collection
of the artist's widow 763

568 Cubist Composition, 1920. Oil on card.
50 x 60 cms. Collection of the artist's
widow 763

575 Sculpture, 1926. Polished metal.
Brooklyn Museum, New York 768

576 & 577 Plates I and II of Du Tableau Constructif
(Georgian edition) Paris 1926 769

KAMENSKY, VASSILY
351 Kamensky's ferroconcrete poem

Constantinople, 1914 450

KANDINSKY, W&SSILY
455 Poster for "First 'Phalanx' Exhibition"

Munich, 1901. 624
458 First abstract water-colour, 1910 626
459 Battle, 1910. Oil on canvas: 37l x

51i ins. Tate Gallery, London 627
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462

465
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467
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469
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Woodcut for vover of Catalogue of first
Blaue Reiter exhibition, 1911 625
Cover of Catalogue of an exhibition at the
Izdebsky Gallery, Odessa, Woodcut 1911 625
Improvisation No. 29 > 1912. 628
Smutnoye Kartina ("Vague" or "Shadowy
Picture") No. 211, 1917. 134 x 105 cms.
Tretyakov Gallery, Moscow, (No.11923) 629
Watercolour, 1917 631
Watercolour, 1917 631
Design for Cup: State Factory, Petersburg
1919 839
White Oval, Black Border, 1919. Picture
No. 220. 80 x 93 cms. Tretyakov
Gallery, Moscow (No. 11924) 630
Black Spot, 1921. Oil on canvas.
137 x 120 cms. Kusthaus, Zurich 632
Lithograph, 1922. (from Klange). 633
Lithograph, 1923 634
Calm Bend, 1924 634
Black Relation, 1924 634
Diagrams from Kandinsky, Point and Line
to Plane, 1926 636
Figure 471 - 'Silent lyric of the four
elementary lines - expression of
rigidity' 636
Figure 472 - 'Dramatization of the same
elements - complex pulsating expression' 636
Figure 473 - 'Diagonals centred. Horizontal
-vertical acentric. Diagonal in the
greatest tension. Balanced tensions of the
horizontal and vertical' 636
Figure 474 - 'Everything acentric.
Diagonals strengthened through their
repetition. Restraint of the dramatic
sound at the point of contact above' 636
Studies for the simplification of forms
carried, out under Kandinsky at the Bauhaus
Dessau, 1928 853
Kandinsky's Colour Seminars 637
Figure 475 - Affinity of colour and line:
Fritz Tschaschnig, 1931. Colours with
corresponding angles according to Kandinsky:
30° - yellow, 60 - orange, 90° - red,
1200 _ purple, 150° - blue 637
Figure 476 - Affinity of colour and line:
Hans Thiemann, 1929 637
Figures 477 and 478 - Affinity of colour
and form. Three secondary colours as
colour and form mixture. Orange pentagon,
green semi-circle with half a hexagon,
violet semi-circle with half a square 637
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732-734

9

117

745

343

580

581

582

668

215

Page

KIESLER, FRIEffilCH
Theater am KurfUrstendamm, Berlin. Stage
set for the play "R.U.R" by K. Chapek 976

KIRCHNER, LUDWIG
The Street, 1907, 1.47 x 2.0 metres,
Kirchner Trust, Basle 22

KLIMT, GUSTAV
Part of a drawing for a mural (Vienna
Secession, 1902) from Mir Iskusstva,
1902, No.9-10. 174

KLUTSIS, G.
Project for a Newspaper Kiosk, 1919 1002

KLIUN (KLIUNKOV, IVAN)
Ozonator (elektricheski perenosni
ventilyator) ("Ozoniser - Portable
Electric Ventilator) a lithographed
illustration from "Taynye Poroki
Akademikov", 1916 445
Composition with Saw. Watercolour and
pencil. 7,1 x 9 ins. (18.5 x 23 cms.)
(Photo. Sotheby & Co.) 771
Suprematist Composition, c.1916. Oil
on canvas, 341 x 28 ins. Tretyakov
Gallery, Moscow 771
Musician, 1917. Tretyakov Gallery, Moscow 772

KOROLEV, B.C.
Monument to 'The Fighter of the
Revolution', V.G. Saratov 901

KRUCHENYKH, ALEXEI
Cover, lithographed with black collage on
upper part for A. Kruchenykh and
V. Khlebnikov's Mirskontsa ("Worldback-
wardness") containing verse; five un-
punctuated pages of Kruchenykh's

"Voyage across the Whole Wrorld" and
fifteen semi abstract or primitivist litho¬
graphs by Goncharova (6), Larionov (5)»
Rogovin and Tatlin (1), Moscow 1912. 279
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Illustrations for A. Kruchenykh's poem
"Poluzhivoi" ("Half Alive") copublished
by R.L. Kuzmin and S. D. Dolinsky and
lithographed by S. Mukharsky, Moscow,
1913 287
Front page of Kruchenykh's Vzorval
containing the non-existent word
"byelomatokiyai" (second augmented
edition, St. Petersburg, 1913) 289
A page from Kruchenykh's "Vzorval"
(second augmented edition, St. Petersburg
1913) 290
A page of verse from "Mirskontsa" 280
A page of Kruchenykh's "Voyage across
txhe World" in "Mirskontsa" 281

One of the poems from A. Kruchenykh's
"Pomada" 277

Text from Kruchenykh's "Pustinniki-
Pustinnitsd', written in capital letters 298

KULBIN, NIKOLAI
Portrait of Kruchenykh, lithograph
illustration in "Vzorval" (second
augmented edition, St. Petersburg, 1913) 291
A scene design by the artist, N.I. Kulbin,
for Act II of the Monodrama, "The
representation of Love" by Nikolai
Nikolaieviten Evreinov.
fflhe "I" - "Is it you I am embracing?...
Yes?..Is your hair perfumed?...Do I hear
your breath?...Yours?...Yes?...Yes, it is
you, you!...You?...No, do not resist!...
Listen, listen,..(I still say something,
but what, - I do not understand, I do not
know, I do not hear. In the dark fog, still
there is distinct green gold...Either it
curls or freezes on the spot...Envelopes,
shrivels...Dies in a minute of darkness,
comes to life again, grows pink, purple,
makes odd designs, tinkles with opalescent
murkiness, wafts as unearthly charm, rains,
becomes an ocean, warms with colours)." 940

KUPRIN, ALEXANDER VASILYEVICH
Art. Bketch for a panel painting, 1918
(oO x 71 cms) 798
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158

159

157

160

653

654

605

189

190

192

191

195

194

259

Page
KUSNETSOV, PAVEL
Birth - fusion with the mystical force in
the atmosphere. The rousing of the devil,
c. 1906. Pastel: 28f x 26, Tretyakov
Gallery, Moscow 213
Holiday, c. 1906, tempera on paper 213
The Blue Fountain, 1905. 50 x 5lf ins.
Tretyakov Gallery, Moscow 212
Grape Harvest, c. 1907. tempera on paper 214

LAEOVSKY, N.A.
A study by A. Arkin under the tuition
of N.A. Ladovsky, 1922: "Exercises on the
physico-mechanical representations of the
formal properties of mass and equilibrium" 858
Study for a hydraulic reservoir by
I.V. Larncov under the tuition of N.A.
Ladovsky, 1921: "Productivist exercise on
the representation of volume (above) and
space (lower part). 858

