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Graphic Piece for Solo Bass  
 

 
1. The performer navigates through the circles, or modules, within the 

score, following the connecting paths and performing the notations 
within each circle. 

 
2. The piece begins with the large circle in the lower left-hand corner; it 

ends when the performer has played the phrase within the large circle 
in the upper left-hand corner. 
 

3. The performer must play each circle at least once. 
 

4. Once a cluster of small circles has been entered, the performer may 
move between them in any direction and in any order allowed by the 
connecting paths. A performer may return to a small circle as often as 
they like. 
 

5. The written phrases within the large circles can be played only once. 
These phrases act as barriers between the three clusters of small 
circles. Once the performer leaves a cluster of small circles by playing 
the phrase within a large circle, the player may not return to the 
previous cluster.  
 

6. When a performer arrives on a circle containing a red dot, they have 
the option of playing any one of the melodies within the rectangular 
boxes in addition to the notations within the circle. The performer may 
return to the circles with red dots as often as they like and may play 
material from different rectangles upon each visit. 
 

7. Modules containing graphics notations are to be freely interpreted by 
the performer. 
 

8. Diamond-shaped note heads signify a natural harmonic played in the 
location of the written note. As such, pitch or octave may not be 
approximate. 

 
 
 
 
 
 
 
 
 



 
 

 
 
 
 



Performance Notes 

 

To aid those who may be unfamiliar with performing graphically notated 

works, I discuss my own approach to interpreting the modules of this piece. 

Certainly, not every module requires supplementary explanation. Those 

containing traditionally notated figures can simply be played as written. But 

for many of the modules, a word or two regarding interpretation and 

performance may be beneficial. Nonetheless, these comments are intended 

only as starting points for those wishing to perform this piece. I encourage 

each performer to develop a personalised approach to interpreting the 

graphic modules.  

 

1.  Elements of notation: Many of modules contain only elements of 

traditional notation: a time signature, an abbreviation for pizzicato, a repeat 

sign, and feathered beams. In such modules, these notational components 

can be taken literally. For example, the performer can play in five-quarter 

time, use pizzicato techniques, repeat a phrase or idea, etc. As for the 

feather-beamed accelerando, the quarter note with the downward stem 

indicates a sustained tone throughout the accelerando, which I typically 

accomplish by using an open string or natural harmonic. The peculiar 

appearance of this accelerando is intentional, and the performer must be 

creative with how this affects performance. For example, are there, in fact, 

multiple tempos? Should articulations be exaggerated? Should one attempt  



 

 



 

 



 

 