LAKOV, N.
N. Lakov and G. Greenberg: Sketch for a
Birth of New Peace to be painted on a
fence (30.9 x 64 cms) Moscow, 1918 798

LARIONOV, MIKHAIL

Landscape with Fence, 1898 259
The Park, 1900 259
Fishes, 1906, oil on canvas, 3x 50,
artist's collection, Paris 261
Still Life with Teapot, 1906. Private
collection, Paris. 260
The Hairdresser, 1907, oil on canvas,
33i x 29f (85 x 68 cms), collection of
Mme. Larionov, Paris. 263
Walk in a Provincial Town 1907-8, oil on
canvas, l&h x 33i» Tretyakov Gallery,
Moscow 262

Portrait of the Poet Khlebnikov, 1907-10
Private collection, Paris 312



1368

Figure Page

260 Portrait of Vladimir Burluik, c. 1910.
oil on canvas, 52! x 41. Collection of
Mme. Larionov, Paris 312

291 The Beach, 1907-12. Oil on canvas:
87 x 120 cms. 361

292 and 293 The Glass, 1909-11, Oil on canvas:
104 x 97 cms. New York, Solomon
Guggenheim Museum 362

198 Lady at the Hairdresser, c. 1909-11.
Private collection, Paris 265

196 & 197 Soldier at the Hairdresser, c. 1909-11.
Oil on canvas: 46! x 35, Collection of
Mme. Larionov, Paris 264

203 Soldier on a Horse, c. 1909-11. Oil on
canvas: 34J- x 39 ins. Tate Gallery
(Presented by Mme Alexandra Larionov 1965) 269

200 The Soldiers, second version, c. 1909-11.
Oil on canvas: 34c x 40 5/16. Collection
of Mme Larionov, Paris 267

199 Prostitute at the Hairdresser, c. 1910,
Oil on canvas, 151.5 x 150 cms. Private
collection, Paris (exhibited at the
Lonkey's Tail group exhibition, 1912,
unnumbered) 266

271 Venus, 1910 271
201 The Relaxing Soldier, 1911, Oil on canvas:

46! x 48, Tretyakov Gallery, Moscow 268
298 Woman on the Boulevard, c. 1911. Private

collection, Paris 365
208

j Autumn, c. 1912. Oil on canvas, 136.5 x
115 cms. Collection of Mme Larionov,
Paris (exhibited at the World of Art
exhibition, Moscow, 1911; Union of Youth
exnibition, St. Petersburg, 1912 and the
Target, Moscow 1913) 272

300 Blue Rayonism, Oil on canvas, 1912. 27! x
25! ins. (70 x 64.8 cms.) 367

209 Summer, c. 1912. Oil on canvas, 138 x
118 cms. Collection of Mme Larionov,
Paris, (exhibited at The Target, Moscow,
1913, and Galerie Paul Guillaume, Paris,
1914) 273

295 Lights in the Street, 1912, Oil on card¬
board, 28 x 40 cms. Gallery Beyeler,
Basle 363
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309 Cover of Oslinyi Khvost i Mishen, ("The
Donkey's Tail and The Target") illustrated
by Goncharova, Larionov etc. Moscow,
July 1913 374

210 Cover of A. Kruchenykh's "Pomada" ("Pomade")
containing handwritten text lithographed on
one side of the paper and twelve litho¬
graphed illustrations by Larionov, some
mounted, on gold paper. Lithographed in
Moscow, 1913* 274

211 Illustration from A. Kruchenykh's
"Pomada" (Moscow, 1913) 275

214 Illustration from A. Kruchenykh's
"Pomada" (Moscow, 1913) 278

218 A page of Verse and illustration by
Larionov in "Mirskontsa"

212 Illustration and handwritten text of
one of the first three poems from A.
Kruchenykh's "Pomada" "are written in my
own language, it is different from
othersJ Its words have no precise
meaning" (author's preface) 276

310-327 "Lefutur" (Autumn 1913), a publication of
poems by K. Bolshakov with illustrations
by Natalia Goncharova and Mikhail Larionov.
Illustrations and handwritten text litho- 388-
graphed on paper 395

655 Portrait of Vladimir Tatlin, 1913-14. Oil
on canvas: 35J x 28i. Collection, Michel
Seuphor, Paris 890

LAVINSKY, A.M.
610 "How then should production be organised."

ROSTA window poster. Moscowr, 1920. 801

LEBEDEV, V.V.
612 Red Army and Navy, defend the boundaries of

Russia. ROSTA window poster, Petersburg,
1920 802

LEGER, FERNAND
394 La Femme en Bleu (V.oman in Blue) 1912.

Oil on canvas: 194 x 130 cms.
Oeffentliche Kunstsammlung, Basle 511
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393 La Fumle (Smoke), 1912. Oil on canvas:
92 x 73 cms. (364 x 28f ins.) Albright
Knox Gallery, Buffalo 510

21 Figures coming down Stairs (gouache on
paper), 1913, 50.5 x 38.5 cms. 38

22 Staircase, 1913 38
395 Contrastes de Formes (Contrasted Forms), *

1913, oil on canvas; 132 x 98 cms. (52 x
38^ ins.), Philadelphia Museum of Art,
Arensberg Collection 512

396 L'Escalier (2 me.Etat) The Staircase (2nd
Version), 1914. Oil on canvas: 89 x
125 cms. (35 x 49i ins.) Harold Diamond,
collection, Mew York 512

635 Design for the cover of Vce Taki Ona
Vertitsya 845

636 Pages from A Vce Taki... showing an
American locomotive snow-plough 846

637 & 638 Pages from A Vce Taki... showing the
Goliath Farman and the Caproni Sea-plane 847

639 Pages from A Vce Taki... showing the
"Demag" crane, Duisburg and a project for
a new bridge in New York 848

640 Pages from A Vce Taki... showing a
monument in concrete by Theo van Doesburg
of De Stijl group 849

LISSITZKY, ELIZAR
479-482 Sketches for the story "The Kid", Kiev,

1917. Eatercolour. 28.8 x 26 cms.

Tretyahov Gallery, Moscow 668
485 Proun lit, Bridge I, 1919. Gouache.

8.5 x 15 cms. Collection N. Estorick,
London 670

486 Proun IE, The Town, from the Proun port¬
folio, Moscow, 1921. Lithograph. 50 copies
made. 22.7 x 27.5 cms. Tretyakov
Gallery, Moscow 670

614 Propaganda board at a Factory, Vietbsk,
1919 804

488 Proun 23, No. 6, 1919. Oil on Canvas,
77 x 52 cms. Collection N. Estorick,
London 672
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463

484

489'

491

492

539

487

631

511

512

498

499

500

501

502

503

1371

Illustration for Ukranian Fairy-Tales.
Lithograph, 1919. Published by the
Jewish section of the Ministry of
Public Education, Kiev, 1922. 669
Illustration for the story The Four
Billygoats, c. 1919. Pen and ink sketch.
Published Warsaw 1924 669
"Of Two Squares", 1920 (published
Berlin 1922) 673
Figure 489 - Cover "Of Two Squares" 673
Figure 490 - The first page of the
story. "Here are the two squares" 673
Second page of the story. "They fly to
the earth from far away and" 674
Sixth page of the story "This is the
end - let's go on" 674
The Machinery, Sketch for the puppet
portfolio "Victory over the Sun",
c.1921. Gouache, Tretyakov G&llery,
Moscow 719

Proun 1C, from the Proun portfolio, 1921.
Lithograph. 23^2 x 23*3 cms. 671
Cover, designed by El Lissitzky, for the
catalogue of the "First Exhibition of
Russian Art" held at the Galerie van

Diemen, Berlin, (Erste Russische
Kunstausstellung), 1922 843
Cover for the magazine Qbjet-Veshch-
Gegenstand (1922) 688
Page from Objet-Veshch-Gegenstand, No. 3»
Berlin, May 1922 688
Cover and title page of the puppet port¬
folio. The creation of the "electromechanical
peepshow" Victory over the Sun, written as
an opera by A. Kruchenykh, Moscow, 1913*
Published in an edition of 75 copies by
R. Leunis u Chapmarm, Hanover 1923*
Lithographs 53 x 45.4 cms. 679

Design for the cover of the Russian edition
of Victory over the Sun, c. 1920 679
Study for The Machinery (Fig. 495) Folio 1,
Victory over the Sun. Hanover, 1923 680
The Machinery. Title page, folio 1, Victory
over the Sun, Hanover, 1923 680
Sentinel, folio 3» Victory over the Sun 681
Radio Announcer, folio 2, Victory over the
Sun 681
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504 The Anxious, folio 4, Victory over the Sun 682
505 Globetrotter (up to date) Folio 5>

Victory over the Sun 683
506 Sportsmen, Folio 6, Victory over the Sun 684
507 Troublemaker, Folio 7, Victory over the

Sun 685
508 Old Man (head two steps behind) Folio 8,

Victory over the Sun 686
509 Grsrvediggers, Folio 9, Victory over the

Sun 686

510 Modern Man. Folio 10, Victory over the Sun 687
514 Cover design of Dlya Golosa ("For the Voice"

or "To be read aloud") by Mayakovsky,
RSFSR state Publishing House, Berlin, 1923 690

515 A page opening showing the index of
Dlya Golosa 691

516 A page froc: Dlya Golosa showing "Third
International" 691

496 Proun before 1924 (probably a first
version of Proun 99 (figure 491)). 677

493 Proun L.N.31, Forms, before 1924. Pencil,
chalk, gouache. 91.5 x 68 cms. Yale
University Art Gallery, Collection Society
Anonyme 675

494 Proun 93, Free-floating Spiral, undated
Pencil, ink, watercolour. Galerie
Mortzburg, Mile 676

525 Photographic poster for Pelikan ink, 1924 696
497 Proun 99 c. 1924. Oil on canvas, 5Of x 39*

Yale Art Gallery, New Haven 678
517 Cover for Die Kunstismen ("The Isms of

Art"), Edited by Hans Arp and El
Lissitzky: Eugen Rentsch Verlag, Erlenbach-
Zurich, Munich and Leipzig, 1925 692

518 Page openings from Die Kunstismen 692
519-521 Page openings from Die Kunstismen edited

by Hans Arp and El Lissitzky, Leipzig
1925 693

523 The wolkenbtlgel (Sky Stirrup) project, a
skyscraper office block from Moscow, 1925
(Looking towards the Kremlin) 695

433 Cover of Kasimir Malevich's "Non-objective
V.orld" designed by El Lissitzky and
published by the Bauhaus in 1927 5<o5

522 Cover of yearbook of Vkhutemas Art School,
Moscow 1927 694
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MACKINTOSH, CHARLES RENNIE Page
A photograph of an interior by-
Charles R. Mackintosh from "Die Kunst"
1901, reproduced in "Mir Iskusstva"
1902, No. 4. 173

MALEVICH, KAZIMIR
The Bather, 1910, 105 x 69 cms. Gouache
on paper. Collection: Stedlijk Museum,
Amsterdam 502

Haymaking, 1911. Oil on canvas, 33& x
26#. Tretyakov Gallery, Moscow. 504
Drawing for Portrait of Ivan Klyun
(c. 1911) 15.3 x 9.3 pencil/paper.
Private collection, Leningrad 513
Drawing for Portrait of Ivan Klyun
(c. 1911) 15.3 x 9.3 pencil/paper.
Private collection, Leningrad 513
Portrait of Ivan Klyun, 1911. 111.5 x
70.5» Oil/canvas. Russian Museum,
Leningrad 514
Non-stop Station, 1911-13• 48.7 x 25.7,
Oil on wood, Tretyakov Gallery, Moscow 519
The Knife-Grinder, 1912, Oil on canvas,
31^ x 31lr» Yale Art Gallery, New Haven 515
Peasant Woman with Buckets, 1912.
73 x 73 cms. Stedelijk Museum, Amsterdam 505
Morning in the Village after Snowfall, 1912.
80 x 79.5 cms. Oil on canvas. Solomon R.
Guggenheim Museum, New York 507
Head of a Peasant Girl, 1912/13, Oil on
canvas, 31^ x 37t, Stedelijk Museum,
Amsterdam 508
Woman with Buckets, Dynamic arrangement,
1912. Museum of Modern Art, New York 509
Musical Instrument/Lamp, 1913- 83.5 x
69.5 cms. Oil on canvas. Collection
Stedelijk Museum, Amsterdam 516
The Guardsman, 1913* Oil on canvas, 22-| x
26. Stedelijk Museum, Amsterdam 517
Portrait of M.V. Matiushin, 1913. Oil
on canvas, 4lf x 40^. G. Kostakis
collection, Moscow. 518
Molitva (Prayer). Lithographed illustration
on page 22 of Kruchenykh's Vzorval. 294
Smert Cheloveka odnovremenno na

aeroplane i zheleznoy doroge (Simultaneous
death in an aeroplane and at the railway)
Lithograph, 11 x 7 cm. page 18 from
Kruchenykh's Vzorval (Second augmented
edition, St. Petersburg, 1913). 295
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255 Molitva (Prayer), 1913, 17.5 x 11.5 cms.
Lithograph, -water-colour on paper.
Collection: Kupferstichkabinett der
Oeffentlichen Kunstsammlung, Kunstmuseum,
Basle. A variant on figure .233. 295

580 Chiropodist in the Bathroom, 1908-9,
gouache on paper, 30i x 40^, Stedelijk
Museum, Amsterdam 501

531 Illustration on page 9 of Troye, 1913 437
332 Lithographed front cover of Troye

(The Three) published in St. Petersburg,
1913, consisting of poems by E. Guro,
A. Kruchenykh and V. Khlebrickov 437

333 Woman Reaping, illustration on page 51
of Troye, 1913 438

334 Head of a Peasant Girl, illustration on
page 81 of Troye, 1913• 439

335 Illustration on page 83 of Troye, 1913 440
336 Cover of Khlebnikov and Kruchenykh's

The Word as Such, 1913, with drawing by
K. Malevich 441

337 The cover of A. Kruchenykh: Vozropshem
(Let's Grunt) St. Petersburg, 1913 442

338 Krestyanka idet po vodu (Peasant woman
brings water) Lithograph 12.4 x 16.8 cm.
inserted at page 1 of A. Kruchenykh
Vozropshchem (Let us Grunt), St.
Petersburg, 1913. 442

339 Arithmetic, Lithograph, c. 1913, from
A. Kruchenykh: Vozropshem. 443

340 The lithographed cover of A. Zina and
A. Kruchenykh: Porosyata (Piglets),
St. Petersburg, 1913 444

341 Portrait of a Builder Completed. Litho¬
graphed illustration inserted on page 3
of Porosyata 444

342 Cover designed by Malevich for Taynye
Poroki A&ademikov (The Academicians'
Secret Vices) containing contributions
from A. Kruchenykh, I. Klyun and
Malevich, 1916 445

344 Reproduction of a drawing from the cover
of Pobeda nad solntsem (Victory over the
Sun) Opera by Matyushin, libretto by
Kruchyonykh. St. Petersburg, 1913 446

345 Detail of Figure 343 446
346 Sketch for Victory over the Sim, 1913 447



1375

Figure Page

347-349 Three backcloth designs for Matyushin1s
opera Victory over the Sun. It was to
this production that Malevich ascribed
the birth of Suprematism. Victory over
the Sun was first produced in the Luna
Park Theatre in Petersburg in December
1913 448

350 Twelve costume designs for Victory over
the Sun, 1913 449

405 An Englishman in Moscow, 1913-14. Oil on
canvas, 34 x 22i, Stedelijk Museum,
Amsterdam. 520

406 Aviator, 1914. 125 x 65. Oil/canvas.
Russian Museum, Leningrad 521

407 Woman at Poster Column, 1914, 71 x 64 cms.
Oil on canvas and collage. Collection
Stedelijk Museum, Amsterdam 522

220,221, Lithographed title page, front cover and
222 detail of cover for V. Khlebnikov and

A. Kruchonykh Igra v Adu (A Game in Hell)
St. Petersburg, 1914. 284

223 Illustration page 19 of Igra v Adu. 285
224 Illustration page 20 of Igra v Adu. 285
225 Illustration page 21 of Igra v Adu. 285
409 Suprematist^Composition, 1914-15, Pencil

on paper, 6f x 4^ ins. (17 x 11.5 cms.)
(Annely Juda cat. 4, The Non-Objective
World) 524

757 Woman with a Rake, c. 1915 1025
410 Suprematist Composition, 1914-15, Pencil

on paper. 6| x 4f_ins. (17.3 x 12 cms.)
Annely Juda, cat. 5 The Non-Objective
World 525

411 Suprematist Painting, Eight Red Rectangles,
1915. 57.5 x 48.5 cms. Oil on canvas.
Stedelijk Museum, Amsterdam 526

412 Suprematist Painting, 1915, 101.5 x 62 cms.
Oil on canvas. Stedelijk Museum,
Amsterdam 527

413 Football Match, 1915, 70 x 44 cms. Oil
on canvas. Stedelijk Museum, Amsterdam 528

414 Suprematist Painting, Black Rectangle,
Blue Triangle, 1915. 66.5 x 57 cms.
Oil on canvas. Stedelijk Museum, Amsterdam 529

415 No. 50, 1915. 97 x 66 cms. Oil on canvas.
Stedelijk Museum, Amsterdam 530

416 Suprematist Painting, 1915-16. 49 x 44.5cms.
Oil on canvas. Wilhelm Halk Collection,
Cologne. Formerly Hans von Riesen
collection, Bremen 531
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420

425
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427
428

756

759
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434
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Page

Suprematist Painting, 1916. 88 x 70.5cras.
Oil on canvas. Stedelijk Museum, Amsterdam 532
Suprematist Painting, 1917, 96.5x65.4 cms.
Oil on canvas. Museum of Modern Art,New York. 533
Suprematist Painting: Yellow Quadrilateral
on White, 1918-18, oil on canvas, 4lf x
27f. Stedelijk Museum, Amsterdam 534
White Square on White, 1918. 78.7 x 78.7cms.
oil on canvas. Museum of Modem Art,
New York 536
Head, after 1918 1025
Cover - On New Systems in Art, 1919 538
Page 32 - On New Systems in Art, 1919 538
"What Have you done for the Front?"
ROSTA window poster, Smolensk, 1919 803
Cross (after 1920) 110 x 110 cms., oil on
canvas. Russian Museum, Leningrad 535
Architectonic model 539

Architectonic model 540

Suprematist ornaments, 1927 540
Future Planits. Homes for Earth-dwellers;
People, c. 1924. Pencil on paper.
llf x 17-f. Stedelijk Museum, Amsterdam 541
Three Heads (after 1930) Drawing, 22 x 35.2
cms. Pencil on paper. Private Collection,
Leningrad 1025
Crucified Woman, c. 1928 1025
Girl with a Comb in her Hair, 1932.
Tretyakov Gallery, Moscow 1026
Illustrations 1-8 from Malevich, Non-
Objective World: Changes in the repre¬
sentation of "nature" under the influence
of additional elements of the pictorial
cultures of Cezanne and Cubism 566
Illustrations 9-11 from Malevich: Non-
Objective World. Examples of "undermining"
of naturalistic norms of representation 567
Non-Objective World. Illustrations 12 -
15: The environment (reality) which
stimulates the Academician.
Illustrations 16 - 27: The environment
(reality) which stimulates the Futurist
Illustrations 28 - 35: The environment
(reality) which stimulates the Suprematist
Illustrations 37 - 39: Reproduction of
work by Picasso and Malevich. 568
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444

446 & 447

448

104

642

449
450

451

302

303

304

308

305

307

544-551

Page

Non-Objective World, Illustrations 28 -

30: Aerial views showing the environment
(reality) which stimulates the
Suprematist 570
Non-Objective World, Illustrations 55 and
56, showing the structure of Cezanne's
painting and of impressionist painting 572
Non-Objective World, Illustrations 63 -

66, showing various phases of Cubism 573

MALYAVIN, F.A.

Dancing Woman, 1900. 210 x 125 cms.
Russian Museum, Leningrad (exhibited at
the Union of Russian Artists Exhibition,
1906). 130

MANSUROV, PAVEL ANDREVICH
Bichromatic formula of a curved line
(tempera on paper 25.3 x 16.3 cms.)
Petersburg 1916. (Private Collection,
Basle). One of the first studies of
optical perturbance of curved lines shown
at the 1923 exhibition of Mansurov by
INKhUK. 851
Work by P.A. Mansurov at INKhUK, 1923 574
P.A. Mansurov: Four Paintings, 1922,
1923, 1924 and 1923-24 574
P.A. Mansurov at INKhUK, 1923 574

MARC, FRANZ
The Tiger, 1912. Bernhard Koehler
Collection, Berlin 368
Young bull, 1912. Pushkin Museum, Moscow 369
Animals, 1913. Water colour, Pushkin
Museum, Moscow 370
Stables, 1913-14, Oil, 29& x 62i ins. 373
Tyrol, 1913-1914. Staatsgemaldesammlung,
Munich 371

Horses, c. 1913.
372

MAREY, JULES-ETIENNE
Animal Mechanism (A treatise on terrestrial
and aerial locomotion) London, 1878 723
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13 A photograph showing the progress of a
striding man dressed in black attire
which has been marked by white dotd
and stripes (about 1882*) 33

10 Chronogram - multiple exposure photograph
of a high-jump 31

MATISSE, HENRI
383 Bowlers, 1908. Oil, 113*5 x 145 cms.

State Hermitage Museum, Leningrad 502
384 The Dance, 1910. Oil, 260 x 391 cms.

State Hermitage Museum, Leningrad 503
385 Sketch for The Dance, 1909. Charcoal

drawing, Mus£e de Grenoble 503

MATURNIN

697 Scenic design 941

MAYAKOVSKY, Vladimir V.
611 Foundation, ROSTA window poster, Moscow,

1921 801

MEDUNETSKY, KAZIMIR
632 Spatial Construction. A page from the

catalogue of the Erste Russische
Kunstansstellung, Berlin, 1922. 844

MELNIKOV, KONSTANTIN
746-751 Architeitural designs by Konstantin

Melnikov 1003
746 The house built by Melnikov for himself

in Moscow in 1927 1003
747 Top left, *2' Design for the Moscow office

of the newspaper Leningradskaya Pravda.
Top right *3' Pavilion for the shag
tobacco combine Makhorka.
Centre left *4' Exhibits within the
PaviMmn
Centre right '5' and bottom '6•
The replanned Sukharevka market in
Moscow 1004

748 The Rusakov workers* club, Moscow, 1927 1005
749 Projects and finished buildings of

workers' clubs. Top *14'-'16* The
Rusakov workers' club. '17' The Burevest-
nike club (1929) '19' and *20' The Gorky
Clubs (1928) '18' and '24^ the Kauchuk
Club 1927 1006
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750

74
408

354

470

526

527

737

738

739

740

429

2

Page

MELNIKOV, KONSTANTIN (Contd.)
The title page of a record of the work
of K. Melnikov compiled by himself from
1955 1007

METZINGER, JEAN
The Bathers, 1913 91
The Port, 1912. Private collection,
Mr. and Mrs. Nathan Cummings 523

MITURICH, N.
Design for the cover of Zangesi, poetic
action in stellar language, by
V.V. Khlebnikov, Moscow, 1922 452

MOHOLY-NAVY, LAZLO
Project for the cover for Kandinsky's
book"Punkt und Linie zu Flache" (Point
and Line to Plane) published Munich 1926 535
Three dimensional painting on white back¬
ground and rear and front surface of
transparent celluloid sheet 1926. 16 x
20 ins. Collection Mrs. Sibyl Moholy-Nagy,
New York 697
A 19 1927. Oil on canvas 23^ x 37^ ins.
Collection Mrs. Sibyl Moholy-Nagy,
New York 697
Scene for The Tales of Hoffmann (Act III)
Kroll Opera, Berlin 978
Setting by L. Moholy Nagy for Piscator's
production of Der Kaufmann vor Berlin by
Walter Mehring, Berlin 978
Scene from"Hin Und Zuruck." A musical
play by Hindemith 978
Setting for Piscator's production of
Der Kaufmann von Berlin by Walter Mehring,
Berlin 978

MONIRIAN, PIET
Composition in Blue B, 1917. Krbller-
Muller Museum, Otterlo 542

MONET, CLAUDE
Les Boulevard des Capucines, 1873 17
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Figure MONET, CLAUDE (Contd.) Page
5 The Cathedral of Rouen, 1894, Musee des

Beaux-Arts, Rouen 19
6 Rouen Cathedral in Sunlight, 1894. Musle

du Louvre, Paris 20
3 Gare Saint-Lazare, Paris, 1877. Fogg

Museum of Art, Massachusetts 18
4 Gare Saint-Lazare, Paris, 1877, Louvre,

Paris. 18

170
MILIUTI, VASSILY
Legend, 1905. Gouache on paper (?) 221

608-609

770 & 771

MUKHINA, VERA
Two views of"Fire of Revolution." Project
for the monument to Jakob Sverdlov,
1922-23. Bronze 800
Worker and Collective Farmer. Stainless
steel sculpture erected at the main
entrance to the USSR Economic Achievement
Exhibition in Moscow 1033

MURRAY, MATTHEW
552 Longitudinal section of a double-acting

Pumping Engine of 100 horse-power, designed
in 1806 by Matthew Murray, of Leeds.
(Industrial Museum, Newcastle-on-Tyne) 724

MUYBRIDGE, E.
11 High speed photograph of a horse trotting,

1885 32

15 Photographic study of a bird in flight 33

NICOLSON, WILLIAM
130 First page of an article on William

Nicolson in Mr Iskusstva, No.9-10,1900 181

OZENFANT, AMADEE
562 Nacres No. 2, 1922. (Mother of Pearl No.2)

55 x 40 (140 x 101.5) Galerie Katia
Granoff, Paris 749

563 & 564 Pages 261 and 262 from Ozenfant: The
Foundations of Modern Art, (Eng. Trans.
John Rodker, New American Edition, 1952) 750
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PANAGGI, IVO
736 Designs for Ballo Meccanico 1922.

L'Angoscia delle Mascini (Vasari) 977

PELENKIN.

698 Scenic Design for Le Carnaval 941

PETROV-VODKIN, KUZMA
766 The Playing Boys, 1911• Oil on canvas.

Russian Museum, Leningrad 1031
767 1918 in Petrograd, 1920. Oil on canvas.

28f x 36i, Tretyakov Gallery, Moscow 1031

PICABIA, FRANCIS
663 Udnie, Oil on canvas, 1913 897
556 The Magazine 291, No.5-6. Cover by

Francis Picabia. New York, 1915 726
557 The Magazine 391, No. 8. Cover by

Francis Picabia. Zurich 726
554 Amorous Procession, 1917. Oil on card¬

board. 38i x 29& ins. Collection
Mr. and Mrs. Morton G. Neumann, Chicago 725

PICASSO, PABLO
264 Carafe aid Three Bowls (Les Bols), 1907.

Oil on board, 26f x 20i ins. (67 x 52 cms.)
Hermitage Museum, Leningrad 314

67 Nude with Drapery, 1907, 60-f x 40^- ins.
(152 x 101 cms.) Pushkin Museum, Moscow 85

68 Woman with a Fan, 1908. 58^- x 39-J ins.
(152 x 151 cms.) Hermitage Museum,
Leningrad 85

66 Sketch for the painting "L'Ami tie," 1908 84
Pushkin Museum, Moscow

69 Nude in a Forest, (La Grande Dryade) 1908.
73i x 42i ins. (186 x 109 cms.),
Hermitage Museum, Leningrad 86

71 Girl with a Mandoline, (Fanny Tellier),
1910, Oil, 39i x 29 ins. Collection
Roland Penrose 88

72 Mile Leonie, 1910, etching, Museum of
Modern Art, New York 89
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PIRCHAN, EMIL

Stage sets (Oper und Schauspielhaus,
Berlin)

PIRQSMANASHVTLI, IJIKO
A drinking party of Five Princes. Oil on
oilcloth, 1906, 195 x lOp cms. State
Art Museum, Georgian S.S.R., Tbilisi
Signboard for the "Sunset Alehouse"
(Pivnaya Zakatala). Oil on oilcloth,
92 x 120 cms., State Art Museum,
Georgian S.S.R., Tbilisi
Tavern Sign advertising Tea, Beer and
Seltser Lemonade etc.

Little Girl with a Balloon, 1913. Oil
on oilcloth, 65 x 41 cms.

PITOEV, GEORGES
Stage sets (Russian, worked in France
at the Comedie des Champs Elysees;
Theatre des Arts, Paris)

POPOVA, LIUBOV
Two figures, 1913* Oil, 63 x 48-J ins.
The Violin, 1914. Oil on canvas,
34| x 27i, Tretyakov Gallery, Moscow
Italian Still-life, 1914, Oil on canvas,
wax, paper collage, 24f x 194.
Tretyakov Gallery, Moscow
The Traveller, 1915. Oil, 56 x 414 ins.
Seated Figure, c. 1915. Oil on canvas,
494 x 424, Russian Museum, Leningrad.
Painting Relief, 1916, oil on canvas
Architectonic Composition, 1917, oil on
canvas

Architectonic Painting, 1917, oil on
canvas, 314 x 35|. The Museum of Modern
Art, New York
Design for the stage set of"The Magnanimous
Cuckold,"1920/21.
Collage design - stage set for "The
Magnanimous Cuckold,"1922 (George
Kostakis Collection, Moscow)
Actors' outfits, Nos. 4 and 5 for'The
Magnanimous Cuckold," 1921
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Figure

330

660

376
377

378

379

106

699

700

164

86

87
88

89

769

Page

PUNI, IVAN (or POUGNY, JEAN)
Cover designed for"Futuristy: Rykayushchi
Parnas"(Futurists: Roaring Parnassus)
consisting of poems by Nadezhda; David
Burliuk, etc., drawings by the Burliuks,
Puni, Rozanova and Filonov. Typography
on white, grey and brown paper, St.
Petersburg, January, 1914 408
Plate on Table, c. 1915. walnut wood,
painted china plate, collection: Zhenia
Bogoslavskaya, Paris 894
Suprematist Composition, 1915 479
Catastrophe, 1921 480
Exhibition at the Der Sturm Gallery,
Berlin, 1921 480
The Musician, 1922. Oil on canvas, 53 x
62 cms., Collection: Hermann Berninger,
Zurich 481

PUVIS de CHAVANNES, PIERRE
Women on the sea shore, 1879 165

RABINOVITCH, A.

"Aelita", Construetivist setting for
Cinema, Bakrushin Museum, Moscow 942
Constructivist setting for"Carmen"
Bakrushin Museum, Moscow 942

REDON, ODILON
Cover design for an issue of the
magazine "Vesy "(The Scales), 1904,
Pushkin Museum of Fine Art, Moscow

REPIN, ILYA
The Bargemen 121
Volga Boatmen, 1872 121
Sketch of 1879 shows the arrest of a

propagandist 121
They Did Not Expect Him, 1884 122

RIAZHSKI, G.G.
A Workman, c. 1933-39 1032
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356
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751

652

98

113

264

290

288

247
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Page
R0DCHEMK0, ALEXANDER
Black on Black, 1918, oil on canvas,
llf x llf ins. Tretyakov Gallery, Moscow 537

Construction, 1920, gouache on paper,
private collection 855

Hanging Construction, 1920, wood,
private collection, USSR 855

Lithographed design on the cover of
A. Kruchenykh, G. Petnikov and
V. Khlebnickov,"Zaummiki," (trans-
rational...) Moscow, 1922 451
A page designed and lithographed by
Rodchenko from A. Kruchenykh,
G. Petnikov and V. Khlebnikov,
'Eaumniki" (Transnational...) Moscow,
1922 453
A collage illustration from 'Zaumniki,"
Moscow, 1922 454
An arm-chair in tubular aluminium and hemp
canvas made at Vkhutemas under the tuition
of A. Rodchenko 857

Sign for a Workers' Club, USSR, 1926 1008
Project for a combinable lamp (for the
spectacle Niga, 1929) 857

ROERICH or RERIKH, NICHOLAS
Overseas Visitors, 1902 127
Prince Igor, design for stage set, 1909,
tempera, gouache on paper, 20 x 30 ins.,
Victoria and Albert Museum, London 170

ROUSSEAU, HENRI
Portrait of the Writer Pierre Loti, 1891,
Kunsthaus, Zurich 336
The Hungry Lion, c. 1905, Oil, 203 x 200cms.
Collection, Dr. Franz Meyer, Basle 341
Tropical Storm with a Tiger, 1891.
National Gallery, London 340

ROZANOVA, OLGA
Cover of A. Kruchenykh's"Vzorval"
(Explosion), St. Petersburg, 1913 288
Lithographed illustration, signed on
stone, from Kruchenykh1 s"Vzorval,"
St. Petersburg, 1913 292
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651

60

297

56
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Page

R0ZAN0VA, OLGA (Contd.)
A page from Kruchenykh's"Vzorval,
St. Petersburg, 1913 293
The cover of A. Kruchenvkh's

'Vozropshem" (Let's Grunt;,
St. Petersburg, 1913 442
Analysis of Volumes, c. 1914, oil on
canvas, 82 x 61 cms. Unknown collection 477
The Port - Rome, Private collection 477
Ruins of Cities (lino cut) executed
circa 1915 48

SARYAN, MARTIROS
Man with Gazelles, c. 1905, tempera 218
The Poet, c. 1906, tempera 219
Deserted Village, 1907, oil 219
Date Palm, 1911 220
Street at Midday, 1910, Tretyakov
Gallery, Moscow 220

SCHLEMMER, OSCAR
Setting for an abstract-mechanical
production. Frankfurt, 1925 978

SEMILYANICHY, B. ^ at
A folding chair, 1927-28,/Vkhutemas under
the tuition of El Lissitzky 857

SEVERINI, GINO
Bal Tabarin, 1912, Oil, 126 x 156 cms.
The Museum of Modern Art, New York 53

Spherical Expansion of Centrifugal Light,
1914^ Oil on canvas, 36 x 28f ins.
(91.5 x 73 cms.) Sidney Janis Gallery,
New York 364
Suburban Trains arriving in Paris, 1915.
(Oil on canvas, 37lr x 45^ ins. Tate
Gallery, London) 49

SHCHEKOTIKHINA-POTOTSKAYA, A.V.
Plate bearing the inscription Festival
of the First of May, 1921, in Petersburg,
State Factory, St. Petersburg, 1921 842
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630

584

585

586

137

289

135

684

656

657

685

633

Page

SHCHEKOTIKHINA-POTOTSKAYA, A.V. (Contd.)
A dish showing a peal of bells and the
inscription"Long live the 8th Congress
pf the Soviet," State Factory, Petersburg,
1921 842

B

SHTEipBERG, DAVID P.
Supper, 1914. (formerly Yastrebstova
Collection, Paris) 788
Etude, 1914. (formerly Yastrebsfova
Collection Paris) 788
Easel Painting, 1917 (formerly
Izobrazitelnoe Iskusstvo Foundation) 789

SIMBERG, H.
Etchings reproduced in Mir Iskusstva
1901, No. 7 188

SINGH, RlJA UMED OF KOTAH

Shooting Tigers, Kotah, Rajasthan;
about 1790. 13 x 15f ins. Victoria
and Albert Museum 341

STEINLEN, THEOPHILE-ALEXANDRE
A page from Mir Iskusstva No. 9, 1899,
showing a reproduction of a drawing by
Steinlen 186

TATLIN, VLADIMIR V.
Hall in the Castle, Design for a backcloth
for Emperor Maximilian and his son Adolf,
1911. Cardboard, water-colour, gum-paints,
gouache, 31§ x 36|. Tretyakov Gallery,
Moscow 906
The Sailor, 1911-12, oil on canvas, 28-| x
28t, Russian Museum, Leningrad 891
Fishmonger, 1911, gum-paints, cardboard,
29& x 38f. Tretyakov Gallery, Moscow 892
Wood, Sketch for a backcloth for the
opera Ivan Susanin,^1913, gum-paints,
cardboard, 21-J- x 37f. Tretyakov Gallery,
Moscow 906
Counter Relief 844
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TATLIN, VLADIMIR V. (Contd.)
658 & 659 Two views of Painting Relief, Selection

of materials, 1916, iron, plaster,
glass, etc., presumed destroyed 893

662 A corner of the Cafe Pittoresque, Moscow,
1917, designed by Tatlin, Yakulov and
Rodchenko 896

664 Monument to the Illrd International
1919-20, wood, iron and glass (Remnants
of this maquette are stored in the
Russian Museum, Leningrad) 898

665 A wall manifesto showing Tatlin's project
for the III International 899

677 Design for "Letatlin 1923 904
678 Design for a constructional detail of

"Letfctlin," 1923 904
679 Element in laminated and bentwood for

the framework of "Detatlin," 1923 904
686 Project for the stage construction of the

first moment of "Zangesi',1 by V.V. Khlebnikov
performed at INKhUK in St. Petersburg,1923 907

687 Stage construction for the second moment
of"Zangesi" by V.V. Khlebnikov,
St. Petersburg, 1923 907

688 Model Stage 908
672 A page from Krasnaya Panorama, No. 23,

1924, p. 17. Tatlin standing in front of
a home-made oven; models of clothes
sewn by himself; and Tatlin wearing
Jacket and suit 902

TIKCHONOV, S.
618 Designs on the Propaganda train The Red

Kossak, 1920 807

VALLOTON, FELIX
136 A page from Mir Iskusstvo with an

Illustration by Valloton 187

VASNETSOV, VICTOR
96 Snegurochka, a costume design, 1883 126
97 Snegurochka, design for a stage set, 1883 126
90 The Hogatirs 123
91 Adam, Mural painting 123
115 Project for the facade of the Tretyakov

Gallery, Moscow (Detail) 172
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743

744

701

713
714

639

50

643

649

645

646

666

667

8

Page

VERTOV, DZIGA
A frame from the film, Enthusiasm,
Ukraine, 1930 979
A frame from the film, The Man with the
cinecamera, Moscow, 1928 979

VESNIN, ALEXANDER
Racine's Phedre, on the stage of the
Kamerny Theatre, Moscow, with Alice
Giorgievna Koonen as Phedre and. with
settings and costumes designed by Vesnin 943
Cardboard model for Phedre 949
Costume for Phedre 949

VIALKOV, B.
Constructivist setting
Monte Cristo

for The Count of
908

VILLON, Jacques
Marching Soldiers, 1913» Oil, 65 x 92 cms.
Louis Carre Collection, Paris. 45

VKHUTEMAS

Studies for simplification of forms
carried out by students at the Vkhutemas,
1920 852

A view of the first Obmokhu - Society of
Young Artists - exhibition held in the
Vkhutemas, Moscow, in May 1920 856
Chromatic exercises by Mislin a student
of Kluchis, Vkhutemas, 1926 854
A construction done as part of the
foundation course at the Vkhutemas, 1926-27 854
A model by students in the architecture
section of the Vkhutemas. (Tower for the
manufacture of Alkali for a chemical
factory under the direction of W.Ladovsky) 900
Plan and elevation of Figure 666, showing
cylinder stairs, frame and conduit 900

VLAMINCK, MAURICE
Bateaux-Lavoirs, 1905, Private collection,
Paris 22
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VOGLER, G.
131 Illustration for the poem by R.Rilke

"Three Kingd' (Mir Iskusstva, 1900) 182

VRUBEL, MIKHAIL
107 Sketch for an illustration to Lermontov's

powm "The Demon," 1890, pencil on paper,
Tretyakov Gallery, Moscow 166

108 The Dance of Tamara, 1890, water-colour on
paper, Russian Museum, Leningrad 167

95 Ceramic stove designed by Mikhail Vrubel
in the Abramtsevo pottery, c. 1899 125

99-101 La Princesse Lointaine, ceramic mural on
the northern facade of the Metropole Hotel,
Teatralnaya Square, Moscow, built early
1900s. Besides Walcot, the Moscow architects
A. Erikhson, F. Shekhtel, I. Zholtovsky and
V. Vesnin took part in building the hotel.
Murals are by M. Vrubel and Golovin. The
mosaic was based on motifs from the then
popular play by Rostand 128

102 & 103 The Hotel Metropole, Moscow, west front 129
109 Vase of flowers, 1904 168

UDALTSOVA, NADEZHDA
371 & 372 At the Piano, c. 1914, Oil on canvas,

107 x 89 cms. New Haven, Yale University
Art Gallery, Collection Society Anonyme. 476

YAKULOV, GEORGE
661 Sulky, 1916-17. 102 x 150 cms. 895

716 & 717 Design for stage setting by G. Yakulov 951

718 Stage set and costumes for the ballet
"Girofld-Girof1&." 952

671 Model for the Monument to the twenty-six
commisars of Baku, 1923 901

755 G. Yakulov with his "Monument to the
Twenty-five Commissars of Baku, 1923

ZADKINE, QSIP

1010

772 The Maenads,(bronze), 1934.

ZDANEVICH, ILYA

1034

513 The cover of a. Kruchenykh's"Milliork^
(Tiflis 1919) probably by Zdanevich 689
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AGITATION PROPAGANDA AND INSTRUCTION
VEHICLES

615 & 616 The 'Red Star' Agitational-Boat 805
617 An Agitation-Instruction train: The Red

Cossack 806

619 The People's Theatre, part of an
agitational-instruction train used for
Soviet cinema 807

620 A train fitted out as a mobile school to
tour remote districts of the Soviet Union.
A photograph taken in the early 1920's 808

621 The Propaganda train'V.I. Lenin,'1920 808
622 Agitprop tram in Vitebsk with designs

by Malevich, 1918 809

ANATOMICAL DIAGRAM

553 French, Late nineteenth century, 724
by Baillere

ABRAMTSEVO

92 The Abramtsevo Museum 124

93 The Abramtsevo church, 1880-2 124
94 The Iconostasis of the Abramtsevo church,

The paintings on it were executed by
Apollinarius Vasnetsov, Ilya Repin and
Vassily Polenov 125

607 Majolica pottery produced at Abramtsevo
reproduced in the World of Art magazine
Mir Iskusstvo, 1902, No. 4. 799

ITALIAN FUTURIST CLOTHES

Translation of illustrations of Anti-Neutral
Suit Manifesto (see Appendix LXIII)

673 Red-white-green suit of the Futurist
parolibero (free-word poet) Marinetti,
(Morning) 903

674 Red-white-blue suit of the Futurist
parolibero, Cangiullo (Afternoon) 903

675 Warlike and festive modifiers 903
676 Qne-piece red suit of the Futurist painter

Carra. Green sweater, and red and white
jacket of the Futurist, rumorista (noise-
maker) Russolo, voluntary cyclist. Red-
white-green suit of the Futurist painter
and sculptor Boccioni (Evening) 903
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226

206
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185
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COVERS OF THE MIR ISKUSSTVA, "WORLD OF ART"
MAGAZINE

Cover of the first issue of "Mir Iskusst-va"
the World of Art Magazine (No.l, 1899) 171
Cover of"Mir Iskusstva," 1900 184
Cover of The World of Art magazine, year V,
No. 3, Petersburg 1903, with a design by
L. Bakst 185

RUSSIAN ICONS AND PEASANT ART

The Virgin of Vladimir, Second quarter of
the 12th century, Tretyakov Gallery,
Moscow 1029

A Biographical iwon of St. George.
Novgorodian work of the 14th century,
Russian Museum, Leningrad 1027
A biographical icon of St. Basil. Late
15th century work, Hann Collection, USA 1028
St. Basil and St. Nicholas. Novgorodian
work of the turn of the 15th century.
Hann collection, USA 1028
St. Nicholas the Wonder Worker. Muscovite
work of the 15th century, Hann collection,
USA 1030
Old Church Slavonic, early 17th century 286
The Cat of Kazan. Woodcut, possibly by
Vasily Koren. Late 17th century (35x26.7cms)
A Lubok of a Mounted Grenddier, Woodcut,
1760s, 42.6 x 34cms. 270
Detail of a Lubok representing Alexander
the Great fighting a battle with King
Porus. Woodcut of the first quarter of
the 18th century 270
Wooden ladJJ.e with handle carved as ducks.
Vologodskaya Province, 18th century
(traditional) 257
Lion with a horse's head. Carved wooden
window sill, Upper Volga region, Russia,
19th century (traditional) 257
Upper part of a distaff, second half of the
19th century, Olonets region, painted wood,
measurement of entire distaff: 90 x 26 x
56 cms. 258
Painted base of a distaff, 1870s, Nizhy
Novgorod region, measurement of entire
distaff: 52 x 31 x 72 cms. 258
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PHOTOGRAPHS

Ornithopter design by Leonardo da Vinci,
c. 1485 905
One of Lilienthal's monoplane hang-
gliders, 1894 905
Aerial view, 1908, showing the Colosseum,
the Roman Forum, and the Arch of
Constantine 571
First large multi-engine aeroplane,"The
Sikorsky Bolshoi" (first form, with
engines back to back in pairs): 1913 905
Henri Farman flying the first circle in
Europe, January 13th 1908 905
An early Fiat model, Type 1, 1910-1912.
Approximate speed was 20-30 m.p.h. 41
The Winter Palace, Petrograd, 1917 795
Mutinous soldiers carry a revolutionary
banner, February 1917. 796
In the winter of 1917 an official vehicle
is commandeered in Petrograd, and a
demonstration takes place at the Winter
Palace 796

Taylorized Gesture in the Russian Theatre 973
Diagram of movements for a Course in
Physical Education 973
A page from "De Sti jl" magazine (1923)
showing the biggest telescope in the world
(built in America) 850
A Red army soldier photographed±1 Odessa
in 1969 268
The Sputnik Monument, Moscow 1035

PORCELAIN

Porcelain from the State Factory, Peters¬
burg, 1918-1922, from the catalogue of
the"Erste Russische Kunstansstellung,"
Berlin, 1922 839

(top) Porcelain from the state factory at
Doulev, government of Moscow. Sketches
for trays by N. Altmann (centre left) and
by Frentz (centre right). Dresses designed
by N. Larionov (bottom left) and by A.Exter
and V. Mouchina (bottom right) 840
Porcelain from the state factory, Petersburg,
1918-1922. From the catalogue of the
Erste Russische Kunstausstellung, Berlin,
1922 840
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POSTERS AND PUBLICATIONS

329 Front cover of the publication in
Armenian of Hrand Nazariants:

"F.T. Marinetti and His Futurism,"
Constantinople, 1910 407

357 Poster advertising the Association of
Artists exhibition, December,1912 463

358 Poster advertising the First Futurist
Exhibition of Pictures, Tramway V,
February 1915 464

359 Poster advertising the Last Futurist
Exhibition of Pictures, December, 1915 465

360 Poster advertising the Public Lecture on
Suprematism, Cubism and Futurism by
Malevich and Puni on the movements
represented in the 0.10 exhibition at
its close on the 12th of January 1916 466

SATIRICAL DRAWINGS OF 1905-1906
138 Cover designed by Sergei Tekhonia for the

Album of Revolutionayy Satires 1905-1906,
from the Museum of the Revolution
(USSR State Publications 1925) 189

139 The Imperial Manifesto of Nicholas II
(Pulemet No. 1, 1905) 190

142 Manifestation, published in"Zritel"
(Observer No. 18, 1905) 192

143 18th of October, 1905, Published in
"Zritel" (Observer No. 18, 1905) 192

144 V. Serov:"Soldiers, Where is your Glory,"
published in Zhupel (Scarecrow, No.1,1905) 193

145 Pirogov: "chased Away',' published in
Yuvenal, No.l, 1906. A picture by Pirogov
depicting the expressions of the Cossack
on the village 193

146 Prophetic gird, published in"Burya" (Storm)
No. 4, 1906. 196

147 "Malicious genius of Russia," published in
"Strelyi" (Arrows) No. 1, 1905. 196

148 Kustodiev,"Onslaught," published in
"Zhupel"(Scarecrow; No. 2. 195

149 "The Decoration of the Tauridian Palace
(Tavricheskyi Palace) Continues"
(Lezhyi, No. 4, 1906) 195

150 "In the New Apartment" published in
'Shrapnel," No. 1, 1905 196
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151 "Where Freedom was born on the 17th of
October and where it died, on the 17th
of October," Published in"Svetact" (Dawn)
No. 2, 1906. 196

152 fl) The State seal (2) Trepov and Nikolas
(3) Conjurer despairing of life, (4) Today
it is you and tomorrow me 197

153 Nicholas II (a series of postcards)
(1) Comet 1905 (The trail of the comet is
inscribed with the word revolution)
(2) Ice-breakers in the Neva (3) King
and People, Now I have come to terms with
my people. (4) Peace-maker, At the
judgement of his victims 198

154 Nicholas II (a series of postcards)
(1) Gallery of Beheaded Kings (2) A
religious procession to stop disturbances
and sedition in Holy Russia. (3) How the
Pompadours wanted to divide Russia (4) The
Tzar at Ms walk 198

155 Heads or tails, or Internal and External
Politics, published in"Zhupel" (Scarecrow)
No.l 1905 199

156 "Double Headed Fig." Published in"Gudok'
(Hooter) No. 1, 1906 199


